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Nowadays teaching and learning for-
eign languages, especially English is
spreading rapidly through the world. In
today’s modern life, technology plays a
great role in every sphere such as busi-
ness, economy, politics as well as educa-
tion. Learning or teaching English with
the help of technology generate profitable
results in education.

When it comes to teaching English by
technology, we should deal with innova-
tive tools, which include multimedia and
mobile devices. As we know, Technology
is an important part of language learning
throughout the world in all fields. We are
likely to find it in the primary education
as much as in high education. For in-
stance, internet involves various usage,
which has a vital important role and great
potential in educational life. It is widely
used in language learning all over the
world. Although, the technology use in
secondary or foreign language learning
has brought certain advantages. Multime-
dia is the combination of numerous digi-
tal media types such as audio, video im-
ages, presentation, radios and TV to pro-
vide the audience with information. Tra-

ditional methods have not identified the
proper ways of teaching students and in-
teractive results. Many universities are
selecting Project-Based Learning (PBL) as
an interactive method and it may has a
chance to check student’s creativity, criti-
cal thinking and others by solving prob-
lems. We can use multimedia technology
as an innovative teaching and learning
tool in a Project-Based Learning by giving
opportunity of training in this skill to the
students. In this method we can create an
environment to a teacher and student,
and multimedia which can impact the
process of teaching sufficiently. However,
in traditional teaching, there is the combi-
nation of a teacher and student and this
causes only teacher centered environment
however in Project Based Learning there
will be learner-centered environment. By
using these multimedia instruments, we
can see effective results from the student’s
acquisition in learning English. What
kind of changes we can observe in assess-
ment of student’s knowledge? According
to some scholars details there have also
been intense changes in views on the role
of Classroom-Based Assessment (CBA).
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Assessment has typically been known as a
tool for making summative judgments of
student achievements.

Decisions as to whether students
should advance to the next level, move to
university programs, and so on are based
on the results of “summative assessments”.
But increasingly, assessment is also seen
as a tool for learning. Assessment, in this
view, plays a “formative” role -allowing
teachers to identify gaps in student learn-
ing and to adapt teaching appropriately.
And using modern technologies and in-
novations requires various types of assess-
ment. For instance; while teaching stu-
dents with the help of multimedia or web
blogs and mobile devices assessment for
students can be known easily and stu-
dents can also know their results. In that
case, it helps students know their mis-
takes or correct these mistakes as soon as
possible and students can manage their
time. But in every country they have their
own assessment criteria and they have
own methods how to assess the students’
knowledge.

In addition, some countries declared
several policies, which are devoted to as-
sessment. In their policies, several coun-
tries such as New Zealand, Norway, Swit-
zerland, Austria, France, Luxemburg, Ita-
ly, UK and Germany promote the devel-
opment of key competences in their
national curriculum frameworks. They
check the comprehension according to
the abilities of learners. These include
skills, knowledge and attitudes for “learn-
ing-to-learn, team and independent work,
skills for communication and so on. Na-
tional curriculum frameworks may en-

courage teaching of basic literacy and
numeracy skills within the context of
other subjects. Vocational and academic
streams may be integrated. Or students
may have the chance to participate in in-
terdisciplinary projects. The emphasis is
on helping students to develop the capac-
ity to synthesize knowledge from a range
of disciplines. And some countries such
as Denmark, Canada, Finland (2005)
have policies supporting the usage of for-
mative assessment as a way to build stu-
dents’ skills for self-assessment and learn-
ing-to-learn and to lo raise levels of
achievement, particularly for low per-
forming students.

Today in Our country we have been
new ways and methods for assessing the
students’ knowledge and the system of as-
sessment has changed significantly ad ac-
cording to the utilization of modern in-
teractive methods such as TBL (Task
Based Learning), PBL (Project Based
Learning), CBL (Content Based Learn-
ing) and so the criteria of assessment has
also changed.

To sum up, we have a lot of opportuni-
ties using new innovations and all mod-
ern technologies and new techniques,
methods and strategies but we should
know When we can use them, Whom we
can teach these techniques, and according
to the approaches How we can evaluate
students’ comprehension. In any way we
should pay attention to the quality of les-
sons and the acquisition of students in
English lessons by connecting all aspects
such as Grammar Vocabulary, Speaking.
Writing, Listening and Reading in one
lesson.
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Annotation: This article discusses the art of spelling and speech. At the same time,
speech deficiencies and ways to eliminate defects are also shown.

Key words: Speech, noteworthy, articulation, intonation.

The works of Alisher Navoi, great
thinker of the Uzbek people, are great lit-
erary, spiritual and linguistic treasures.
They are not only fiction, but also exten-
sive scientific findings on different sub-
jects, such as theology, linguistics, history,
literary criticism, art and culture. Speak-
ing about the word and speech he has
been focusing on the user’s language, such
as vocals, speech and vocabulary. Accord-
ing to his speech, Navoi divides sreakers
into two parts: 1. Speakers with positive
qualities. 2.speakers with negative quali-
ties. His works include more than
70 phrases with positive qualities, more
than 14 phrases expressing the defects of
negative quality speeches. Speaking of
speeches, words and sentences, Navoi also
paid special attention to their pronounc-
ing, tune and melody. He explains the
ability to talk, speech, vocabulary and
word:

Nutq sochsun bazm aro gavhar yo rab,

Yo rabki, ijobat aylagil har yo rab

In the works of great writers there are
also numerous and deep ideas on many
aspects of speech, speech, communica-
tion and culture of communication, atti-
tude and respect for language, writing,
humor, and so on. Speech culture is a re-
flection of the culture of the individual
social society. The culture of speech cul-
ture should also be high in people of high
culture. Therefore, it can be said that cul-
ture is a reflection of the general state and
prosperity of the social system.

Speech culture is written and oral.
Speaking of oral culture, it is understood
as fluent, direct, meaningful and linguis-
tic in speech.

Let’s now focus on speech culture, the
art of speech and its other features.

You can classify the oral art of a person
into a beautiful style of speech and appear-
ance. Indeed, good speech can be divided
into different spheres and phenomena.

The splendor of speech depends on
the speaker’s ability to speak freely and

9
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BEAUTIFUL SPEECH SYSTEM

N2 | A) direction (sector) B) types

1 Spiritual and educational, literary | Spiritual and educational performances,
art, social and political theater, cinema television and dubbing, speech
conversations about political rally propaganda speech

2 Speak well in academic Lecture in higher education academic speech
(audience) scientific information

3 Good speech in court The prosecutor or the prosecutor’s speech,

prosecutor or defense counsel

easily. Given these aspects, we give a clas-
sification, which is presented in the fol-
lowing figure.

General philosophical methods of fine
speech, including artistic techniques, are
the basis of cooperation. In such cases,
images, metaphors and works of art
should be used in the notation.

Some people want a culture of speech,
with beautiful words, cunning sentences.
Unfortunately, the termination of such
activities does not always lead to war and
pranks in speech. In conclusion, it should
be noted that not only the artist, but also
an intelligent person must master the cul-
ture of speech. To create an artistic, high
level of speech culture, it must have a high
culture of speech in everyday life.

Alisher Navoi expresses some remark-
able ideas about the decency of speaking
as he deals with some of the defects in
human behavior. Particularly, the imprint
XIV of the poem «Hayratul-abror» is de-
voted to the word morality. The poet says:

“Soz guhariga erur oncha zarar

Kim bolsa olmas anga gavhar sadaf”

So, the aware well-bred person,
must think and then communicate to the
interlocutor. If a man’s appearance is
good, but if he spreads evil and hurts
your heart, and burns it with falsehood,
who will cure this wound? How can you

get the healing from this kind of heart
disease? The poet can prove that a word
wound is worse than a knife wound. We
express the whole of what we are seeing
through our emotions and feelings, with
thw help of words. It also distinguishes
humanity from the world of creation.
The speech culture has written and ver-
bal forms. Speaking about culture of
speech we mean claerness fluency, sig-
nificance fondness of the speaker. In or-
der to be cultural, the speaker must first
know the value of the word. The mother
tongue is an invaluable blessing, just as
the mother is. From this point of view,
ignorance and disrespect to the mother
tongue is disrespect towards the blessed
parents, disrespect for the honorable an-
cestors. Some people want to have a cul-
ture of speech, with beautiful words,
crafty sentences. Unfortunately, the end
of such pursuits is not good and leads to
mischief in speech. Finally it should be
noted that not only an artist, but also an
intelligent person must master the cul-
ture of speaking. In order to create artis-
tic, literary, high level of speech culture,
a person must have a high culture of
speech in everyday life. It is well known
that Uzbek is one languages with a lot of
dialects.This, in the sense of literary pro-
nunciation, requires a finer endeavor.

10
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The artists are the leading propagandists
of the literary language. That’s why the
radio and television speeches should also
be the most exemplary speech strictly
adhering to the rules of the Uzbek liter-
ary language. Stage speech is one of the
most impressive in educating the public
speaking culture. That’s why it is impor-
tant to pay attention to the stage speech.
The importance of the artist’s articula-
tion with the correct literary pronuncia-
tion is also important, and the precise
pronunciation has a clear impact on the
literary and artistic level of the stage.
Taking into account the fact that theater
is an important means of educating mil-
lions of people, the responsibility for the
arts will grow. Stage speech is a word
spoken from the stage. The word is a mir-
ror of the thinking treasure, not only a
means of expressing thoughts, but also an
active factor that expresses the inner
world of the hero. In the struggle for the
fate of the heroes and for the fate of oth-
ers, it is one of the key tools to achieve the
end. Jalaliddn Rumi said the following:

One word destroys the world,

One word makes a coward wrestler.

The meaning of the word is so precise
that it becomes clear and sharp, making it
easier to achieve the intended purpose.
Nowadays, theater arts, television and ra-

dio have a problem of eliminating defects
in speech, and the need to pay attention to
the complex of exercises that make speech
livelier and error free, so the effort to im-
prove the vocabulary art is reflected in the
manual.

We all know that there are written and
oral expressions in the talk. Orthograhpy
is a study of written speech. Orphaepia
studies oral speech. Orfoepia defines pro-
nunciation and correct speaking. Two
things play an important role in the for-
mation of Orfoepia. One of these is or-
thography, and the other is the various
expressions of the national oral speech
and various dialect pronunciations. The
dialects of our language are different from
the norms of our literary language. Their
pronouncements do not conform to the
literary pronunciation norms. The more
accurate the literary language is, the more
accurate the pronunciation is.
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CTyfIeHTKa I0PUVYHOTO (HaKY/IbTETY,

JoHnenbkuil HallioHaIbHUI YHiBepcuTeT iMeHi Bacunsa Cryca,
HayKOBMII KePiBHUK — JOLEHT Kadenpy yKpaiHCbKoi dinosorii
it kynsrypu 2Kaposcvra O.1I1.,

Joneupkuit HarlioHanbHMIT yHiBepcuTeT iMeni Bacuma Cryca

KmouoBi crmoBa: KyapTypa 0COOMCTOCTI, CHMBOMI3M, IOBeIipHi

IIPUKPACH, KyJIbTYPOJIOridyHa CBiJOMICTh, MUCTELTBO.

Key words: personality culture, symbolism, jewelry, culturological consciousness, art.

IOBenipHi mpukpacu 3anMINAOTLCA
OfIHI€I0 3 HAMIOIIBII 11iKaBUX XapaKTePUC-
TUK KY/IBTYPOJIOTi4HOTO OyTTS JIIOAMHI,
aJpke BOHIU JI03BOJLAIOTDb SKHAMIINMPIIE
IMiJKPECIUTN CBOK IHJMBIZya/NbHICTD.
Koxuuit ¢inirpanumii Bupi6 BigsHada-
€TbCsA CBOEI0 HEMOBTOPHICTIO, 30KpeMa
3aBJAKM BYKOPMCTaHHIO PiSHOMaHiTHUX
CUMBOJMIYHUX 03700/IeHb, AKI HaJineHi
IeBHUM 3MICTOBHMM HAIIOBHEHHAM Ta
MaTh BIUIMB Ha CBiJOMICTh JTIOMVHI,
¢dbopmyBanHA ii KynbTypu. Y pisHi yacu
TOCTIIKEHHIO IIpo0/IeMaTiKy CUMBOJIi3-
MY IOBeTIpHUX IIpPMKpac CBOi poboTu
npucsatunu JI. Pycanosa, JI. Knouxo, P.
Muxaiinosa, I. Konrykosa, O. Illeitnina
Ta iHmi. /Iy Haoro JOCIiIKeHHA aKTy-
aZlbHMM € BU3HAY€HHSA BIUIMBY CUMBOJIi-
KI I0BEMTipHUX IPUKpac Ha (GOpMYBaHHA
KY/IBTYPJ OCOOMCTOCTI.

IOBenipHe MucrenTBo Ykpainu ¢op-
MYBQJIOCSI TIPOTATOM TUCAYONITH i bGepe
CBiil IIOYATOK i3 TMX 4YaciB, KOIU POJIb
npukpac 6ya He juile IPAKTUYHOK Ta
€CTeTUYHOIO, a IIle JI CuMBOJIiYHO0. Tomi
¢inirpanHi BupoOu XapaKTepyusyBalucs

6araTo¢yHKIIOHAIBHICTIO, TOOTO IX IpH-
3HAYeHHS Oy/IO0 Mari4HuM, eCTEeTUYHUM
Ta HOPAKTUYHMM. 3aBISAKM 1IbOMY BOHMU
CIIyryBalu CBOEPIFHUME obeperamm Bif
HeIIacTb Ta XBOPOO, a TAKOXX BKa3yBaJIN
Ha CTaHOBE MiClie JIIOJVHN B CYCIIi/IbCTBI,
HaJIeXHICTb [0 IEBHOTO POAY, IJIEMEeHi
(4, c. 148]. Huni gaBHi cuMBOIiYHI MOTH-
BJ TAaKOXX HIMPOKO BUKOPUCTOBYIOTHCSA B
MUCTELTBI IpMUKpac, OfHAK Temlep IX
OCHOBHOIO YHKII€IO € HeKOpaTUBHA [2,
c. 65]. HesBakaroum Ha TeHJEHIi IO-
CTIiHMX 3MiH Yy CYCIiJIbBHO-KYIbTOPOJIO-
TiYHOMY KMTTi, OpHAMEHTaIi3M IIPUKPaAC
He IlepecTae IIO3HAyaTUCA Ha CBifjoMo-
IICUXOJIOTiYHOMY PiBHi iHTENEKTy Jofu-
H1. Takox Mif CMMBOIOM HPUIHATO PoO-
3yMiTV IIeBHMII cIIoci6 akTuBisawnii 06-
pasHo-MeTapOPUYHOTO MUC/IEHHS, 3a-
BJAKM  AKOMY  JIIOJMHa  dYepes
abCTparyBaHHsA pO3Ii3HA€E B OpHAMeH-
TAJIbHUX 300paXKeHHSAX IIMPOKUIL CIIEKTP
CMUCTIOBHX, J[yXOBHO-TIOYYTTEBUX i IjiH-
HiCHUX BifTiHKIB [1, c. 243].

B ocnoBy opHamMeHTanbHOI KOMIIO3H-
1[ii MaiicTep BKIajaB CIXKeTH 260 CUMBO-

12
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M, AKi CTAaHOBWIM HaJ[BOK/IUBY PONb
It KUTTS TOTOYACHOTO CYCHiIbCTBA i
M/l OffHO3HAYHEe TIYMadeHHs — POJ0-
9OCTI, )KUTTS, 1ACTs, 10o6pa, CUI IpUpo-
o, — anTponomMopdHi, 30omopdHi, poc-
JIVHHi Ta reoMeTpUyHi 300paxxeHHA. 30-
Opa>KeHHS TBapMH BUKOPYCTOBYBAIUCH
SK CBO€pifHi obepern abo amyneru. 3a
TOIIOMOTOI0 MOBY CUMBOJIIB y IIPUKpacax
Bijo6paxkasocsi BiacHe OaueHHs CBiTY,
MUCTELTBO, KyAbTYpPa, TPajulii, peliria
ta Midonoris [4, c. 149]. [lns yporo Bu-
KOPUCTOBYBA/INUCA POC/INHHI,
TpuyHi Ta 300MOpdHI BisepyHKM [6,
c. 114].

SIx BifoMo, KO>KeH 061pae mpuKpacy 3
TaK/M OPHAMEHTOM, SIKWIl IIeBHUM HUM-

reome-

HOM IIOB’sI3aHUII 3 XapaKTepUCTUKAMMU
CBimoMoOCTi 0cobucTOCTi Ta Bimobpakae
11 CyTHICTbD, TOOTO AKUI IMIIOHY€ JIOUHI
BiJJITOBIIHO O ii >KUTTE€BMUX IPUHLMUIIIB
T4 IepeKOHaHb. ACOLIATMBHUI 3B sI30K
ZormoMarae moauHi copuiiMatu iHboOp-
Mallilo 3 CUMBOJIIB Ha piBHI IificBifoMoc-
Ti. Tak, mcyxosnoria posKpyuBa€e MOHATTA
«CUMBOJI» 4epe3 006pas, 110 IPefICTaBIIsIE
iHwi o6pasu Ta 3mictu [9, c. 437]. Ha min-
CBiZlOMOMY piBHi iH/IMBIJl BJIOBMIIOE LIl
BIUIMB 3HaKiB, KMl 3TOKOM Bigobpaska-
€TbCs Ha PyHKIIIOHYBaHH] JIOTO IICHXIKM,
TOOTO CBiOMICTH IIEBHMM YMHOM IIifIa-
€TbCA MANOPAAKYBaHHIO. 3HAKM MAlOTh
B/IACTUBICTh BIUIMBATM Ha apXiTUILYHY
CK/IafIOBY IICUXIKM iHJMBiA 3aBJAKNM [ii,
sAKa 3aCHOBaHa Ha CXM/JIbHOCTI iHAMBima
IO HeyCBIZOMJIEHOrO HaBiloBaHHs [8].
Hocnigauk A. KypoukiH BKasyBaB Ha
HIMPOKE 3a/Ty4YeHHA POCIMHHIX MOTUBIB,
Yy TOMY 4YMCIi CUMBOJIB BereTaTuBHOL
CWIM i pomiodocTi, B obpasorBopue i

MpUKIaHe MUCTELTBO XPUCTUAHCHKOI
Pyci. I1i MoTMBu 3HaiiIn cBo€ Bifobpa-
JKEHHA B apXiTeKTYpHill OpHaMeHTUI,
KHIDKKOBIiJI MiHiaTIopi, 30/10TOLIBEHUX
BUpO6aX, I0BEJIIPHNUX IIPUKpAcax, IPUYO-
My BOHM BMKOHYBa/IM He TiIbKM JleKopa-
TYUBHY, aJie JI MariyHo-o6epirardy GpyHK-
uito [5, c. 142]. PocniuuHi OpHaAMEHTH YU
He Halibi/ble 3acTOCOBYBanucs y cdepi
TOCIIOAAPCHKUX Ta CiIMEITHO-IITI0OHIX
BiJHOCMH, a TOMY BOHU BTiJIOIOTH iflef0
ponrouocri [1, 250].

3a3Buyail I0BeipHi BUpoOu, AKi Ipu-
KpaIlaloTbCA TPOAH[IAMU, CUMBOJTi3YIOTh
3[0pOB’sl; TaBPOM — YCIIiX Ta CIaBy; Ma-
KOM — Kpacy 11 MOJIOJICTb; TIOJIbIIAHOM —
koxaHHA. IOBenipHi mpukpacu, mo mic-
TATb TaKi CMMBOJM, HaliKpallle XapaKTe-
PU3YIOTb B3a€EMO3B’A30K JIIOAVHY I IpU-
pomy. 3ooMopdHI MOTHBM € TaKOX
YacTUM €/IEMEHTOM [IeKOpPYy IHOBelTipHUX
npukpac. 30Kpema, 300pakKeHHs TaKUX
nTaxiB, sK romy6iB, CUMBOJI3ye MilHY
;pr>l<6y, JIarigHicTh i HAIBHICTb; aCTi-
BOK — IIi/IeCIPsIMOBAHICTb i 30cepemKe-
HICTb Ha Me€Ti; COB i CMYiB — €KCTpaceH-
copHi 3pi6HOCTI I MyZ#picTb; BOPOH —
BIafy; 1ebenis — BipHicTb i mmpicts. o
X Jo pub, TO BOHU 3IaBHA YOCOOTIOIOTH
Icyca Xpucra, a Tako>)XK MOBYa3HICTb, My-
IpicTb, MACTS i ZOCTATOK; AenbdiHm — ro-
CTpUIT PO3yM, OFHOMIOOHICTD i BipHICTB;
MeJy3y — IparHeHHA JJ0 BPiBHOBa)KeHOC-
Ti. CuMBOJIiYHe 3HaYeHHA KOMax fK efle-
MEHTIB 03700/IeHHS I0BEMTiPHUX IPUKpPAC
TAaKOXX pi3HOMaHIiTHe: MeTe/lIMKM O3Haya-
10Th KOMYHIKa0e/IbHICTb, JIETKOBaXKHICTD
i HemoCTIiHICTB; 60XI KOPIBKU — yHady;
OmKom — M60B i mpanemnoOHiCTh; cKa-
pabei — MyxHicTb i XOpoOpicTb. 3MicT
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OpPHaMeHTANbHNUX 300pakeHb TBapUH
TEeX BUPISHAETbCs 6araTOMaHITTAM: 3ail-
Ii XapaKTepu3yoTb Mil{He 3HOpOB’s i
IIACTA; KOHI — TBOPYICTD; CJIOHM — CUITY
IyXy, GiHAHCOBY CIIPOMOKHICTD, MACTA i
CHiBYYTTA [0 OMVDKHBOTO; COOaKM — Bi-
PHICTD i Apyx0y; xabu — 3n0pos’sa. Oco-
OucTicTh mmif yac BuOOpPYy mIpuKpacu 3
TUMM 4M iHIIMMY aHIMAJIICTUYHUMU MO-
TUBaMI HaJfjae IepeBary Tiii, sika 306pa-
JKy€ TBapuHY, 11O 3a CBOIM XapaKTe€pPOM
Ta 30i0HOCTAMM HallOi/ble IMIIOHYE I10-
Tpebam moanHu. AHTponoMop¢dHi MOTH-
BI B [€KOPATUBHO-Y>XUTKOBOMY MICTeE-
LITBi, 30KpeMa B OpHaMEHTUL}i, BUPi3HA-
I0ThCS CTenMiYHUMM pUCaMM, a caMe
myamisMoM pekopatuBHOi 1 ¢yHKIjio-
HaJIbHOI CKIaJOBMX. AHTpornoMopdHi
OPHAaMEHTM XapaKTepU3YIOTbCA TiCHUM
3B’A3K0M i3 (yHKIi€o pedi, ii Marepia-
oM i TexHonorielo BuKoHaHHA. Came
300paXkKeHHsI i TIyMadeHHs J10TO 3MICTy
3aJIeXKaThb BiJj T€XHOJIOTIYHMUX NPUIIOMIB,
BUKOPUCTAHMX I CTBOPeHHs 300pa-
JKEHHS, Ta IPU3HAYEHH, OCKIIbKI QYHK-
L[iOHA/IbHICTh peYi BU3HAYAE XapAKTEP
IeKOopy, LI0 Ma€ CKIaJHy CTPYKTYpy [3,
c. 22].

lTeomeTpryHa cuMBOIiKa € 4M He
HAOi/MpII MOIIMPEHNM €TIEMEHTOM [ie-
KOpY I0BenipHuX mpukpac. Tak, pom6 €
CUMBOJIOM POJI0YOCTi; BOCbMUKiHII€Ba
3ipka — Bora i IyXOBHOIO CTaHy JIHOIM-
HU; clipanb — MYZApPOCTi; BiciMKa — He-
CKiHYEeHHOCTi i BOMHOI CTuUXii; KOmo —
6e3mepepBHOCTI, COHIIS Ta eHepril; KBa-
OpaT — HOOCKOHA/JOCTi i rapmowii; Tpu-
KYTHMK — €JHOCTi 3-X CBiTiB Ta CTHXili, a
TaKOXX BOTHIO [7]. 3aramom ke reome-
TPUYHI OpPHAMEHTN € CBOEPIAHMM BiflO-

6pa>KeHHAM JYIIEBHOTO CTaHY Ta XapakK-
Tepy ocobucrocti. lle o3nauae, mo ¢i-
TypHa CUMMBOJIIKa MOXX€ TaK 4y iHaKIlue
BIZIMBATY Ha IOBEMiHKY JIIOOVHY, BIU-
3HayaTy 1 MOBEJIHKY Ta CIIPAMOBYBATU
JiAMbHICTD B HeBHe pycno. PosyminHA
CUMBOJi3My IIPMUKpac Ta JIOTO IPaBUIb-
He BUKOPMCTaHH:A JJA€ 3MOTy CTBOPIOBa-
T HOBi OPHAMEHTH. 3arajioM, pO3BUTOK
MIUCTEITBA OPHAMEHTA/bHOTO O3[0-
O71eHHA IpuKpac 6y/ie BIUIMBATH Ha CyC-
III/IbCTBO B LIi/IOMY, AKTUBI3yIOUYN B HbO-
IO TaKi BHYTPIlIHi MOTUBM, 11O Ha IIiJj-
cBifomMoMy piBHI 6ymyTh (opmyBaTH
crnpuATINBy atMmocdepy mobposuunu-
BOCTi, TBOPYOCTI, pO3BUTKY, TapMOHIii Ta
mupy [9, c. 436].

