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MOBHUI BEKTOP IIPOIIECY ®OPMYBAHHS
KOMITIOTEPHOI TPAMOTHOCTI YYHIB IIOYATKOBOI

IIKOJIN

binaBuu I.B.
TDOKTOp IeJAaroriYHMX HayK, JOLEHT

[TpukapnaTcpKuil HanjioHabHMIT YHiBepcuTeT iMeHi Bacuna Credannka

I'pyaymmus [I.P.,

cryfeHTKa [IpukapnaTcbknil HaLiOHa/IbHUI yHiBepcuTeT iMeni Bacumna

Credanuka

KirouoBi cnoBa: Momofummmii LIKO/IAp, KOMITIOTepHa IPaMOTHICTb, Ha-

BYaJIbHUI IIpoLieC.

Keywords: younger students, computer literacy, learning process.

Y Ham yac BinOyBaeTbcs Oypxm-
BUII PO3BUTOK HOBIiTHIX iH(popMariit-
HUX TEXHOJIOTiN, AKi IPOHMKAITH Y
Bci chepn MIOICHKOTO XXUTTS, 30Kpe-
Ma IIKizbHOTrO. [JiTh 3Majeuky 3axo-
IUTIOIOTHCSI KOMIT I0TEPOM Ta BCIiM, 1110
3 HUM II0B’5I3aHO, CIPUIIMAIOYN TIPU
IIbOMY Beln4e3Hi MacuBM iHpopMma-
wii. Y 3B’A3Ky 3 IM BUHMKAE IIUTAH-
Hsl KOMITIOTEPHOI KOMIIETEHTHOCTI
Monopmoro mkonsapa. Jocmigauk H.
banopcak cmymHo BBaXka€, IO Ofi-
HUM 3 KOMIIOHEHTIB iHpopMaiiitHOl
KOMIIETEHTHOCTI  0cOoOMCTOCTI €
KOMITIOTepHa (KOMIT I0TEPHO-TEXHO-
JIOTiYHAa), 1[0 BU3HAYAa€ BMIiHHA 11 Ha-

BUYKY POOOTH i3 Cy4acCHOI KOMIT 10-

TE€PHOI0 TEXHIKOI Ta IMPOrPpaMHUM
3abesnedenuam [1]. OTxe, KOMIT10-
TepHa IPaMOTHICTh MOJIOfIIIOTO HIKO-
nsipa mepenbadae OBOOMIHHS MiHi-
MaJIbHIM HabOpOM 3HaHb i HABUYOK
poboTM  Ha  IEPCOHANBHOMY
KOMITIOTepi, OJHAK MM IepeKOHaHi,
110 He MEeHII Ba)X/IMBUM 11 CKJIaJHU-
KOM € MOBHa o0isHaHicTb. ITig nyum
IIOHATTAM PO3YMIEMO JOCKOHAINI
piBeHb MOBHOKOMYHIKaTMBHOI IIifi-
TOTOBKI, AKa Hepefi6adae JOTPUMaH-
Hs HOPMaTMBHOCTI YKPAIHCBKOI JIiTe-
paTypHOI MOBU; YMiHHA BUC/IOB/IIOBA-
TUCA HPaBUWIbHO 11 BUPAa3HO, BUKO-
PUCTOBYIOYM 32 IIPM3HAYEHHAM pi3Hi

CTWIICTUYHI MOBHi 3aco0u, INOMipHO
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BUKOPMCTOBYBATY KOMII IOTEPHUIL
CJIEHT.

IJinkoM 3aKOHOMipHO, IO Yepe3
BE/IUKY 3a0pyIHEHICTb MOBHOIO iH-
dbopMarnitHOro cepefoBuIia BUHUK
OJVH 3 HOBMX HANPsAMIB HayKOBUX
OOCTimKeHb — ekonoris moBu. HuHi
Ha Yaci po3B’si3aHHA HPO6IeMU eKo-
JIoril yKpalHCbKOI MOBM KOPUCTYBa-
4iB KOMITI0TEpa, 110 MOTpebdye oco-
6111BO MMIBbHOI yBaru 3 60Ky ii HOCIiB
— ycix 6e3 BUHATKY Y4aCHUKIB OCBiT-
HBOT'O IIPOLIECY — IIEefaroris, y4His,
6aTbKiB, CTyleHTiB. YKpaiHChbKi Ta 3a-
pyOiKHI BUeHi HAroloOLIyIOTH: IOMi-
6HO [I0 TOTO, IK €KOJIOTIYH1 npo6)1eMM
MOXXYTb HifiipBaty ¢isudHe 300pOB’s
TIofielt, MPU3BeCTH 0 KatacTpod pis-
HUX J>KMBUX OpraHi3MiB, TaK caMoO
npo6nemMn eKomorii MOBY MOXYThb
CIIPUYVMHUTK [0 3a0pyAHEHHS MOB-
HOTO JIOBKi/IJIf, ITOTipIIEHHA YUCTOTU
MOBHOTO CEpENOBUINA, a BifTaK i mo
BTPAaTy MOBHMX HOCIiB Ta BijMMpaH-
HA MOBH [4].

TakoX, Ha Hally OYMKY, BEIUKY
HOTEHIIIHY 3arpo3y Aii GopMyBaH-
HA HalliOHA/IbHO-MOBHOI 0COOMCTOCTI
MOJIOJILIIOTO IIKO/Apa ChOTOJHI He-
CyTb i caiiTu (Ha Xajb, HE € BUHAT-
KOM TYT i HaBYaJIbHi Ta PO3BUBaJIbHi
Marepiany, yMilieHi Ha HUX), sIKi psic-

HIIOTh MOBHMMM IIOMMJIKaAMH, 3MiCTO-

BMIMM HETOYHOCTSIMU, JI€, O IPUKJIa-
Iy, TepOAMU YKPAIHCBKUX HAapOJHUX
Ka3oK € «iHosemii». Taki iHdopma-
LiiHi BUJJAHHA IIEpEeKPy4YyIOTh MO-
pasbHi I[iHHOCTI HiTeit, aBCOMIOTHO
He CIIpUAITH BUXOBaHHIO B HIUX Ha-
I[iOHAJIbHUX TOYYTTiB. A HasABHICTD ¥
HMX YJC/IEHHVX IIOMIIOK (TpaMarud-
HIUX, NYHKTYalifiHNUX, CTUIiCTUYHUX
TOIL0) BifiTaK 3aKOHOMipHO TIepepoc-
TAIOTh Y MOBHI Herapasjy Ta IOKpyyi,
AKi 3yCTpivalOTbCA B LIKIMbHUX IIif-
PYYHMKAx A JAiTell MOIOJUIOTO
IIKiZIBHOTO BiKYy [2].

TunoBuMy mnOMMUIKAMM B Ha-
BYa/IbHMX BUAHHAX (IX €/IeKTPOHHUX
BepCifAX, AKMMU IOCTYTOBYIOTbCA MO-
JIOIII IIKO/IAP) € irHOpyBaHHA miTe-
pu“ I, HEMOTMBOBaHa BiJICyTHICTb
arnocTpoda, irHOpyBaHHA KINYHOTO
BigMiHKa Tomo. binpuricte moMmmok
CIIpUYMHEHAa HENPaBUIBHUM IIepe-
K/IaJJIOM 3 POCIICbKOI MOBM YKpaiH-
CbKOIO Ta HaABHICTIO POCIAHI3MIB y
Halliil MOBi, peJAKTOPY KHUT POCiii-
CBbKi JIEKCEMM aBTOMAaTUYHO IIEPEHO-
CATb Ha CTOPiHKM YKpaiHCBbKUX BM-
maHb («if crapire 6aTbKar»; «jobpe
CTIOBO JIOpPOXKYe 30JI0Ta»; «po3dap-
Oyil OfMH KPYXXOYOK»; «BifKpuit
KHIDKKY»; «IIif[0epy C/lIoBa»; «3aIu-
LI 110 3Pa3Ky»; «PO3MICTHU C/I0BA 110

andaBiTy»; «gicTaHelml BiJIIOBiIb»;
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«Ba XJIOIYMKa»; «5 cTakaHiB»; «l
IPY3OBMK»; «CIiIYIOUMI IIPUKIIa» Ta
in.) [2]. Jx moxasamm pesymbTaTu
aHa/li3y HaB4a/IbHO-METOMYHOTO 32-
OesnedyeHHs HaBYAIbHUX KYPCiB A
MIOYATKOBUX KJ/ACiB, YKpaiHCbKe IHifi-
PYYHUKOTBOPEHHA IepeXUBae
CKJIQJIHUII €eTall CBOIO PO3BUTKY,
CIPUYMHEHNI 3-IIOMDXK iHIIOTO 1 TMM
MOMEHTOM, 1O MOBa IiIPyYHMKIB HE
3aBX/[IM € BUCOKOABTOPUTETHUM
3paskoM JiteparypHocti. He € Bu-
HATKOM i IifipyyHnkn 3 iHdopmaTn-
k1 [2]. OckizbKM B ITOYaTKOBUX KJIa-
cax [IiTM HOYMHAIOTb BMBYATM MOBY
nporpaMyBaHH: Scratch (ueit mpoekT
po3pobnABCA AK HOBE OCBITHE ce-
pemoBuIle [Ad HaBYaHHA INKOJA-
piB IporpaMyBaHHA 1 NO3UIIHYBaB-
Cs1 aBTOpaMM SIK aJIbTePHATUBA «KY/Ib-
Typi PhotoShop»), y Scratch moxHa
cTBOpOBaTy (iNbMy, HaYa/IbHi irpu.
Tomy ii fOLiIIBHO BUKOPMCTOBYBATH 3
OCBITHBOIO METOIO B [i/AHII popMmy-
BAaHHS MOBHOI KyJIbTYPU KOPUCTYBa-
4iB KOMITIOT€POM, sIKe [O3BOJISE [i-
TAM CTBOPIOBATY BJIACHI aHiIMOBaHi Ta
IHTepaKTUBHI icTopii, HaB4YajbHi
irpy, cipsAIMOBaHi Ha KOPEKIIil0 MOB-
nenHA. Tum 6inblie, 1o cepegoBuie
IporpaMyBaHHS MOXXHa 0e3KOLITOB-
HO 3aBaHTXUTU i BiIIbHO BUKOPUC-

TOBYBaTU y IIKJIBHIN Ta IO IO3a-

HIKi/IbHIN OCBITI. 3 oIyIAfy Ha Lje Mu
posIloYajay CTBOPEHH:A TaKUX Ha-
JaJIbHUX irop y mporpami Scratch,
METOI0 fAKMX 3-IIOMDK iHIIOTO € BM-
BYEHHA Ta 3aKpinIeHHsA
KOMITIOTePHUX TepMiHiB, 3700yTTs
HOBUX 3HaHb, PO3BUTOK TBOPYOIO
MMC/IeHHS, JIOTiKN.

OTxe, GOpMYBaHH KOMIT I0T€PHOI
00i3HaHOCTI MOJIOJIIOTO IIKOJApA —
ABUILE CKIAJHE Ta IOJiCTPYKTYpHe,
BOK/IMBYUM CKIafIHUKOM IIbOTO IIO-
HATTS € MOBJIEHHEBA KY/IbTypa. Kynb-
TypU MOBJIEHHS — OJHE 3 HaraJbHUX
nUTaHb cboropeHHs. Ie He mume ¢i-
JIOJIOTiYHa, IeflaroriyHa, a i coljiaab-
Ha npo6nema. Cporogui, K Hikomu,
aKTyalisyeTbcs Impobnema Qopmy-
BaHHS HaI[iOHaJIbHO-MOBHOI 0CcO0uC-
TOCTi IOHOTO KOpKUCTyBadJa
KOMITIOTEPOM, TOMY IpoOjieMa eKo-
JIoTi3allii MOBJIEHHS IIOBMHHA CTaTU
OfHMM i3 IPIOPUTETHUX 3aBJAHb
yuuTeniB. Y 3B’A3KYy 3 UM 0COOMMBO]
3HaYyI[oCTi HabyBae poboTa, CripsA-
MOBaHa Ha (OPMYBAaHHS Ky/IbTypuU
YKpalHCbKOTO MOBJIEHHA YYHIB IIO-
YaTKOBUX KJIACiB, OCKIJIbKI Ha6yTi B
MOJIOJIIOMY IIKiIbHOMY Billi JTiHTBic-
TUYHi 3HAHHSA T4 MOBJIEHHEBI BMiHHA
CTAIOTh MiJIPYHTAM KOMYHiKaTMBHOI
OOCKOHA/JIOCTI Ta HOPMaTMBHOCTI

MOBJIEHHA. Y4uTenb iHPOpMAaTHKU

8
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HNOK/IMKAHMIT MTOBCSIKYAC Mm0aTu mpo
MOBJIEHHEBY KY/IbTYPy MOJIOJUINX
LIKO/IAPiB, MOTUBYBATM IX /10 CaMo-
BJJOCKOHAJ/ICHHA B I1/IAHIi HOpPMAaTUB-
HOTO BOJIOAiHHA MOBOIO, IIPALIOBATU
HaJ| BUIIPaBJE€HHAM IIOMWIOK. Bax-
JIMBUM 3acOoO0M Iji€l gisZIbHOCTI MO-
J)KYTb CTaTM 3allpOIIOHOBAaHi HaMu
¢dbopmu it MeToay po6OTH, CIIPMOBA-
Hi Ha (QOpMyBaHHS KOMII IOTEpPHOI
06i3HaHOCTI MOJIOZIIOrO UIKONIAPA,
30KpeMa I10T0 MOBJIEHHEBOI TPaMoOT-
HOCTI.
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The concepts of LIFE and DEATH in contemporary English-language artistic
discourse are described, their segments are described and characterized, the
means of their verbalization are analyzed.

Keywords: concept, meaning, concept, conceptual analysis, means of ver-
balization, components of the concept, literary discourse.

Poszenanymo xonuenmu LIFE i DEATH 6 cyuacHomy aHeiOMOBHOMY
Xy00HHLO2O OUCKYPCY, ONUCAHO Ma O0XAPAKMEPU308AHO X ceeMeHmMU,
npoananizoeaxo 3acobu ix eepbanizauii.

KnrouoBi cmoBa: KOHIECIIT, 3HAYCHHA, IIOHATTA, KOHHeHTyaHbHV[ﬁ[ aHais,

3aco6bm BepOaisaliii, Ck/1ajoBi KOHIIENITY, TiTepaTypHUIl JUCKYPC.

This article is based on the history of
establishing the notion “concept” and its
role in the text, ways of transferring the
concept from the author to the reader
showing the uniqueness of the author’s
individual picture of the world.

Concept is a part of knowledge,
personal experience, which includes
both linguistic and nonlinguistic in-
formation. The concept has uniform

relationship between different seman-
tic structural pieces which are updated
in mind depending on empathy
speaker. Symbols cover considerable
place of conceptual system, but do not
overlap it, they are “the repository of
certain concepts of conceptual sys-
tem”. [15, p.79-81]

Over the last decades, many re-
searchers have been thinking about the
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question of concepts' analysis in vari-
ous pictures of the world. They have
tried to understand the role of this no-
tion and its factions. This field of re-
search is so wide, because of the fact
that “Concept” is the term which uses
at all types of the science. [14; p. 12].

The work contains analyses of the
English language conceptual picture
of the world and a conceptual analy-
sis of the components of the concept.
We figured out the concept in liter-
ary discourse. Among the research-
ing, we studied the conceptualization
of the language in the process of ver-
balization.

We analysed the modern text cor-
puses of British and American English
language. [16]

The given paper investigates the
concepts LIFE and DEATH in Ben
Sherwood’s novel “The Death and Life
of Charlie St. Cloud, ways of its ex-
pressing, also it is substantiated one
interpretation of notion “concept” in
the diversity of latter that is the most
logical, expedient and appropriate for
us to see and analyze the author’s
world vision, the author’s vision of life
and death in this case. Analyzing the
novel by Ben Sherwood, it was discov-
ered that the concepts of LIFE and
DEATH occupy a leading place in this

literary discourse. [16]

The main areas of concepts scien-
tific research is a description of the
ways they verbalizaed in a particular
discourse and determination of their
structural features for translation from
one language to another. [4]

There are linguistic and cultural
approaches to the definition of the
concept that makes possible the choice
of verbalized parts of the concepto-
sphere.

The concept also plays an impor-
tant role in the translation of artistic
texts, because their translation is often
used conceptual analysis.

Conceptual analysis of literary text
is a powerful tool that helps to thor-
oughly investigate deep text struc-
tures, to reproduce them in words of
another language and to introduce
other cultures.[15]

The study of the specifics of the
author’s literary thinking, his personal
image of the world and the author’s
conceptual system takes place within
the anthropocentric direction of sci-
ence, namely cognitive science, psy-
cholinguistics and psycho-ethics. The
analysis of the artistic fabric of the
work allows to reveal the patterns of
the individual process of reflection of
reality, and, accordingly, the patterns
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of artistic thinking and the imagina-
tion of an author. [6]

We consider the practical imple-
mentation of the verbalization of con-
cepts on the example of Ben Sher-
wood’s novel The Death and Life of
Charlie St. Cloud ‘[9]

The work explores the concepts
LIFE and DEATH in the novel, de-
fines the means of their manifestation
and interdependence.

Among the well-known definitions
of the notion “Concept” for the real-
ization of goals in this linguistic study,
we consider that it appropriate to refer
to the perception of the concept for
combining various linguistic means
and extra-language images that con-
tribute to the creation of a particular
psychological atmosphere or a picture
that reveals the author’s vision of a
particular situation.

The American Corpus of the Con-
temporary DEATH concept is imple-
mented in 119740 contexts. [19] This
analysis is based on contemporary
English works. The Corpus of Con-
temporary American English includes
an analysis of the concepts dated from
1994 to 2017. Therefore, one should
speak about the relevance of this study
on the material of various works of
literature.

In addition, the British National
Corpus fixes 7677 variants of the use
of the noun “Death’, without taking
into account endless variants of the
use of the word in compounds, con-
stant phrases and phraseology.[18]

The Concept LIFE in the Ameri-
can Corpus 1is represented by
390559 contexts of contemporary
English works [19]. In addition, the
British National Corpus records
23,887 variants of the use of the noun
“Life”, without taking into account the
endless variants of the use of the word
in compounds, constant phrases.[18].

In this work, you can identify
2 central concepts, which are first en-
countered in the title of the novel. If
we consider this novel as the case,
then the concept LIFE in various vari-
ations is presented 108 times in the
text of the novel. The concept of
DEATH is found 26 times [9]. Quan-
titative research, as well as the study of
the content characteristics of the work,
is very important for the conceptual
analysis of the novel. [17]

From the standpoint of the num-
ber of linguistic units, one can speak
of the quantitative superiority of the
concept LIFE over the antonymic con-
cept DEATH. But for final conclu-
sions, it is necessary to analyze the
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context of the use of these words and
their conceptual sphere.

In order to compare concepts, we
will use the key words that form the
concept itself, so the key to our under-
standing is the antinomy. The linguis-
tic embodiment of such universal
concepts as life and death, demon-
strates the social and cultural differ-
ences of their perception and verbal-
ization, especially the picture of the
world of different ethnic groups. Key
discovery of images takes place on a
context-based basis. So, we have a
sample of the English-speaking world,
in particular America, about life and
death.

We begin by examining the con-
cepts from the antonyms phenome-
non that is common between the
concepts LIFE and DEATH. For fic-
tion, the usual use of concepts is a di-
rect binary opposition.

In this particular work, the con-
cepts DEATH and LIFE exist in two
opposite concept domains. So, on the
one hand, the work presents the situa-
tions of absolute antonymic differen-
tiation of concepts. They exist as op-
posite states inherent in man.

The author then deliberately draws
the reader’s attention to these con-

cepts, later they are taught as linguis-

tic concepts: “That’s the death and life,
you see. We all shine on. You just have
to release your heart, alert you senses,
and pay attention” [9, ¢.206]

On the other hand, the author of-
fers us another area of implementa-
tion of these concepts. In the context
of the statement, the protagonist ex-
ists in two spheres simultaneously. It
is precisely because of such a plot that
we can speak of a synonymic verbal-
ization of these concepts. In the ana-
lyzed work, the opposite of the con-
cepts LIFE and DEATH is realized
through the negative manifestation of
death in the concepts of its sudden-
ness, ruthlessness and injustice.

We are not human being having
a spiritual experience; we are spiri-
tual being having human experi-
ence. [9, c.6]

In the first epigraph, the author
presents us his attitude to the con-
cepts described by the opposition.
Next we encounter various manifesta-
tions of them.

The author writes: “That is the in-
escapable math of tragedy and the
multiplication of grief. Too many good
people die when they lose someone they
love. One death begets two or twenty or
one hundred. It’s the same all over the
world. “[9, ¢.206]
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The concept DEATH is verbal-
ized through the notion lost, hurt,
pain, accident, tragedy. Separately, it
is worthwhile to emphasize the con-
cept of cemetery as a way to disap-
pear. In this work, the cemetery is a
place not only for the dead, but also
a place of life, although, on the other
hand, it is the place of the man’s es-
cape from society.

While working on a cemetery,
Charlie disappears from the sight of
other people. His life is in the death
area. Such a system reduces the con-
cepts LIFE and DEATH to one paral-
lel of coexistence.

In the work, death appears as a
phenomenon that exists inseparably
from life. The author reveals a differ-
ent view of death in front of us. We
can trace the transition from one state
to another based on the discovery of
one hero and his description. In this
context, the concept DEATH is quite
a dynamic phenomenon, because it is
represented through religious ideas
about travel and the transition of the
soul. To create the dynamism of ac-
tion the author uses a non-standard
idea of the concept of death. His char-
acters are on the verge of concepts.

This context is based on the prin-
ciple of explaining that death is not a

tragedy, but a transition to another
world where the souls of people are
already alive, good or evil, and where
every new one enters joy. The author
even tries to show his own version of
this movement.

Sherwood represents death with
something higher, flawless, unattain-
able in earthly life. The image is de-
tailed and becomes clearer. Although,
unlike traditional personification,
death does not lose its grandeur with
a detailed description.

In addition, there is a typical atti-
tude of mankind to the phenomenon
of death in the text. It is presented by
those persons that are experiencing
the loss. Because of this representa-
tion, we can follow another death.
The author shows the other side of
death, the realization of death for the
alive. People lose someone forever
everyday. And this affects their atti-
tude not only to death, but also to
their own lives and Life in the whole.
So we can say that death is antinomy
for herself.

“And just like he did for thirteen
years, he forced him to ignore the pain”
[9, c.164].

It is on this ground that the realiza-
tion of the sphere of pain is revealed
as part of the concept DEATH. Here
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one can speak not only about physical
disposition, but also about mental.

LIFE presents parts of the concept
like miracle, love, sea, creation, nature,
hope, belief. The concept LIFE in this
context is quite monotonous. Life is
shown as a certain number of days.
Because of the passive attitude to life,
the author supports the philosophical
dynamism of death as a phenomenon.
Thus, the purpose of human life is
deification, the movement towards
eternal life. Without awareness of this,
the earthly life turns into a dream, an
empty and empty dream. In fact, it is
only a preparation for eternal life,
which is not far off for everyone.

“A time for every occupation under
heaven. A time for giving birth, a time
for dying; a time for planting, a time for
uprooting what has been planted; a time
for tears, a time for laughter; a time for
mourning, a time for dancing; a time for
searching, a time for losing; a time for
loving, a time for hating. “[9, c. 63]

On the other hand, a person can
not live completely passively. For a
person, there is no characteristic exit
outside the system. And in this area,
stopping life means death: “These were
her rituals, the routines that made her
feel alive and connected. Without them,
where would she be? Lost “[9, ¢.139]

Avoiding emptiness and darkness,
a person aspires to become on the
path that brings it closer to spiritual
purification and resurrection. This is
the life path of a man full of continu-
ous motion and action.

Here we can also trace biblical mo-
tifs that reveal the motives of death and
life. Through all the work is a motive of
faith, which depicts the representation
of Christians about eternal life. Quite
often, in the product, you can cite
phrases like “God had had a reason” |9,
c. 127]. The author raises religious rea-
sons through the true faith of the nar-
rator in St. Florian, with which the al-
ready mentioned motif of the miracle
is connected. In this sense, life and
death are not covered by the categories
of rational cognition, it does not fit into
the rigid deterministic models.

Although from the philosophy
point of view it is necessary to rely
only on oneself, in spite of human
solidarity, faith in God, Supreme
Reason. The uniqueness of man, the
uniqueness of personality is mani-
fested here at the highest level.

The author emphasizes that all are
equal before death, it can be avoided,
but sooner or later you will still meet
her. The role of death in life does not
depend on its quality.
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Being between life and death, the
hero no longer belongs to any of the
worlds, although there are parallels
in the yard. “Most of all, I miss that
feeling when you go to sleep at night
and when you wake up the morning.
It’s that feeling that everything is
right in the world. You know, that
amazing feeling that youre whole,
that you've got everything you want,
that you are not missing anything.
Sometimes when I wake up, I get it
for just a moment. It lasted a few
seconds, but then I remember what
happened, and how nothing has been
the same since “[9, c. 106].

It is this moment when we can
speak about the synonymic concepts
LIFE and DEATH in this context.

An important part of the narrative
in the novel is the love line, but from
the point of view of the problem de-
scribed, love is another, after medi-
cine, a way that helped the protagonist
overcome death. In this expression,
the victory over death has both direct
and figurative significance. Sherwood
describes these metamorphoses as
follows: “That’s death and life, you see.
We all shine is. You just have to release
your hearts, alert your senses, and pay
attention. A leaf, a star, a song, a laugh.
Notice all the little things, because

somebody is reaching out to you. Some-
body loves you. “[9, c. 206]

Charlie betrayed the memory of
his brother, who is the image of death
in the text, and went on, continuing
to live. “Trust your heart if the sea
catch fire, live by love, although the
stars go backwards” [3]. The link to
the creativity of E. Camings is not
accidental, because his poetry “Trust
your heart” completely correlates
with the subject of the novel. After
reading the verse in full, one can pay
attention not only at the lyrical hero,
but also at the whole novel.

Consequently, the concept LIFE is
expressed in the work of the demon-
stration of conscious love, because
when heroes loved that they lived, and
the concept DEATH is a stop for
nothing, ignoring life as a thing.

Perhaps the miracle that saved
the life of the protagonist in the be-
ginning, changed his life, but noth-
ing inevitably change Death. “When
that days come, we’ll be waiting”
Waiting for Charlie St. Cloud to come
home to us. Until then we offer these
parting words... May he live in peace
“[9, c. 207]. Death does not destroy
the body, not the soul, therefore it is
not the end, but the beginning of
eternal life.
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There is a perception of the un-
awareness of death, which scares peo-
ple so much. In the context of this
novel, there is no fear in the concept
DEATH. Sherwood shows death as a
phenomenon that is completely rou-
tine. People die everyday. You can not
do anything about it. All that remains
of a person - Life with all its short-
comings.

The author leads us to the idea that
we should not be afraid of death, be-
cause when it is near, it can no longer
be considered an unknown: “There’s a
reason for everything, you said, and
though it’s a mystery to me now, I know
it will not always be so. “[9, c. 163]

Analyzing the novel by Ben Sher-
wood, it was discovered that the con-
cepts LIFE and DEATH take the lead-
ing place in this artistic discourse.
However, the author more often refers
to the concept DEATH, which is re-
lated to the worldview, subject matter
and author’s style.

The study of the concepts verbal-
ization based on specific literary
works helps to develop not only lin-
guistic skills, but also contributes to
the overall development of relation-
ships between different humans.