OTxe, KOXHMIT 300pakeHNiT B I0Be-
TipHUX NPUKpacax CUMBOJ Ma€ CBOE He-
MIOBTOPHE 3HA4YeHH:, fKe IO/NATAE He
nuile B 0300JIeHH], a 71 y BifoOpaxkeHHI
IIEBHOTO 3MiCTy, IO TaK YU iHaKILUe Jj0-
3BOJIsI€ 3’5CYyBaTU iHAMBiAyanbHI Xapak-
TEPUCTUKM  0COOUCTOCTI,
BIUIB OpPHaMeHTiB Ha ¢OpMyBaHHA
KY/IBTYPM OCOOMCTOCTI.
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KOHIIEIINIA CMEPTI I BE3CMEPTA Y COHETAX

B. IIEKCIITPA

Kosy6enxko JI.M.

KaH/VJaT eJaroriYHMX Hayk, JOLeHT Kadeapy yKpalHCbKol i 3apyOibxHOi

HiTepaTpr Ta METOOMKNM HAaBYaHHA

JIBH3 «IlepescnaB-XMenbHUIbKII AepKaBHNUI MeJAroOTidHMI YHiBEepCUTET

im. I. CxoBopopu»

Kiro4oBi cmoBa: cOHeT, XXUTTs, CMEPTh, 6€3CMepTH, IOeT, Tepoii
Keywords: sonnet, life, death, immortality, poet, hero

[Tpobnemnu >XUTTA Ta cMepTi B yci
ernoxy OyTa MOCUTH AKTYaabHOIO IS
MORChKOro cycminberBa Li mpobmemu
BapTO PO3INIANATY B JMHAMIIIi PO3BUTKY
NMIONCTBA, B TOMY IIpoleci, Komu
JIOAChKa 0COOMCTICTD OCMMCTIIOE cebe
AK JIIOIVHY.

B. Iexcmip 6yB BUAATHOIO
ocobucrictio mob6u Penecancy. Moro
cepiue
nouyTTiB ApyxOm, a1060Bi, Bipu B
TOpPXeCcTBO [106pa,
cupaBennnBocTi. CBoi moeTnuHi TBOpNU

6yn0 HamOBHEHE BUCOKMX

Munocepasa i

BiH IPUCBATUB CIY>XiHHIO JIOACTBY, i
TOMy TaK OOJIiCHO JipUYHUIl Tepoi

CIIpMIIMA€ HABKOJMUIIHINA CBiT, #e
MaHyIOTh 3710, JKOPCTOKICTbD,
HeCIIpaBeJIUBiCTb.

Y HM3Li COHETIB POSKPUBAETHCA TEMA
cMepri i 6Ge3cmepTs, TemMa HETTIHHOCTI
TBOPIB MICTELTBA, PO3YMIHHA TOIO, ILIO
noet 6y7ie 6e3CMepPTHUM y CBOIX TBOPIHHSX:

Jep>kaBLiB MOHYMEHTY MapMYypOBi

IIepexxuBe MOTyTHII Miil PAIOK

Couer 55 [3, c. 71].

Y comeri 107 ma pgymka HabyBae
IIO/Ia/IbIIOrO PO3BUTKY i THYYKOCTI:

B wMoix papgkax mo cMmepTi Mu
BOCKDECHEM,

I cMepTh He pos‘enHae Hac. Bona

3 KOCOI0 iifie Ha OMKi II/IeMeHa

I im crpamrHa, HiMuM i 6e3cI0BecHNM.

TBiit maM’sITHUK 3 MOIX HAaTXHEHHUX
CliB

ITepexxnBe rpobHMII KOPOIiB

[2, c. 670].

He pguensa4uch Ha Te, 10 OiIBIIICTD
COHETiB  IMPUCBSIYEHO PO3B’I3aHHIO
eTMYHNUX IIpo0JeM, y HUX IIOCTiilHO
MPOABIAETbCA

iHTEpec 1moera o

TPOMAJICBKOTO JKUTTSI CBOEl eIOXIL.
BunnkaroTh 00pa3 fiep)KaBu, fKa TUHE
i
60pO3HUTD

HaTuckoM Yacy, BiitHNM, sKa

CIAHISIMU  JIUIEe 3€eMIIi,
CKHapM, SIKMII TPEMTUTDb HaJ cKapbamu,
abo  JIIOgMHMU,

3JIaTHICTIO CBOTO ITOXOI>KE€HHA. Came

SKa  BUXBAISIETbCSA
BOHU CBiflyaTh IPO NMUJIbHY yBary, 3 IKOIO
B. Hlexcmip craBUTbCA [0 HalpisHO-
MaHITHIIINX SBUI JilICHOCTI.

OpuuM 3 HalgpaMaTUYHININX
BipiB 36ipku € coner 66. Voro smict
NpoBiliae
lamnera.

C/IaBeTHUI MOHOJIOT

Teip mobymoBaHo 3a
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IIPUHIMIIOM €MOLi/IHOTO HarHiTaHHA
TparisMy, WO BiIOBifla€ 3pOCTaHHIO
JyLIEBHOI TPMBOTHU Tepos.

3 nMM COHETOM Ma€ TiCHUN
B33a€EMO3B A30K coHeT 32. JlyMKm mpo
CMEpPTb, 3pOJPKYIOTh PO3YyMM PO JIOII0
BJIACHUX TBOPiB. O4eBUHO, 1110, TUITYIN
coner 32, B. Illekcmip MaB Ha [ymIii
rpaga CayremnroHa.

B  mepios, komm  mmcanucs
HIEKCIIPiBChbKi cOHeTH Oy/10 youTo moera
Kpucrodpepa Mapno. Kpim rtoro, y
Jlouponi Habypana moryru yymMa. MoxxHa
3[J0TafyBaTUCA, IO CMEPTb, fAKa JOcCi
BMJABanacsd II0€TOBI YMMCh [OBOJI
TATeKMM, CTajla LiNKOM 3puMolo. 3Bifncu
IosBa COHETa — IMIICYMKY II€PeXMUTOTO
JKUTTS, COHETa-Ijlady II0 BTPavyeHUX
Opy3sX 1 OyMOK IIPO IIOCMEPTHY [OJIIO
«IIepBicTKa J10To T000Bi».

Sk mpo>kmuBenI Moo OTOXY [JHIHY,

Komnu 3aTynuthb o4i cMepTh MeHi,

I 1110 MO0 HEXUTPY NUCAHUHY

IlepernapaTuMent B CAaMOTHHI,

3icTaB MeHe 3 moeTaMy HOBUMMI, —

41, MabyTb, mporpaBaTuMmy, aue >x

Tu 36epexxum Milt TBip He 3apis
pumn, —

Moio m1060B Ti1 B HbOMY 30epexit.

[3, c. 47].

Bouesnpgp, mo B. Illekcnip Mucius
cebe MOETOM HE3aJIeXXHO Bifl TOro, IO
caMe I¥CaB — BipLIOBaHi I €Clt, IOEMU Y
coHeru. Bin OyB moer 3a cmoco6om

«ONyKaHHS IOMDK HeOOM 1 3eMIeto»; Lieit

crroci6 — GaveHHsI «BHYTPILIHIM OKOM»
(«moeriB 3ip»), 6aueHHs ob6pazamu («ysBa
CTBOpIOE TI0A00Y pedeil He3HAHMX»), a
«IIJIOTb», 1 «Ha3BY», 1 «Miclle» HaJaBano
6ageHoMmy 1toro mepo [1, c. 182].
JTIroncbka 0cob6MCTICTD
pocTopi MUHY/IOMY, B
CHOTOJHIIIHPOMY, B MailOyTHbOMY.
CMepTb TaKOK M€ CBiif 4ac, aje el yac

ocobmuBMit: BiH mepectae 6yTH [iltoBOIO

XKIIBEe B
JaciB: B

0c06010 i He € KaJIeHJAPHIM.

SIK 4 moMpy, T TyTU He 3aBOJib,

A mnay He poBule 3a CKOpOOTHI
I3BOHI,

Bicryioun, 110 BijlaHO 1110 II/IOTH

Tupkii 4epsi y 1ie rupKimi cXpoHu

Comner 71 [3, c. 87]

Omxe y cBoix coHerax B. Ilekcmip
TOPKAETbCA  3aralbHOPinocoPpcrrmx
npobnem cmepti i 6escmepts. [nmuboxo
Mi3HaK4yM iCTOPUYHY IIpaBAY,
IIOCTaBYB Y CBOIX TBOPaX TaKi MacIiTabHi
Ta BaXIUBI JIIA CyCIi/NIbCTBA NMUTaHHA,

Ioer

1110 BOHI [EPEXOATD i3 7obu B f00Y, Bif
MOKOJIIHHS 10 IIOKOJIiHH:, 30epiraoyn
CBOIO XXUTTEBY CUIY i1 Ge3CMepTs.
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CYYACHA ITPOB/TIEMATHUKA HOBEJI BUIbI'EJIbMA TAY®A

Onenny BikTopia AnpgpiiBHa,

Crynentka rpynu HA-16M IHCTUTYTY iHO3eMHUX MOB
)Ipor061/1ubl<oro [eP>KaBHOI'O IIEJAroriYHOrO YHiBEPCUTETY

im. IBana @panka

Kiro4oBi croBa: HOBeJIiCTIKa, TiTepaTypa, HOBEJIA, IIMCbMEHHUK, PEAJIICT.
Key-words: novelistic, literature, story, writer, realist.

OpHi€o 3 BOXIMBUX TEHAEHINN PO3-
BuTKy niTeparypu XIX cTomiTrs cTano
3BEPHEHHS aBTOPIB [0 Cy4acHOI JIifiCHOC-
Ti. ¥)Xe B Mi3HbOMY POMAaHTM3Mi HaMiTH-
J1acst TEHIeHIIis 10 300paXkeHHs Cy4acHOl
Mopani. Ile B piBHIiil Mipi crocyBanoca
omyicy no6yTy ta cycrinbaoro xunrtst. On-
HVM 3 NIePIIVX HiMEeIbKIX IIVICbMEHHMKIB,
KOTPi 3BEpHY/M yBary Ha KOHKPETHI JKIT-
TeBi KOHQIIKTM cBOro yacy 6yB Bimomuii
HiMerpKuit ncbMeHHMK Binbrenpm layo.
¥ BcixX 110ro HOBe/aX WeThCA PO MOJII 3
MOBCAK/IEHHOTO JKUTTA.

IOHUIT aBTOp OXOUe 300paxkae B CBOIX
HOBeJIax cydacHuit mo6yT. Ile He pa3 Ha-
roNIoIIyBanocs AocmigHmkamu. Y «Ke-
Opadlli 3 MOCTa MUCTELTB» HOKJIAJHO
omycaHa po6oTa IapoOBOrO MeXaHi3My,
xo4a 3a vaciB B. Tayda Tinbku nmounHamm
3’sBsaTrcst B Himewunni pisHi TexHiuHi
BUHAXO/M Ta IPOMICIOBE OOIaHAHHSL.

Y cBoiX HOBeslax aBTOp MifgHIMae Li-
U AN aKTyaAbHUX IMUTaHb: HENOCKO-
HaJIICTh  HIMEUbKOI IOPUCHPYAEHLII
(«CmiBauka»), mpobnemy Bmagyu i moji-
THYHUX iHTpUr («EBpeit 3r0c»), miTepa-
TypHi 3Buuai emoxm («OctanHi mmnapi
Mapien6ypra»), CymepHUIITBO MDK Hi-
MEeLbKUMM 3eM/IIMY, 30iTHeHH A JBOPSIH-

cTBa, ponb Hamoneona B €BpomenchKin
cBigomocti («Iloprper immeparopa»),
poib i Micle KiHKM B POJMHI, CYCIIi/ib-
cTBi Ta Mucrentsi («Kebpauka 3 Mocta
MucrenTB», «CIriBadka»), 0OMEXKEHICTh
NPOBIHLIITHOTO  «OCBi4EHOTO
(«Oremno», «CriBauka»). Y HOBemicTULi
Tlayda Binbmmoca xynpTypHe XUTTA i ife-

CTaHY»

OJTOTiYHMIT K1iMaT eroxu [3,67].

MoskHa 3rajjaTv TaKOX IpO PO3LyMM
HaJl BOKKIUM XUTTAM censH B «[lopTperi
iMneparopa». B 11boMy 0CTaHHBOMY TBO-
pi aBTOpa ipOHIYHO, ane BCe X JOCUTH
IIPaBIONOAIOHO IIpeACTaB/IeH] Cylepeyd-
KM MDK KUTENAMU IMiBHIYHUX i MiBJeH-
HUX 3eMenb HimeuumHu, TOYHilIe, MiX
pycami i mBabamu.

3Bepuenus B. [ayda o gificHocTi Bu-
Pa’KaETbCs TAKOXK B YiTKO BU3HAYEHOMY
xpoHoToi (Bci HoBemu KpiM «CriBadkm»).
ITrcbMeHHMK He 0OMEXYEThCSI IIPOCTUMNI
BKasiBKamu Mic1is i gacy. Y HoBenax [ayda
JIOCUTHh OYEBUIHUI MiCLIEBUIA, TOKAIbHUI
KonmopuT. JJocligHMKaMu Bifi3HaueHo, 110
HoBemu «KeOpauka 3 MOCTa MMCTELTB»,
«CrniBayka», «EBpeit 310c» CIIOBHEHi Ha-
TsAKaMM, Ta HaBiTb NPSAMMUMU BKa3iBKaMU
Ha ManboBHMYi KyToukn lITyTrapra toro
vacy [4,57]. Te, wo nis BinbyBaeTbcsA B Bi-
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JOMUX i KOHKPETHO 3a3Ha4eHUX MIiCIIAX,
He MOIJTIO He TIpYBepTaTy YuTava.

He 6yny4u spinum peanicrom, B. Tayd
Ife He Mir BifoOpaXkaTtu B CBOIX TBOPIH-
HSX BCi 3MiHM ocobucTocTi B mpoueci ii
craHoBleHHA. OJHaK MONOAUII aBTOP
y>)Ke HaMara€TbCcA BUXONUTU 3 HaBKO-
JIMIITHBOL JiMICHOCTI K/TIOUOBI MOMEHTM i
nepekaacTy ix Ha nanip. Hespaxxaroun Ha
He HaATO IMMOOKI XapaKTepUCTUKH Ailto-
BIX OCi0, aBTOp HAMaraeTbcsi OLHUTH
JIIO[VHY B KOHTEKCTI II COLIia/IbBHOTO CTa-
HY, IO IPEJCTaB/IAE iHTE€PEC HE TiJIbKU
IJIA 9uTaya IOIePeNHIiX CTOITh, a i I
Cy4acHOI my6miKm.

3ne6inburoro, mepconaxi B. Tayda -
PANOBL IpeNCTaBHUKM JIOrO KOJa: IpU-
€MHI Ta IIle HEMOCBimYeHi MOJIOMi JTIOMmIL.
Habip xapakTrepiB B apceHasi aBTOpa He
BiJIpi3HAETbCA Pi3HOMaHITHICTIO. bararo
MepCOHAXIB CX0XXi oiMH Ha ofHoTrO. Haii-
YacTille B LIeHTPi ONOBiJJaHHA CTOITh MO-
JI0fja JIIOfIVHA, 31aTHA /IO TOHKOTO IOYyT-
TSI, AKOMY Ha/IKUTD 3iTKHYTHUCA 3 KNUT-
TEBUMM Kojtisiamu [4,36].

YacoM MNUCbMEHHUK BUCTYINAE 3a
MeXi 11i€i 0OMeKeHOI «TepuUTopii», ajpKe
B I07Ie JIOTO 30py MOTPAIIAITD TIOY 3
IHIMINX coljia/IbHUX BEPCTB: NMpefCTaBHN-
K1 KHDKOTO pony B «OTemio», TeKmaco-
BaHi ememeHTu (IlanbBi, DByHkep B
«OcranHix mmuapsx Mapienbypra», xe-
6pauka JKoseda B mepruiit vactuni «Ke-
OpadKy 3 MOCTa MUCTELITB»).

MoBHUI Taj HOBET TAaKOXK CBiTYUTH
IIpO IMOCTYIOBUI BifiXifi Bifi poMaHTUY-
HOTO «MOHOJIOTi3MY». ABTOD BCi/IsIKO Ha-
MaraeTbcs HabIU3UTI MOBY JIiI0BUX OCi6
[0 PO3MOBHOI. BiITBOpIOI0O4M )XKMBY MOBY
€II0XM, MMCbMEHHUK 3MYIIy€E CBOIX Tepo-
iB yacTO BXXMBATY MOJHI B TOJI Yac ppaH-
11y3bKi 3aII03MYEHH:: «en miniature» — B

miniariopi, «Rouladen» - pynagu,
«rendezvou» — nobauenns, «Kabriolett» —
kabpiomer, «Gardine» -  3aBica,

«Kombattanten» — Boinm, «Sentiment» —
nouyTts [1,27].

Bci 1ji mparHeHHsA cBigyaTbh PO HOBI
TeHJIeHLII B JIiTepaTypHOMY IIPOLIEC], PO
BildyTTA MOJIOZMM aBTOPOM BIIJIMBY
4acy, IpO MOCTYIOBICTh BiIXOMy Bif CTa-
poi miTepaTypHOI TpafnIii.
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Bospacraromast poib HayKy B KU3HI
COBpeMeHHOro obuiectBa 06ycnoBuIa
HaXOXXJIeHMe MPO6/IeMbl MCCTeLOBAHS
TepMIHA U TEPMUHOJIOTUY B PSIy Ham-
6ojee BaXXHBIX IPOOIEM sI3BIKO3HAHIIS.
TepMUHONOTYS NPUBJIEKAET BHYUMAaHIE
COBpPEMEHHBIX MCCIIeOBATeNeil B CBS3U
6O/IBIINM ITOTOKOM Hay4YHOI I TEXHIYe-
cKoit MH(pOpMALNY, IPOLeCCaMy MHTe-
TpaL[Uy ¥ YCUICHUEM POLIeCCOB TEPMU-
HOTBOpYECTBAa. B Hell 4acTO OTpa)karoT-
CsI TIPOILECCHI COLMAIBHOIO PasBUTHS U
Hay4YHO-TEXHIYECKOro Iporpecca 06-
IeCTBA.

B Hacrosiee BpeMst 60/IbIIoe BHUMA-
HIle TIpUBIIEKAeT K cebe chepa KOCMETH-
94eCKOJ1 TepPMMUHOIOrMI. DTa 06/1acThb Tep-
MVHOJIOTUY TIOCTOSIHHO PAacTeT U PasBU-
Baetcs. KocMeromnorns ceityac — 9To yHuU-

Ka/lbHasi Hay4YHas OMCUUIUINHA, KOTOpast
He cTouT Ha MecTe. [IOCTOSIHHO pacTy-
Il MHTEpPeC K 3TONM HayKe IPOABIAIOT
HE TOJIBKO CIELMAIUCTBI B 001acTu Me-
IMIIVIHBI, HO U SI3bIKOBEIbI.

Cdepa KOCMeTUKM ¥ ee SA3BIKOBOE
HAIlO/IHEHNe BbI3bIBAaeT MHTEPEC B CBA3U
C TeM, 4TO caMli OOBEKThI, BXOJAIINE B
aTy cdepy, BOSHUKIN B IITyOOKOI! peB-
HOCTH U COTIIPOBOX/JAIOT Y€/TOBEKA B Te-
yenme TeicstaeneTnit. C TaBHNX BpeMeH
CYILIECTBOBA/IN pas/INIHble KOCMETHYe-
CKUe CPelCTBa KaK IeKOpaTUBHBIE, TaK U
nedebHble, oOmamarome coOOCTBEHHON
HoMuHanueir. ITocTeneHHo ¢ Te4eHueM
BpeMeHM IIPOMCXOAN MPOLeCC OIperie-
JIeHHOI YHU(UKALNN, KAK CAMNX [TOHS-
THIL, TaK ¥ CBA3aHHON C HUMM TEPMMUHO-
JIOTUM.
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B Hamre Bpems, KOTOpOe XapaKTepy-
3yeTcs Impoleccamyu I706anusanum 1,
KaK C/Ie[ICTBIE, B3aVMOIIPOHNKHOBEHIIEM
MIPOM3BELEHHOI B PasHbIX CTPaHaX MUpa
KOCMETHKIY, PacTeT MOTPeGHOCTh B BbI-
COKOKBaIM(PUIIMPOBAHHBIX ~CIIEIINATIN-
CTax, CIIOCOOHBIX OCYIeCTBIISITH KOMMY-
HUKALMI0 B JaHHOW cdepe Ha pasHBIX
SA3bIKaX, ¥ BAAJEIONNX KOCMETUYECKON
TEPMIHOJIOTHEN U HABBIKAMU €€ a[jeKBaT-
HOTO TepeBOfa. VlccmemoBaHme 3aKOHO-
MepHOCTell Ipomecca GOpMUPOBAHNA U
MIOTIONTHEHMSI KOCMETOJIOTUIECKON Tep-
MJHOJIOTYJ TIO3BOJIIET PEIIUTb TeOPeTH-
YecKiie Vi IPUKIafHble BOIPOCHI ITepeBO-
Ia M U3YYeHMsI COCTOSHIISI COBPEMEHHOTO
A3bIKA.

VI3BeCTHO, 4TO B OCHOBHOM, CIIOCOOBI
CTIOBOOOPA30OBAHMS TEPMUHOB COOTHO-
caTCsA co crocobamm 0b6pasoBaHus 00-
Iie/IMTepaTypHOIL TeKcuKy. OfHaKO Ipo-
671eMa TePMIHOIOTMYECKOTO CTI0BOOOpa-
30BaHMA U B HACTOsIII[ee BpeMsl sIBTISIeTCS
HEIOCTATOYHO M3Y4YeHHOI. B panHOM
CTaTbe MBI TIOMBITAEMCS TIPOAHATU3UPO-
BaTb CYUCTEMY CII0BOOOpa3oBaHMA B 00-
JIACTM KOCMETMYECKOI TEPMUHONIOTUU B
COBPEMEHHOM aHITIMIICKOM SI3BIKE.