Thus, referring to the study of ar-
tistic works from the point of cogni-

tive linguistics view, scientists have
the opportunity to draw conclusions
about a wide range of life of people of
different ages. The study of concepts
brings information about the specifics
of the words usage, their combination,
and also reveals the ways of thinking
of a particular author through his
works. In this case we can talk about
the disclosure of concepts through the
author’s literary discourse.
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MOTUB ,,KPUIIATOCTT”, CUMBOJ/IITYHICTDb OBPA3Y

KPUJI

(HA MATEPIAJII HICEHHUX TEKCTIB I'YPTY ,LAMA”
TA ITOE3II JITHM KOCTEHKO)

Knemosa Okcana €EBcraxiiBHa,

KaHAUAAT (inoNorivHNX HayK, JOIEHT Kadefpn yKpaiHChbKOI MOBH,
113 ,,Jlyrancbkuit HaioHanbHMI yHiBepcuTeT iMeni Tapaca IlleBuenka’,

M. Ctapobinbchk, Ykpaina

Cmamms npucesuena: a) 00CniONeHHIO NiCeHHOT MBOPUOCMI YKPATHCbKOL

cnieauxu Hamani [[3envkie — conicmku, asmopku cié ma my3uku (4acmxoso)

eypmy ,Lama”; 6) cnpoba npoananisysamu cumeoniunuii o6pas Kpun y nicex-

HUX Ma NOeMU4HUX mekcmax; 6) oXapakmepusysamu CUmMeoniuHi o6pasu,

Has6Hi 8 nicHAx eypmy ,Lama’; ¢) cniscmasumu 8i006paceHHsS MOMUBY Kpu-

namocmi 6 noesii /linu Kocmetxo ma nicennux mekcmax eypmy ,,Lama’.

KarouoBi cimoBa: mmicHsA, mIicCeHHa IMoe3is, MiCeHHUI TeKCT, IIOeTUYHUI

TEKCT; CUMBOJIIYHI 00pasu.

Key words: song, song poetry, song text, poetic text; symbolic offenses.

Mysuxka — nmaHi roppa 1 IpyMX/IN-
Ba. [Ipupinite

1l TpOXM Yacy Ta yBaru, Ha sAKY
BOHa 3acClyTOBY€, i BOHa CTaHE Ba-
HI0I0. 3HeXTy171Te Helo, i HacTaHe JIeHb,
Ko/ BoHa He Bigmnosictb Bam (Ila-
Tpik Pordycc ,,IM’s1 BiTpy”).

YKkpaiHcbKa My3uKa — HeBil'€MHa
YacTMHA HAIIOl KyJIbTYpM, pyLIiliHa
CHJIa MUCTEIIbKOI XBIJIi Ta XapaKTep-
Ha O3HaKa caMoifmeHTUdikanii Kox-

Horo 3 Hac. HaBaxxumocs nepedpasy-

BaTU BiJOMUII BUCJB II0-CBOEMY:
»CKaXU, AKY MY3MKY TV CTyXaell, — i
A CKaXy, XTO T .

Mema na1moi HAyKOBOI PO3BIIKM —
IIpOaHaIi3yBaTy CUMBOJIIYHMIT 06pa3
Kpus y TMiCEHHMX Ta IMOETUYHUX TeK-
CTax; OXapaKTepusyBaTy CUMBOJIYHI
o6pas3y, HasABHI B MiCHAX TypTy
»Lama”; crmiBCTaBUTK BifoOpakeHHs
MOTUBY kpunamocmi B 1oesii Jlinu
KocTeHKo Ta miceHHMX TeKCTax IypTy

»Lama”
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06’exmom TOCiIKeHHs € TiceHHi
TEKCTU TypTy ,Lama’; npedmemom
HOCHiIKeHHsI — 00pasu-CUMBOIN:
kpuna, 6inuti nmax, nenexa.

AkTyanpHiCTh Ta HOBU3Ha OOpa-
HOI TeMM BU3HAYAIOTbCA IOTPeOOIo
TOCTiIP>KEHHSA TEKCTiB Cy4acHOI yKpa-
THCBKOI IiCHI.

Mamepianom Oocnionenns cuy-
TyBa/Iu IiceHHi TekcTu ,,IIpusir, mpu-
BiT!” (2018), ,,T06i ogHOMY” (2008),
»B oxeaui” (2008), ,bini Borui”
(2006).

YkpaiHcbkuil rypr ,Lama” npex-
CTaB/B IIOLIIHOByBayaM YKpPalHChKOI
MY3UKJ JOBTOOYiKYBaHY KOMIIO3M-
nito ,,[Tpusit, mpusir!”, y AKxiit ,,pponT-
BymeH  Harana [I3eHbkiB BigBepTO
3i3HamacA y CBOIX MOYYTTAX.

Iypr ,Lama” Bunmk y 2005 poui.
Ha mowarky cBOro icHyBaHHS ITOCTili-
HVIM 1 €IVHUM YYaCHMKOM KOJIEKTUBY
Oyna myme Harana J[3eHbKiB, TOMy
OOCUTh YacTo ,Lama” acouimioTb
TinbKY 3 Heto. HasBa rypTy moxopurhb
i3 maBHBOIIYMepchKOi Micororii, me
Jlama - 1je GOrMHS-IIOKPOBUTEIbKA,
[0 CUMBOJI3ye OCOOMCTICTb; CBOS
ama € B KOXKHOI CBiloMOi iCTOTH.
SIckpaBoio meTamio CreHiYHOro 06-
pasy comictku crano OiHAi — 3HaK
IpaBAM B iHyi3Mi, TaK 3BaHE ,, TPETE

» .
0KO’, IKe MaIoI0Th Ha 106i [3].

Jlipyyna xommnosuuisa ,IIpusir,
npuBiT!” BUKOHaHa B aBTEHTUYHOMY i
HEIOBTOPHOMY CTWI TypTy ,Lama”
ABTOpPOM CJ1iB, My3MKI Ta COJICTKOIO
€ Harana JIsenbkis: ,, 114 micHa Hapo-
Iuaacs B MeHi 3aIOBTO [0 TOTO, 5K s
nepeksana il Ha HoTu. ,,ITpusir, npu-
BiT!” - 11e MO€ 3BepHeHHs 10 Bcecsi-
Ty, O IpUpPOAY, OATHKIB, IPY3iB, KO-
XaHMX 1 MOIX HalBijJaHilIMX Ipu-
xmibHUKIB. Konu s 1 crisaro, s 3Ha-
XOMXycsi 3 KOXHUM i3 Bac
HAOMMHIII, — TOBOPUTD CriBavKa. [4].

3BepHYBINC JJ0 JIEKCUYHOTO HAIIO-
BHEHHS TEKCTY, BUIIMO JIEKCYIKY, AKa
MTOBTOPIOETHCS, HACAMIIEPe]] C/TOBA, 1[0
MIOBTOPIOIOTHCS fIeKiibKa pasis:

IIpusirt, mpusit!..

Tu moBro 4ekas,

SIK TiIBKM MIT...

IIpusit, npusit!..

IIpusirt, npusit!..

A cxyumna 3a T06010...

Yca miceHHa KOMMO3UITiST eMOITii-
HO MapKOBaHa 3BYKOBUMIU IIOBTOpa-
M1, NoOyhZoBaHa Ha pedpeHax, Ha
IepeideHHi Ta MPOTUCTAB/IEHHI:

S renep 6e3 Tebe...

s Teriep 6e3 Tebe...

S renep 6e3 Tebe,

Sk 10608 6€3 BeCHM...

Sk 10608 6€3 BeCHM...

K m060B 6€3 BECHI...
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Hatansa [I3eHbKiB fekinbka pasis
IOBTOPIOE, 10 BOHA 0e3 KOXaHOI
JIIONUHN, — AK /110008 6e3 gecHu. A
BECHa — Il CUMBOJI YCbOTO HOBOTO,
JKMBOTO, BiIpOJ)KeHHA IIPUPOAM,
Bi[pOJI’)KEHHs Ta HApOJKEHH:A II0-
Yy TTiB:

Kpuuy s 3HOB uepes cBoi micHi

Tob6i opmHOMY cepen BCix Hasa-
BX/IU

Jlapyro 3HOBY nouinyHox éecHu.

(Anmpbom ,,CaiTrno i tinn” (2008),
nicHs ,,To61 ogHOMY”).

Toyinynok éecHu — 1€ rapMOHid I
Kpaca IpUpOAY; a KOXaHHA — Iie Te,
3apa/iu 4Oro iCHye MIofMHA Ha 3eMJI,
caMe KOXaHHS ,OKPWISE JIOAVHY ,
TO6TO flapye il HeBMAVMI KpWa, SKi
CIIOHYKAIOTh JJO IIEBHOI Jiil, 10 HOBUX
3BepIleHb Y Oyab-sKiil cepi XKUTTSI
Ta Ipalli; KOXaHHA — HEMMHYIJA IIiH-
HicTh. Ha 3ragxy nmpuxopATh 4ymoBi
panku Jlinn KocTeHko:

Ile € m060B — TaM TeMpsIBU HeMa,

Ile cXopuThb COHIle — Hi¥ yXKe 06e3-
cua:

Caitucp B MeHi — m10606e AcHO-
Kpuna,

IITo6 B cepui He cenmmacs 3UMa...

MoTuB Kpunamocmi ocifiae 4inb-
He Micue B moesii Jlinm Kocrenko:
PO3KPMBAETbCA CHMBOJIiYHE 3HAYEH-

HA o00pa3y kpun (Bipm ,Kpuma”),

3’5ICOBYETbCSI NUMAHHA 6e3Kkpunocmi
ma Kpunamocmi n00uHu, Gararoac-
HEeKTHICTh 1IbOro 00pasy; po3KpuBa-
€ThCA o6pa3 KPWII fK ,, HAVICVJIbHIIINIA
06pa3” y mpotieci popMyBaHHS iHAU-
BigyanbHOCTi. Kpunamicme y posy-
MiHHi Ioetecu — 1e i mwacrs, i Mpii, i
npauenooHicTs, i koxaHHs [7, 18-
19].

Kpuna y sipui Jlinm Kocrenko
MalTh Mi(bonoritme, TEOJIOTi4YHe, Jy-
XOBHE, a BiITaK Q)inocmbcme 3HaYeH-
HA. BOHM € CMMBOIOM PYXY, ,II0NbO-
TY Ay, ZYMKM, yABU, OGYXOTBOpe-
HOCTi, Kpacu. Y IbOMY acCIeKTi Xa-
pakTepHMM €  BUCIOBIIOBAaHHA
ITnaToHa npo nMoAMHY, y AKOI BUPOC-
TalOTb ,KpUIa AyIn’, Ko BoHa 6a-
4UTh Kpacy. TeosoriuHe Ta myXoBHe
neperviTanTbca y Bipmi. Kpuna € y
TUX JIIOeN, SIKi MOK/IMKaHI BUKOHATH
IIeBHY MicCilo Ha 3em/Ii. 3a3BU4ali Taka
Micig moB’s3aHa i3 OO0XXECTBEHHUM,
CXOKEHHAM [LO O00XeCTBEHHOTO,
TOOTO HANOIMBII CYTTEBOTO, 3HAUY-
moro. ITogi6He CXOMKEHHS YU TO I10-
JIT i BU3HAYAIOTh €K3MCTEHIIiI0 IO~
HU — II BULIE IPU3HAYEHHA Ha 3eMIIL.
IligTBepmxeHHAM Iboro € Bipu Cri-
BeHa lapuepa ,,Kpuma” [7, 20].

VY nipuunin komnosuuii ,,ITpusir,
npusit!” Harani [I3eHbKiB 6ini kpu-

714 — 1le He3pMMi Kpujla KOXaHHS:
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Moi 6ini kpuna

KnnuyTs kopabii,

He Ha Hebecax s

I He Ha 3emiIi...

VY micenHiit kommo3suilii ,,bii Bor-
Hi” Harans [I3eHbKiB kpunamu myuri
Ha3MBA€ CBOIO MY3UYHY TBOPYICTb:

Kpuna moi — cnoBa i micHi

Tuxo 3By4aTh, HDKHO 3By4aTb

Hecp y HiYHIN manuHi.

(Anp6omn ,Ipumait. Hose Ta Haii-
Kpatie” (2010),

»Meni Tak Tpeba” (2006); micHs
,»Di1i BorHi”).

Kpunma - 1e cMMBOI IyXOBHOCTI,
6araTcTBa IyMKM, eMOLiTHOTO HifHe-
CEHHsI, MOTYTHOCTI, He3a/IeXKHOCTI Ta
BIIEBHEHOCTI. SIKIIIO TOBOPUTM MPO
»KPUIATiCTh MIOAUHN, TO BapTO Ha-
rajiaTit, WO KPUnamu, sIKi TpPUMAIOTh
JIIOVHY Ha 3eMJIi, € YeCHIiCTb i mu-
picTh, BipHICTb i IPalbOBUTICTD, 1Ie-
IpiCTb 1 MOETUYHICTD.

Y Bumesraganomy Bipmi Jlinn
Kocrenko ,Kpuna”, aBTOpka roso-
puth: ,,/Ilo0una HibUmo He nimae.... A
Kpuna mae. A kpuna mae!”. B moesii
3aK/IajieHa IMOOKa CyTh: KOKHA JIIO-
JIVHa caMa TBOpuUTb cBoi Kpmia. Ille
OfIHA B)X/IMBA iCTMHA: ,A U npasoa,
Kpunamum spyHmy He mpe6a’.

Bipm mo6ynoBanmit Ha pedpeHax:

»A Kpuia mae. A kpwia mae!”, Ha Tie-

penideHHI Ta NIPOTKUCTABJIEHHI, KO-
POTKOMY 11 9iTKOMY BUPaKE€HHI JyM-
KI: ,...KpUna, He 3 nyxy-nip’s, a 3
npaeou, uecHomu i 0osip’s”. Bxxupa-
€TbCA 3allepedyBajibHe MOPiBHAHHA:
»~Hemae nons, mo 6yoe sons’, ,Hemae
napu, mo 6yoymo xmapu’.

VY nicennunx psagkax Harani [IseHb-
KiB KpM/a — Iie HacamIiepes KOXaHH:.
JKutta 6eskpuol monnHu, KOTpa He
BMi€ MpifATH, — cipe Ta HelliKaBe, BOHO
HIYOTo He BapTe, K i He BapTe KNUTTA
KOXKHOTO i3 Hac, SIKII0 MY IT030aB/ieHi
HOYYTTsI KOXaHHA, — OyTV KOXaHUMMI,
JKalaHMMM Ta CaMMM YMiTM Iupo
KOXaTH.

Ile TBOI BiTpma —

Bce po3kaxyTb CHH...

A menep 6e3 mebe,

Ak n10606 be3 6ecHu...

CearocnaB Bakapuyk KOmuch 3ay-
BAXXUB: ,,¥Y I0HOCTi BCe CIPUIIMAETbCS
npocrTime: y Aynri BecHa — gobpe, He-
Ma€ BifdyTTiB - i He Tpeba. JIume 3
BiKOM NIPUXOANUTH PO3YMiHHS: TI060B
HACTiZIbKM Ba)KJMBa B >KUTTi, IO 1i
MOXXHA IIOCTaBUTM B OAVMH pAf i3
3n0poB’siM’. SIK Konmuch ckaszas Boso-
mumup Koponenko: ,JllognHa CcTBO-
peHa 1A MACTs, K OTaxX A/ IM0/Ibo-
Ty, — i3 LM )XUTTEBUM IIOCTYIATOM
HEMOYX/INBO He MOTOJUTHCD.

3JrajjaiiMo BifloMi BUCIIOBM IIPO
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Kpwia: ,SIKIo TM HapomKeHWi 6Oe3
Kpun, — He 3aBaxail iM poct’, — [a-
opienp Bouep Ianens (Koko Illa-
Hemb); ,€ TiMbKM OBi pedyi, AKi Mu
MO>KEMO JaT! y CIAJOK CBOIM HiTAM,
mepuia — KOpiHHSA, Jipyra — Kpuna’
(Aurnmiiicbke npucnis’s); ,Kpuna
3HOB Ha BOJIi BUPOCTAIOTb y COKOJiB
npubopkanux’ (Jleca VYkpainka);
»SIK1o pab Mae B Ayl Kpuna — paHo
Yl I1i3HO BiH CTaHe BinbHUM. SIKIIO
Bi/IbHA JIOMHA HOCUTD y LyILIi Kail-
IaHU, TO PAHO Y Mi3HO CTaHe pabom™
(C. Bakapuyk).

He moxHa He 3rajjaty, sIK BUCBIT-
MOETbCsl 00pa3 Kpui y Midororii, K
TOCTI/DKYIOTh Ljefl CMMBOJI Ha IIpU-
K/Iajlax CIoKeTy omnosifanHsa I. Map-
keca ,,Crapuras 3 Kpywiamn~ Ta 6aya-
mu 1. Ipava ,,Kpuna”, me HackpizHOMW €
JlyMKa, 1IJ0 Kpua — Iie CUMBOJI JYXO-
BHOTO 3JIETYy JIOAVHM, CUMBOJ OfiBi-
YHOTO IIParHeHHs JIOAVHNU IO KpacH,
BIICOKOI JYXOBHOCTI [2; 9; 10].

Jlo cmoBa Kpuma MoxxHa HibGpartu
¢dpaseonorisMn K i3 HO3UTUBHOIO,
TaK 1 3 MEJOPAaTMBHOK KOHOTALIi€0:
Kkpuna pocmymo, eupocnu (6upocma-
omv) Kpuna, AK HA Kpunax, Oymu
(83smu) nio kpuno, dasamu (dapysa-
mu) Kpusna, po3npasumu Kpuid; onyc-
mumu Kpuna (pyku), obnanwoseamu
Kpuna, obnamysamu Kpuna, obnanu-

mu (obnixamu) Kpuna, cknacmu Kpu-
na (pyxu), niopizamu xkpuna Ta iHIIi.

[Topsip i3 cuMBOMYHMM 06pasom
kpun y TBopdocti Harani JI3eHbkiB
IIPOCTEXYEThCs 00pas 6inoeo nmaxa:

Ilepen HamMu € COTHI MUIb, HEMAE
KiHIIA,

Ilepen HaMy MIMPOKMIA CBIT, B HbO-
MY Hallli CepLA.

I Hexam me pgamexkuyt IUIAX, HAc
mon Befie,

Binuii nmax Hac nid xpunamu y
CBIT Mpill floHece.

(AnpboMm ,,CaiTmo i Tiup” (2008),
micHs ,,B okeani”).

ITmax - e cUMBOJI BOTI B 6araTbox
KY/IbTYpaX, CUMBO/I POAMHY, 60 ITax
B’€ THI3J0, a THI3JEYKO € CUMBOJIOM
ciM’i, pouan (cimetine eHi300). Xpuc-
TUAHCbKA TPaguLis nmpencrasisae bora
AK IITaxa, 3iCTaB/IA€ MOACHKY AYILY i3
nraxoMm. Iltammua cuMmBoOMiKa € Haf-
3BUYANIHO POSBUHYTOIO i B JABHbOMY
YKpaIHCBKOMY cuMOomapii.

O. INoTe6HA mucaB mpo Te, IO y
HapOJHUX IICHAX BIJIBHOMY IIOIbO-
TOBI ITaxa IPOTUCTABIEHO TroOpe,
Ba)KKe CTAHOBMUILE JIIONVHM, BiICyT-
HicTh cBOOOAM, a Iac/IuBa JIIOfMHA
MOPIBHIOETbCA 3 ITAXOM, 110 BIICOKO
netuts [8, 7].

Y TepMiHax KOHLENTY Mmax Bep-

0a/1i30BaHO KOHILENT padicmv, KOH-
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LENTyaNi30BaHO eMOLil Ta MOYyTTH,
IHTEeNIeKTyaNIbHi MpoLec: ,,Y IacTA
JIIOJICBKOTO € piBHMX 08a kpuna: Tpo-
SAHIV 11 BUHOTPAJ] — KpacuBe i Kopuc-
ue” (M. Punbcbknin). Taka TeHeH1IisA
BMABIIAETDHCA 11I€ 1 Y TOMY, O Pi3HUM
a0CTPaKTHUM KOHIIENITaM HaJa€ThCA
O3HaYeHHs kpunamuii [5, 167].
BoueBnnp, 06pas 6inoeo nmaxa y
micenHuX TekcTax Hartai JI3eHbKIiB €
obpasoM 7eneky, a B YKpaiHi 6inuti
sieziexa — 11e >KMBUIL CMBOJI, CBOEPIif-
HUI 00epir YkpaiHu, 0 HbOTO JIIOU
CTaBJIATHCSA 3 0COONINBOIO CHMITATIEIO.
Y pisHuX perioHax KpaiHu o-pisHOMY
Ha3UBAIOTb LIbOTO IITaXa: sesekd, 0y-
con, 6y3vok, 6ycvokx, 60UAH, Becenux,
eavicmep, 4opHoeys, uyzaticmep. 11i
ITaxy, sIK IPaBUJIO, )KMBYTD y IHapi.
»11 TaM, TU € Iecb TaK faneko, / Yomy
JIETUTh 00Ha nenexka?” (micHsa ,,106i
OfIHOMY ), — 3aIUTYe€ JTipU9IHA repoi-
HA Harani [I3eHbKiB, y MiceHHUX PAJI-
KaxX Bif9yBa€TbCA TPUBOTIa, Y CIyXada
BJHIUKA€E IUTAHHA: [le APYIUil ITaX,
110 3 HUM TPAIINJIOCh, YOMY JIUILE ,,. ..
JIETUTb 00HA jsiesieka?, OCKIIbKU Tie-
PEIiT ITaxiB i3 TeIMX KpaiB Ha 6aTh-
KiBIIVHY € JOCUTDb JA/IeKUM, BaXXKIM
i HeOe3neYHUM, TO TPANUTUCH Y JO-
posi Moxke Bce.... ABTOpPKa IIpOBO-
OUTb Iapajenb i3 >KUTTAM JIIOJEN:

CaMOTHS JTIOJIVIHA aCOLIIOETHCA i3 /TI0-

IOVHOIO, sIKa I030aBjeHa ImacTsa, 00
KUTTs 6€3 KOXaHOI TIOVHY TTOPSIf, €
HENOBHOLiIHHMM, CYMHVIM.

Tu Taxk >KuBeIl, He 3HAENI OJIi.
Bona Taka, sk B Hebi 3opi,
BoHa, sk nenexa nemumv, Ilachu-
8UM € moil, XTO B 1[I0 Hi4 He CIIUTb.

(Anmpbom ,,Caitno i tiap” (2008),
nicHs ,,T06i ogHOMY”).

Ilonit nenexm Hatans [I3eHbKiB
MIOPIiBHIOE i3 [JONIEI0 1AC/IMBOL JIFOIU-
HYI, (MOXK/IMBO, aBTOPKa Ma€ Ha yBasi
THOJIT NTaxa i3 Yy>KuHM Ha 6aTbKiBIIM-
Hy, TIOBEPHEHHA MOMIOMY 3aBXAU €
IIAC/IMBOIO IIONI€I0: AK I JIOAVIHMU,
TaK i I/ NTaXiB, KOTpPi IOBEPTAIOTbCA
i3 Bupimo). Jleneka — B yKpaiHCbKOMY
Hapofii fiy’)Ke IIAaHOBAaHMII INTaX. 3a-
TaJIbHOBIIOMO, 1110 JIeJIEKU TPUHOCATD

mWacTa B JiM: ,...IIPO HbBOIO Ka-

>

XKyTb: Jlemeka macts Babuts!”, a6o:
»lle 7emeKa BOOUTHCSA, — TaM INacTs
ponutbes!” IcHye HapofiHa IIpMKMeTa:
6araTo NTAIIEHAT y JIeJIeKV — Ha XOPO-
muit ypoxail. B ykpaincbkux Midax
BBKA€ETDCS, 1O JIeTleKa pO3yMie JIIofI-
CbKY MOBY, OCKI/IbKM CaM paHille pos-
MOBJIAIB. Jlenmeka — TaKOXX CUMMBOJI I10-
Bary /1o 6aTbKiB, CMBO/I MaH/PiBHM-
KiB, CMMBOJI CIMEJTHOT'O 611arononyqqﬂ
i IJacTs, a TAaKOXK 3araJibHUI CUMBOJI
Hanioi baTbKiBIMHM, BOICTMHY CBA-

meHHnit meit nrax! [6].
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HaocTanok, xo4eMo 3rajjaTu HOBY
NipUYHY KOMIIO3MIIIO IIifi Ha3BOIO
»Kpmna”, Ky HelJofjlaBHO BMKOHa/Ia
Ixamana y ¢inani HalioHa/JBHOTO
Bibopy Ha €EBpobavyenHi-2018: ,ITic-
HA ,,Kpuma” mpo Te, 1[0 KOXXHOMY 3
Hac NMoTpibHa mifTpMUMKa IHIINX JIIO-
nenn. 4 "e mobmo nouarTa selfmade,
TOMY W10, Ha Mill IIOIJIAM, BOHO He-
IpaBJMBe i MiJHOCUTD HAC HaJ| iHIIN-
Mu. My HapopmXyeMocsi B IIeBHUX
ciM’s1X, 6aTbKI HATIPABIAIOTH HAC, BU-
XOBYIOTb, BK/IAJJAal0Thb y HAC CBOIO JIIO-
6oB. Ha koxHOMy eTami Hamoro
JKUTTS 3yCTPIiYarOThCs IIOAY, AKi HaM
JONOMararoTh, HaiNXaroTh i OKPUJIA-
10Tb. OCOO/MNBO Iie BaXKIMBO Y BaXKKi
XBWIVHY, KOMIM TU CHUAMII i JyMaen::
»Hy, 4omy 1?2 YoMy came MeHi gicra-
I0TbCSI HaCKIafHinN BUIIPOOyBaH-
HA? YoMy iHIIi MOV )XMBYTH HIAC/IN-
BO, a A Takuil HemacHui? ” Y 1i XxBu-
ymvHM To6i 11 noTpibHi Ui Kputa — 4n
TO Bipa, 4u aHTes, 9M KOXaHa TIOfMHA
nopyd’, — noginunacs JJxamana. My-
SMKY s micHi J[)Kamanma Hammcama
CaMOCTIlIHO, aBTOPOM CrTiB cTana Te-
TssHa Mummmko [1].

Otxe, CUMBOJIIYHICTD 00pa3y Kpus
nobpe BUCBiT/IeHa Yy moesii, y onb-
KJIOpi, a2 TAaKOXX Yy MiCEHHUX TeKCTax
obpasom

cydacHocTi. 3 KpUI

HOB’SI3aHUII MOTUB IOJIbOTY, Kpalii

JIIOJCHKI AKOCTI XapaKTepy, ClojiBaH-
HA VI IIparHEeHHA JIIOOVIHN: BIPHICTbD,
KOXaHHsA, CIIOrajy Ipo 6aTbKiBIINHY,
PimHMIT Kpail, CAMOTHICTb; CYM, TYIa,
Kypa 3a BITYM3HOMO, 3a pifHUMMU 11
ONMM3BKVIMM JIIOABMMU; BOJA, MO,
macta. e mocuTb TAmMbOKMIT Ta M-
POKOIIJTAHOBMII CUMBOJI, SIKUII € O71a-
TOfIaTHMM MaTepiazoM y IJIaHi JOCIi-
IKEHHS.
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JITHTBOKY/IBTYPOJIOTTYHUI IIAXI]T 1O BUBYEHHSA
MOBHUX ABUI Y PISHUX TUITAX ITVICKYPCIB

boiiko O. O.

marictp, HanjionanpHuit yHiBepcuteT 6iopecypciB i mpupogoKopucTyBaHHA

VYkpaiun, M. Kuis,
Kosy6 JI. C.