YcrmentHoe pasBUTHE ¥ COBEpILIEH-
CTBOBaHIE KOCMETMYECKOII MHIYCTPUU
HOC/TY)XIWIV HPUYMHON BBIIBIEHMS HO-
BBIX ITOHATHUIL U, COOTBETCTBEHHO MX S3bI-
KOBOIl HOMMHAIMN. TepMUHONIOTMYECKAsT
CHCTeMa >KEeHCKOI KOCMETHKI XapaKTepu-
3yeTCst SHAYUTENbHBIM YMCTIOM COCTAaBJIs-
IOLIMX ee eMHNL] TePMUHOB-CTIOB U Tep-
MUHOJIOTUYECKMX CTIOBOCOYETAHMIL.

Crefyet OTMETHTb, YTO B IMHTBUCTH-
YeCKOII INTepaType /ISl Ha3BaHWUS CJIOB,
COCTOSIIINX 13 OHOI MOP(hEMBI, CIIOb-

3yeTCs TEPMUHBI — «IIPOCTOE CIOBO» U
«KopHeBoe cnoBo». Kopenb (kopHeBast
Mopdema) XapakTepusyeTcsi Kak «HOCHU-
TeJIb BelleCTBEHHOTO JIeKCUYEeCKOro 3Ha-
YeHUsI C/IOBA, IIEHTPA/IbHAsl €r0 YacTh,
OCTAIOLIAsACA HEM3MEHHOII B IPOIieccax
po-
cTast, WiV HeIIpOU3BO/HAsL OCHOBA C/I0BA,
OCTAIOIasiCs II0C/Ie YCTPaHEHMsI BCex
C110BOOOpa30BaTeIbHbIX 1/ WM CTIOBOMS3-

MOPGONIOrNYecKoll JgepuBaLuY;...

MEHUTETbHBIX 97IEMEHTOBY |1, 242]
3a4acTyio IPOCTble TEPMMHBI Ha3bl-
BAaIOT €llje OfHOC/IOBHBIMM TEPMUHAMI.
Ouy oTIMyawTca OT 00ueynoTpebu-
TEJIbHOM JIEKCUKU CBOEN CeMaHTUYEeCKON
opranmsanueit. CrnoBoobpasoBaHme Ta-
KVX TEPMIHOB HOFUMHAETCS, B OOIeM,
TeM >Ke 3aKOHOMEPHOCTSIM I PETY/IPyeT-
CsI TEMM YKe MOJIEISIMIA, UTO U CTIOBOOOpa-
30BaHue B IenoM. Mopdomornyeckue
CBOJICTBA NMPOCTBIX TEPMMHOB IIOAYNHE-
HBI eVHBIM JJIs1 BCETO sI3bIKa IpaBIIaM
rpaMMaTIYeCcKOro CTPOsI.

Cpenu mpoCTHIX KOPHEBBIX CIIOB B
TEPMUHOCHUCTEME AHTIMIICKOTO SI3bIKA
MBI BBIJIE/ISIEM TEePMIHbI-CYILECTBUTEb-
HBIE U TEPMMHBI-TIPU/IATATENbHBIE.

B aHIINIICKOM sI3BIKe K IIPOCTBIM Tep-
MIHAM-CYIeCTBUTEIbHBIM MOXKHO OTHe-
ctu: cream (kpem), deodorant (mesomo-
paut), lotion (mocvon), shampoo (uam-
IyHb), spray (cipeit), soap (MbL10), mask
(macka). IIpyuMepsl IPOCTHIX TEPMUHOB-
[IpU/IATaTe/IbHbIX €VMHWYHBI B aHI/IMIL-
ckoM s3bike: facial (mms nuua), abrasive
(otmenyumBarounit), cleansing (ounia-
FOLIIIAIA).

Hapsiny ¢ mpocTbIMu TepMUHAMU-
CTIOBAMU B TEPMUHOCUCTEME AHTIMIICKO-
ro s3BIKa BCTPEYAKOTCS MPOU3BOJHbBIE
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cnoBa-TepMuHbl. CIeyeT OTMETUTD, YTO
IPOU3BOJIHOE CTIOBO SIBIIAETCA Crieludu-
YeCKOIl efUHMIENT CTOBOOOpA3oBaTeNb-
Holt crcTeMbl. Co3faHIe KaX/JOr0 HOBO-
r0 IPOM3BOLHOIO C/IOBA €CTh, IIPEXJe
BCEr0, OBELIECTB/IEHNE OIpee/IEHHOrO
CEMaHTMYECKOTO HaMePEeHMsI TOBOpsilie-
TO, ero MOIBITKY OTPasUThb B HOBOIL (op-
Me HOBOe 3HadeHue [2, 118]. Cunenuduxa
CEeMaHTHUKV IPOU3BOJHbIX CTIOB 00YC/IOB-
JIeHa XapaKTepOM COYeTaeMOCTH 3Hade-
HUIT KOMIIOHEHTOB HOBOroO cinoBa. Ob1ee
3HAYeHMe HOBOTO C/IOBA BBIBOJAWUTCS U3
3HaYEHMI ero KOMIIOHEHTOB: OCHOB U
C710BOOOpa3oBaTeIbHbIX adPuKcoB.

ITpousBopHbIe C/IOBa B paMKax Ha-
IIETO MCCIeOBAHMS IIPEfCTABIEHbI Tep-
MMHAMU-CYIeCTBUTE/IbHBIMM, T€PMIHA-
MU-TIIPUIATaTeNbHBIMM 1 TePMUHAMMN-
IPUYACTISIML.

B GonbIIMHCTBE CTy4aeB HaMEHOBA-
HMsI KOCMETUYECKNX CPEfICTB MpeACTaB-
0T coboit cyddukcanbHble 06pasoBa-
HUSI, CO3[aHHBlE IIyTeM IIpUOaBIeHNs
cypdrxca K OCHOBe, KOTOpas, B CBOIO
odUepenb, MOXET OBITH [JIAT0/IOM, HpYJIa-
raTenbHBIM WV CYIeCTBUTETbHbIM.

Ba>xHO oTMeTuTD, 4TO CydPukcans-
HbIIT CIIOCO0 SBIIAETCA BEAYLIMM CIIOCO-
60M TepMUHOOOPA30OBAHNUS CYILIECTBU-
TE/IbHBIX B aHIINIICKOM SI3BIKE.

B KOCMeTNYeCKO! TePMUHOCUCTEME
QHIJINIICKOTO SI3BIKA HaMOOIbIIAsT AKTVB-
HOCTb OTMedvaerca y cydpdukca -er -
softener, liner, remover. VIHTepeceH TOT
(baxT, YTO IOMMMO OOILIEIIPUHATOrO 3Ha-
YeHWsI JesATeNs, TOTO, KTO COBepIIaeT
oIlpefie/IeHHOe [eiicTBre, CypUKc -er
npyu [06aBIeHNN K ITIArOy MOXKET 00-
Pa3oBbBIBAaTh C/IOBA, 0603HAYAIOLIVIE HEO-

IylIeBIeHHbIe TPeMETEI: cleanser — 04n-
Ijaolliee CPeACTBO LA CHATH MaKIUKa;
concealer - MacKUpYIOILIMiIT Kpem;
highlighter, brightener, illuminator - my-
npa ¢ apdeKToM CUAHUAL

T/l QHITIMIICKOTO sI3bIKA TAKXKe Xa-
pakrepHO OesadduxcanpHoe oOpasoBa-
HIJI€ HOBBIX CJIOB CITOCOOOM KOHBEPCUIL:
to brush — (4UCTUTD IETKOI, IPUIECHI-
BaTh) — a brush - (xucrouka, pacyecka);
to wash - (MbITh, CMBIBaTh) — a4 wash -
(remp 1A ymbiBaHusA); to soap — (Mbl-
UTB) — a soap — (MbITIO).

Benymym cnocobom o6pasoBaHms
TEPMMHOB-CYIeCTBUTENBHBIX B 00/1acTU
KOCMETOJIOTMH B QHITIMIICKOM f3bIKE fB-
nsteTcst CydQuKcanbHbIIL.

B cmoBoo6pasoBaHuMM TEPMMHOB-
[IPUJIAraTe/IbHBIX B AHIVIMIICKOM sI3BIKE
OCHOBHBIMI SIBIISIOTCS CY(UKCATBHBII
n npe¢uKcanbHO-cydPuKcaabHbIA CIIO-
COOBL

OcranoBumcs Ha cydukcax, KoTo-
pble HPOSB/IAIOT HAMOOJBIIYIO CIOBOO-
6pasoBaTeNbHYI0 AKTMBHOCTD: Cy(duKc
-ing - cleansing wipes (ounmarommue cau-
deTku), cooling tonic (OXIaXK A0 TO-
HUK), clarifying serum (oT6enuBaromias
CBIBOPOTKA), moisturizing gel (yBmaxxHsi-
IOLINIT Tefb), reviving shampoo (Boccra-
HaBMMBAOIINII ITaMNIyHb). IIpuMepom
MeHee aKTUBHBIX CY(PPUKCOB TEPMUHOB-
[pUIaraTeJIbHBIX B AHIIMIICKOM sI3bIKE
ABNAOTCA: -ic — acrylic liquids (axpuo-
Basl XUJKOCTD), -al - facial cream (xpem
st L), -ive — abrasive cream (cxpa0).

AHanus TNPOU3BOAHBIX TEPMUHOB-—
[PUIATATe/IbHBIX ITO3BOJSET YTBEPXK-
[iaTh, YTO B AHIJIMIICKOM 5I3bIKE TEPMIHBI,
o6pazoBaHHbBIe IO INpedUKCaTbHO-CYP-
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¢dukcampHOMY CIIOCO6Y
pernKo.

BCTpE€YIaOTCA

IIpu 3TOM OBUIO YCTAHOBJIEHO, YTO
Hanboiee aKTUBHO B CIOBOOOPA3OBAHNN
TEPMUHOB YYaCTBYIOT MHTEPHALMOHA/Ib-
Hble TIpeUKCHI U MONyIpeUKChI, TAKIe
Kak: ultra-: ultralift serum (cbIBOpoTKa
OIS yIydIIeHWs KOHTypa JMIaA), re-:
rehydrating cream (KpeM Ha BOZHOI OC-
HOBe), anti-: anti-ageing cream (KpeMm
IPOTUB MOPIINH).

B o6pasoBaHMM TepMMHOB-IIpUYa-
CTUII B QHIIMIICKOM SI3bIKE IPMHUMAET
yuactue cybouxc -ed: advanced nutri lip
(ynydureHHass BUTaMMHU3VMPOBaHHAsd
rybHas momaza).

IIpedukcanpuo-cydpdukcanpHbIil
crioco6 06pasoBaHMs MPOM3BOSHBIX
NIpUYaCTUI B AHITIMIICKOM S3bIKE IIpef-
CTaBJ/IeH efVHNYHBIMU [PUMepPaMIL: en-:
enhanced cream (ycoBeplleHCTBOBaH-
HBII KpeMm), enriched body cream (Buta-
MIHM3VPOBAHHBI KpeM /s Tea). Bax-
HO OTMETUTb, YTO YACTOTHOCTb JAHHOTO
cr1oco6a coBo0Opa3oBaHNA HEBBICOKA.

K npopgyktuBHBIM criocobam Tepmu-
HOJIOTMYECKOJl HOMMHALIUY OTHOCUTCS
CO3JlaHMe ¥ JCIONIb30BaHNE CIIOKHBIX
CJIOB B PasIMYHbIX TEPMUHOCUCTEMAX.
ITox CIO>XXHBIMMU CTIOBAMM MBI IIOHUMAEM
CI0Ba, KOTOpbIE IPEeICTaBIAT OO0
codeTaHMme ABYX Wu Gosee CIIOB, COBIIA-
maromyx ¢ Gopmamy, IPUBOAUMBIMU B
cnoBapAx. OCTaHOBMMCA Ha HEKOTOPBIX
MOMEHTAX, KaCalollMXCsl CTIOXKHBIX C/IOB.

[TpenMyIIeCTBOM CIIOKHBIX TEPMMU-
HOB SIB/IAIETCSI CIIOCOOHOCTD KOHIIEHTPHU-
pOBaTh B OHOIT €fUHUIIE OOIbIIOE KOMN-
gyectBO MHpopManyn. braromaps ako-
HOMHOIJI 1 CEMaHTUYECKV eMKOM CTPYK-

Type IOJOOHBIX TEPMUHOB CO3AETCS
ONTMMa/IbHAsA HOMUHALVSA CIIeLaTbHO-
O MOHATHS, MOTVBIPYEMOTO HEOOXOAM-
MbIM KOJIMYECTBOM COOTBETCTBYIOIIUX
Ipu3HaKoB. [IpuumHOil ynoTpe6meHus
C/IOKHBIX CJIOB SBJIAETCA TO, YTO MHOITA
MIPOCTOrO C/IOBa OBIBAET HENOCTATOYHO,
9TO6BI YETKO OXapaKTepN30BaTh IIpef-
MeT, [I03TOMY B 9TOM C/Iy4ae yIoTpeois-
€TCH CTIOXKHOE CTI0BO.

JIna aHIIMiiCKOTO A3bIKa XapaKTEPHO
06pasoBaHMe KOCMETUYECKNX HAUMEHO-
BaHMII ITyTeM CJIOXKEHMsI [BYX OCHOB, B
pesybrare 4ero 06pasyoTCs CyIieCTBI-
Te/IbHbIE, KOTOpPble OOBENUHAIOT 3Hade-
HMs1 OCHOB MOTUMBHUPYIOILIUX C/IOB B OJJHO
CIIO)KHOE 3HadeHue: eyeliner (KapaHpau
WM KUAKOCTh I NOJBENEHMs I/Ias3),
handwash (cpencTBO 1A MBITHS PYK),
hairspray (nak g Bonoc).

AHanu3 I[OKasaja, 4YTO OOJIbUIYIO
YacTh JIEKCUKU B aHIJIMIICKOM H3BIKE CO-
CTaB/ISIOT C/IOXKHbIE TEPMUHBI-CYIIe-
CTBUTE/IbHBIE, KOTOPbIE IMPENCTABIIAIOT
co00il codeTaHNe [BYX KOMIIOHEHTOB,
KOTOpBIe MOTYT MMeTb PasHYI0 CIIOBOO-
OpasoBaTenbHyI0 CTPYKTypy. [lis aH-
[JIMIICKOTO SI3BIKA XapaKTepHO o6paso-
BaHUE KOCMETUMYECKUX HaMMEHOBAHUI
IIyTeM CTIOXXEHNs IBYX OCHOB, B Pe3yIib-
Tare 4ero 0OPA3yIOTCs CYILIECTBUTEND-
HbIE, KOTOPble OODBEIMHSIOT 3HAYEHVIS
OCHOB MOTHBMPYIOIINX CJIOB B OJHO
CIIO)KHOE 3HayeHue. BaKHO OTMETUTD,
9TO GOJIBIIMHCTBO CIOXKHBIX TEPMIHOB-
CYLIeCTBUTENbHBIX B AHITINIICKOM SI3bIKE
06pa3oBaHO 1O MoOfenu Cym. + cyu.®
cyw. Ilpumepamm 3TOMy MOTYT CIy-
KUTh: hair + brush > hairbrush (mertka
LIS BONIOC); hair + spray > hairspray (nak
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1 Bojoc); lip + stick > lipstick (ry6Has
IIoMaza).

Heob6xoguMo NOAYEPKHYTb, UTO
OIpefe/AOUII KOMIOHEHT B COCTaBe
CJIOKHOTO TePMUHA-CYIIeCTBUTEIBHOIO
YaCcTO BBIPAXKAETCsI MPOM3BOJHBIM CIIO-
BOM, OOpa3oBaHHBIM C IIOMOLIbIO ad-
¢duxcanum. B cBsasu ¢ aTuM cnegyer yka-
3aTb Ha aKTUMBHOCTb II€PBBIX KOMIIOHEH-
TOB CJIOBOCTIOXKEHMIT C MHTEPHALMOHA Ib-
HBIM IIpepuKCcoM anti-: anti-ageing cream
(kpeM HpOTMB MOpIIMH). A Takxe Ha
aKTVMBHOE ydYacTue TAKUX Cy(PQUKCOB,
Kak -er: sun blocker (cpencTBo, 3amuina-
Iolllee OT CONMHEYHBIX nydeitr), lip liner
(xapanpam s ry6) u cybouxca -ing:
cleansing cream (odmmarommit Kpem),
clarifying hydratant (orbennsaromiee
CPencTBO, cofieprKallee BORy), whitening
cream (OTOENMMBAIOLINI KPEM).

BrinreckasaHHOE MO3BOJAET CHENaTh
BBIBOJl, UTO CJIOXKHbIE TePMMHBI-CYIIe-
CTBUTeE/bHbIE IPEACTAB/LIIOT CObOOIl ce-
MAHTIYeCK) MOTUBMPOBAHHBIE €IVHUIIBL,
3HAUEeHIe OCHOB KOTOPBIX MOXe€T OBITH
PasIMYHBIM, TaK KaK PV COENVHEHNN
OHM (OPMUPYIOT HOBOE CEMAaHTIYECKOE
nore. JJaHHbIe TepMUHBI 06Pa3yIOTCS PU
COeMHEeHNN IBYX MIM 6ojee KOPHEBBIX
Mop¢eM Ipy MOMOLLY CTUTHOTO WIN Jie-
¢ucHoro crocoba HamMCcaHMsL.

Crno>xHble TEPMMHBI-TIpU/IaraTe/lbHble
B AHIVIMIICKOM $3bIKe 0OpasylTcs IO
MofenAM: Cyll. + MOpwI.® NpuiI. -
waterproof mascara. Ho taxue mpumepsr
KpaliHe peiKu.

KocmeTnyeckass TepMUHONIOTUA — 3TO
He TO/IbKO COBOKYITHOCTD MU Habop Tep-
MMHOB, 0003HAYAIOU[UX IOHATUS ISTOI
OTpac/y, HO M CUCTeMa CTAaHJAPTUSUPO-
BaHHBIX 0003HAYEHMIT, TIOCTPOEHHAs Ha
B3aMMOCBA3M IIOHATUI, KOTOPbIE IIPOsIB-
JIAI0TCA B Ipoliecce ofIell KOMMYHIKa-
TUBHOI JIEATENBHOCTI B 00/IACTI KOCMe-
TUYECKO MHAYCTpun. B HacTosAmee Bpe-
M MH[YCTPUA KOCMETUKY IIPENCTABIAET
co60it uHTepec IS KaXgoro, 6ymb ToO
OOBIYHBINT MOTPEONUTEND KOCMETHIECKIX
CPe[CTB WIN CIIENMANICTHL, paboTaroliye
B JJAaHHOI 06/macTi.

TepMuHOMOTMA KOCMETMKV aHIJINIA-
CKOTO sI3bIKa SIBJISIETCS CIOXXHBIM KOM-
IUTeKCHBIM CHUCTEMHBIM OOpasoBaHueM,
HaxXOfAIIMMCA B IIpOLiecce IMOCTOSIHHOTO
peobpa3oBaHmsL.
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CHALLENGES AND SOLUTIONS IN TEACHING SPEAKING

IN THE CLASSROOM
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Resume: This article deals with challenges which teachers face while teaching speaking
in the classroom. Learners have a big barrier to speak, to express their opinions because
of various reasons and I want to show how to solve such problems.

English teaching and learning have the
goal of focusing pupils so that they are
able to use English for communication
and as a tool for furthering their studies.

In the process of teaching and learn-
ing, the four language skills (listening,
speaking, reading, and writing) are simul-
taneously performed. Normally, learners
in an EFL context do not use the language
in authentic situations. They possess in-
ability in communicating appropriately
and correctly. This leads to learners” lack
of self-confidence and avoidance when
communicating with native English
speakers. So for reaching to this degree
new generation’s knowledge in English
should be enriched from their elementary
studies.

Speaking is an interactive process of
constructing meaning that involves pro-
ducing and receiving and processing in-
formation. Its form and meaning are de-
pendent on the context in which it occurs,
including the participants themselves,
their collective experiences, the physical
environment, and the purposes for speak-
ing. It is often spontaneous, open-ended,
and evolving. However, speech is not al-
ways unpredictable. Language functions
(or patterns) that tend to recur in certain

discourse situations (e.g., declining an
invitation or requesting time off from
work), can be identified and charted. For
example, when a salesperson asks “May I
help you?” the expected discourse se-
quence includes a statement of need, re-
sponse to the need, offer of appreciation,
acknowledgement of the appreciation,
and a leave-taking exchange. Speaking
requires that learners not only know how
to produce specific points of language
such as grammar, pronunciation, or vo-
cabulary (linguistic competence), but also
that they understand when, why, and in
what ways to produce language (sociolin-
guistic competence). Finally, speech has its
own skills, structures, and conventions
different from written language.

Speaking is “the process of building
and sharing meaning through the use of
verbal and non-verbal symbols, in a vari-
ety of context”

In our class book Fly High, there are
given very many interesting tasks based
themes from speaking. They are dia-
logues, discussions, energizing and inter-
active games and some interesting proj-
ects. Such kind of exercises help pupils to
improve their speaking skills and they do
it with fun,
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The goal of language is communica-
tion and the aim of speaking in a language
context is to promote communicative ef-
ficiency; teachers want students to actu-
ally be able to use the language as cor-
rectly as possible and with a purpose.
Students often value speaking more than
the other skills of reading, writing and
listening so motivation is not always as
big of an issue, but what often happens is
students feel more anxiety related to their
oral production. As speaking is interre-
lated with the other skills, its development
results in the development of the others.
One of the primary benefits of increased
communicative competency is the result-
ing job, education and travel opportuni-
ties; it is always an asset to be able to
communicate with other people.

What should teacher know when
planning speaking activities?

In planning speaking activities, teach-
ers need to decide whether students need
high structure (for example drills and
controlled practice) for practice in learn-
ing or Getting It or low structure (for ex-
ample role plays, simulations) for Using
Jt. Questions to consider in relation to
speaking include the following:

Is it necessary to review the language
to be used in a task?

Will the learners work in pairs or
small groups?

How will learners be monitored as
they complete task?

How will teachers provide feedback to
students?

When developing activities, lessons or
tasks around speaking, teachers should
also be aware of the 3 areas of knowledge

that speaking encompasses. Each area
should receive attention, though not nec-
essarily all at once. It is advisable to in-
form the students of these areas, so they
are aware of the purpose of the activities.

Mechanics: This area involves the dif-
ferent pieces that make up speaking in-
cluding pronunciation, vocabulary, gram-
mar and word order. Functions: This area
describes the uses of speaking whether for
transaction or interaction, and when pre-
cise understanding is or is not required.

Social/Cultural rules and norms: This
area involves the more suitable cultural val-
ue inherent in the language’s culture, such as
turn taking, social norms, roles of partici-
pants, etiquette and social register etc.

When creating activities that focus on
student speaking, teachers can create ac-
tivities relative to different types output
and their purposes:

Structured output focuses on using a
correct form, usually something specific
that has been worked on in class. The
purpose it to develop comfort with cer-
tain forms/structures

Communicative output focuses less on
form and more on the completion of a
task that includes using specific language.
The purpose is for the students to get
their meaning across; accuracy not as big
of a consideration.

How are some tips for promoting
speaking in the SL classroom?

When assisting students in the devel-
opment of their oral skills, there are some
tips and techniques that teachers can use
to minimize students’ anxiety and to
make the development as efficient and
practical as possible. This way, students
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will learn more and have increased moti-
vation to continue this skill development.

Create authentic practice activities
that as similar to real-life as possible

Create different contexts in which stu-
dents can practice in order to broaden
their vocabulary and experiential horizons

Provide scaffolding and support for
each context; this means making sure
students are aware of the appropriate vo-
cabulary and what social or cultural
norms are appropriate

Don't focus solely on errors; correct as
much as each student can handle, more
advanced students can often handle more
correction, but avoid excessive correction
if it will promote anxiety

Be aware of Higgs, what students at dif-
ferent levels can focus on Give students op-
tions to use when responding to questions
and teach them those options; allow them to
use minimal responses if it reduces anxiety
but make sure all students are aware of the
possibilities. This allows for differentiation,
as students can use the level of response that
they feel comfortable with

Develop routines involving certain
scripts (i.e. greetings, compliments, asking
certain questions) so students become com-
fortable and familiar with those scripts

Use gestures to help get meaning across
and encourage students to do the same; em-
phasize that what is important is the meaning.