KaH/MAAT (iNoNoTiYHNX HAYK, foueHT, Hamionanpumit yHiBepcureT
6iopecypcis i mpupopfokopucTyBanHus Ykpainn, M. Kuis

Kmrouosi cmoBa / Keywords: minrsoxynsrypunmit niaxin / linguocultural

approach, HanionanbpHa ineHTNYHICTD / national identity, menirtamit guckypc /

media discourse, dpaxTop agpecara / addressee factor, HalioHa/TbHO-KYIBTYpHA

crienndixa / national and cultural specificity.

Bcebiune BuBUeHHs TmpobIEeM
KY/IbTypU MOBJ/IEHHA CY4acHOTO KiHe-
Mmarorpady € OgHMM i3 aKTya/JbHUX
3aBJjaHb CYYaCHUMX MOBO3HaBUIX,
MICUXO- Ta COIIOMIHIBICTUYHUX [O-
cmif>keHb. MiXIpeAMeTHMIT MipXin
[0 BUBYEHHS MOBHVX SIBUII MOSICHIO-
€TbCA TUM, 1O Y BOCHIPKEHHAX pi3-
HIUX TUIIB JUCKYPCY YBary HayKOBLIiB
NpUBEPTAIOTb XAPAKTEPUCTUKU OCO-
OUCTOCTI AK HOCIsA IEBHOI KYIBTYPH i
CTaTyCHO-PONIbOBYUX BiTHOLIEHb.
JIIHrBOKYNIBTYPOIOTi4HI  JKOCTIi-
IPKEHHA PISHMX TUIIB JUCKYPCY aK-
TUBHO IPOBOAATHCA HAa CbOTOJHI i
BITUM3HAHNMY, i 3apyODKHMMMU Hay-
kosusmu (K. B. Uybenko, B. A. Mac-

nosoto, O. B. Topopenpkoro, B. O. Bu-

Horpagosuym, C. I. Tep-Minacosoro,
T. JI. Kaubepr Ta in). [Ipn pomy so-
CUTb aKTYa/IbHUM 3a/IMIIAETHCA BU-
BYEHHA HalliOHA/JIbHO-KY/JIbTYPHOI
cnenndiku Kinopmckypcey. Voro ana-
73 B KyIbTYPOJIOTiYHOMY i JIiHIBiC-
TUYHOMY acIIeKTaX [O3BOJISAE Kpalle
3pO3yMITI MEHTa/JbHICTb HapOAY,
J10r0 L[iHHOCTI Ta CTEPEOTUIIN.

MoBa icHye nosa KympTyporo, T06-
TO I103a COLia/IbHO YCIIaJIKOBAHOIO CY-
KYIHICTIO NPaKTMYHMX HABUMYOK Ta
imeit, Aki XapaKTepusylOTb CHOCIO
JKUTTSA TIOAVHN. BrcTymaroun y Takiin
pori, BoHa € opHi€w i3 dopm 36epi-
TaHHA KY/IBTYPY, CKapOHUIIEI0 KYJIb-
TYPHUX I[IHHOCTeJ €THOCY Ta 3ac000M

iX Iepefiadi HACTYIHUM IIOKOJIiHHAM.
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Moga, 3 ofHOTO 60KY, BifTBOPIOE 3Ha-
HHA €THOCY IIPO HaBKOJMILHE CEpefl-
oBHIle, a 3 iHIIOTrO, 30epirae mam’sATh
IIpO BaXK/IMBI iCTOpMYHI NOfil B 110T0
UTTi. BoHa He € popmoro icHyBaHH:
KyIbTypu, a i 3aco60M, JyXOBHUM
iHcTpymMeHTOM, sikmit ¢opmye cBOro
HOCif, 7ioro 6a4eHHA CBITY, IO 3aKap-
6oBaHe y MOBHMX (popMax, BU3HAYAE
CI10Ci6 IyMOK Ta IIOYYTTiB KOPUCTYBa-
ya MOBH [2, c. 41].

OdeBusiHO, IO 3aBJaHHAM JIiHT-
BOKY/IBTYPOJIOTIUHUX  JOCTiIKeHb
PisHUX TUIIIB MCKYPCY € OXapaKTe-
pU3yBaTy MEHTA/IbHICTb, LIIHHOCTI Ta
CTepeoTUIN NEeBHOTO HapoAy 3a Jo-
IIOMOI'OI0 MOBH, sIKa HaJIIOBHiIIE Bi-
mobpakae BHYTPILIHIN CBIiT TIOANHINL.
3aBAsAKM MOBI JIIOAMHA Ii3HAE CBIT, i
caMe MOBa € €IVHUM JPKepPeIOM Bifjo-
OpakeHHsI HalliOHAJIbHO-KY/IbTYPHUX
0CO6IMBOCTEIT €THOCY.

ITOHATTA MEHTaJbHICTh y CydYac-
Hiil HayKOBIiNl JIiTepaTypi XapaKTepu-
3YETbCs AK PiBEHD IHAMBiyanbHOI Ta
CYCIII/IPHOI CBiJOMOCTi, 1O BTi/IO€
KOHCTaHTM XUTTEBMX HACTAHOB i MO-
Jenei OBeNiHKY, eMOliil, HaMallTy-
BaHb Ta KyIbTYPHMUX TPajMIIiil I1€B-
HIX COLIiyMiB. MeHTa/IbHICTIO 3a3BM-
Yajl BBOXAETbCS IMMOVHHUI piBeHb
CBiTOMOCTi, Bijf IKOTO 3aJIEXKUTDH CIIe-

nudika CBITOCIPUITHATTA, CBiTOOA-

YEHHA, OpIEHTallis 1 IOBeAiHKa MI01N-
HU B peanbHOCTI [9, c. 52].
MeHTajiTeT € KaTeropierwo, sAKa Bi-
mobpakae BHYTPILIHIO OpraHisaiiio
Ta JudepeHUiallil0 MeHTaJbHOCTI,
CKaZy pO3yMy, CKIaJy AYIli HapOAY;
MEHTAJIiTeT Pi3HUX HAPOMIB - 1€
IICUXO-/IiIHIBO-IHTENEeKT pisHOMAacCHI-
TaOHVX JIHTBOKY/IBTYPHUX CIIIIBHOT.
AK cBiguMTH aHai3 HAyKOBOI JiTepa-
TYpU, MEHTAJITEeT € IIeBHOI IINMOVH-
HOIO CTPYKTYPOIO CBiZJOMOCTI, fIKa 3a-
TeXUThb BiJl COLiOKY/IBTYPHUX, MOB-
HIX, reorpadivyHmx Ta iHIMX ¢akro-
piB.
THTBICTMYHE ITOHATTA, C/IiJj 3BEPHYTU

Posrnaparoum MeHTamiTeT SAK

yBary Ha Te, IO JOrO OCOOMMBOCTI
IOB’A3aHi 3 MEBHUMM CTepeOTUIIAMU
pearyBaHHA iHAMBIiJiB Ta CIJIBHOT Ha
conjia/sbHi NOAil, CTaHJAPTHI COLia/Ib-
Hi curyanii. Ili crepeorunu BusHa4a-
IOTbCsA COLIOKY/IBTYPHUMM HOPMaMI,
AKi, Y CBOIO 4epry, TIOB s13aHi 3 IIeBHN-
MU CBiTOIVIATHUMI MOJEIAMMY, 110 BU-
CTYIAOTh y PO CBiTOIIAZHOrO 00-
I'PYHTYBaHH:A HOPM, Ha OCHOBi AKMX
6e3nocepefHbO POPMYIOTCS MEH-
TaJIbHI Ta €MOLIVIHI CTEpEeOTUIIN pea-
TyBaHH: Ha ITOAi1 y coiymi Ta ocobuc-
toMy >KMTTL. IIi crepeormnm sakpi-
IUTIOIOTHCS 30KpeMa iy MoBi [9, ¢. 53].

Tak, HallpuK/Iafi, CTBOPIOIOYY IICU-

XOJIOTIYHMII IMOPTPET AHIJNLIB,
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B. I. Kpucbko BKasye Ha Te, 10 Y IIO-
BCAKJEHHOMY CIIJIKYBaHHI 4acTo
BA)KKO 3pO3YMIiTV ITapafOKCH aHIJIii-
CbKOTO Hal[iOHaJIbHOTO XapaKTepy,
cepefi AKMX aBTOP Ha3MBA€ IOENHAH-
Hs KoHbopMismy i iHguBimyanismy,
IPUBITHOCTI 1 3aMKHYTOCTi, Bifdy-
JKEHHA 1 CHiBYYTTA [0 IHINMX, IPO-
CTOTH i CHO6i3MY [4, c. 278]. AHrmiitii
TPpafINLIiIHO BBAXKalOThCsl HE3BOPYIII-
HOI0, Majio0 eMOIIiJiHOI0 Halli€lo, e
BJICOKO LIIHYIOTbCA CTPUMAHICTD i ca-
MOKOHTpo/b. Cepef iHIMNX puUcC, IpK-
TaMaHHUX aHIJINLAM, HayKOBLI BU-
OUIAIOTh HAMiMHICTh, BUHSATKOBE II0-
YYTTA TyMODY, HEyIEePeIKEHICTh i
TOTOBHICTb JJO CIIPUITHATTS HOBOTO.
Crepeotunu, fAK BijoMO, MalTb
HaI[iOHATbHO-KY/IbTYPHY crenndiky,
OCKi/IbKI [O3BOJIAIOTH IIOMiYaTi Te,
10 cOPMYIHOBAHO IIEBHOIO KY/IbTY-
PO 1 cIpuiIMaEeTbCA AK CTEPEOTUI
i€l KynbTypu. Buyaroun crepeornm
AK fABUIE KYIBTYPHOTO IIPOCTODPY,
B. A. MacmoBa BKasye Ha iCHyBaHHSA
aBTOCTEPEOTHUIIB, sIKi BifoOpaXkaroTh
Te, 1O JIIOAIYIHA IyMa€ caMa IIpo cebe,
1 TeTepoCTepEOTUIIB, AKi CTOCYIOThCS
IHINMX HApOJiB Ta € 3HAYHO KPUTUY-
HimuMu. B ninomy crepeornn, Xa-
PaKTepHMII A CBiOMOCTi i MOBU
NpEe/ICTABHMKIB KOXXHOI KYIbTYPH, i €

OIHMM i3 1i cTpyKHiB [6, c. 107].

HauionanbHi crepeoTunu € OLiH-
KOIO ITPEeICTaBHYIKIB Bi/ITOBIIHOI KY/Ib-
Typy 4u Hanii. Jlo TOro X 14 OLiHKa
BBA)KAETbCA 00 €KTUBHOIO 1 He IIimjia-
rae nepeocMuciaeHHo. Bona npuiima-
€TbCA 1 BUKOPUCTOBYETHCA Y MOBCAK-
IEHHOMY CIIIZIKyBaHHI HaBiTh IIpU Bif-
CYTHOCTi [JOCBifly CIIJIKyBaHHA 3
IpeCcTaBHUKAMM L€l Hanil. Bupina-
104/ XapaKTEPUCTUKM Pi3HUX Halio-
nanbpHocTel, 0. Por 3asnavae, 1o
AQHIVIILIAM NIpUTaMaHHI BBIYIMBICTb,
CTPUMAHICTD, NeJAHTUYHICTD, KOHCEP-
BaTM3M, aKypaTHicTb Touo [7, c. 115].

ColuiaibHa NMpUPOAA CTEPEOTUIIIB
Ta HEeOOXifHICTD IX akTyasisauii B co-
LIiyMi y piSHMX KOHTEKCTaX CIPUAIOTD
iCHYBaHHIO CTEPEOTUIIHUX CY[)KEHb Y
TeKCTaX, Opi€HTOBAHMX Ha MacCOBY ay-
DUTOpilo, AKMMU € aHEKAOTH, IOIy-
JIAPHI pOMaHU, MaH/IPiBHI HOTATKU 1
ny6miunucTryHi Hapucu. AHEKOTH
BiOOpakalTh 0COOMMBOCTI HaIfio-
Ha/IbHOTO XapaKTepy, 10 BifIoBija-
I0Tb HaIliOHaJbHUM CTEPEOTUIHUM
yaBneHHAM. B XymoxwHix i my6minmic-
TUYHUX TEKCTaX CTEPEOTUIN Bifirpa-
I0Tb aNeJIATUBHY Ji GaTM4Hy QyHKLIT
— 3BEPHEHHA yBaru Ha caMe IIOBiJO-
MJIeHHs, ¥ iHOMmi BXXMBAIOTbCS 3 IU-
OAKTMYHOK METOK 3BEPHYTM yBary
YUTa4a HAa KOHTEKCT ITOBiJJOMJIEHHH

Ta ouiHNUTH Jioro BiporigHicTs. Haii-
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Oi/bII IPUAATHUM I'PYHTOM JIA IIifi-
TPUMKM CTEPEOTUIIIB Yy MACOBIil CBi-
noMocCTi € mac-Mepia. Ilonynapnictb
CTEPEOTUIIIB Y MacOBUX BUJAHHAX
BU3HAYAE€TbCA (aKTOpaMM ajpecara
I agpecaHTa: ajpecaramMu Mefia-
MOBiJJOMJIEHb € IIepeciuHi rpomMajs-
HU, 1A SAKUX YUTAHHA OynIbBapHOI
npecu € 3aco60M po3Bary, a He Kpu-
TUYHOTO CIPUIHATTA iHpopMalil; 3
inmoro 60Ky, ajpecaHTH, 30Kpema
JKYPHA/IiCTV, IIParHyTh aKTyaslisyBa-
T CTEPEOTUIIN 3 METO MAHIIIY/IALII
CBiJOMICTIO TPOMaJifiH, IO BMpaXKa-
€TbCS y HaB sI3yBaHHI IIeBHOTO HAIiO-
HaJIbHOrO 00pa3y Ta CTaBJIeHHS [0
HbBOTO [3, c. 13].