Traditional classroom speaking prac-
tice often takes the form of drills in which
one person asks a question and another
gives an answer. The question and the an-
swer are structured and predictable, and
often there is only one correct, predeter-
mined answer. The purpose of asking and

answering the question is to demonstrate
the ability to ask and answer the question.

In contrast, the purpose of real com-
munication is to accomplish a task, such
as conveying a telephone message, obtain-
ing information, or expressing an opin-
ion. In real communication, participants
must manage uncertainty about what the
other person will say. Authentic commu-
nication involves an information gap;
each participant has information that the
other does not have. In addition, to
achieve their purpose, participants may
have to clarify their meaning or ask for
confirmation of their own understanding.

To create classroom speaking activities
that will develop communicative compe-
tence, instructors need to incorporate a
purpose and an information gap and allow
for multiple forms of expression. However,
quantity alone will not necessarily produce
competent speakers. Instructors need to
combine structured output activities, which
allow for error correction and increased ac-
curacy, with communicative output activi-
ties that give students opportunities to prac-
tice language use more freely.

Mastering the spoken language is not
merely mastering its articulation and forms.
The ultimate aim of mastery of spoken lan-
guage is to communicate. This means that
mastery of rule of speaking and conversa-
tional skill is necessary. In other words, the
students must be able to use English for ei-
ther interactional or transactional purposes.
Therefore, the students must be taught
about the acceptable expression of language
functions and formulaic expressions when
opening, responding, and terminating a
conversation.
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The article is dedicated to the euphemisms’ use peculiarities which often occur in
English political discourse. Examples of euphemistic nominations that are used to substi-
tute words or phrases thought to be offensive, harsh or blunt are provided.

Key words: euphemism, political discourse, taboo words, politeness.

The English language is one of the
most widespread languages on Earth.
That is the reason why people often talk
about English as a global language or lin-
gua franca. At the same time, due to the
long history of formation the English
language has developed an extremely rich
vocabulary that attracts a lot of linguists
and scholars.

Politicians resort to euphemism as a
safe way to deal with unpleasant subjects
and criticize their opponents without
giving a negative impression to their
audiences. In this regard, it is important
to pay attention to the notion of the eu-
phemisms. First of all, we have to empha-
size that euphemism is the generally in-
nocuous word or expression used in place
of one that may be found offensive or
suggest something unpleasant. Some eu-
phemisms are intended to amuse; while
others use bland, inoffensive terms for
things the user wishes to downplay. Eu-
phemisms are used to refer to taboo top-
ics (such as disability, sex, excretion, and
death) in a polite way, or to mask profan-
ity (1, p. 75).

Euphemism is often employed in an
attempt to make polite reference to physi-
cal or psychological disability, though
some people argue that while a trend to-
ward ever more euphemistic language
seems to accord people so labeled more
respect, euphemism can also diminish the
public perception of the seriousness of the
condition [4, p, 65].

Nowadays euphemisms are also used
as a linguistic means to conceal facts and
manipulate the audience. It is necessary to
understand the contemporary usage of
euphemisms by two perspectives, i. e. as a
neutral word or phrase that is used in-
stead of a synonymous one which is im-
polite or politically incorrect; and also as
an individual, occasional contextual sub-
stitutions aimed at misrepresenting or
concealing facts, their real meaning, etc.
2, p. 55]

In the process of the investigation, we
have also paid attention to the practical
study of the euphemisms in the English
language. The euphemism is a polite or
mild word or expression used to refer to
something embarrassing, taboo, or un-
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pleasant. Euphemisms are especially com-
mon in reference to bodily functions and
illegal behavior, and to substitute curse
words [3, p. 41].

On the other hand, euphemisms are
widely used in everyday speech by politi-
cians. Now its usage is unconscious-
ness, due to the fact that people are po-
lite and often prefer to soften their speech
with a mixture of abstraction, metaphor,
slang, and understatement that offers pro-
tection against the offensive, harsh or
blunt. Euphemisms range promiscuously,
from diplomacy (“the minister is indis-
posed” in the meaning he “won’t be com-
ing”) to the relations (“to cheat on some-
body”). But it is possible to attempt a eu-
phemistic taxonomy. One way to catego-
rize them is ethical. Some euphemisms do
distort and mislead, but some are moti-
vated by kindness [2, p. 54].

Euphemism boasts a long history. Ev-
erything began from taboo words and the
way people tried to find other words
to say things, which were forbidden to
pronounce due to the principles of moral-
ity or some religious beliefs [2, p. 53].

Euphemisms may be used to amuse,
downplay the severity of a situation, or
conceal the speaker’s embarrassment
about something. Euphemisms can de-
velop over time to avoid having to say a
particular word, though sometimes eu-
phemisms themselves become taboo once
they are closely associated enough with
the offensive concept. For example, “The
Prime Minister went away last Tuesday.
Everybody was shocked by this lost [5]” In
the process of the investigation, we have
investigated the political discourse of the

English language and as a result, we have
found a lot of vivid examples of the usage
of euphemisms. For example, in the
above-mentioned sentence, we have no-
ticed that the euphemism “passed away”
was used instead of “died”.

In the process of the study, we have
analyzed the next sentence: “Ethnic
cleansing was on the territory of Ukraine
by the USSR government [5]” During the
research, we have also taken into consid-
eration the prior quotation that was taken
from the political discourse. Here, we
have seen that the euphemism “ethnic
cleansing” is used instead of the word
“genocide’.

As figurative language plays an essen-
tial role in political discourse. We want to
pay your attention to the next sentence:
“A lot of young girls we caught because
they turn a trick [5]” During the investi-
gation the euphemism “to turn a trick” is
often used in the English media dis-
course. We have to admit that in this
sentence the euphemism “fo turn a trick”
has the meaning “to engage in prostitu-
tion”.

What emerges from this piece of
research is that politicians resort to
euphemism in order not to give a bad
impression to their audiences when
approaching controversial or delicate top-
ics. Euphemisms respond to an essential
goal in political language: to safeguard the
politicians’ image However, we have to
admit that euphemisms are everywhere
and they often occur in the media dis-
course for different purposes. In addition,
euphemism referring to such delicate
topics as death and euthanasia seems to
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show a true concern and consideration
for the feelings of those involved.

In general, euphemism serves different
purposes: avoidance of discrimination to
disadvantaged groups, concern for
people’s sensitivity, polite criticism and
mitigation.
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[ToBTOp - e MOBJICHHEBA (irypa, Mo
II0JIAATa€ B IIOBTOPEHHI 3BYKiB, C/IiB, MOp-
¢deM, cMHOHIMIB 00 CMHTAaKCUYHUX KOH-
CTPYKLill B yMOBaX JOCTAaTHbOI TiCHOTU
psfy, TOOTO PO3TALIOBaHKX [JOCTATHHO
6/IM3bKO OIVH BiJ, OGHOIO, /I TOrO 1106
ix Mmo>xHa 6yo nomitutu [1, 200]. Cuno-
HIMIYHMII TIOBTOP — 1j€¢ IIOBTOPEHHS CU-
HOHIMIYHUX JIEKCUYHUX 3aCObiB IS BU-
paxkeHHs meBHOI mymku [4]. Voro ctu-
nicTryHa QYHKIiS [IOB’s13aHa 3 BU/iICH-
HAM Pi3HUX BIifAITIHKIB JIEKCMYHOTO
3HAYEHHA CUHOHIMIYHMX CIIiB.

CUHOHIMIYHNII TIOBTOP peani3yeTbCsa
4yepe3 BUKOPUCTAaHHA [IBOX Pi3HOBUZIB
CEMaHTUYHOTO CJIOBOBXXMBAHHA: CHOHi-
MiB-3aMiCHMKIB Ta CHHOHIMiB-yTOYHIO-
BayiB.

CuHOHIMM-3aMIiCHMKM — Iie BapiaTus-
Hi HallMeHyBaHHs (BK/IIOYA04M mepud-
pasu Ta rilepoHiMM) OJHOTO i1 TOTO X
IIpeIMeTa, ABUIIA, Ail, [0 BUKOPUCTOBY-
IOTHCS 3 METOK YTOYHEHHS, JOIIOBHEHH S
XapaKTEePUCTUK IIO03HAYYyBaHOTO Y HOBO-
MY aCII€KTi, a TAKOXX IiIBUIIEHHA BUPa3-
HOCTi BUCIOB/TIOBaHHA [2, 145]. ¥V poma-
Hax [laprmortu biHrxeM CHHOHIMU-
3aMiCHUKY IIEPERYCIM CIYIYIOTh 3aC060M
YHUKHEHHS TaBTOJIOTII, 30CEPeIKyITh

yBary Ha IIOBTOPIOBAaHOMY 4JI€Hi BUCIIOB-
JIIOBAaHHA M HafQpasHOi €THOCTI Ta MO-
XYTb BUKOHYBaTU (YHKIIIIO IOfATKOBOI
XapaKTepusalil I03HaYyBaHOro, IifBU-
HIylouM MHepIOKYTUBHMII edeKT udepes
BHECEHH: HOBMX €MOLIHNX, €KCIIPECUB-
HUX, OLiHHMX, 06pasHuX BiATiHKIB: And
like the Cowardly Lion and the Tin Man in
The Wizard of Oz, the out of work actors
and the resting thespians would now be
hiding in terror at the mere mention of
Elsie Lancaster until the Wicked Witch of
the West retired once more to her kitchen
[...](5,383).

CUHOHIMI-yTOYHIOBaYi — IIe CMHOHI-

MIH, KOXKEH 3 AKX, BUKOPUCTOBYIOUNCH Y
CMHTAarMaTU4YHOMY CHONy4YeHHi (3a3Bu-
Yajl KOHTAKTHOMY) 3 IHIIVIMH, BUpaKae
TNEeBHUI JOJAaTKOBUI BIITIHOK 3HAYEHHS.
CrHOHIMU-YTOYHIOBaYl peani3yloTbcs
MOJIE/ISIMU ,,TIapHI CMHOHIMM™ Ta ,,CMHO-
HiMivHi Bapianii”

[TapHi cuHOHIMY — Lie TOAIOHI 3a 3Ha-
YEeHHAM CUHIEHTUYHO 00’ €HaHi TeKCHhY-
Hi OfVMHMI, SKi, BUPa)KalO4M OfIHE IIO-
HATTA Yepes3 [IBa, TaK UM iHAKIIe pPO3IUIN-
PIOIOTD, JI€Ta/i3yI0Th OCHOBHUII 3MICT
BIC/IOB/IIOBaHHA, 30KpeMa IO3HaYyBaHe
(3, 47; 4].
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[Tapni cuHOHIMU y pomanax lapmoT-
i BiHIXeM € HIpOAYKTUBHUM 3ac060M
BUYEPITHOTO OIICY IO3HAYYBAHNUX SIBULLI,
miit ta sxocreit: Oliver was after all [...]
pig-headed and stubborn, not to mention
immensely conceited, and at the same time
sensitive to a degree (5, 447).

Mogensb ,,cMHOHIMIYHI Bapianii” pea-
J3yEThCA Yepe3 HAHM3YBAHHSA MOAiOHMX
HalIMEHYBaHb i3 METOIO MiJBUIIEHHA BU-

PasHOCTi MOBJIEHHA, IIPUYOMY [JIA JO-
CATHEHHSA MAaKCUMAaJIbHOIO IIparMaTuy-
Horo eeKTy Bifi6MpaloTbcs MOBHI 3aco-
Ou, sIKi 3 TOYKM 30py MOBLA € Hait6inbII
eKCIPeCUBHYMI, 1[0, 30KpeMa, IifiTBep-
mxyerbcsa pomaHamy lapnortu binr-
XeM, [e Leil Pi3HOBUJ CUHOHIMIYHOIO
HOBTOPY BUKOPUCTOBYETbCSA B MOBJICHHI
IIEPCOHAXIB Ta Pi3HUX KOMIIO3UIIITHO-
MOB/IeHHEBUX (opmax: ‘Mr Arkwright is
leaving now; he is coming straight out. He
can’t wait, (7, 19).

Y pomaHax aBTOPKM CHHOHIMi4HMII

IIOBTOP BMUCTYIIA€ OJHUM i3 HalIPOJYyK-
TUBHINIMX 3ac00iB BUpPaXeHHA eMOLIiii-
HOTO CTaHy IIEPCOHAXIB, 10 IEpeRycimM
3YMOBJIEHO IUIMPOKOK BapiaTUMBHICTIO
JIEKCUYHMX 3ac00iB, SAKi BMKOPMCTOBY-
I0TBCSL U1 peppPEHHOr0 BUpPAXKEHHS
nymku. CHHOHIMIS JIeKCHMYHMX 3ac06iB
MOXX€ BMABJATUCA Yy MEXaX KOHTEKCTY
IIIIXOM JIOTIYHOTO aHaji3y i o6pasHoro
CHiBCTaB/IeHHA ABUII, a IParMaTUYHUI
edeKT CMHOHIMIYHOTO MOBTOpY, IO BHU-
KOPUCTOBYETbCA Y MOBJIEHHI II€pCOHA-
XiB, peali3y€eThCs MEPEBAXKHO Y BENMKUX
3a 00CATOM MOBJIEHHEBYX Bifpiskax. Cu-
HOHIMIYHMII TOBTOP TaKOrO TUITY € Hali-
6impIn 3HaYyImMM 3aco60M MparMaTid-
HOTO BIUIMBY [iaJIOTiYHOTO MOBJIEHHA

IIEPCOHAXIB 1 peasi3yeTbCca y PiSHUX KO-
MYHIKaTMBHO-TIparMaTUYHMUX CUTYalliax
i3 TO3HAYKOIO ,eMOLilfHA 30YIKEHICTD
CIyryiodn 3aco60M 3arepedeHHs iCTUHI,
BUpPKEHHsI pafocTi, copomy too: ‘Oh,
George is quite the same, quite his old self.
George is quite what he was.’ (6, 36).
OrXe, CMHOHIMIYHIII TOBTOP Y poMa-
Hax llapnortu Binrxem cnyrye edextus-
HUM 3aC000M BUiTEHHs Pi3HUX BiATiH-

KiB JIEKCMIHOT'O 3HaYeHHS CMHOHIMIYHUX
CIIiB, BUKOPUCTOBYETbCA /A HaJJaHHA
TO/IaTKOBOI XapaKTePUCTUKY TTO3HAYyBa-
HOTO, BHOCUTb Y BJC/IOB/IIOBaHHA €MO-
LIiJiHi, eKCIIPeCBHI, OL[iHHI HIOAHCH, ITiJj-
Bumyloun ageKTUBHICTb ¢parMeHTy
TEKCTY, JIO AKOTO JI0r0 BK/II0YEHO.
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MeniTononbCchbKMit Aep>KaBHUI TelarOTidYHNIT YHiBepCUTeT

imeHi borgana XMenbHUIIBKOTO

B cyyacHOMy MOBO3HaBCTBi
HOHATTAM «rpadika» po3yMiloTh YaCTUHY
HayKu I1po MNUCbMO, IO BUBYAE
HaKpeC/JIeHHSA JIiTep Ta CIiBBiJHOILIEHH:
[2, 241].
OcHoBow 6yab-sKOi rpadiku € angasir.

it

MDK OykBamMu 1 3ByKamnm

Andasir (Takox — a3byka, abeTka) — Ie

ClCTeMa NMCbMOBUX 3HaKiB, fKi
HepefaoTh 3BYKOBY (oOpMy CliB MOBU
CUMBOJIAMM, IO 300pa)kaloTb OKpeMi
3ByKOBi enemeHTH [6, 40].

PosnisHaloTb 1Ba pisHOBUM IICbMA —
ckmagoBe Ta OykBeHe. Ilpukmamamu
CK/IaJIOBOTO TMCbMa MOXYTb CIY>XUTU
KUTalicbKa Ta fAmnoHcbKa aberku. Hocii
IIMX MOB KOPMCTYIOTbCs iepormidamu,
SIKi ITO3HAYAIOTD sIK C/IOBA, TaK i CKIajun.

Bueni BBa)XaloTb, 11O TP OCHOBHI
€BpoOIeNichKi andasiTn — rperpKuii, 1a-
TUHCBKUIT T KUPUINIHUIL.

KpiM rpenbkoro, 1aTMHCbKOTO Ta KU-
PUIMYHOTO INMCbMa JIABHIO iCTOpil0 Ma-
I0Tb apabCbKa, €BpelichbKa, KOPEVChKa,
BipMeHCbKa, TPY3UHCbKA IpadikiL.

HajigaBHimi mnucbMOBI IIaM ATKU
CTApOAHIIIIChKOI MOBY, K BilOMO, BU-
KOHaHO pyHaMu. PyHnm — andasit cTapo-

JABHIX repMaHIiB. 3 PO3IOBCIOXKEH-

HAM i3 6 CTOMTTA B AHITII XpUCTUAH-
CTBa JIATMHCbKa abeTKa IIBUJKO BUTIic-
Hsie pyHiunuit andasit. Hargasuinn
aM’sITKM aHITICHKOI KYIbTYPU, HAIN-
CaHi IATUHCHKOIO a0€TKOI0, HA/IEKATh 10
8 cromittsa. Cepen Hux - mobpe 3HaHi
«[ima» genna Kemmona, «Ilepemcmept-
Ha micHA» Ta « llepkoBHa icTopid aH-
rniB» icropuka benu, nepexnan 3 matu-
Hu €sanrenis, Ilcantups Tta mcanmis,
LIepKOBHI TiMHM, IJIOCY, CTapOJaBHi rpa-
MOTH, «AHI/IO-CAaKCOHCbKAa XpOHiKa»
(7-9 ct.), nepexnay Anpdpena Bennkoro
3 JIaTMHCbKOI MOBU «BcecBiTHBOI icTO-
pii» icmancpkoro monaxa Opocis, formo-
BHEHUII OPUTiHAIbHMMU O ATKaMM IIPO
mangapu Oxrxepe Ta Bynbdcrana, nepe-
kiapn «Typbor mactupsi» manu Ipuropis
ITepmioro 3i Bcrynom «IIpo cran ocBitn
B AHIIii», HallMiCaHUM KOposeM AJb-
¢dpenom, «Brixa dinocodii» Bboewnis,
tTBOpu abara Empdpuka «IIpomosifi»,
«Knrisa carux» tomo [1, 31-35].
OkpiM NIpo30BUX Hpallb, 0 HALIMX
IHIB JIMIIIO i YMMajo moesii siK, CKaXi-
Mo, emivyHa moema «beoBynbd», moemu
yenus KioneBynbda «Enena», «HOniana»
Ta iH. KpiM BIacHMX NaTMHCBKUX JIiTep,
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TUIIOBUMMM 3HaKaMM IIbOTO Tepiofy 6ymm
®,b,0,3.

KrmacuyHuM mOpMKIafoM CTapoaH-
rrificeKoi Tpadiku Moxe OyTM Ieplire
pedeHHs i3 posnosini mpo maugpn OXT-
xepe Ta BynbdcraHa:
Ohthere sazde hish laforde, Alfrede
cyninze, peet hee alra Nordmonna
norpmest bude. (Othere said to his lord,
Alfred the King, that he of all Northmen
to the north had lived) [4, 74].

CyuacHa aHriilicbka rpadika cdop-
MYyBaJIach II€PEBAXKHO B CEPEJHiil IIepiof,
micna 12 cromitra. 3minu B cucreMi ¢o-
HeM, BIUIMB (paHuy3pkol opdorpadii
BHacnifok HopMaHICbKOTO 3aBOIOBaHHA
1066 pOKy, 3alpOBaJ>)K€HHSA KHUTOMPY-
KyBaHHA 1477 pOKy IpU3BENN IO 3MiHI
CTaporo «OCTPiBHOIO BapiaHTy» JIaTUH-
CbKOI abeTKM, 3aII031IeHOT0 B ipJIaHIIiB,
Ha «KOHTUMHEHTA/IbHUI BapiaHT».

SIK pesymbratr 1€l 3MiHU, 3'IBUINCDH
HOBi smiTepy: (TyT i fami y HaBe#eHMX
IIPUK/IaJax Ieplie CI0BO — CTapOAHII-
CbKe, JIpyre — CepefHbOAHITIIICbKe, Tpe-
TE — HOBOAHITINICHKE):

(a) 6yxBy % 6y/10 BUTICHEHO JIiTEpOIO g

3an - goon — go

3reat — greet — great

ec? - edge - edge

(6) 6ykBY ¢ mepef TOTOCHUMU IIepe-
IHBOTO PARY Ta MPUTOIOCHUMU 6Y/IO 3a-
MiHeHO miteporo k:

cind - kind - kind

cynin? - kyng - king

cnawan - knowen - know

cniht - knight - knight

(B) 3’IBNIAETHCS JtiTepa v IS TIO3HA-
YeHHs1 HOBOI I3BiHKOI poHeMu /v/:

lufian - loven - love

3’ABUMUCD TAKOXX OYKBOCHONY4YeHHs
ou,0w,ee,ed,00 B CUCTEMI BOKaIisMy:

tan - town - town

fet — feet — feet

s& - sed — sed

tob - tooth - tooth.

B cucremi
3’ABNIAIOTLCA TiraTypu sh, ch, th, gh, qu:

sceal - shal - shall

sceap - child - child

cyrce—churche - church

benkan - thenken - thank

b&r - ther - there.

niht — nyght - night

dohtor - doghter — daughter

cweén — queen — queen.

KOHCOHAHTU3MY

Cnip sayBakuTy, 10 CydyacHa aH-
riiicbka opgorpadist € focuts KoHCep-
BaTMBHOIO, HAIIEBHO, fAK i cama aHIJIiN-
CbKa Hallid. YHpomoBX 6araTbox CTo-
MiTh y QOHeTUYHIN cucTeMi MOBM, He-
3aJIe)KHO Bif| cCBigoMocCTi i Bosi i HOCIIB,
Bigbymocs ummano 3miH. BogmHowac
opdorpadis 3anuuraaacs cepesHbOBIU-
HOI0, HiI6M 3aKoHCepBOBaHOI. SIckpa-
BMM IIPUK/IafOM PO3OIKHOCTI MiX Ha-
MMCAaHHAM Ta BUMOBOIO aHIJIiIICBKOTO
crnoBa € imenHuk daughter, sxuit mic-
TUTDb 8 jiTep 71 yABidUi MeHIIe 3BYKiB — /
"do:to/.

CydJacHe aHITiICbKe CTIOBO € CBOEPIif-
HuM iepornidom. ITonpu e, mo B MOBi
iCHYIOTb IIpaBUJIa YUTAHHA, BUHATKIB Ha-
BOAUTBCA HabaraTo 6inbie. ToMy KoxxHe
CTIOBO JIOBOIUTBCS 3allaM sITOBYBAaTU Y
TPBOX paKypcax — obpas c/loBa, J1Oro
NIpOYNMTaHHA Ta Jioro 3HayeHH:A. Hemapma
B aHIIilicbKoMy XapTi «IImmemo MAH-
YECTEP, a untaemo JIIBEPIIYJIb», €
3HaYHA YacTKa ictuHu. [lo TOro X, Ha Bifi-
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MiHy Bifi CTIOBHMKIB HiMelbKoOI, (paH-
1y3bKOI 4M iCIITAHCBKOI MOB, 1O Tpaju-
L[ilHO BUBYAIOTbCA B HAaBYa/bHUX 3aK/Ia-
Jax YKpaiH!, B aHIJIJICBKUX CIOBHMKAX
TPAHCKPUIILiA IOfA€TbcsA GaKTUIHO JI0
KO>KHOTO C/IOBa.

Pasom 3 Tum, cyuyacHa aHrITilichbKa
rpadika € JOCUTb MpUBAOGINBOIO B ecTe-
TM4YHOMY IIaHi. Ha BifMiHy Bif 4ecbhKoi,
HOJIbCHKOI, HIMELbKOi, (paHIIy3bKOi 4n
JTATMHCBKOI Ipadik, e BXMBAIOTbCS YVC-
JIEHHI HafpAOKOBI 3HAKM, B aHIIJICHKO-
MY IMCbMi IIaKPUTUYHUX 3HAKIB He iCHY€E
B3araii.

Ie B cepenHbOAHTIIICBKY KOOY romo-
CHy riTepy u 6yno 3aMiHEHO OYKBOWO 0
nepef IPUTOJIOCHUMI 1, 1, V, W, CXOXKI-
MU 33 HAKPEC/IEHHAM, 110 TeX 3irpasno He
OCTAaHHIO pO/Ib B €CTETUMYHOCTI aHIIiN-
cbKkol rpadiku:

cumen - comen — come

sunu - sone — son

lufu - love - love

ITpuBabMIMBMIT BUIJLSIS MAa€ BXXVBAHHS
JiTepy y 6araTbOX C/I0BaX BIACHE aHIJIII-
CbKOTO TOXO[KeHHA. AK mpaBuio, 1d
OyKBa BUKOPUCTOBYETbCS ab0 Ha IOYaT-
Ky (yes, you, yard, yellow), abo B kiHIi
cnoBa (lovely, brightly, mighty). Bunsrtok
CTAHOBJIATb JIEKCEMU TPELbKOTro II0XO-
mxeHHA - rhythm, synonym, physics,
psychology Ta 6araro iHmmx.

HenoBropHicTp aHrmiiicbkoi rpadiku
BUABJIAETbCA 11 Y TOBXUHI clIoBa. B mek-
CMKOHI aHIIiICbKOI MOBM (YHKI[iOHYE

BelMYe3Ha KibKiCTh ONHOCK/IAJOBUX
CJIiB, 110 MICTATH Bif OfHI€l Ko I'ATH i-
tep-a,A,B,C, D, L, O, x,Y, z he, do, go,
no, my, it, be, at, in, me; she, sit, get, you,
let, his, set, boy, rap, our, big; come, live,
good, work, game, play, home, girl, grow,
then; green, large, brown, where Tomo.

bpuranni gocutb yemHa Hanis. B cy-
YaCHIl aHIJIJICbKiNl MOBi B)Ke He BXKMBa-
€THCSI 3alIMEHHMK thou 3 itoro popmammn
thee, thy, thine. Ane 3aiimeHHUK [ 3aBx/M
MMIIEThCA 3 BeNMMKOi itepu. HaBpan un
TYT HOLI/IbHO TOBOPUTU HPO €roi3M aH-
V1L, IBYUJILIE — IIPO JI0r0 CAMOIIOBATY.
ITpore Take HamMCaHHA 3aliMEHHMKA
epIoi 0coby OHUHI € Ilje OHUM CBifi-
YEHHSAM OpPUTiHAJIBHOCTI i CBO€PiHOCTI
aHIICBbKOL Tpadikm.
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LEXICAL TRANSFORMATIONS

Kpsbpkak O.10.

IIpernogaBaTeib (baKyaneTa JIMHIBUCTUKNA

HannoHanbHpI TEXHMYECKUIT YHUBEPCUTET YKPaWHbBI
«Knepckuit monurexuuyeckuii uHCTUTYT umenu Virops Cukopckoro»

Keywords: translation, lexical transformation, language, lexical systems, generali-

zation

They say that translation starts where
dictionaries end. Though somewhat exag-
gerated, this saying truly reflects the na-
ture of literary translation. Dictionaries
list all regular correspondences between
elements of lexical systems of languages.
Translation deals not so much with the
system of language but with speech (or to
be more exact — with a text, which is a
product of speech).

So, in the process of translation, one
has to find it by himself which of the
meanings of a polysemantic word is real-
ized in a particular context, to see if under
the influence of this context the word has
acquired a slightly new shade of meaning
and to decide how this new shade of
meaning (not listed in any dictionary) can
be rendered in TL.

E.g. no dictionary ever translates the
verb “to be” as “nexxars», nevertheless it is
the best way to translate it in the sentence
«She was in hospital» - “Owna newa-
na 8 6onvruye». [1]

Moreover, it has already been said that
every language has its specific way of ex-
pressing things, a way that may be quite
alien to other languages. That is why a
literal (word-for-word) translation of a

foreign text may turn out clumsy (if not
ridiculous) in TL. To avoid it one has to
resort to some special devices worked out
by the theory of translation and known as
lexical transformations (or contextual
substitutions). There are several types of
such transformations.

1. The first type of lexical transforma-
tions is used in translating words with
wide and non-differentiated meaning.
The essence of this transformation lies in
translating such words of SL by words
with specified concrete meaning in TL.
When translating from English into Rus-
sian they use it especially often in the
sphere of verbs. If English verbs mostly
denote actions in rather a vague general
way, Russian verbs are very concrete in
denoting not only the action itself but also
the manner of performing this action as
well: “to go (on foot, by train, by plane,
etc.)”
H0E3[I0M», «JIETeTh CAMOJIETOM «, etc. The
choice of a particular Russian verb de-
pends on the context. It does not mean, of
course, that the verb «to go» changes its
meaning under the influence of the con-
text. The meaning of «to go» is the same,
it always approximately corresponds to

“UNTU  IEeNIKOM», «eXaTh
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the Russian «mepememjatbcsi», but the
norms of the Russian language demand a
more specified nomination of the action.
The same can be illustrated with the verb
«to be»: «The clock is on the wall», «The
apple is on the plate and the plate is on the
table» — «Hachl BUCAT Ha cTeHe», «16JI0KO
JIOKUT Ha TapesKe, a TapeaKa CTOMUT Ha
crone», though in all those cases «to be»
general  meaning
«HaxoguTbcss». The sentence «Hess in
Hollywood» in J].D. Salingers «The
Catcher in the Rye» should be translated
as «OH paboraer B Tommusygme», but if
«Oxford» were substituted for «Holly-

preserves  its

wood» the translation would rather be
«yuntcsi». This transformation is appli-
cable not only to verbs but to all words of
wide semantic volume, no matter to what
part of speech they belong: adverbs, ad-
jectives, nouns, etc.

The English pronoun «you» deserves
special attention. It can be translated only
with the help of differentiation, i.e. either
«TbI» or «BbI». The choice depends on the
character, age, the social position of the
characters, their relations, and the situa-
tion in which they speak. One should re-
member that the wrong choice could ruin
the whole atmosphere of the text.

2. The second type of transformation
is quite opposite in its character and is
usually called “generalization” In many
cases, the norms of TL make it unneces-
sary or even undesirable to translate all
the particulars expressed in SL. English-
men usually name the exact height of a
person: “He is six foot three tall”. In Rus-
sian it would hardly seem natural to in-
troduce a character saying “On mectn

(yTOB U Tpex [I0NIMOB pOCTY»; substitut-
ing centimeters for feet and inches
wouldn>t make it much better: «On 190,
5 caHTUMeTpOoB pocTy». The best variant
is to say: «OH o4YeHb OO/IBIIOrO POCTa».
Generalization is also used in those
cases when a SL a word with differentiat-
ed meaning corresponds to a word with
non-differentiated meaning in TL («a
hand» - «pyKar, «an arm» -»pyKar, etc.).
3. The third type of transformation is
based upon logical connection between
two phenomena (usually it is a cause-and-
effect type of connection), one of which is
named in the original text and the other
used as its translated version. This trans-
formation presupposes semantic and log-
ical analysis of the situation described in
the text and consists in semantic develop-
ment of this situation. If the situation is
developed correctly, that is if the original
and translated utterances are semantically
connected as cause and effect, the trans-
formation helps to render the sense and
to observe the norms of TL: “Mr. Kelada’s
brushes... would have been all the better
for a scrub” (S. Maugham) - “Illerxn
mucrepa Kemapbl
4KCTOTOM». It may seem that the transla-
tion «He OTIMYANNCh YUCTOTOM» some-
what deviates from the original «would
have been all the better for a scrub».
However, the literal translation «6buy 6b1
MHOTO JIy4llle OT YMCTKM» is clumsy while
«He OTIMYANNUCh YUCTOTOM» is quite ac-
ceptable stylistically and renders the idea
quite correctly: why would they have been
all the better for a scrub? - because they
He OT/IMYanch 4ncroroir. Another ex-

HE OT/INYa/lINCh

ample: «When I went on board I found
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Mr. Keladars luggage already below»
(S. Maugham) «... st Hanren 6araxx Mucre-
pa Kemanpr y>xe BHM3Y» is not Russian.
The verb «mamen» or «obuapyxum» do
not render the situation adequately. It is
much better to translate it as «... 6arax
mucrepa Kenazpl ObT yoke BHU3Y «, which
describes the situation quite correctly:
why did I find his luggage below? - be-
cause OH OBIT y>Ke BHI3Y. [5]

These two examples illustrate substi-
tution of the cause for the effect: the Eng-
lish sentence names the effect while the
Russian variant names its cause. There
may occur the opposite situation — substi-
tution of the effect for the cause: “I not
only shared a cabin with him and ate
three meals a day at the same table..” (S.
Maugham) -
BCTPEYA/ICS C HUM 32 OFHMM CTO/IOM
«Three long years had passed... since I
had tasted ale...» (Mark Twain) - “Ilenbix
Tpu rofa st He 6pan B pot muBa..” In these
examples the English sentences name the
cause while the Russian versions contain
the effect (I ate three meals a day at the
same table with him, so f Tpu pasa B

“...Tpu pasa B [eHb

JIleHb BCTPEYAJICS C HVM 32 OJHIIM CTO/IOM;
three long years had passed since I tasted
ale, so enbIX Tpu rofa s He 6pan; B POT
mnBa). [6]

4. The fourth type of transformation is
based on antonyms. It means that a cer-
tain word is translated not by the corre-
sponding word of TL but by its antonym
and at the same time negation is added
(or, if there is negation in the original
sentence, it is omitted in translation): “Tt
wasn't too far”
IOBONBHO 61m3Kko» («far» is translated as

“910 0Kasamoch

«6rmmsKko» and negation in the predicate is
omitted). Not far = 6nu3ko.

The necessity for this transformation
arises due to several reasons: 1) peculiari-
ties of the systems of SL and TL, 2) con-
textual requirements, 3) traditional norms
of TL.

5. The fifth transformation is usually
called “compensation”. To be exact, it is
not so much a transformation but rather a
general principle of rendering stylistic
peculiarities of a literary text when there
is no direct correspondence between sty-
listic means of SL and TL. This transfor-
mation is widely used to render speech
peculiarities of characters, to translate
puns, rhyming words, etc. The essence of
it is as follows: it is not always possible to
find stylistic equivalents to every stylisti-
cally marked word of the original text or
to every phonetic and grammatical irreg-
ularity purposefully used by the author.
That is why there should be kept a general
stylistic balance based on compensating
some inevitable stylistic losses by intro-
ducing stylistically similar elements in
some other utterances or by employing
different linguistic means playing a simi-
lar role in TL. Suppose a character uses
the word “fool-proof” which is certainly a
sign of the colloquial register. In Russian,
there is no colloquial synonym of the
word “Hafie>XHblil» Or «6e30IacHbIN». So,
the colloquial «fool-proof» is translated
by the neutral «abcomrTHO HaJeXXHBII»
and the speech of the character loses its
stylistic coloring. This loss is inevitable,
but it is necessary to find a way of com-
pensation. There is another variety of
compensation, which consists in creating
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the same general effect in TL with the
help of means different from those used
in SL. A combination of phonetic and
grammatical mistakes is used by G.B.
Shaw to show that his character is an un-
educated person: «Old uns like me is up
in the world now». It is impossible to
make the same mistakes in the corre-
sponding Russian sentence: «Taxue cra-
DMK, KaK 51, Celfdac BBICOKO IIeHATCsI». [7]
Nevertheless, speech characteristics are
very important for creating the image of
Beamish, so it is necessary to make him
speak in an uneducated manner. With the
help of these five types of transforma-
tions, one can overcome practically all
lexical difficulties.
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OCHOBHI ACITEKTV TU®EPEHIIIAIIIT
TA THOIVBIIYAI3AIIII HABYAHHS

ITactymenko O.A.

Harnionanpauii TeXHIYHMIT YHiBEpCUTET YKpaiHu
«KuiBcpknit nonitexHigyauit inctuTyT iMeHi Iropa Cikopcbkoro»

ITo BcbOMY CEeKTOPY OCBITH MU 6arato
qyeMo mpo “mudepenuianin’, “IHAUBIAY-
amisarnio” Ta “mepcoHamisauito’. Ane o
Ile 03HAYAE, i AK BOHM Pi3Hi¢

ITo cyTi, BCi BOHM MalOTb CHpPaBy 3
aHAJIOTiYHOI0 3arajabHOI0 KOHIEMIi€o:
HaJallITyBaHHA HaBYa/JbHOTO JOCBimy
CTYLEHTIB [l BUPilleHHA IX KOHKpET-
HIX N0Tpeb y HaB4yanHi. HamamryBanHs
HEJIMOBIPHO IIOTY>KHE, i IIeflaroru JJaBHO
3pO3yMi/u, 0 iIHAMBIgYyanbHi yPOKU MO-
JKYTb CTUMY/IIOBAaTH YCHiX CTyJeHTiB
Oinpin edeKTUBHO, HDK NPaKTUIHO BCe
inmre. Ase 1mo Mipi Toro, ik CTyIiHb Ha-
JAIITYBaHHs 301MbIIYETbCS, TaK CaMo
3pOCTa€ i CKIafHICTh peanmisanii — pia
OJHOTO BMKJ/IaJlada HeMaslo IOJBUTY Ha-
JlaBaTyU ifjealbHO HaNAIITOBaHi YPOKMU
aA Knacy 3 30 CTyfieHTiB.

Y BimmoBigb Ha 1€l BUK/INK II€Iaroru
BMKOPMCTOBYIOTb Pi3HI HiIXO[M, BKJIIO-
vatoun: AudepeHuianito, iHAMBITyaisa-
LiI0 Ta [E€PCOHa/i3allilo, KOXKHa 3 SAKUX
MOXe MacIITa0yBaTUCA 3 TOYKM 30pY
cknagHocTi. Ile He HOBI MOHATTA - Ha-
cripaBspi, pisHi ¢popmu pudepenuianii B
KJaci icHy1oTh 3 1960-X poKiB, a iHAMBI-
Iyaisalis i mepcoHamisalis TaKOX BU-
KOPMCTOBYIOTbCSA IPOTATOM  [IesIKOTO
yacy. CbOropiHi, 3a /JOIIOMOTOI0 T€XHOJIO-
Till, Tmegaroru MalTb HOBI MOXX/IMBOCTI
U1l PO3IUMPEHHsA BUKOPUCTAHHA LUX

METOMiB /I HOCATHEHHS OibLIOI Kilb-
KOCTI CTY[IeHTiB, HDX Oy/jb-KO/N paHilie.
Sl meTanbHO 3yNMHIOCA Ha CUIIL IIEPCO-
Hajlsanil Ta poji TEXHOJOTii B JaHUM
MOMEHT, ajieé CIOYaTKy JaBaliTe BU3Ha-
YYMO Lii TP YiTKi TEPMiHM.
Oudepenmianis, inguBigyamisaris i -
HalBaX/uBilIe — mepcoHaisauis. Inude-
peHLjialisa € 3araJibHOI O3HAKOIO Y KJIa-
cax IPOTATOM JECATU/IITH i IpM3HaYeHa
JUIA 3a/I0BOJIEHHA MOTpeb ycix yuHiB, AKi
MOXXYTb IlepeOyBaTy Ha Pi3HUX PIBHAX, B
omHOMYy Kimaci. Y pgudepeHuiioBaHoMy
HaBYa/IbHOMY CEepeOBUILi CTYJEHTU Op-
raHi30BYIOTHCA 3a IpyIllaMy, IO IPYHTY-
I0ThCA Ha 3HAaHHI KOHKPETHOI TeMI — Ha-
IIpUK/Iaf, KAacHa KiMHaTa IT0Y9aTKOBOI
IIKOJIM MOXKe OYyTM po3Jii/ieHa Ha IPOCy-
HYTy TPYyIly YMTaHHdA, IPOMDKHY TpyIy
YUTAaHHA Ta TPyNy A YUTAHHA. Y4M-
Te/b NPOBOJAUTH HaBYaHHA Ta Ha/TALITO-
BYy€ YPOKMU, sAKi HalIKpalle MigXONATD JI
KO>KHOI KOHKPETHOI IpYIIN.
JudepeHniania He HalalITOBYE JO-
CBifl HaBYaHHA [l KOXKHOTO CTY/I€HTa,
aJle oroMarae 3abesnednTi, mob rpymnn
Y4YHiB, Ha pi3HUX piBHAX, OTPUMYBAIU
YPOKM, CIIpsIMOBaHi Ha ixHi 0co6/muBi 37i-
6HOCTI.
InpmBinyanisania - y ingmsigyamniso-
BAHOMY Cli€Hapii HABYaHHA BUKJ/Ia/la4 BCe
e Befle HaBYaHHA — ajie, Ha BiIMiHY Bif
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nudepennianii, inpuBimyanizoBaHmi
YPOK pO3paxoBaHMiI Ha 3aJOBOJIEHHA
KOHKPETHUX NOTpeb OKPeMOro y4Hs, a
He TPy

MOo>X1BO, HailbiNbII BiTOMUMM IPK-
KJIaJaMu iHAMBifgyaisauii € mporpamu
inpuBigyanisoBanoi ocsitu (IEP), sxi 6a-
raTo LIKiJI BUKOPUCTOBYIOTD /ISl 3a/l0BO-
JIeHHsI OTpe6 YYHIB CrienianbHOI OCBITI.
Toit ¢axt, mo 6impIIiCTh WIKiNT BIpOBa-
mKytoTh ITIB ynmmnie g BigHOCHO HeBe-
JIMKOI YaCTUHM CBOIX CTY/I€HTIB, Bino6pa—
JKA€ sIK IepeBary, Tak i Hegomiku popma-
Ty iHpMBifyamisalii — y TOl 4ac K BOHa
Iyxe edeKTUBHaA, BOHA TaKOX € BiHOC-
HO pPeCyPCOMICTKOIO.

Ilepconamisaniss — mepcoHanbHE ce-
penoBuIlle HaBYaHHA Haragye iHAMBigy-
aJIbHe CepeflOBUIIle HABUAHHS, e KOXKEeH
y4eHb OTpMMYE IHJMBIya/JbHUII Ha-
BYanbHUII focBiz. IIpore, y mepcoHidixo-
BaHOMY clieHapil BumTenb 6Oinblie He €
€IVIHVM BOJIiEM HaBYaHHA — KO)KEH yY€eHb
Telep CIIBIIPAIIOE 3 BUNUTENEM, I[0O Ke-
pyBaTy 10r0 HABYAHHSM, a CTyeHTH be-
pyTb HpaKTUYHY pONb y BU3HAYEHHI
BJIaCHUX IOoTpe6 Ta iHdopMyBaHHI Ipo
JVM3aliH CBOIX YPOKIB.

Ilepconanisanisa € HEMMOBIPHO IIO-
TY>KHOIO MOJEJUII0, OCKI/IbKM BOHA CTBO-
PIOE MOCTIITHY IET/II0 3BOPOTHOTO 3B SI3KY
MDXK BUMTE/IEM i YUHEM i la€ MOXK/IUBICTh
cTygeHTaM Oparyu Ha cebe BifoBifasb-
HICTb 32 CBOIO OCBITY. | AK TiNbKM CTYfIEH-
T MalOTh MOXKJUBICTb B3SATU IIif CBIiil
KOHTPOJIb BJIACHY aKaJleMiuHy IIO[IOPOXK,
BOHUM IIOYMHAIOTh INPUIMATHA «PO3YMO-
BUI1 PO3BUTOK», OCKI/IbKM BOHU IIPOMO-
BXXYIOTb IIPaKTUKYBaTy, pOOMTU HOMMII-
KM i BUNTUCS HA CBOIX MMOMUJIKAX — 3 JIO-

MaTKOBOIO TI€PEBAarol0 3MillHEHHS HaBU-
yok 21 pOsIIMpEeHHA
MO>X/IMBOCTeIT TO/I0C 1 BUOIp CTYHEHTIB i

CTOJIITTS,

MiJrOTOBKA IX 10 HNPUMHATTA TOrO, 1O
O3HAYa€ MaTuU BJIaCHE HaBYAHHS I1103a
LIKiIBHUM CEepefOBUIIEM.

Cnuparounch Ha TeXHOJIOTI A1 po3-
LIVPEHHSA MOXX/IMBOCTEN II€PCOHAIi3alliI.

Temnep, K B MOT/IM TOMITUTH, KOTEH
3 LMX TPbOX IiJXOJiB He BMMAara€e TeXHi-
KU 11 BUKOHaHH:A. IIpoTe ocranHi mo-
carHeHHst B ranysi ed-tech 3po6mmm mi
MigXOAM 3HAYHO Oi/nbIl MaciITaboBaHM-
MI, 0COOTIMIBO KON JfIeThCS TIPO MepCo-
HaJIi3alio.

IlepconanizoBaHe HaBuaHHA, 30Kpe-
Ma, MO3BOJIAE MiABUIIATI CTYIiHb IIep-
COHasli3alil, OpieHTOBAaHOI Ha CTYJEHTa.
BukopucroByroun mocTiitHy popmysanb-
Hy OLIHKY, HOKYMEHTYI04M IpOrpec y
HaBYQJIPHUX NOPTQEIX Ta CIPUAIYN
3HAYYLM KOH(epeHIiiM MDK CTyheH-
TOM Ta BUK/IajadeM, TEXHOJIOTis ajarl-
TMBHOTO HABYAHHs 3a6e3Iedye IULIX /L1
IepcoHanisanii, Hajao4yu CTyJeHTaM
mob gilicHo
copMyBaTU CBOE HABYAHHS.

Lle He 03HaYaE, 1110 TEXHOIOTIA € Cpib-
HoMo Kyneto. Hemae mporpamu, sAka pamn-
TOBO HAJIaCTh MOXXIUBICTb BUUTENSAM i

6i/ibllle  MOYKJIMBOCTEIL,

CTyJieHTaM JOCAITH YCHiXy B MaciTa6i
6e3 Oyab-AKUX KOPUI'YBaHb y HaBYaHHI
Ta p060YOMY IpOIEC.

JIITEPATYPA
1. Casuenko O. {. /ImmakTuka mo4aTKOBOI
mkomy: IligpydHuK mna cTyfieHTiB mefa-
ro-riuanx ¢akynpreris. - K.: Tenesa,
2002. - 368 c.
2. Iymoscek O. A. InHOBamijiHa TeXHOJOTiA
nudepeHLitoBaHoro HaByaHHA CBiT/IaHK

41



MONOGRAFIA POKONFERENCY]JNA

Jloragescbkoi / O. A. Iynoscek // InnosaTu-
Ka y BuxoBaHHi. — 2016. - Bym. 3. - C. 108-
114.3. Jlorauescpka C. I1. Tudepeniiamis y
3BUYAITHOMY KyTaci: MeTomyHMit MOCiOHMK
/ 3a pexn. CaBuenko O. f. - K., 1998. - 288 c.
Jlorauescpka C. IT. MeToauka gudepeniri-
JIOBaHOTO HaB4YaHHA. 150 ¢parmeH-tTiB
YPOKiB MOBM i MaTeMaTuku B 1-4- X Kya-
cax 3 ennemeHTamn fudepenuianii. / C. IT.

Jloraueschbka. — Kam saenn-IToginbchbKuin:
AbeTka, 2005. — 240 c.