LJiHHOCTI € HEeBiJ EMHOI CK/Iao-
BOI0 MOBHOI KapTUHU CBITY Ta CTPYK-
Typ¥ MOBHOI 0cobucrocTi. CBiT MOX-
Ha ONMCATy AK i€epapxiro IjiHHOCTEN.
LinnicHi opieHTanii Tiei 4m iHmIOI
eroxu 6epyTb y4acTb y GopMyBaHHi
TUITY 0cobucTocTi, II NOBENIHKOBUX
HaBMYOK. IIpm 1poMy KO>KHa Hanis
Ma€ CBOI TpajgMIiliHI LIHHOCTI, 1A
SKUX XapaKTepHi cTabinbHICTD i meB-
HIIT KOHcepBaTu3M. TpaauiiiiHi min-
HOCTi Hapofy BifirparoTb 0co6nuBy
ponb — BOHM (POPMYIOTb OCHOBHE
ARPO LiHHOCTEN, IO INpUTAMaHHE
KOXXHIll HalliOHa/IbHIiN KyAbTypi. 3a-

BJAK)M LbOMY, BJIACHE, I TOBOPATb

PO IeBHY crenydiky Toro 4y iHuo-
T'O €THOCY, I0r0 KY/IbTYpPY Ta IICUXO-
noriroo [10, c. 179].

Bennka Bpuranis e 6araroHaiio-
HAJIBHOIO [IEpPXKaBOKO, 10 06’emHaHa
HE pacoBO 4Y) €THIYHO, a CIiJIbHUMU
LIHHOCTAMM, sIKi chopMyBaM CHiIbHI
IHCTUTYLII: Bif, MOHapXil i Hal[ioOHa/Ib-
HOTO TiMHY JJO aHIJIIKaHCbKOI LI€PKBH,
BBC Tta cnoptuBHMx komasp. Cepen
IIHHOCTEN, AKMMM IHUIIAITHCS 6p1/[—
TaHIi — 6pMTchm<a TOJIEPaHTHICTD,
Bipa y cB06O/y Ta BOMIO i GpUTaHCHKe
MIOYYTTA YeCHOCTI Ta CIIpPaBefIMBOCTI.
L1i miHHOCTI cTam pe3ynbTaToM Heob-
XiTHOCTI I/1s1 OPUTAHILIIB KUTU Pa3oM
y 6araToHanioHanpHiit kpaini. Hasn-
BAIOTbCA ¥ iHIII LIHHICHI IOYYTTA
IpUTaMaHHi OpUTAHIAM, cepef AKNX
CIU/IbHE TOYYTTs OOOB’SI3KY, MOYYTTS
aKTMBHOTO TPOMAJISTHCTBA Ta 0OpOTro
cycincrsa [3, c. 181].

Ha
HNOTUYHOMY AUCKYpci Benukoi bpu-

CbOrOJHI y CYCHiIIbHO-
TaHil aKTMBHO OOTOBOPIOETHCA IMO-
HATTS «OpPUTAHCHKOI iT€HTUYHOCTI»
(«British identity»), «6puraHcTBa»
(«Britishness»). AHrmilicbka Halio-
Ha/IbHA if[eHTUYHICTb 3a3HA€ Ha Cy-
YaCHOMY eTalli 3HAYHOTO THUCKY: Ye-
pes3 MOMITNYHI Ta Ky/IbTYpHi IepeBa-
M «OpUTAHCTBa» HAJl «aHITIICHKic-

TIO», 4Yepes3 Ipollec Iepesadyi mpasa
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inmmm Hanism O6’eguanoro Kopo-
JIIBCTBA BM3HAYaTU CBOK ieHTUY-
HICTb Ta BUPIIIyBaTU IUTaHHA Bifjo-
KpeMJIEHHA Bifl Iiep>KaBy, 4yepes HOBi
Be/IMYe3HI IOTOKM €MIrpaHTiB, AKi
ocenAwTbcA y Benukinn bpuranii. Pe-
3y/IbTAaTOM LUX IIPOLIECIB CTany Ha-
IIOJIETTIVBI 3yCUIIIA YPALY Ta CYCIIiIb-
HJX YCTaHOB BiTHOBUTY OPUTaHCBHKY
imeHTMYHICTD Ta OpPUTAHCHKI IIiHHOC-
Ti 3 MeTOI0 00’€JHAHHS CYCII/IbCTBA
HaBKOJIO HUX. B ymMoBax 6araro Kymib-
TYPHOCTI KpaiHyu OpUTaHChKi IIiHHOC-
Ti pO3ITIAAIOTbCA AK OCHOBA HOBOTO
rnobanizoBaHoro cBity [10, c. 180].
AHaizytoun 3B’130K MOBU i KyJIb-
TYypy, OIIBIICTD TIHTBIiCTIB MOTOMKY-
€ThbCsl, 110 KYAbTypa IOCTIHO Bif0-
OpakaeTbcsl y MOBi 4epe3 CeMaHTUKY
JIEKCUYHMX OIVHMIIb, i BUBYAIOUM Xa-
PAKTEPUCTUKM HaJIEXXHOCTI JO Hawii,
HeoOXi/fHO 3BepTaTy yBary Ha JIeKce-
MH, SKi II03HAYaIOTh HAI[iOHA/IbHICTh
0co6u; TONOHIMY, 10 ieHTU}IKYI0Th
KpalHM Ta BiTHOCHI IIPMKMETHMKM, AKi
BKa3yIOTb Ha Hal[iOHA/IbHY IIPUHAIEX-
HicTp mogyHN (5, c. 68]. Tax, 3a TBep-
mxenHaM C. I. Tep-Minacosoi, Ha1io-
HAJIbHO CIlelMpiYHNM IIPOIIAPKOM
MOBH € iffiomMaryKa, y sAKiit 36epiraern-
CA CUCTeMA LIiHHOCTeN, CyCIiIbHA MO-
Ppasib, BiJHOLIEHHA JJO CBiTY, JIIOfiEN, 10

inmmx HapopiB. Came 4epe3 ¢paseo-

JIOTi3MU, anCHiB’;{, NIPUKa3K/ MOKHA
MIPOCTEXXUTHU CIIOCIO KXUTTS, iCTOpito i
Tpaanii biife}
o6’eqHaHa opHiew Kynbryporo. Oco-

IIEBHOI CHiIBHOTH,
O/IMBICTD 1[iOM MOACHIOETHCA TUM, 1110
BOHU MAalOTh II€BHE KY/IbTYPHE, Hallio-
HaJIbHEe Ta CTWIICTMYHe 3a0apB/IeHHS
[8, c.101].

IcHye HanioHanbHO-KYNbTypHA
cienugika BepbanbHOI Ta HeBep-
0a7bHOI THOBEZiHKM IIpefCTaBHMUKIB
Pi3HMX KYy/IbTYPHO-MOBHUX CIiZIbHOT,
sIKa BUSABJISIETbCA HacaMmIlepel B 0CO-
O67MuBiiT CUCTeMHIT KoMOiHaTOpHUIE
€/IEMEHTIB [OCBify, AKi MOXYTb IIO-
BTOPIOBATICS y 6araTbox Ky/JIbTypax.
Te, m0 B OAHIil MOBHO-KYIBTYpHIl
CIIJIBHOTI MOXX€ BUPaXKaTHUCA 3acO-
6aMu MOBWU, B iHIIiil — 3acob6aMu ma-
pamiHrBicTuky 4y puryany. CHinky-
BaHHA HOCIIB Pi3sHUX ifioeTHIYHMX
MOB — IIe He JIMIIe 3HAaHHA 3aco0iB
MOBHOTO KOJY, BOJIOJiHHSA €/IeMeHTa-
MU i Kareropisimm 9y>koi moBnu. JIxo-
JVIHA, AKa X04e Bi/IbHO i HEBUMYILIEHO
CIJIKYBaTMCA 3 HOCIAMM IHIINX MOBY,
IOBMHHA OBOJIOMITY TAKOX iX Ky/lb-
TYPOI0, 1110 3HaIIl/Ia CBOE BTi/IEHHA B
it MoBi [1, c. 257].

OrXe, NiHTBOKY/IbTYPOJIOTidYHNIT
MifXiJ 7O BUBYEHHA MOBHUX ABUL Y
Pi3HMX TUIIAX JUCKYpPCiB CIIpAMOBa-

HUI Ha BUSIBJIEHHS B HUX €THOCIIC M-
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¢GiuHMX Ta KYIBTYpHUX OCOOIMBOC-

Tell KOHKPETHOIO HaljiOHaJbHOIO

MOBJIEHHSI, @ TAKOXK 0COO/MMBOI HaIio-

HaJIbHOI MEHTAJIbHOCTi, CBiTOOA4YeH-

HA Ta KapTUHU CBiTy. J/IIHTBOKY/NIbTY-

PpOJIOTiYHMII MifXif O BUBYEHHSA JVIC-

KYPCY JO3BOJIAE BUABUTH, LOCTIINTA

Ta ONMMCATY Ti CK/IAZOBi, sKi il 06y-

MOBJIIOIOTb JIOTO HalliOHA/IbHY CIIELIN-

¢iky. Yepes 11e 1o HajlaKTyanbHIiINX

npo6eM JHIBOKY/IbTYpOIOTil BYeHi

BiJHOCATDb: BMABIIEHHA YHiBepCallb-

HUX Ta HallioHa/JIbHO-crenydiyHnx

pUC BUCKYpPCY; AOCHIIPKEHHA JOTO

HalliOHa/IbHOI CK/IafIoBOI, Kmacudika-

1o ¢paKTOpiB, 110 06YMOB/IIOIOTD Ha-

nioHanpHy crenudiky, BUBYCHHS

JAaBHIX apXeTUIIHUX Ta IPOTOTUIIHUX

YABIIEHD, 10 BiTOOPa)KaI0ThCA Y MOBi

Ta IUCKYPCi.

JlitepaTypa

1. Banesuu ®. C. OCHOBY KOMYHIKaTUB-
Hoi miHrBicTuku: IligpyyHux /
®. C. banesuu. - K. : BumaBHnunit
LeHTp «AKafieMisi», 2004. — 344 c.

2. [Henncenko C. IIpobrmemn B3aemonii
MOBIU 1 KyIbTYpU B Cy4acHill MiHIBic-
tiuHiit Hayni / C. Jenucenxo // Cy-
YacHI mpoOmeMnu MiHTBICTUYHUX [O-
CIIiKeHb 1 MeTOoAMKa BUKJIaJaHHS
iHO3eMHUX MOB IpodeciitHoro cIin-
KyBaHHA y Bumin mkom. — 9. 1. -

JIpBiB : JIBBiBCBK. Hal. YH-T iM.
I. ®panka, 2007. - C. 40-41.

10.

Kan6epr T. JI. HarionannHi crepeo-
TUIIM B AHIVIO-HIMEUbKUX BiJHOCU-
Hax: JIiHIBOKY/JIbTYPHMII acIIEKT: aB-
toped. fyc. Ha 3HOOYTTA HAYK. CTyIIe-
HA KaHJ. ¢inon. Hayk: crien. 10.02.04 /
T. JI. Kan6epr. - K., 2008. - 21 c.
Kpbicbko B.I. 9THONCHXOMMHTBUCTHKA
U MeXHalJIOHAaJIbHble OTHOIUEHMA /
B. I. Kppicbko. — M. : Ox3ameH, 2002. -
186 c.

Kosy®6 JI. C. JIiHrBOKY/IBTOPOJIOTi4HNIA
aCIeKT IOCM/KEHHA CIOPTUBHUX I10-
BiJOM/IEHD Y IPYKOBaHNUX 3aco6ax Ma-
copoi indopmarii / JI. C. Kosy6 // Iy-
MaHiTapHmit BicHuk. Bceykpaincbkumii
30ipHMK HayKOBMX Ipanb. — Nel2. -
Yepkacu : YTV, 2008. - C. 67-70.
Macnosa B. A. HekoTopble OHTONIOTH-
9eCKJ€E aCIIeKThl SMOTUBHOCTH TEKCTA
/ B. A. Macnosa // SI3bIk 1 sMouuu:
C6. Hayu. Tp. — Bonrorpag : ITepeme-
Ha, 1995. - C. 185-189.

Por 10. MexkynbTypHas KOMMYHMN-
kanus / 1O. Por, I. KonrenpiieBa. — M.
: JOHUTH JAHA, 2006. - 233 c.
Tep-Munacosa C. I. fI3bIk u Mex-
KyIbTypHass  KOMMYHuKanmsa /
C. I. Tep-Munacosa. - M. : M3p-Bo
MTY, 2004. - 352 c.

[Taceynuk €. C. IlonATTa «MeHTami-
TET» Y KOHTEKCTi JIIHIBOKY/IbTYPOJIO-
rii / €. C. ITaceynuk. — Pexxum focry-
my: http://www.bibl.kma. mk.ua/pdf/
novitfilolog/12/87.pdf.

Yepunurenko I. Kmo4osi niHHOCTI 6pu-
TAaHCBKOI KapTVMHM CBITY Ta iX Bepbarisa-
11ifl y CYCIIIBHO-TIOJIITUYHOMY JMCKYPCi
/ 1. Yepnyenko. — Pexum pocrymy:
http://www.nbuv.gov.ua/portal/soc_
gum/Nz/Fil/2009_81_3/statti/40.pdf.

32



PHILOLOGY, SOCIOLOGY AND CULTUROLOGY #6

ITPOBJIEMA IIEPEK/TIALIY CIIOBA AK 3MICTY
B ATPAPHOMY HIMEITBKOMOBHOMY JINCKYPCI

Kanika B.,

MaricTp 2-ro Kypcy ryMaHiTapHO-IIeIaroriyHoOro (aKyIbTeTy,
HanionanbHnit yHiBepcuteT 6iopecypciB i IpupofoKOpUCTYBaHHS YKpaiHu

Onbxoschka H. C.,

KaHp. QiNo/. HayK, foLeHT Kadenpu iHozeMHOI dinonorii i mepeknany,
HauionanpHunii yHiBepcuteT 6iopecypciB i mpupofoKOpUCTYBaHHA YKpaiHu

KirouoBi crmoBa: aprapHuii JUCKypc, METOHIMIUHI 3B’s13K11, OMOHiMis, TI0-

JliceMis, IOPiBHAIBHO-IIEPEK/IAIallbKIIi aHAJIi3, CEMAaHTUYHI IIPOLeCH, TPAHC-

¢dbopmarii.