JloraueBcbka C. II. ImmaktuvHi ocHOBU
opranisaii augepeHIiioBaHOTO HaBYaH-
HS MOJIOAIINX IIKO/MAPIB: aBToped. AC.
Ha 3700yTTSA HayK. CTYIeHA KaHA. Ief.
Hayk: cren.13.00.01 «Teopia Ta icTopis
neparorikn» / C. I1. JlorageBcpka. — Kipo-
Borpaf, 1998. - 22 c.

42



PHILOLOGY, SOCIOLOGY AND CULTUROLOGY Nel6

NEOLOGISMS VS. OCCASIONALISMS

Tumonrenko O.C.

Iperofasatenb GpakyabreTa IMHIBUCTUKY HanyoHa bHBIN TeXHUYeCKMI
yHMBepcuTeT YKpauHbl « KneBCcKMiT MOMMTeXHITYeCKNIT MHCTUTYT MeHM Vrops

CuKopckoro»

Keywords: neologisms, occasionalisms, formation, innovative lexical element, lex-

emic system

Language is constantly developing its
internal and external resources, adapting
to ever changing circumstances of social,
cultural, political and scientific life, gen-
erating new forms, improving its expres-
sive means and devices through their
structural complication or simplification.
Language is one of those spheres of hu-
man activity that are the first to bring re-
action to social and other kinds of chang-
es in human life and activities.

Every social or political change is pre-
ceded by introduction of new words and
terms, many of which are only occasional
words. Any historical period has a factor
or a group of factors that cause the ap-
pearance of new features and properties
of a certain language. These factors both
linguistic and extralinguistic play a cru-
cial role in the research of the nature of
linguistic changes, their inner essence and
regularities.

The transformations within a lan-
guage take place on different levels pho-
netic, morphemic, lexical, syntactic, etc.
and the first three ones are the layers that
are the most susceptible to change, which
may be evident even to one certain gen-
eration. Syntactic changes are somewhat

slower and we identify them mainly with
the help of written texts several genera-
tions older then we are. [1]

The most visible are lexical changes,
for it is when we meet a new word, misun-
derstanding may appear. New unknown
words as a rule draw attention, make a
person think over or guess its meaning,
denotative and connotative, it may as well
puzzle or stir negative emotions.

New innovative lexical units are the
witnesses of the language vitality. Every
period in the development of a language
produces an enormous number of new
words or new meanings of established
words. Innovative elements appear be-
cause of the author’s intention. The main
objective of appearance on innovative
lexical units is to represent the author’s
attitude towards some objects, actions or
events in one or another situation, and
attract the maximum attention towards
not only the object of depiction but often
to his own, the author’s, person.

Traditionally innovative elements are
divided into two big types: neologisms
and occasionalisms.

Under the term ‘neologisms we un-
derstand new words, new meanings or
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new word combinations that appeared in
certain period of time in language, text or
act of communication. Stimulus for ap-
pearance of new meanings or words for
old notions are first of all the objective of
the speakers who want to find adequate
forms for the expression of those certain
peculiarities of phenomena, which hadn’t
been noticed and touched by the old
words towards this time. The second ob-
jective is the necessity to give a little bit
new and fresh to well-known and exiting
notion, long before the appearance of
original one. As a result, the original sub-
stance shift takes place in the process of
word formation. It allows us to replace the
typical general meaning by the new one,
more refined and seems to be more di-
rectly linked to certain specific situation.

The term ‘neologisms’ also means
words or language constructions, which
are created to denote new objects or to
express new concepts. Since than, we use
term ‘neologisms’ in reference to new
formations in different languages of the
world. Belonging of the words to neolo-
gisms is relative and historical character-
istic. Still every new word that appears in
the language, at the beginning of its exist-
ence is neologism. Under the term ‘neolo-
gism;, we understand an innovative lexical
element, or new meaning towards some
existing word, which denotes a well-
known notion and has some connota-
tional nuance meaning. To make more
exact its semantic and stylistic shade
meaning it is put on its major meanings,
as a word in a new meaning.

Neologisms are compulsory elements of
the periphery of the lexemic system. They

correlate with centre differently and take
singular place. This place depends on the
level of usage (frequency) in language, func-
tional goal direction, and valence (ability to
unite with other words) and so on.

The notion of ‘occasionalisms’ is con-
nected with the frequency of their usage.
Such words are usually referred to as ‘oc-
casional’ or ‘nonce-words. Most of them
do not live long. They are not meant to
live long. They are, as it were, coined for
use now of speech, and therefore pos-
sesses a peculiar property - that of tem-
porariness. The given word or meaning
holds only in the given context and is
meant only to ‘serve the occasion’ Some-
times occasionalisms are called ‘authors
neologisms” which form the less explored
group of innovative lexical units. [2]

The function of such words is a word
game with a dimension of nonsense, and
consequently intentional approaching to
children language. However, for the au-
thors this is a process of experimentation
and a source of creative linguistic pleasure.

Every occasional element is so called
representation and the materialization of
the category of occasionalism, which we
outline in the frames of dichotomy ‘lan-
guage-speech’ and determine as the pos-
sibility of appearance of new language
fact. Let us look at the features that distin-
guish occasionalisms from neologisms.
They are: 1) occasional words are created
in speech directly for particular situation.
Some authors can quote the most wide-
spread occasionalisms; 2) the novelty of
neologisms disappears in some time and
extraordinary and unfamiliar perception
of occasional elements is their distinctive
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feature; 3) the appearance of occasional-
isms in language is always unpredictable.
They have so called facultative function;
4) occasional elements are very expressive
because of unaccustomed perception and
because of special concentration of con-
tent. [2]

It is important to admit that every ne-
ologism has its own author. However, if
we know the authors of occasional units
the creators of neologisms remain un-
known.

So, under neologisms we admit some
stable innovative elements, which entered
into communication of some group of

people; while occasionalisms are under-

stood as words, meanings of words, which

are used once in any text, or process of
communication.
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We strive to have our speech under-
standable and clear and at the same time,
we willingly use words in unusual mean-
ing, knowing that novelty and uncom-
monness affect our imagination and add
liveliness and charm to our speech.

Many idioms appeared in profession-
al speech, as all types of human activity
have its lexis, its specific terms which
sometimes penetrate in metaphoric us-
age in literary language. Our speech
transfers all richness of life and its inter-
relations, all thoughts and feelings. Liter-
ary language is ready to borrow special
terms, which are present in day-to-day
existence. Idioms and sayings created by
people from different spheres of activity,
being precise, colloquial, vivid reflecting
life can always find application in ex-
pressive speech. Sailors, cooks, hunters
who needed to express a threat, order or
warning were able to find bright word-
combination, colorful metaphors con-
nected with circumstances of their activ-
ity. These phrases impressed listeners’
imagination entered their professional
vocabulary. Afterwards some of these
phrases got wider sense and were used in
similar situation in another sphere, often
with humor. In addition, gradually the
brightest and expressive phrases pene-

trated into literary language having be-
come a universal heritage.

An indispensable condition for the
successful mastering of the English lan-
guage is the knowledge of idioms and idi-
omatic expressions, as well as the sources
of their origin. In order to use this or that
idiom, it is necessary to know its true ori-
gin. The assigned objectives and tasks
were achieved.

The sources of English idioms’ origin
were studied and analyzed. Having stud-
ied the origin of many English idioms, it
is obvious that all of them reflect different
direction and topics: observation of na-
ture, parts of body, people’s activity, espe-
cially sailors” activity, trade, weather con-
ditions. With the help of idioms, informa-
tion aspect of the language is added by
sensitive-intuitive description of the
world. [3]

For instance, if we take these proverbs:

“Rome was not built in a day”;

“All roads lead to Rome”.

Being the biggest city, the center of the
world, Rome played a significant role in
life of people, and it was reflected in the
language. [1]

Another source of idioms is parts of
human body, which gave the largest num-
ber of idioms,
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“to keep one’s head”;

“to have a head on one’s shoulders”.

It means to be reasonable in different
situations. [1]

The English language has a long his-
tory. For centuries, it has accumulated a
large number of idiomatic expressions
that were once uttered by someone and
they were liked by people and were fixed
in the language, being successful, well
aimed and beautiful. Moreover, later the
special layer of the language appeared
phraseology, the collection of fixed ex-
pressions with their special meaning.

The range of areas of all idioms is di-
verse and wide. Frequently used idioms
composed with the sea and natural themes
are in the prospect of investigation in fic-
tion.

Undoubtedly knowing the origin of
the idioms can significantly help to learn
the idioms faster. Thus, the perspective of
our further investigation is the analysis of
the previously distinguished groups of
idioms in British and American fiction.

References:

1. Longman Dictionary of Idioms. (1998).
UK: Longman.

2. Mieder, Wolfgang. (1982). Proverbs in
Nazi Germany: The Promulgation of Anti-
Semitism and Stereotypes Through Folk-
lore. The Journal of American Folklore 95,
No. 378, pp. 435-464.

3. Mieder, Wolfgang. (1982; 1990; 1993). In-
ternational Proverb Scholarship: An An-
notated Bibliography, with supplements.
New York: Garland Publishing.

4. Mieder, Wolfgang. (1994). Wise Words:
Essays on the Proverb. New York: Garland

47



MONOGRAFIA POKONFERENCY]JNA

LITERALY TRANSLATION AS FUNCTIONAL INTERACTION

OF LANGUAGES

Kppikak O.10.
HpernofiaBaTenb GaKyabTeTa TMHTBUCTUKN

HannoHanpHbI TeEXHMYECKUI YHUBEPCUTET YKpauHbI
«KneBcKkuil MOMMTeXHNYECKNIT MHCTUTYT uMeHu Vrops CUKOpCKOro»

Usually when people speak about
translation they are seldom specific about
the meaning. The presumption is quite
natural - everybody understands the
meaning of the word. However, to de-
scribe translation intuitive understanding
is not sufficient — what one needs is a
definition. Translation means both a pro-
cess and a result, and when defining
translation we are interested in both its

aspects.
In order to explain translation it is
important to compare the origi-

nal (source) text and the resulting (tar-
get) one. Every language is characterized
by a specific structure of its lexico-gram-
matical fields and has its own lexical,
morphological and syntactic systems. It
may result in lack of coincidence between
the means of expressing the same content
in SL (source language) and TL (target
language). [1].

That is why good practical knowledge
of the two languages is quite necessary
but not sufficient for translating. Besides
this knowledge one must possess a num-
ber of skills and be guided by a number of
principles worked out by the theory of
translation. These principles are connect-
ed both with linguistic and extra linguis-
tic aspects. In translation, we deal with

two languages (two codes) and to verify
the information they give us about the
extra linguistic objects (and concepts) we
should consider extra linguistic situa-
tion, and background information.

In short, translation is functional in-
teraction of language and to study this
process we should study both the inter-
acting elements and the rules of interac-
tion [3].

While translating one must keep in
view typological characteristics of both
the languages and remember that the
same idea may be expressed lexically in
one of them and grammatically in the
other.

One of the main demands upon a per-
son translating any text is that he should
be well acquainted with its subject matter.
If all these principles are taken into con-
sideration, there will be no danger of so-
called “literal” translation, which means a
word-for-word translation. This type of
translation with all its seeming accuracy
ignores both linguistic and extra linguis-
tic factors discussed above. It leads to
preserving the meanings of separate
words and at the same time it distorts the
meaning of the whole text, thus often cre-
ates an undesirable comic effect.

In addition, we can distinguish be-
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tween literary and informative transla-
tion, on the one hand, and between writ-
ten and oral translation (or interpreta-
tion), on the other hand.

In this work, it is considered literary
translation. Literary translation deals with
literary texts, for example, works of fic-
tion or poetry whose main function is to
make an emotional or aesthetic impres-
sion upon the reader. Their communica-
tive value depends, first, on their artistic
quality and the translator’s primary task is
to reproduce this quality in translation[1].

Literary works are known to fall into a
number of genres. Literary translations
may subdivide in the same way, as each
genre calls for a specific artistic means to
impress the reader. Translators of prose,
poetry or plays have their own problems.
Each of these forms of literary activities
comprises a number subgenres and the

translator may specialize in one or some
of them in accordance with his talents
and experience. The particular tasks in-
herent in the translation of literary works
of each genre are more literary than lin-
guistic. The great challenge to the transla-
tor is to combine the maximum equiva-
lence and the high literary merit. All
branches of the theory of translation are
concerned with important aspects of the
translator’s work and constitute a body of
theoretical thought of indisputable practi-
cal value.
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One of the ways to realize every hu-
man being’s personal needs is the use of a
language. Verbal communication is a
well-ordered process grounded on thor-
ough planning of speech acts and selec-
tion of the ultimate way of achieving
communicators aims, so it can be re-
garded as a strategic process, the outcome
of which is a communication strategy. A
verbal communication strategy refers to
the ultimate realization of the speakers’
intentions to achieve a certain communi-
cative aim.

Verbal communication can be distin-
guished as the unity of the information
and communication components, which
appears in the process of establishing and
maintaining purposeful direct or indirect
contact between people with the help of a
language, and, thus, is a motivated pro-
cess of interaction between the partici-
pants of communication targeted at the
attainment of a certain aim under the
condition that feedback is provided. Pres-
ent-day linguistic research into the effi-
ciency of the communication process
aims at studying verbal communication
based on planning verbal activity and its
analysis with regard to the general strate-
gy as well as the aims and specific tactics

for this aim achievement. Strategic and
tactical forecasting of the verbal activity
has become one of the major tasks of the
speaker and, thus, explains the topicality
of the given study [4; 1-3].
Communicative competences gain
particular importance in the modern pro-
fessional world and become a prerequisite
of effective learning process organization.
The ability to listen and speak as well as to
negotiate and persuade, the ability to pro-
cess various kinds of information and
coordinate one’s activity with partners
long with effective teamwork are consid-
ered necessary professional competences.
Various communication strategies which
presuppose planning verbal behaviour
aimed at attainment of the set communi-
cation aims and implementation of this
plan are widely used at classes at higher
education institutions. Every communi-
cation strategy is a complex of theoretical
steps preplanned by the speaker and is
implemented in the process of a commu-
nication act being targeted at the achieve-
ment of a certain communicative aim.
The notion of a communicative strategy
presupposes general understanding of the
situation, definition of its development
direction, planning as well as verbal com-

50



PHILOLOGY, SOCIOLOGY AND CULTUROLOGY Nel6

munication process realization with re-
gard to the aim, personality of the partici-
pants and conditions of communication.
This is the system of mental and verbal
actions aimed at the attainment of the
communicative aim [1; 1-3]. The essence
of implementing a communicative strate-
gy lies in the organization of the verbal
actions to exercise certain influence on
the interlocutor during the conversation
so that they result in a change of its rele-
vant parameters in the necessary direc-
tion [3; 42].

Classification of communicative strat-
egies into the strategy of harmony and the
strategy of conflict, which is based on the
dialogue interaction, by the outcome of
the communicative act, is commonly ac-
cepted. In compliance with this typology,
strategies are classified as cooperation
and non-cooperation. According to V.
Anokhina, cooperation strategies encom-
pass various types of informative and in-
terpretable (aimed at the provision of in-
formation, description of the real situa-
tion) strategies. Non-cooperation strate-
gies dialogues, which
grounded on any infringements to the
verbal communication rules rather than
on sincerity or benevolence (conflicts,
threats, aggression) [2; c. 64-67]. The fol-
lowing strategies are believed to be coop-
erative: 1) politeness; 2) sincerity and
trust; 3) closeness; 4) cooperation; 5)
compromise. Their application fosters ef-
fective organization of verbal communi-
cation particularly important during the
interaction between a lecturer and a stu-
dent within the educational process. Real-
ization of such strategies demands the use

include are

of such cooperation tactics as: 1) consent;
2) proposal; 3) concession; 4) approval; 5)
compliment.

Communication within the frame-
work of the pedagogical discourse aims at
socialization of the new members of the
society, personality development in the
cognition process, learning the values and
norms of the society. It can be arranged as
one of the following types characteristic
of the learning process: 1) informative
(exchange of thoughts, ideas, interests,
feelings etc.); 2) interactive (interaction of
the participants of the situation); 3) per-
ceptive (mutual perception and interpre-
tation of the participants of the situation).
In this cooperation process, the lecturer
adheres to the following didactic princi-
ples: 1) the learning process must be bilat-
eral and interactive under the condition
of the joint action of lecturers and stu-
dents as well as among students; 2) a class
may be considered effective if joint re-
search and analytic activity is organized;
3) the unit of communication refers to a
communication act based on the certain
communicative intention; 4) the basic
unit of communication is considered to
be a sentence while dialogic unity is con-
sidered to be the unit of interaction [1;
2-5].

Pedagogical discourse strategies are
formed by the communicative intentions,
which specify its basic aim: to interpret
the behavioral norms and rules accepted
in the world, arrange the activity of the
new member of the society as to their in-
duction in the values and the behavioral
code as well as check student’s under-
standing and mastering of the knowledge
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and assess their progress. Strategies refer
to the notion of global, i.e., they presup-
pose achievement of the general commu-
nication aim and evaluation of the overall
communication situation, while tactics
are more local and refer to rhetoric tech-
niques and speech behaviour patterns. A
communicative strategy is the fundamen-
tal speech behaviour pattern within the
framework of a particular communicative
event, which is characterized by the gen-
eral communication aim, situational con-
text and information about the addressee.
Communication tactics are correlated
with particular intentions, which con-
form to the stages or phase of the com-
municative event. They are communica-
tive steps stipulated by the strategy, which,
in total, enable to achieve the general aim
of communication.

Therefore, with regard to the above-
mentioned, it is possible to define the
following strategies within the pedagogi-
cal discourse: 1) explanatory strategy,
which presupposes a certain sequence of
intentions aimed at informing the ad-
dressee about certain views on the world
(realized in various verbal genres of the
pedagogical discourse); 2) organizational
strategy, which is based on joint actions of
the participants (implemented through
the use of tactics of attracting attention,
enquiry, order, request, invitation, per-
mission, prohibition etc.); evaluative
strategy, which reflects the social signifi-
cance of the lecturer as a role model as to
the social norm (implemented in the right
to evaluate events, conditions, people
mentioned and studied in the learning
process as well as through the student’s

achievements in their use of the tactics of
praise, compliment, approval, disapprov-
al, comparison, contrast, reproach, con-
demnation, discredit and mitigation of
the flatness of evaluation); 4) fostering
strategy, which lies in supporting and cor-
recting the student and is closely con-
nected with the evaluative strategy but it
is aimed at the creation of ultimate condi-
tions for forming the personality and has
the form of the positive attitude to the
addressee (implemented via the tactics of
emphasizing the positive information,
justification, consolation, encourage-
ment, positive criticism); 5) control strat-
egy is based on a complex intention di-
rected at obtaining objective information
during the cognition process, at skills de-
velopment, comprehension and percep-
tion of the statement of values (imple-
mentation demands the use of the tactics
of direct enquiry, causation of verbal and
non-verbal acts, verification, provocation,
doubt and clarification). These strategies
and tactics of the pedagogical discourse
display the communicative behaviour of
its basic participant - the lecturer who
initiates communication and are aimed at
the optimization of the learning process
and active cooperation with the address-
ees [4; 260-275].

Tactics, which are characteristic of the
cooperation strategy encompass soften-
ing evaluation, emphasis on the commu-
nicators good intentions, compassion
and other methods of expressing a posi-
tive attitude of the speaker to the address-
ees. The communicators” behaviour un-
der the conditions of cooperation strategy
implementation presupposes adherence
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to the basic communication principles: 1)
being clear, sincere, effective; 2) making
no incomprehensible, disingenuous,
meaningless or expreme speech acts.
Thus, implementation of the cooperation
strategy in the pedagogical discourse pre-
supposes 1) informing the communica-
tors, which includes application of the
tactics of naming, description, interpreta-
tion, determination, paraphrasing, ab-
straction, generalization, specification,
exemplification (explanatory strategy); 2)
provision of joint actions of all communi-
cators to be implemented via the tactics of
attracting attention, enquiry, request, in-
vitation, permission in contrast to the
tactics of order or prohibition (organiza-
tional strategy); 3) evaluation of events,
situations and people as well as the analy-
sis and evaluation of the student’s prog-
ress characterized by such cooperation
tactics as praise, compliment, approval,
comparison and mitigation of evaluation
in contrast to the tactics of disapproval,
disapproval, comparison, contrast, re-
proach, condemnation or discredit that
may cause conflicts (evaluation strategy);
4) support and correction of students’
mistakes with the aim of creating ultimate
conditions for forming the personality
with the tactics of emphasizing positive
information,
ment, and positive criticism being most
efficient (fostering strategy); 5) receipt of
objective information during the cogni-
tion process, formation of skills and a
certain statement of values with the tac-
tics to be used being direct enquiry, cau-
sation of verbal and non-verbal actions,
verification and clarification in contrast

compassion, encourage-

to the tactics of provocation or doubt,
which may result in a conflict (control
strategy).

Thus, effective communication may
be organized only provided establishing
the mutual understating. It fosters forma-
tion of the student’s personality s well as
their self-awareness. Due to the fact that
this joint activity of the lecturer and stu-
dents forms the basis for the cooperation
strategy within the framework of the
learning process, the urge for communi-
cation is one of the main incentives of
joint practical activity. Communicators
attain their aims through the application
of varying forms of communication,
namely speaking, writing, listening, dif-
ferent exercises directed at the formation
of both linguistic and communicative
competences [1; 80-82].

Implementation of the explanatory
strategy at English classes presupposes
the use of the such speech patterns as
«Let’s start our class...», «Today, we are
going to...», «First.... and then / next ...»,
«From the beginning of the page...»(tactics
of naming, specification), «Look at the list
of non-progressive verbs. These verbs
cannot be used when you want to de-
scribe a process at a certain moment...»,
«Do you understand?» (tactics of inter-
pretation, paraphrasing, explanation).
Organization strategy application in class
is reflected in the use the following phras-
es: You are welcome to pick two cards...»,
«Its time to go. It's break-time...»,
«Interview someone else, please», «Stand
up and find another partner», «Who
would like to say something?», «Do you
agree...?» (tactics of invitation), «Can you
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join the other group?», «Can / could you
give out these papers, please?» (tactics of
request), «Please, pay attention,
everybody!», «So now, listen to», «I have a
question for you» (tactics of attracting at-
tention).

Application of the evaluation strategy
is crucial for the learning process due to
the fact that it enables not only to foster
further involvement in classes and stu-
dents’ interest as well as incentivize them,
but also to provide regular feedback. Tac-
tics of praise and compliment can be
considered the most effective tactics with-
in the cooperation strategy and they pre-
suppose the use of the following speech
patterns: «Good!», «Excellent!», «Well
done!», «Brilliant!». It is important to use
phrases such as «bm really impressed. I
knew you could do it!», «You speak very
fluently» in order make a compliment,
«Thatr much better! Yowre really
improving!», «Your marks are getting
better all the time.» for comparison, «lbm
afraid that's not quite right», «You camt
say that, bm afraid...», «Good try, but not
quite right», «I was a bit disappointed
with your efforts...» for mitigating com-
ments.

The fostering strategy encompasses
tactics of compassion and encourage-
ment, which presuppose the use of phras-
es «Domt worry, ibll improve», «Donst
worry, bm sure yowll do better next
time»; «You still have some trouble with
pronuncation», «You need more practice
with these words», «Yowll have to spend
some time practising this»or positive crit-
icism of the activity. Implementation of
the control strategy in class stipulates the

use of the following phrases: «Whats the
English word for ...?», «What does ...
mean?», «Can you write it on the
blackboard, please?» for direct request,
«Tell me the difference between A and B,
please», «Are you ready?», «Any questions
so far?», «Who knows the answer?»,
«Have you done your homework?» for
verification or clarification.

Therefore, effective use of the commu-
nication strategies under study enables
communicators within the learning pro-
cess framework to attain their aims through
the application of various forms of com-
munication, namely, speaking, reading,
listening, writing, doing some tasks aimed
at the formation of linguistic and commu-
nicative competences. The process of co-
operation involves a number of means for
the achievement of a common goal by all
the participants of communication.

On balance, effective selection of com-
municative strategies provides for the at-
tainment of the common aim in the ulti-
mate way. The nature of communication
and its outcome depend on the communi-
cative intentions of the communicators.
The interaction between the participants
of communication is characterized by
common role expectations, rapid forma-
tion of the common understanding of the
situation and mutual empathy. The strate-
gies of politeness, sincerity and trust as
well as the strategies of cooperation and
compromise, which foster effective orga-
nization of verbal communication, can be
considered the strategies of cooperation
and they presuppose application of such
tactics as proposal, consent, concession,
approval and compliment.
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CYBCTAHTUMBHI CIOBOCITOTYYEHHA Y JOCIIIZKEHHAX

JIIHI'BICTIB.

Opod’sx Hapis IBaniBHa

AcncrenT Kadenpu iHozeMHMX MOB {PaKy/nIbTeT Mi>KHAPOHNX BiTHOCHH
JIbBiBCHKMIT HanlioHanbHMII yHiBepcuTeT IM. IBana ®panka

Knrouosi cnoBa: Cy6CTaHTI/IBHe C/IOBOCIIONYy4Y€HH A, ,[[eTepMiHaTI/IB, aCI/IH,[[eTI/I‘{HI/[ﬁ

3B’5130K, SAAPO.

Key words: substantival phrase, determinative, asyndatic connection, nucleus.

CyOCTaHTMBHI C/IOBOCHONYYeHHA 3
ACMHIETVYHVM TUIIOM 3B’SI3KYy MDK J1OTO
KOMITOHEHTaMM CTaHOBJIATH BarOMIII IIPO-
IIAPOK Y CUCTeMi HOMIHATMBHIUX OIVMHUIb
MoBy. [IuTaHHA PO IpUpORy LMX KOH-
CTPYKIili NIOJIATAE y BU3HAYEHH] IPUPOY
TBOKOMIIOHEHTHUX CTPYKTYp Tuiry N+N,
AKi € 6esNnocepeHbO CKIAIOBYMIY 4acTH-
HaMI POSI/IAYBAHUX CIOBOCIIONYY€Hb.

Icnye pexinbKa TOYOK 30py Ha IIPUPO-
Iy 3a3HaYEHUX CTPYKTYP, Cepel AKUX BI-
IiIAI0TBCS TPU TOJIOBHI NMOIVIANML. Ix xra-
cnQiKYIOTb AK CI0BOCIOTYYeHH, CKIafiHi
cnosa abo mpoMiKHI yTBOpM. JIiHTBiCcTH,
AKi BiTHOCATD TaKi CTPYKTYPU [0 CIIOBO-
CIIONTyY€eHb, BKa3ylOTh Ha MOXK/IMBICTh 3a-
MiHM KOMIIOHEHTIB iHIIMMM C/I0BaMy, Ha-
rOJIOC Ha 000X e/leMeHTaX, Ha BiIMIHY Bif
CKJIaIHOTO CJI0Ba 3 HaroJI0COM Ha IIepHIo-
MY eJIleMeHTi, 30epeskeHHA KOMIIOHEHTaMI
YTBOPIiB CBOTO 3HAY€HHSA 11 3[JaTHOCTI BU-
pakaTu OKpeMe IIOHATTA HaBiTh y TOMY
BUIIA/IKY, KOJIM C/TIOBOCIIONTYYE€HHA B LIi/IO-
MY Hepefae TIIbKM OfHe IOHATTA[6 .

Jpyruit moriAj Ha IPUPOAY CIOBO-
cnonydenb Ty N+N maHO B mpansax
Tep-MinacoBoi. Yci KOHCTpyKuii Takoro
TUITy POSITIAJAIOTHCA AK CKIaJHI C/IOBa,

He3a/Ie)KHO BiJl TOTO HACKi/IbKM ifioma-
TUYHUMY BOHH €, i, 3BUYAIIHO, HE3A/IEXK-
Ho Bif opdorpadil. Yci xommnexkcu 3
IepIIMM iMEHHMM KOMIIOHEHTOM, Ha BifI-
MiHy BiJi CIIOBOCIIONy4YeHb, AKi CKIaja-
IOTbCA 3 O3HAYEeHHA NPUKMETHUKA, Bifj-
HOCSTBHCS O CKIAMHUX CIiB [7 ].

3rifHO 3 TpeTiM MOITIANOM, YCi KOH-
CTPYKLil HE MOX/IMBO IOAUIATK Ha JBi
Ipymnu, Ha [Ba IOMIOCH — OOOB’SI3KOBO
Tpeba BUAIMNTY TIPOMDKHI BUIIATKMY, SKi
YaCTKOBO BifITIOBiJal0Th KaTeropia/IbHUM
O3HaKaM AK C/IOBOCIOJYYeHHsA TaK i
cknmagHoro cimosa. [.I. KBecenmeBuy, Bif-
HOCUTH CTpyKTypu Tunmy N+N came fo
TaKMX NPOMDKHMX yTBOpiB. YacTo ix Ha-
3MBAIOTb HOMiHATMBHMMM OGiHOMaMu, 1110
IHKOPIIOpYBa/IM BIACTUBOCTI CK/IaJHUX
ciB i cmoBocmonyyeHs [2 .

Ak BBaXkae OLIbUIICTD JIHIBICTIB,
aTpuOYTMBHI KOMIIOHEHTM B PO3IJLAAY-
BAaHMX C/IOBOCIONYYEHHAX BUPAXKEHi
iMEHHUKaMIl B 3arajbHOMY BiJJMiHKY,
OCKiZIbKM BOHM HajIeXXaTb [0 KJacy, Lo
MO>Ke 0OPMIIATICS apPTUKIIEM, MATH 3a-
KiHYeHHA MHO)XVHM, BUKOHYBaTH CUH-
TaKCMYHY QYHKIIIIO A7pa if He yTBOPIOBa-
TU JIEpUBATUBiB 32 TUIIOM TNPUKMETHU-
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KiB. IcHyI0Tb 71 iHIIIi AYMKM 1IJOZIO CTATyCY
aTpuOyTUBHUX KOMIIOHEHTIB y PO3IIALLY-
BaHMX C/IOBOCIIONYYEHHAX, OCKi/NbKMU
MOX/IUBICTD arpubyTUBHOI PyHKIII /It
3arajIbHOTO BifMiHKa i IMapagurMaruyHa
Heo(OPMJICHICTh NMPUKMETHNUKA IOPO-
IPKYIOTb TPYJHOILL B KaTeropiajibHili 10-
Kallil IIepLIOro efIeMEHTa B C/IOBOCIIONY-
yeHHi Tuiry gold ring ( A+N)[ 3 ].

Inmi sginreicty, Taki gk E.Metbios,
BBa)KalOTb, IO 3aJIe)KHI KOMIIOHEHTU
CYOCTaHTUBHUX C/IOBOCIIONyYeHb PO3Mi-
1lleHi B IEBHill MOCIJOBHOCTI, @ TaKOX
JOCTI/KYIOTh 3aKOHOMIPHOCTI IX po3Ta-
IIyBaHHsI, 3Mi/ICHIOI0TD MOPQOIOTiYHy i
CeMaHTMYHY KIacuikalilo KOMIIOHEH-
TiB. BOHM BKa3yloTh Ha Te, 110 IPUKMET-
HUKVM PO3TALIOBaHI B CYOCTAHTMBHIUX
CJIOBOCIIONTYYEHHAX MDK A/IpOM 1 feTep-
MiHaTMBOM, a TaKOX BUJINAIOTb CeMaH-
TUYHI HiJKacy cepef 3a/eXKHIX KOMIIO-
HEHTIB i QIKCYIOTbh MO3UIII0 KOXXHOTO
I[OZ0 sAApa-iMeHHNKa (4 ]..

Apropu TpaHCPOpMALITHUX Tpama-
TUK BUCBITIIOIOTH 6araTo acIlekTiB
ctpykryp N+N. AHanisyloun fetepMiHa-
TUBY, BOHU JOKIAfHO HOCHIIKYIOTh iX
Mopdornoriunmit cknan. Ocobnusy ysary
IpNUJiZeHO IBOM acIeKTaM BMBYEHH:
CyOCTQaHTMBHUX CIOBOCIOIyYeHb — 30-
BHIIHBOMY (BifHOIIEHHA MiX KOMIIO-
HEeHTaMJM C/TOBOCIIONYYeHb) i BHYTpil-
HboMy (pormb N+N y pedeHH:X), TOO6TO
3B’130K CTPYKTYpH i3 1l CMHTAaKCUYHUMMU
¢yukuismnu. OpHax OKpeMi MOMEHTU
aHaji3y, fAK, HANPUKIAJ, TPaKTyBaHH:A
HOHATTA “‘CyOCTAaHTUBHE CIIOBOCIOINY-
4YeHHA , He AI0Th MOYKIMBOCTI IIOBHOTO
OINCY i€pPAPXiYHMX BiIHOIIEHb MiX JIOTO
KOMIIOHEHTaMJ Ta ix o6csary, KpiMm Toro,

iMeHHMKaMM BBaXXAIOTbCS He MOpdoro-
rivyHi Kj1acu CJIiB, a C/I0Ba, 110 3aliMal0Th
MO3MLI0 MiIMeTa B PEYEHHI.

Ha BigMiHy Bij srajanux mpamp, J0-
cripxennss H.®. Iprenbesoi Bifobpaxa-
IOTh V1 OXOIUIIOIOTH yCi Cy4YacHi TeHJeHil
aHaIi3y CTPYKTypu iMeHHMKOBUX dpas, a
caMme: TEOpil JleTepMiHAaTKBIB, IIpe- Ta
IOCT/IeTePMiHATUBIB, CK/IA[JHUX JeTepMi-
HATUBIB, IPO6IEMy apTUKIIS, KIacugika-
1jifo iMeHHMKIB ¥ iMeHHMKOBUX (pa3,
TIOpiBHAJIbHI JOCIIPKEHH: IMEHHMKOBUX
¢dbpas B aHrmilicHKiit 1 pocilicpkiit MOBax
[5]. Y mmceprauiinii mpani gocmigHus
xapakTepusye 6iHapHi iMeHHUKOBI ¢pa-
31, SIKi CK/Ia[JaloTbCA 3 leTepMiHaThBa Ta
Afpa-iMEHHMKA, CEMAHTUKY JeTepMiHa-
TuBiB, Kmacupikye 6GiHapHi iMEHHMKOBI
(bpasu BifIOBifHO [1O CIIONy4YeHHS 3 Je-
TepMiHaTMBaMI Ha JlEHOTATUBHI i1 pede-
PEHTHI, aHaji3ye ITOMIKOMIIOHEHTHI pe-
rpecUBHI IMEHHUKOBI ¢pasy, MOPsLOK
CTTiflyBaHHA aTpUOYTIB y HUX, POJIb iMeH-
HUKOBUX (pa3 y TeKCTaX XYZOXKHBOI Ta
HayKOBOI JliTepaTypu.

CyOCcTaHTVBHI CJIOBOCIIONTY4eHHA Ta-
KOX TIOfIINAIOTBCA Ha pezpecusHi, npozpe-
cusHi it pamxoei. Y IpOrpecuBHUX iMeH-
HUKOBUX (pasax 3ale>XHi KOMIOHEHTH
pO3TalloBaHi ClIpaBa Bif Afjpa-iMEHHIKA,
a B perpecUBHMX IMEHHMKOBUX (pasax,
BigmoBigHO, - 31iBa. Tepmin “pamxoBa
CTPYKTypa” 3ycTpidaeTbcs y mpansax L.
KannmHOBChKOI, AKMIT JOCTITHUIS BXKM-
Ba€ I IO3HAYEHHs 0OPaM/IEHOrO pos3-
TALIYBaHHS 3a/IOKHMX KOMIIOHEHTIB[1].
Haitvacrine 3ycTpidaerbcs obpamieHa
CTPYKTypa ffpa, TOOTO IBOCTOPOHHE
posTalllyBaHHA 3a/leXHUX KOMIIOHEHTIB
OO Afpa- IMEHHUKA.
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OTxe, acuMHAeTUYHe CYyOCTaHTUBHE
CTIOBOCIIONIyYeHHA — 1€ CHHTAaKCHMYHA
KOHCTPYKIIifl, O CKIajy fAKOI BXOJAUTH
[[OHAIMEeHIle IBa iMeHHUKM ( OmuH 3
AKUX € ANPOM CIOBOCIIOTYYeHHH) Ta
O[IMH 4N JeKiZbKa 3aJIeXKHNX KOMIIOHEH-
1iB. [loganbiire moCmimKeHHs TaKUX CUH-
TaKCUYHUX CTPYKTYPp BapTO 30CEPENUTH
Ha IpoOreMi [jeTepMiHATUBIB, Ki 9acTo
BUCTYIIAIOTh CK/IA[OBOI0 YaCTUHOK Ta-
KMX I'PaMaTUYHMUX KOHCTPYKIilL.
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EFFECTIVE WAYS OF USING INFORMATION AND
COMMUNICATION TECHNOLOGIES IN TEACHING EFL
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Resume: This article researches the effective ways of using ICT in the classroom to
raise interest of learners with the help of high technology. Nowadays ICT plays a great role

to develop language skills.

Nowadays in our country the Govern-
ment of Uzbekistan pays a great attention
to the teaching and learning foreign lan-
guages, especially English. The difference
now, is that the internet and modern
technology has done a wonderful job is
bringing the rest of the world together all
in the convenience of your home, office or
classroom. I would like to say that tech-
nology will not replace teachers, but it
will defiantly be a plus, if used correctly,
in the EFL classroom.

In English, technology includes cam-
eras, audio equipment, computer technol-
ogy, video equipment, overhead projec-
tion devices, scanners, printers, CD
equipment almost any device that can
access, present, manipulate and commu-
nicate words, sounds and images to en-
able us to create meaning.

Teaching foreign language has always
been faced with many challenges. Of
those challenges, authenticity of materi-
als is at the top of the list. Being able to
get materials that are up to date is a plus
in the English language classroom. Many
of the books, cassettes, videos and CDs
are usually out of date by the time they
hit the classroom. This usually poses a
problem for teachers because they are

usually stuck to using only the materials
at their place of work.

Many English language classes are
taught outside of English speaking coun-
tries. Thus adding other obstacles to
learning the new language. The environ-
ment as we know plays a big part in the
development of the new language. Now,
with the aid of technology, more specifi-
cally, the internet, real authentic English
instruction can be brought to the class-
room. Teachers are able to use the inter-
net to get information on topics that are
introduced in the materials that the stu-
dents have in hand. Up to date video clips
can be watched in order to add more to a
lesson. Listening comprehension can be
assigned individually so that students are
able to listen to other English speakers
from abroad in order to practice and rein-
force what they already know.

Authentic material on the internet has
been growing and growing. There are
websites that are added daily in regards to
English language teaching. One of the
best advantages of assessing this kind in-
formation is that it comes either free or a
small fee or subscription has to be paid.
Either way, the small price that has to be
paid is far less expensive and practical
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than taking a field trip every class to an-
other English-speaking place. With the
use of the internet, you are able to bring
the World of English right into your EFL
classroom.

The global spread of English over the
last 40 years is remarkable. It is unprece-
dented in several ways: by its increasing
number of users of the language; by its
depth of penetrating into societies and by
its range of functions.

Worldwide over 1.4 billion people live
in countries where English has official
status. Scientists comment that there has
never been a language so widely spread or
spoken by so many people as English.
One out of five of world’s population
speaks English with some degree of com-
petence. Hereby over 70% of the world’s
scientists read English, about 85% of the
world’s mail is written in English. And
90% of all information in the world’s elec-
tronic retrieval is stored in English. And
the most surprising fact is that the num-
ber of people who speak English as a sec-
ond or foreign English exceeds the num-
ber of native speakers. In addition English
is used for more purposes than ever be-
fore. And one in five (over one billion) is
studying English nowadays.

On the other hand Technology is an
ever-increasing part of the English lan-
guage classrooms nowadays. Technology
is becoming increasingly important in
both our personal and professional lives
and the learners of English are using
technology more and more. Therefore
the problem how to teach English with
technologies is very actual for every
teacher nowadays

Although the use of ICT by both Eng-
lish students and teachers is very impor-
tant today, the use of technology in the
classroom will become more popular.
There are many reasons for it:

- Such students are growing up with
technology and it is a natural and inte-
grated part of their lives. For us the use of
technology is a way to bring the outside
world into the classroom. And some of us
will become teachers ourselves.

- English as an International language,
is being used in technologically mediated
contexts.

— The Internet presents us with the
new opportunities for authentic tasks and
materials.

- The Internet offers excellent oppor-
tunities for collaboration and communi-
cation between learners who are geo-
graphically dispersed.

- Technology is becoming increasing-
ly mobile. It can be used not only in the
classroom, lecture hall or computer class-
room, but it can also be used at home, on
the way to school, at any place on the
planet.

- Using of ICT tools give learners a
great practice in all of four main lan-
guage skills - speaking, listening, writing
and speaking on the principally new and
effective level. During teaching practice
as a student-teacher of English I tried to
bring computers, technology and the
Internet to my classes. And I found a lot
of advantages of using ICT in teaching
English. As for grammar, the increase in
the number of interactive exercises on
CD-ROM and the web has undoubtedly

benefited the learners. Students can
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practice 24 hours 7 days a week and re-
ceive instant feedback.

Using ICT provides many benefits in
studying vocabulary; it allows students to
cross-check between bi-lingual dictionar-
ies and mono-lingual dictionaries, and
encouraging them to review language. In
the area of the receptive skills, listening
and reading, the effect of technology has
been huge. The Internet has provided a
vast range of material, offering many
more opportunities for exposure to au-
thentic materials, both audio and text.
There are two kinds of reasons for using
computer technology in English. First
there are the benefits to teachers and stu-
dents from including computer technol-
ogy in any learning area:

For students technology can:

o be very motivational

o be the source of a significant amount
of reading material

« be fun - and when it’s fun you learn!

o help students to produce excellent
published work

For teachers technology can:

o allow for the easy production, stor-
age and retrieval of prepared mate-
rials such as certificates and work
required sheets.

o free up communication with other
teachers

o help teachers to find information
easily

o assist good teaching but not replace it!

Secondly, there are the challenges and
opportunities presented by computer

technology that make it an increasingly
important part of English in particular.
These include:

« the emergence of new kinds of texts
and the consequent need to teach
students to create and use these texts
effectively;

o changing social practices associated
with communicating via computers
and the consequent need to teach
students how to make judgments
about appropriate use of different
avenues of communication;

o the pervasiveness and power of texts
created through computer technol-
ogy and the consequent need to
teach students to be critical readers
and viewers of such texts.

Internet in education have been dis-
paraged as: Answers in search of a prob-
lem. And certainly many computer ac-
tivities of dubious pedagogical value
have been devised in the past simply to
justify the existence of an expensive
computer in the classroom. Nowadays,
however, I think it is much more clear-
ly understood that the computer can
play a useful part in the language class
only if the teacher first asks: What is it
that I want my learners to learn today,
and what is the best way for them to
learn it? In most cases, the answer will
probably not involve the computer, but
there will be occasions when the com-
puter is the most suitable and, for the
students, most enjoyable way to get the
job done.
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METAPHOR BORROWINGS IN PSYCHOLOGICAL DISCOURSE

Roman Dudok., Ol'viya Vysotska
— Lviv Ivan Franko National University

The features of metaphorical borrowings from other European languages and na-
tional variants of English in psychological discourse are explored. During the research,
it was discovered that metaphorical borrowing explodes a number of characteristic
properties and is an important factor in the process of cognitive creation. In the para-
digm of the professional term, the key role of metaphorical and metonymic factors is
traced. It is emphasized that the metaphor as a linguistic and cultural phenomenon is
the most important tool of self-knowledge and knowledge of the world as one of the
most effective means of pragmatic influence on the recipient. Metaphorical borrowing
is researched as the result of interlanguage contacts, the phenomenon of interference,
penetration and their functioning from other European languages to contemporary
English. A conclusion is made about the formation of a metaphorical sense or a collec-
tion of meanings that denote the class of objects, phenomena, actions on the common,

similar feature of the nomination of another class of object / individual.
Key words: foreign language metaphorical borrowings, interlanguage contacts,

metaphor, nominating unit, interdisciplinary discourse, cognitive information, com-
municative role of metaphor, cognitive science.

Formulation of the problem. In
the period of globalization of the world,
borrowing from the other European lan-
guages and national variants of English is
becoming increasingly important. Such a
foreign language interaction continues to
play a significant role in the formation of
English psychological discourse. Consid-
ering the problem and trends of borrow-
ing research in the theory of linguistic
contacts, we find out its connection with
the recipient language and the degree of
lexical assimilation. Language contacts
depend on the extra-language factors, and
therefore, in particular, metaphorical bor-
rowings require a comprehensive in-
depth linguistic analysis.

Analysis of recent research and

publications. The modern stage of devel-
opment of linguistic thought is character-
ized by general attention to semantics and
interlingual metaphorical borrowings in
the professional and in particular psycho-
logical discourse (K.Allendorf, Y.Apres-
sian, I.Arnold, L.Vasiliev, A.Vezhbitskaya,
B.Golovin, S.Gursky, T.Kandelaki, S.
Katsnelson, N.Komlev, O.Kubriakov, V.
Leichik, D.Lotte, B.Plotnikov, J].Sternin,
G.Frege, L.Antal) and others.

This allowed a new look at the seman-
tic peculiarities, interlingual metaphorical
interactions, the peculiarity of their func-
tioning and the patterns of education. The
current interest in linguistic science in the
plane of which there are metaphorical
processes and their interlingual borrow-
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ing, in particular, by such researchers (1.
Humovskaya, O.Gutiryak, E.Derdi, V.
Karaban, Z.Kudelko, G.Fégel, O.Harch-
enko, by the expansion of their boundar-
ies of M. Alefirenko, A.Dyakov, Yu.Zatsny,
T.Kyyak, V.Levyts'kyi, E.Skorohod’ko,
J.Sokolovs'kyi), brings us closer to under-
standing the importance of interlanguage
metaphorical borrowings, and enables
knowledge of the potential of their hid-
den meanings.

Identification of previously
unresolved parts of the general prob-
lem. Problems of theoretical comprehen-
sion of lexical-semantic processes that
appear during metaphorical borrowing
are reflected in the studies of O. Akhman-
ova, S. Berezhan, V. Vinogradov, S. Igna-
tova, L. Lisichenko, R. Pomirko, S.
Semchyns’kyi and others. In the writings
of linguists who study the processes of as-
similation of lexical elements in the lexi-
cal-semantic system of the recipient lan-
guage, numerous criteria for assimilation
are proposed. This is a study of scholars:
the Latin language (A. Matveev), the in-
fluence of the English language on Ger-
man (Yu. Korotkikh, A. Mayorov, N. Pol-
ishchuk, H. Bass, B. Karstensen), the
French language in German (V. Komlev,
L. Rybakova), Franco-Spanish linguistic
contacts (R. Pomirko, E. Haugen, J. Du-
bois, M. Pidal), Italian borrowings into
English (M. Prat), Anglo-Americanisms
in modern French (M. Bragin, W. Wein-
reich , S. Semchyns'kyi) and others like
that.

The purpose of the article is to investi-
gate the general laws of foreign language
metaphorical borrowings in psychologi-

cal discourse. Prove that metaphorical
borrowing from English is one of the
most productive ways of expanding and
enriching the vocabulary of the language.
Identify the potential of their meaning in
the English psychological discourse
through the metaphorical borrowing in
the process of foreign language interac-
tion.