[Tpo6neMaTKy IepeK/Iafy TopKa-
JINCS Y CBOIX Ipausx 6arato BiTUM3-
HAHMX i 3apy6ikHMUX minrsictis (Y.
Mopic, B. Komicapos, JI. bapxynapos,
A. Hoit6epr, O. lseitnep, I. Erep,
I0. Haiipga Ta iHmi), gocmimxyoun
crienniky mepexnafy pisHUX TUIIB
TEeKCTiB, pi3HOMaHiTHI TpaHcdopma-
nii, sAki HeoOXiHO 3acTOCOBYBATHU
IIpY TIepeKIaji TUX 91 iIHIIUX TEKCTIB,
OCHOBHi BUMOIM [0 TlepeK/jafiadya Ta
IepeKIagy B LioMy.

AKTyanpHIiCTh NOCHII)KEHHA 3Y-
MOBJIEHa NOTPe6OI0 OiIbLI IPYHTOB-
HOTO BMBYEHH:s TEKCTU arpapHOI Te-
MAaTHKM 0RO 30epe>KeHHs 3MicTy Ta
TOYHOI Ilepefadi iHpopmaii npu mne-
peksaji Ta oB’s13aHO 3 PO3BUTOK IIi€l

rajnysi B YKpaiHi, pO3IIMPEHHA MiX-

HapOIHMX KOHTAaKTiB, IpaTrHeHHA
YKpaiHCBKMX BUPOOHMKIB yCHiIIHO
NPeJCTaBUTY CBOI TOBapU Ha CBiTO-
BOMY pUHKY.

AHati3 OKpeMUX acleKTiB arpapHo-
IO [MCKYypCy Ha Marepiaji HiMelbKOI
MOBYU 0710 37i/ICHEHO TaKMMU HAayKOB-
mamu sk: O. IBanosa, H. Poroxxauko-
Ba, 3. Jlominina. Ilpote, Tepminonorisa
JeAKMX Tajyseil, 30KpeMa arpapHoi,
JOCi BUMarae JOoflaTKOBOT'O aHaJIi3y.

MeToi0 € OKpecieHHs mpobiem
IIepeK/Iajy CI0Ba fAK 3MICTy B arpap-
HOMY JBUCKYPCi.

O0’€KTOM [OCTIIIKEHHA € JIEKCUY-
Hi 0COOMMBOCTI Ta CeMaHTUYHI IIPO-
1ecu 3i 3MiCTOM y IIEBHMX KOMYHiKa-
TUBHIX yMOBaX HiMEIJbKOTO MOBHOTO

arpapHOro JUCKYPCY.
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IIpemmeT mocmifi>KeHHA — NpuUiio-
M TIepeK/Iajy ClaoBa AK 3MICTy B
arpapHoMy [AMCKYpCi Ha MaTepiami
HIMELbKOI Ta YKPaiHCbKOI MOBH.

Mpwn aHanisi arpapHoOro AUCKypcy
AK pPi3HOBMAY HAYKOBO-TEXHIYHOro
OVCKYPCY MW iAW BUCHOBKY, LO
CIIiJ] pO3Pi3HIOBATY MiJXOAM 10 HbOTO
AK [0 NiAZIbHOCTI Ta pe3ynbTary L€l
misnpHOCTI. HesBakaroum Ha HasiB-
HICTb TAKOTO PO3IOJiNy, OY€BUJHNM
€ TPOAYKTUBHICTD KOMIIJIEKCHOTO
nigxopy o uporo ¢enomeny. [luc-
Kypcy npuramaHHa gopma (MOHONIO-
miajoriyHa), BUIOBI

riuna abo

(>kaHpPOBO-CTMNIBOBI) Ta  KOMOBI
(HarioHa/IbHO-MOBHI) BIIMiHHOCTI Ha
PiBHI TEKCTY.

JlocmipKeHHs CeMaHTUYHUX NPO-
1I€CiB arpapHOro JMUCKYpCy Ta OCHO-
BHUX TUIIB 3B’;{3Ky CBIIYUTH IIPO Te,
1110 CY4aCHMI HiMEI|bKO-YKPAaIHChKMIL
Iepexsaj HayKoBoOl JliTepaTypu eKo-
HOMIYHOIO 3MiCTy sAK HOBa Trajiysb
MepeK/IaZlO3HaBCTBA 3 HEYCTaTeHNMMI
OPUHLUIIAMY Ta TPAgULisMu, Oesie-
peYHO, BUK/IMKAE 4YMMAjO CYyMHIBiB
abo i1 3amepeveHb, BOJHOYAC BAXKIIN-
BiCTb 1 aKTyaJ/IbHICTb Wi€l rajmysi €
abCOMIOTHO O4YeBUAIHOK0. TOMY KOX-
HUI TepeKIal, AK i KOXKHY Ipalo 3
KPUTUKM TIepeK/Iafy NiTepaTypu Ta-

KOro THuIly, BBa’)Ka€MO II€BHUM BHE-

CKOM JIO CIIpaBIU IIOCTYITy HayKOBOTO
Imepeknaajy B  Halliil  KpaiHi.
QOyHKLiTHO-aIeKBAaTHUI TIepeKIaf
TaKol JiTepaTypy, 3 OITANY Ha HMU-
HillTHi €KOHOMiYHi YMOBU B YKpaiHi, €
OJIHMM i3 HAMMPUIHATHIIINX MUIAXiB
PO3BUTKY HAYKOBOTO II€PEKTIALY.

Ina naykoBux TBOpiB AIIK xa-
PaKTepHOIO € apryMeHTallis Bifi KOH-
KPETHOTO 10 abCTPAaKTHOTO, IIIAXOM
IIOSICHEHHA JaHUX 3 iCTOPUYHUX JKe-
pen. O4eBUIHO, 1[0 HEOIKM 11 YIIy-
IIeHHA B IepIIofpKepenax, yIepen-
JKEHa I03MLiA iHTepIpeTaTopiB Ipu-
3BOZIATh [0 Pi3HMX BUCHOBKIB. | Ha-
BiTb «00’€KTVMBHA» O3MUIIisI HAYKOBIIS
BCe 5K Cy0 €KTUBHO peIpe3eHTYe Ha-
ykose mosie. IIpu omuci osHak, Briac-
TUBOCTE, BiTHOLIEHD, CTAHY e/IeMEH-
TiB, AKi PENpPEe3eHTYIOTb IIpefMeTU
HAayKOBOTO IO/, HAyKOBeIlb Bifom-
pae BigmoBimHI yekcuuHi 3acobu y
cripo6i IepeKOHaTy 4YuMTada B IIpa-
BWIbHOCTI CBOEI TOUKM 30pY, 1110 iHO-
Al 3HaXO#UTL BMUAB Y BUKOPUCTAHHI
IIOBTOPiB OKpeMUX C/IiB i CIIOBOCIIO-
Jy4eHb, BUKOPUCTAHHI €IiTeTiB i 1mo-
PIBHAHB.

[Tpn Bm3HaueHHi mpob6ieM mepe-
KIafly CeMaHTUYHMX IpoleciB i3
3MiCTOM B arpapHOMY JVICKYPCi Ilepe-
K/ajlad IparHe HaJaTy «CEMaHTHUY-

HUII» TIepeKIaf], WO IOJNATAE § MOX-
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JIMBOCTI HAlOLIbII IIOBHOTO BigTBO-
PeHHSI KOHTEKCTYaJIbHOTO 3HAaueHH:
TUX €JIEMEHTIB BUXiJJHOTO TEKCTY, SAKi
HeCyTb OCHOBHe iHdopmaTiBHe Ha-
BaHTaXeHH:. fK BifoMo, mponec ce-
MaHTUYHOTO IIepeKIajly CKIajiae
IIPUPOJIHA B3a€MO/IiAl JBOX CTPATETII.
Opna 3 HUX Opi€HTOBaHa Ha CHOCIO
BJCJIOBJIIOBAHHSA, XapaKTepHMIl MAA
MOBU IIepeKIajy, Ta BUKOPUCTOBY-
€TbCA IIpM Iepefladi 3arajJbHUX
JIEKCUKO-TPAaMaTUYHUX €JeMeHTiB.
Inura opienroBaHa Ha cienudiky 36e-
peXXeHHSI 0COOMMBOCTEN BUXITHOI
¢bopMu BUCTIOBIIOBAaHHA i HOpeYHa
IIpY IIepefiadi creliabHol JIEKCUKU.

JleTanbHO aHasi3yIOUM ABMUIIE I10-
nicemii, CHMHXpOHIiI, [iaxponii i
nanxponii O. [I. Oryii, Bemig 3a 10. [1.
Anpecsanom Ta JI. A. HoBuxosum,
BMOKPEMJIIOE TP TOIOJOTIYHI THUIIN
perymsapHoi nomicemii [3, c. 59]:

a) pagianbHy IosTiceMilo, Ipy AKil
BCi OCHOBHI 3HAaY€HHs IIOB A3YIOTbCS
3 OCHOBHMM Ta MOTUBYIOTbCSI HUM;

0) «IAHIIXKKOBY HOJiceMilo», 3a
AKOI KO)KHe 3HAa4eHHS BUIUIMBAE 3
HOTIEPEIHbOTO i MOTUBYE HACTYIIHE;

B) pajiia/IbHO-AHIIIOXKKOBY IOJIi-
CeMilo, 10 MiCTUTb CYMiXKHi XapaKTe-
PUCTUKI.

ITigTnnom 4y MpOMDKHUM TUIIOM

MK 060Ma TUIIOJOTIYHMMM TUIIAMU

ojiceMii Moke 6yTM KJIacTep, KON
CeMaHTMYHa CUCTeMa IIOTiceMaHTIY-
HOTO C/IOBa MOX€ PO3MacTUCA Ha
MeHIIi rpynu (KacTepu), MiX 4eHa-
MU SIKUX iCHYIOTB OinbIui mofgi6bHOoCTi,
HI>K Mi>K KOMIIOHEHTAaMU Pi3HUX KJIac-
TepiB [6, . 99].

AHami3 ceMaHTMYHUX BigHOIIEHD
MIiX 3HaYeHHAMU (mexkcuko-
CeMaHTMYHUMM BapiaHTamm) 6ararto-
3HAYHMX HIMEIIbKOMOBHMX TEpPMiHiB
CBiTUMTh, IO [JIA IIOJIiCEMaHTIiB
arpapHOro JVICKYpPCy XapaKTepHOIO €
panianbHa IOIiceMid, AKa 3a¢)iKCOBa—
Ha y 79 ofMHUIb, IIO CTaHOBUTD
72,5% ycix 6araTo3HauyHNUX TepMiHiB,
Hanpuknan: Brigade 1. (Militarie) selb-
ststindige grofere Truppenabteilung
aus Verbdinden verschiedener Waffen-
gattungen. 2. (Gastronomie) Gesa-
mtheit der in einem Restaurationsbe-
trieb beschdftigten Koche. 3. (Produk-
tion) kleinste Arbeitsgruppe in einem
Produktionsbetrieb.

3HauHO MeHIIe OaraTo3HaYHUX
TEPMiHiBMalOTbK/IaCTEPHY CTPYKTYPY
JIEKCMKO-CEMAaHTUYHMX BapiaHTiB,
AKY BUABJIEHO y 17 mOiceMaHTiB, 1110
CTaHOBUTb 15,6 % ycix TepMiHiB
1IbOTO KJIacy.

JIaHITI0)KKOBaA IIOJTiceMist € He TH-
[IOBOIO [i7IA arpapHOro AUCKYPCY i

CTAaHOBUTH BCHOTO 13 OOMHMUIID, IO
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cxmagae 11,9 % ycix 6arato3HayHuX
tepMmiHiB. Lleit Tun BigHOUIEHD 3adik-
COBAaHO MEPEBAKHO MIXK JIEKCUKO-
CEeMAaHTMYHUMIU BapiaHTaMM IBOX- Ta
TPPOX3HAYHMX IOJIiCEMaHTUIHUX
TepMiHiB, Hanpukian: Kakao 1. Ka-
kaobaum, - Pflanze; 2. Samen des
Kakaobaumes; 3. aus gemahlenen Ka-
kaobohnen hergestelltes Pulver; 4. aus
Kakaopulver, Milch und Zucker berei-
tetes Getrdnk.

CrnocTepeXXeHHsI IIOKa3yIOTh, IO
II0JIiceMis arpapHMX TEPMiHiB pO3BH-
BA€ETHCS Ha OCHOBi TaKMX METOHIMiy-
HUX  3B’A3KiB  MiX  JIEKCHKO-
CeMaHTUYHMMM BapiaHTaMu TepMi-
HOJIOTiYHOI ONVMHMITI: YaCTUHA — Ifi/Ie
(7 om.; 6,4 %), 1ine — vactuna (19 ox.;
9,17 %), BmicT — ymicTuie — BMicT (7
on.; 6,42 %), nmpouec — npepmer (13
ox.; 11,92 %), pynkuionanpHe mepe-
Hecenns (35 ox.; 32,11 %), o6’ekT —
cy6’exrt (1 om.; 0,9 %), BIaCTUBICTD —
Cy0’€KT, 110 € HOCiEM BIacTUBOCTI (3
OfL; 2,75 %), cy6’eKT / 06’€KT — BUeH-
HA 1Ipo cy6’ekT / 00°eKT (1 o715 0,9 %),
cTaTyc cy6 eKTa, IO yIpasJsie — cde-
pa ynpasminaa (5 oxm.; 4,58), craryc
cy0’eKTa — CYKYHHICTb Cy0’eKTiB (8
om; 7,34 %) [1].