Presenting main material. In the
paradigm of metaphorical models, we are
tracing the role of metaphorical and met-
onymic factors of thought creation. Such
interlingual metaphorical borrowings, as
tools for the design and transfer of new
meanings, involve the emergence of a
metaphor as the most urgent way to de-
tect the mechanism of the formation of
new meanings. For example, metaphori-
cal content is filled with the word bridge
- a bridge that connects the virtual and
real worlds (just as a real bridge connects
two banks of the river); a bridge in under-
standing - a bridge of understanding; to
bridge the gap in understanding between
different cultures — fill a gap in under-
standing between different cultures; to
burn one’s bridge — to burn bridges, to
end the old life, to bridge over the diffi-
culties — to overcome difficulties; [10].

Undoubtedly, the metaphor as one
of the fundamental forms of human
thinking is the result of the “break-
through” of meanings from the hidden
depths of human consciousness into the
surrounding reality [3]. Analysis of fac-
tual material shows that metaphorical
borrowing is an important layer of re-
plenishment of modern English. They
provide a proper understanding of the
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communicants of the relevant field. Ex-
amples illustrate that the metaphor has no
meaningful constraints; it, with the pres-
ervation of the semantic invariant sign,
becomes a productive means of terminol-
ogy. His feelings fluctuated between ex-
citement and depression — His feelings
fluctuated between enthusiasm and de-
pression. Trying to understand the mech-
anism of the formation of metaphorical
meaning, one must imagine that the met-
aphor is a collection of meanings that de-
note the class of objects, phenomena, ac-
tions on the common denominator of the
nomination of another, similar to this
class of object or individual.

Consequently, with the help of a
metaphor, one can express an opinion in
the same way as with another word [4, p.
129-134]. In the process of knowledge of
the surrounding reality, we first compare
the concept, the phenomenon, find a
similarity between them, and to consoli-
date our knowledge, we give a new object,
the concept of the name is already known
to him. Therefore, the metaphor does not
appear in context as something complete-
ly new, it implements a number of fea-
tures of the subject exactly that corre-
sponds to a particular speech act and is at
the basis of thinking [7].

Similarly, metonymy may contain
the specification of the lexical meaning,
and generalization is the “transition” to
the corresponding generalized value.
Such a metonymic categorization causes
that the value as if “overgrown” own
frameworks; its form constantly becomes
an expression of the corresponding cate-

gorical value.  We compare the interpre-

tation of a number of phenomena as se-
mantic “transitions” from one part to an-
other and vice versa, that is, in the plane
of action of the synecdoche as a met-
onymic transposition, where the part is
replaced by the whole: to feed many
mouths (people) - to feed many mouths
(in the meaning of people); or the Crown
— the “crown’, the power of the monarch,
the supreme power.

Given that the metaphor represents
the vertical axis in semantic processes, it
is quantitatively, as a productive termino-
logical means, dominated by metonymy.
Therefore, the metaphor is primarily a
semantic shift in meaning, and metony-
my is a semantic shift in the reference,
such as: to digest — where the verb to di-
gest food acquires connotations to pon-
der, contemplate; assimilate; to digest
facts (events) — to think facts (events); He
read fast but did not digest anything — He
read fast, but did not learn anything. If a
metaphor occurs only within the same
value, then the metonymy, between its
various categorical values, is: a fleet of
tifty sails — a fleet of fifty sailboats; foot —
“leg” and “infantry”; hand - “hand” and
“worker” [11].

Active processes of metaphorical
borrowing, occurring in psychological
discourse, are accompanied by a signifi-
cant variation of names and cause the
need for its streamlining and unification,
since it speaks of English as a language as
a producer of modern, up-to-date tech-
nologies. Interlingual interference, re-
flecting various manifestations of social
development. The English language was
replenished by assimilating Latin, Greek,
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French, Italian, Spanish and other bor-
rowings. Over time, the English language
itself began to “export” to other languages
its own vocabulary, and today it has be-
come the main source of replenishment of
the vocabulary of the European languages
[5].

For example, “dirty money” was
acquired illegally and accumulated, usu-
ally in the form of currency bills; blue
chips - (blue chips represent the probabil-
ity of the highest profits) shares with the
highest status of lending to economically
strong companies; balloon payment - a
large final payment - “a large balloon pay-
ment at the end of an operation”, for ex-
ample, when part of the debt is returned,
[10] are increasingly integrated into other
European languages.

In our analysis, we use the term
adaptation associated with the processes
of incomplete assimilation, whereas the
facts of complete assimilation denote the
term integration. In our opinion, the pen-
etration of metaphorical borrowing into
English was largely dependent on the
Norman language superstar, who initiated
French-English language contacts. French
vocabulary served as a favourable ground
for the development of word formation
processes in English, influenced the adap-
tation of the metaphor directly and indi-
rectly, filled those areas in which the
English language lacked its own means of
expression, [9] in particular in the vo-
cabulary related to science, humanities,
sphere of trade, political life: lesson - les-
son; library - library; market — market;
parliament — parliament; tension - volt-
age; solitude - loneliness; rapport — mu-

tual understanding and so on.

An important phenomenon of
the influence of some languages on others
is the spread of the so-called “folk” meta-
phors, where the association of images is
so obvious that it is easy to recognize how
the same metaphor appeared spontane-
ously in carriers, not related either to time
or distances, nor language, or race or
cultural level. For example, the English
word “eye of a needle” has an analogue in
different languages and dialects, for ex-
ample, a common metaphor in the Span-
ish ojo de aguja and a humanitarian ter-
mic combination a critical eye - a critical
look; an eye-witness to the crime is a
witness of a crime.

Intensive use of metaphorical
borrowings in English naturally receives
an ambiguous assessment of linguists: on
the one hand, researchers note a certain
enrichment of the language, interlingual
approximation of assimilated elements,
on the other hand - overloading the na-
tive language with foreign-language
terms, which is mostly the cause of
groundless elimination of their own cor-
respondences [8]. For example, ten years
ago, the word hardware and software
seemed to make translations impossible,
but now they are widely used by carriers
of different languages. Some words of
Latin and Greek origin have long been
adapted in other languages: sports, pen-
alty, epoch, chemist, confetti, incognito,
etc. Most of the newest metaphorical bor-
rowings from the English language nomi-
nate new phenomena, that is, such neolo-
gisms are necessary, they are associated
with the emergence of a new denotate:
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extreme; shaping; bodybuilding; second-
hand; modem; pager; file, etc. According
to various estimates of scholars, 75-80%
of Anglo-American borrowings, especial-
ly in such humanitarian sectors as eco-
nomics, politics, and others, come into
the European languages in other Europe-
an languages; underground; grant; dealer;
driver; cash; imagemaker; thriller; show-
business; showman; fitness; babyboom;
fastfood; hotdog.

Metaphorical borrowings, which
are now often used in the media and in
professional literature, have some re-
thinking and have entered a spoken lan-
guage, for example, from the American
national  variant. In  particular,
primma-ries are primaries, primary elec-
tions in the United States, which were
previously used only in special scientific
and official texts. The barter, which be-
longed purely to the sphere of the econo-
my, is now used at the household level in
the sense of any exchange. Examples of
“simplification” of semantics of the word
are found among many borrowings from
the English language. For example, the
nominative value is preserved in the na-
tive language in the borrowing of a sand-
wich - a sandwich, a person carrying two
billboards that hang from one shoulder,
one ahead, the other behind in the inte-
gration process remains unknown to the
native speakers of the recipient language.

The productive indicator of ad-
aptation and the occurrence of borrowing
into English is word processor assimila-
tion. The researchers interpret it as an
assimilation of the language of the bor-
rowed lexical material form because of

the greatest approximation of its phonet-
ic, graphic, grammatical and semantic
characteristics to the norms of the recipi-
ent language.

For example, reconsideration of
French borrowings for the designation of
new concepts is a process that encom-
passes a broad thematic spectrum. For
example, the English language borrowed
the legal terms directly from Latin, their
form varied by analogy with the already
existing French terms. Assimilation of the
Latin terms from French and other Ro-
manesque languages was accomplished
by the reduction of Latin endings or the
change of morphemic segments in accor-
dance with the phonetic laws of the devel-
opment of European contacting languag-
es [1]. For example: E. justice <O.E (old
English) justice <L. Justitia; E. contract
<O.F. (old French) contract <L. Contrac-
tus; E. license <F license <L. licentia;
Commission <FE Commission; conven-
tion <F. convention [10].

Borrowing as a result of the
development of connotative semantics
was carried out on the basis of metaphor-
ical transfer. In the connotation of the
word, we isolate the smallest components
of the nanoscience that are not decom-
posed by component analysis. For exam-
ple, legal bribe <O.E. bribe, which in Old
French meant a piece of bread, alms,
subsequently acquired additional mean-
ings and nanosemics - survival through
alms and professional begging. The last
semantic shades contributed to the ap-
pearance of negative connotations of
fraud, robbery, extortion, bribe, which the
English language implemented in the col-
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lective sense of the looted property, black-
mail, etc. Consequently, metaphorical
borrowing is a consequence of conver-
gence of nations on the basis of economic,
political, scientific interests and cultural
ties. Migrating from language into lan-
guage, from culture to culture, they ac-
quire phonetic, morphological and se-
mantic layers, adapting to adaptive au-
tochthonous meanings [2, pp. 11-26.].
The flow of Anglicisms began to
fill the Spanish language rapidly as a re-
sult of the political and economic expan-
sion of the United States, whose cultural
contacts caused a particularly intense
penetration of English terminology into
Spanish and vice versa (Spanish determi-
nacion, discusion, importante, resolu-
cion, English whiskey, record, futbol ,
clubs). However, the first came through
the Spanish terms in the military sphere:
Isp. usaje - ability to own weapons (cf.
use-use), isp. batalla is a battle line, ar-
mada, armada, the invincible armada of
the East. “invincible Armada” (1588). The
interlingual correlation of derivative and
semantic characters is due to the use of
genetically identical suffixal morphemes
and their adequate synthesis to motivat-
ing foundations. Based on the scientific
principles of the theory of linguistic con-
tacts, we can state that non-adapted phe-
nomena are socially determined, due to
modern intensive linguistic contacts, is
the long-term affiliation of the system of
the recipient language, without special
phonetic-morphological assimilations.
Thus, Italian borrowings, which
appeared in English through French, are
mainly related to marine terminology.

The reasons for the massive invasion of
the Italians in English are to strengthen
the political and cultural contacts be-
tween the two peoples in different periods
of history. Attention is drawn to the fact
that there is no complete fixed tokens,
complex words, conversion entities, etc.
Examples can be illustrated by: cupola,
pedestal, madrigal, fresco, canzone, etc.
Here it is worth crediting a group of bor-
rowings, which denotes exclusively Italian
realities: magnifico - a Venetian mer-
chant; biretta — the main collection of the
Catholic priest, who later received the
expanded value; especially the terms of
music, painting, architecture and art: so-
prano, cantata, fantasia, aria; trio and so
on. In the affix word formation system,
according to our observations, one third
of the Italian borrowing takes part. The
intensity of this process can be traced
back to the following derivatives: maca-
ronism, duelist, etc.

Thus, we can convincingly argue
that metaphorical borrowing from Eng-
lish is one of the most productive ways of
expanding and enriching the vocabulary
of the language. The tendency for the in-
tegration of linguistic units is the main
component of the internationalization of
Anglo-Americanism, which can be bor-
rowed in one or more meanings [6, pp.
122-127]. During the analysis, borrow-
ings from different special fields were
identified, for example, those that express
the basic concepts of the theory of eco-
nomics and the main concepts of political
economy: banking (Accounting, Bond;
Cash; Change), stock exchanges (Broker;
Dealer), external and Leasing (Clearing;
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Dumping); Business (Manager; Know-
how; Joint-venture). English economic
terminals also penetrate into the indus-
trial Germanic language, such as: bill of
lading; letter of credit; small business;
time charter [11].

Conclusions and perspectives of
further research. The analyzed material
gives grounds to conclude that half of
Anglo-American metaphorical borrow-
ings are involved in the processes of inter-
lingual interactions - which are subordi-
nated to the word-building systems of
contacting languages. According to our
observation, the metaphor in English is
borrowed in other European languages by
a dynamic stratum of lexical composition,
which moves from the periphery of the
lexical system to its nucleus. Interlingual
relationships have caused innovation on
the phonological, morphological and se-
mantic levels. In the presence of modern
integration processes, key sources of Eng-
lish language supplementation have been
identified. Comprehensive study of the
mechanisms for the introduction of for-
eign language metaphorical borrowings
into modern English can be a prospect for
further scientific research. Relying on the
provisions of the theory of language con-
tacts, we argue that unadapted language
phenomena are primarily due to socially
significant, intense scientific and eco-
nomic contacts. The proposed analysis of
interlanguage contacts has further pros-
pects for research in semantics (semasiol-
ogy), terminology and invariantology.
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EVOLUTIONAL AND PSYCHOLOGICAL ORIGIN
OF THE METAPHOR
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The article is devoted to the evolutional and psychological origin of
the metaphor. There were formulated principles that correlate the
literal meaning of the word with its metaphorical meaning. It is noted

@ that the basis of the statement is the “basic metaphor”, which enables
 thedevelopment of the outside world, its knowledge and comprehension.

It is proved that the use of a metaphor transmits the linguistic sense of individual elements
and language correlates of this meaning, which are set by means of already known
meanings. As a conclusion, the metaphor in the general sense is considered not only as a

linguistic phenomenon, but as one of the constitutional conditions for the existence and

functioning of the language.

Key words: evolutional and psychological origin of metaphor, metaphorical
meaning, literal and metaphorical statement, basic metaphor, mythological metaphor,

linguistic metaphor.

Formulation of the problem. A
problem of the metaphor’s functioning in
linguistics in its evolutionary-psychologi-
cal dimension is a particular case of the
more general problem, which needs fur-
ther research. First and foremost, re-
searchers are faced with the key question
of how one can use words with a com-
pletely different meaning. How can it be
able to report something in those cases
where the speaker and the recipient know
that the meaning of the statement does
not correspond literally to what is meant?
It should be noted that the problem of the
evolutionary and psychological origin of
the metaphor requires further analysis,
since it covers the relationship between
the meaning of the word, on the one
hand, and the bearer of the language, on
the other.

Analysis of the recent research and
publications. Attempts of evolutionary
and psychological origin in the metaphor
are found in the works: Z. Freud, G.
Bloom, V. Rotenberg, D. Gordon, J.
Lacoff, M. Johnson and others. A compre-
hensive analysis of metaphorical mean-
ings has been carried out in the scien-
tific works by N.D. Arutyunova, T.S.
Vershinin, V, Z. Demyankov, S.P. Denisov,
V.I. Karasik, Yu. M. Karaulov, O.S. Ku-
bryakov, G. G. Pocheptsov, A.P. Chudi-
nov, O. Y. Shaigal, etc. Metaphorical state-
ments serve as the basis for the numerous
number of semantic entities that explode
the evolutionary and psychological vec-
tor. It was in this perspective that meta-
phorical statements were studied by for-
eign scholars: Asch S. E, Monroe S.
Beardsley, Nemetz A., Percey W. and
others.
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The purpose of the article is to
explain how, what the speaker implies, is
different from the meaning of the state-
ment itself. What allows the speaker and
the recipient to understand metaphorical
statements? How to explore the differ-
ences of metaphorical utterances from
other types in which the metaphorical
meaning does not coincide with the liter-
al?

The task of the article is to for-
mulate the principles that correlate the
literal meaning of the word with its meta-
phorical meaning. To understand meta-
phorical statements that go beyond our
knowledge of literal meanings in meta-
phor theory. From the point of view of the
listener to explain how one understands
the meaning of the speaker’s speech,
which is a key task.

Identification of previously un-
settled parts of the general problem. A
metaphorical meaning, different from the
literal one, puts a number of questions
before the researchers of the language
theory and communication. What is a
metaphor and how is it different from lit-
eral statements? Why do we use meta-
phorical statements instead of saying ex-
actly what we mean? How do metaphori-
cal statements function, in other words,
how can they tell the recipient with their
help, not what they say, but what they re-
ally mean? Why are some metaphors, so
to say, “lucky”, while the others are not?
Here we want to emphasize the reader’s
attention to the fact that the problem of
the evolutionary-psychological metaphor
functioning was not objectively investi-
gated and required a separate scientific

investigation.

Presenting the main material.
Since one of our tasks is to explain the
differences of metaphorical statements
from literal ones, then we must first de-
scribe the literal words. Most investiga-
tors believe that we know how literal
words function and when analyzing met-
aphor do not consider it necessary to
dwell on the problem of separating meta-
phorical statements from literal ones. To
describe the literal predicate thoroughly
and truly is an extremely complicated and
confusing problem. Therefore, we are far
from giving a more or less complete de-
scription of the principles of literal ex-
pression; after all, investigators only point
their properties, which are necessary for
comparison of literal and metaphorical
statements. [1]; [2, p. 415-423].

Thus, investigators attempt to
identify metaphorical elements and their
expressions in two types - literal and
metaphorical. In fact, in the metaphorical
meaning of a word, an expression, is dif-
ferent from the fact that a certain word or
statement actually means. Thus, we are
talking about possible intentions of the
speaker, even when we find out how a
senseless proposition, such as “green ideas
are foolly sleeping” by Khomsky, could
get a metaphorical interpretation, we are
actually thinking about the conditions
under which the speaker could say this
sentence in any metaphorical sense, al-
though literally it is meaningless. In order
to be able to distinguish between what the
speaker means by saying words, expres-
sions, sentences, from what these words,
expressions and sentences mean by them-
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selves, let’s call the meaning of the speak-
er’s expression, and the second meaning
of the word or sentence [3, p. 387-400].

We believe that the metaphorical
meaning is always the meaning of a
speaker’s speech, spoken by means of
metaphorical expressions, ironic state-
ments, and indirect speech acts. Some
principles are required, according to
which one may have in mind something
more or different from what he is talking
about; these principles should be known
to the listener, who at the expense of this
knowledge understands what is said and
implied.

It is worth noting that any de-
scription of a literal statement should be
based on the notion of similarity. First, in
the literal statement, the speaker implies
what he says; in other words, the literal
meaning coincides with the meaning of
the utterance [4]. In metaphorical state-
ments, at least one of its meanings, what is
said, is different from what is meant.
However, even in this case, the para-
phrase (or something close to it) must
contain a certain proportion of the speak-
er’s expression, since the truth conditions
here also coincide. So-called “dead meta-
phors” are especially interesting because,
using oxymoron, we can say that dead
metaphors are those which came out of
permanent use. However, this is precisely
the evidence that they still satisfy a certain
semantic need [5, p. 293-307].

For the purpose of metaphorical
thinking: lets go from the essence and
meaning of the metaphor, in order to un-
derstand, on the one hand, unity and, on
the other hand, the difference of the lin-

guistic world. After all, the metaphor it-
self creates a connection between the
language. The origin of the metaphor is
sought in the creation of a language, that
is, we mean a word that, due to its original
metaphor, generates and continually feeds
the linguistic world. There is often the so-
called basic metaphor in the heart of the
statement, a language phenomenon that
also needs to be explored and interpreted.
A man, regardless of his desire, was forced
to speak metaphorically, and not because
he could not curb his language fantasies,
but because he had to strain them to the
extreme, to find expressions for growing
linguistic expressions [6, p. 175 -180].

We are inclined to think that the
modern individual metaphor is created by
fantasy, whereas the ancient metaphor
was much more often a consequence of
necessity and in the majority owed its ori-
gin by translating the word from one
concept to another, in relation to the old
name. Without a basic metaphor it is im-
possible to master the outside world, to
know and comprehend it, to comprehend
and to name its realities.

Try to take a position among the
theories, in the dispute over the spiritual
persuasion of the language before mythol-
ogy or myth in front of the language. Here
it is necessary to more clearly define and
distinguish the key concept of the meta-
phor itself, which can be imagined as a
conscious transfer of the name of a uni-
fied thought into another sphere - to an-
other idea. In this case, we are talking
about a metaphor as an actual “transfer”,
since both values are completely defined
and independent, and between them, as
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between terminus a quo and terminus ad
quem (something from something and
something after something), the movement
of ideas or concepts is realized , which led
to the conversion of one to another and to
replace one with another in the statement
of expression. [7, p. 465-477]. If you pen-
etrate into the essence of such a substitu-
tion and explain the extremely rich and
varied use, the metaphor characteristic of
this kind, that is, the deliberate identifica-
tion of two conceived meanings, which
are perceived differently, are returned to
the basic way of thinking.

An analysis of the evolutionary
and psychological study of the metaphor’s
origin convincingly suggests that in re-
placing one concept with others, certain
motifs, that are in the magical worldview,
especially the types of tabulation of words
and names, play a key role. The use of
metaphor implies that both the linguistic
sense of individual elements and the lin-
guistic correlates of this sense are asked as
already known values. After the elements
are determined and fixed in the language,
they can be interchanged. From such a
perturbation and substitution, which in-
cludes the vocabulary of language as a
ready-made material, one should distin-
guish between the “basic” metaphor.

In the future, in our presentation
of thoughts, we turn to the opposition of
two ways of the concepts’ formation -
logical-discursive and linguo-mythologi-
cal. They really have different orientations
and lead to different results. The concept
of the logic of discourse originates in an
individual perception, which, deepening
and entering into new connections, goes

beyond the limits of the initial limits.
Here we can see the intellectual process of
synthetic additionality, combining sepa-
rate and general, with subsequent dissolu-
tion of the individual in general [8].

However, in such a connection
to the general, individual does not lose his
clear definition and his characteristics as
he joins the totality of phenomena, and, at
the same time, opposes the whole as a
single and separate. Close interaction,
linking one separate perception with an-
other, does not mean their merger, since a
separate “instance” of a certain type is
preserved in this interaction, where the
species is “covered” by the higher kind,
which, at the same time, means: the spe-
cies and genus remain separated from
each other and do not coincide. That is,
each concept has its own “sphere” that
separates the genus from other conceptu-
al branches. These diverse spheres can
overlap and intersect each other, never-
theless each of them occupies a strict
place in the conceptual space. In this area,
the concept is preserved in the synthetic
complementarity: the new relations in
which it enters, do not lead to the blurring
of borders, but, on the contrary, contrib-
ute to its more precise knowledge and
isolation [9, p. 293-307]. It can be argued
that the whole world is concentrated at
one point in the focus of meaning, while
those that lie beyond the focus of the lin-
guistic and mythological notion are invis-
ible.

It is also worth noting that the
basic principle of the linguistic and
mythological “metaphor” is wusually
formulated as pars pro toto. As you know,
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this basic principle is subject to all magical
thinking. It is logical that the one who
manages any part of the whole receives in
the magical sense of power over the
whole. Obviously, in the long run, the
unresolved question remains as to what
value a part has in the structure of the
whole, as it relates to other features, what
function does it perform in it? The main
feature of mythological metaphor allows
you to more precisely define and
understand the meaning and effect of
what is usually called the metaphorical
function of language. After all, the
function permeates all human language
as a whole. That is, the metaphor in the
general sense is viewed not as a certain
phenomenon of language, but as one of
the constitutional conditions of the
existence of language.

Conclusions and prospects of
the study. In conclusion, we note that
metaphors arise from the act of
concentration, the compression of sensory
experience, which creates the necessary
preconditions for the formation of each
language concept. This concentration is
realized in various content and in different
ways, so that in two perceptual complexes
one and the same moment is allocated as
“substantial’, internally meaningful and
meaningful. At the same time, it is striking
that such “metaphors” of language
influence mythological metaphors and
become fruitful for them again. Each
characteristic feature that gives impetus
to the formation of the notion and
designation, at the same time, serves as
the union of the corresponding objects.
There are not just “abstract” signs, each

word immediately turns into a specific
mythological image. In the process of
evolution of speech, the word becomes
more and more only a sign of the concept.
However, there is one plane where the
word not only preserves its original false
power, but also makes corresponding
changes to it, maintaining to a certain
extent its steady palingenesis as its
emotional and spiritual rebirth.
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