Otxe, ofHMM i3 3aKOHOMipHMX
SBUIL § PO3BUTKY OyZb-sAKOI >KMBOI

MOBM € OMOHIMifA, 10 Ii 3a3BUYai

posrnAmaKTb y  B3aeMofii 3
nonicemiero [5, C. 65-69].
3a BusHauensam Macosa 1O. C., omo-
HIMif — 1je TOTOXXHICTb 3BY4aHHA JBOX YU
JIeKI/TbKOX PisHVX /1B [4, ¢. 107].
OMoOHIMM pO3yMieEMO K C/IOBa,
ixHi okpeMi rpamaTnyni Gpopmu, CTiit-
Ki CTTOBOCIIONTy4eHHS, MOpdeMI, CVH-
TAaKCMYHi KOHCTPYKIIiI, III0 IpY O Ha-
KOBOMY 3BY4YaHHIi 4) HallMICAaHHi Ma-
I0Tb aOCONIOTHO pi3Hi 3HaueHHA (Ha
BifMiHy Bix momicemii) [2, c. 240].
BupuenHs aBuill mojiceMii Ta oMo-
HiMiI B TEKCTaX arpapHOro AUCKypCy
[I03BO/IsIE HaM 3pPOONUTI BUCHOBOK
IO Te, 110 TEPMiHM 3 KOMIIOHEHTaMM-
€IIOHIMaMI MalOTh 3[JaTHIiCTb BCTYyTa-
TU B IIOJIiCEMiYHi I OMOHIMIiYHi Bifi-
HOIIEHHS, BigMIHHICTb MDK SKUMU
BCTaHOB/IIOEMO Ha OCHOBI HasABHOCTI
Y BiZICyTHOCTi CEMaHTMYHMX 3B A3KiB
MiX 3HauYeHHsAMM TepMiHiB. I momice-
Mil0, JI OMOHIMIIO €IIOHIMIYHUX Tep-
MiHiB CIIpUYMHAE IIEPEBaXXHO OHO-
MaCTUYHA JTeKCHKa.
BryrpimubocucTteMHa momicimisa
JI OMOHIMIS 3a Yy4YacCTIO €IOHIMIYHMX
TepMiHiB ycKk/lafHIOE mpodeciiiHe
CIJIKyBaHHA, NPU3BOSUTD IO HEIIO-
po3yMmiHb i HOTpebu y [OJaTKOBUX
IIOSICHEHHAX B HAYKOBMX TEKCTaXx,
TOMY MiATPUMYEMO JYMKY OilbIIOCTI

JOCTiTHUKIB, 1[0 B3AEMHOOJHO3HAYHA
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BiJITOBIHICTDb 3HAKa 1 IIO3HAYyBaHO-
IO — HaMKpalluil BapiaHT [/id Te€pMi-
HOJIOTiYHMX ccTeM. Mi>XKCUCTeMHI Ta
30BHIIIHbOCUCTEMHI  eNOHIiMiuHi
TE€PMiHU-TIOTiCEMAaHTN /I OMOHIMMK He
CTAQHOBJIATH HeOe3IeKy /I TePMiHO-
JIOTIYHUX TIiCUCTEM Y 3B’3Ky 3 ic-
HYBAaHHSAM IIO/IS1 B TE€PMiHOJIOTII.

[Ipu BMOKpeM/IeHHI IpobieM Iie-
peKnafy IojlicCeMaHTiB OMOHIMIB MU
IOIMIIIM IO TOTO, IIIO TOJIOBHOIO OCO-
O/MMBICTIO JMOCTIMKEHHS MIDKXMOBHOI
OMOHIMII € Te, 1110 KO>KHE 3icTaB/IeHHs
II€eBHOI KOHKPETHOI IIapyl MOB 3 METOI0
BUSABJICHHS NeBHUX CIiIBHUX YU Bif-
MIHHUX PUC € YHIiKa/JIbHUM 33 CBOEIO
CYTTIO, OCKi/IBKM Ilepef6adae Bpaxy-
BaHH:A IXHBOTO IIOPa3 HOBOTO CTYIIe-
HIO CIIOPiJHEHOCTI, TUIIOJIOTIYHYX Xa-
pakrepuctuk Tomo. IcHye 6Gararo it
iHmMX crienyivHMX 7151 KOYKHOI 3 TO-
PIBHIOBaHMX MOB iHTpa- Ta €KCTpa-
JIIHTBICTMYHNMX YMHHNKIB, fAKiI Ipn
B3a€EMOJII Ha MDKMOBHOMY piBHI IIpK-
3BOJATD JJO 1[0OPA3 IHIINX PE3Y/IbTaTIB.
Jnsa JocsATHeHHA afeKBATHOCTI Iepe-
KJIaZly TEKCTiB arpapHOl TeMaTUKN 3a-
CTOCOBYIOTBCS, TOTTOBHUM YMHOM, TaKi
BUJIM JIEKCMYHO-TPAMATUYHUX TPAHC-
dbopmariit: onmcosmit mepexan (exc-
IUIiKAIlisA), KOMIIEHCalis.

IlepexnafanpKi TexXHiKyM, IO 3a-

CTOCOBYIOTbCA IIPU IlepeKIafi Tepmi-

HiB, MOXHa ITIO3HAYUTH SK: BI/I6ip 3
HagBHMUX BapiaHTiB 3 ypaxyBaHHAM
CeMaHTMK! 000X MOB i y3ycy mpu-
IMal4oi MOBM; TpaHCIiTepalisa +
afanTanisg 0 BiJIOBiZHOro yKpaiH-
CbKOTO TE€PMiHOMOTiYHOTO PsAAY; 00-
MK aconjianiil B yKpaiHCbKiil MOBHil
cBimomocTi. Ili TexHiKM CKIamalTh
MeTOJ ajanTallii 70 iHIIOMOBHOTO
criocoby 06’ exTuBalii.

It nboro noTpibHO HepifiKo 3Mi-
HIOBATM CUHTaKCUMYHY CTPYKTYpPY
¢pas opurinany. PiBeHb exBiBa/meHT-
HOCTi IlepeK/laZly TeKCTYy arpapHoro
OVUCKYpCy iHKOMM MOKe 3MeHIIyBa-
THUCh 3a PaXyHOK OIMCOBOTO TPaKTY-
BaHHA TEPMiHIB Ta BMMAara€ AeAKUX
rpaMaTMYHNX TpaHcpopMamii, jo-
TiYHMX Ta TEPMiHOJIOTiYHNUX YTOYHEHD
1 IIOSICHEHD, AKi 3a/IeXKaTh Bifl Xapak-
Tepy HayKOBOI Ipalli, IparMaTMYHNX
BMIMOT 10 IIepeKJIafly, MiATOTOBIEHOC-
Ti Ta MaJICTEPHOCTI IlepeKIafada.

Ilepexnaz TeKCTiB arpapHOTO KC-
KypCy OXOIUIIOE HU3Ky O0COOIMBOC-
Te, AKi Bin06pa>1<a10Tbc;1 Ha JIEKCUKO-
rpaMaTMYHOMY Ta CEMaHTUYHOMY
PIBHAX i BIVIMBAIOTh Ha AKICTb Ilepe-
K/ajly 3 HiMeIJbKOI MOBM Ha YKpaiH-
cbKy. CrcTeMHi BUMOrH 1o axoBoro
IepeKnafy 3ajexarb Bifl CTymeHsA
¢daxoBocTi BifmoBifHOTO Ccrerianp-

HOTO TeKCTy. I TeKCTiB BMCOKOTO
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cTyneHs (paxoBOCTi TaKMMU BUMOTa-
MM BUCTYNAKOTh: crenudikalis; He-
3aJIEKHICTD BiJi KOHTEKCTY; iHBapi-
aHTHICTb 3B'A3KY «3HaK-3HaYeHH»;
Oe3neka nepepaui iHdopmarii; MiHi-
Misallis KibKOCTi Ta 00CsTy 3HaYeH-
HA MOBHUX 3HaKiB IUI1 BMPaK€HHA
Bi/IIOBITHOTO CMUCIY; CTaOi/IbHICTb.
[t TekcTiB HM3BKOTO CTymeHs da-
XOBOCTI JilOTh CMCTEMHI BUMOI'M JjeC-
nenygikanii 3araJpHOro 3MicTy; KOH-
TeKCTHOI crermdikanii ¢paxoBoi mek-
CUKM; MiHIMi3aLlil 3ycuib JeKOyBaH-
HA  TIOBiJOMJIEHHHA;  TIHYYKiCTb
BiIHOLIEHHA MK 3HAaKOM Ta 3HA4Y€H-
HAM; IpUCTOCYBaHHA. TekcTam Oyzb-
AKOTo piBHA (PaXOBOCTI IMpUTaMaHHA
¢dbopMmyroua cucTeMHa BMMOTa MOBHOI
€KOHOMIl, 1110 IMOoJATae y MiHimisamii
3yCU/Ib TiJj 4aCc KOAYBAaHHSA IE€pPBUH-
HOI IIPOTO3NILi.

Bussneni mip 4ac mopiBHANTBHO-
MepeK/IafallbKOTO0 aHali3y CUHepre-
TUYHI ITapaMeTpU TOPALKY: KOHTEK-
cTHa crienndikanisa ¢paxoBoi TeKCUKI
Ta MiHiMi3allid KOJyBaHHA IIOBifO-
MJIEHHS — € CK/IQJHOIaMU ITEPEKTIAy
B TEKCTaX HU3BKOTO PiBHs (axoBOCTi,
30KpeMa y IIPOaHajIi30BaHOMY €KO-
HOMiYHOMY TeKcTi. PaxoBuii mepe-
KJIaJ| IK CUCTeMa CaMOOpraHisauii Ta
caMoperynALii Bij3HAYa€TbCA CIIOH-

TaHHMMI KOOIIEPpATUBHMMU IIpOLE-

caMy NIPUCTOCYBaHHA IEPEKNAfy [0
HasABHUX CUCTEeMHMX BuMOI. Tomy
MO>XHa CTBEPIPKYBaTH, IO CUCTEMA
¢daxoBoro mnepexnasy mnepeOyBae y
HOCTiTHOMY OOMiHi i3 HaBKOIMIIHIM
cepefoBuIieM (HOpMaMu LiTbOBOI
MOBM, KOMIIETEHIII€I0 IIepeK/Iajaya,
BYMOTaMM 3aMOBHIKA, JVCKYPCUB-
HUMM paKTOpaMn), 0 CBITYUTD PO
O3HAKM CYHEPTeTUYHOI CUCTEMM.
HimenbkoMOBHa TepMiHOMOTiA
ATIK BimoOpakae cTaH BifmoBigHOI
HayKI i cinbcbKkoro rocrnopapcrsa Hi-
MEYYMHY, IO € OJHUM 3 HaiOijbII
PO3BMHYTHUX Y cBiTi. I TepminONnoOria
€ JOCTaTHBO JIETA/IbHO PO3pO0JIEHO0
i Bifjpi3HAETbCA IOPIBHAHO BMCOKOIO
TOYHICTIO 1 BiTIOBIJHICTIO BUKOPMC-
TOBYBAaHMX Yy Hiil TEpMiHiB.
Pesynprat mocmimpKeHHA MalOThb
IIHHICTb /151 BUBYEHHS JIEKCUKU Hi-
MeLbKOI MOBJ Ta HiMeLIbKOI TepMiHO-
norii 3arajom. BoHm momoMoxxyThb
Kpalle 3p03yMiTV MOXX/IMBOCTi (PyHK-
LIOHYBaHHs IEBHUX C/iB-TEPMiHiB,
110 BMKOPMCTOBYIOTbCA Y KOHTEKCTi
TEPMIiHOJIOTiI arpapHOTO AUCKYpPCY.
CHn1coK BUKOPUMCTAHIIX JI)Kepern
1. JKyxosa JI.B. OcobmuBocTi TepmiHO-
CUCTEMI arpapHOTO JUCKYPCy (B ac-
HeKTi 3icTaB/IeHHA yKpaiHChKOI Ta Hi-
Mmernpkoi MoB) / JI. B. JKykoBa,

2. M. IO. 3ariuesa // HaykoBuii BicHMK
HanionanpHoro yHiBepcurety 6iope-
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MMPATMATUYHUN IIOTEHIIIATTI CYYACHOTO
MACMEIINTHOTO OVICKYPCY

Binniuyk I. 4.

marictp, Hanjionanpuuit yHiBepcuter 6iopecypcis i mprpogokopucTyBaHHA

VYkpaiun, M. Kuis,
Kosy6 JI. C.

KaH/MAAT (iNoNOTiYHNX HAYK, foueHT, HanionanbHmit yHiBepcuret
6iopecypcis i mpupogokopucTyBaHHs Ykpainn, M. Kuis

Kmrouosi cmoBa / Keywords: mepnirtanit auckypce / media discourse, dax-

Top azpecara / addressee factor, penumieHT / recipient, mparmaruyHa QyHK-

nis / pragmatic function, mparmaTuyHuit moteHuian / pragmatic potential.

CyyacHa /mogyHa XuBe B iHpoOp-
MaLli/iHOMY NIPOCTOpi, AKUIT 1O IIeB-
HOI MipJ KOHTPOJIbOBaHMIT Mac-Mefia
1 $opMye COLOKYIBTYPHY peasb-
Hictb. Oco6MuBicCTIO MacMeiliiHOrO
JMCKYPCY € JI0TO OIIOCEPENKOBAHICTD,
AVCTAaHLINHICTD Ta iHpOpMaLiiiHICTD
[5, c. 36]. Bigrak, mocrae HeobXif-
HICTb Y BUBYEHHI MaHIIy/IATUBHOIO
norenniany 3MI rta jioro BIUIMBY Ha
CBiJJOMICTb ayguUTOPil.

AKTUBHMII BIJIMB MAacOBOI KOMY-
Hikalil Ha popMyBaHHA Ta PO3BUTOK
CBIJOMOCTI CYCHIiZIbCTBA 3YMOBIIIOE
Jioro (QyHKIIIOHyBaHHS, 1O 3/IiICHIO-
€TbCA NIJIAXOM PETYNIOBAHHA IPOMa/i-
CbKOI AYMKM, POpMYBaHHA IIOITIAJIB
Ta HaCTPOIB y CYCIINIbCTBi, CTBOPEH-

HS CK/IaiHOI Ta 6araToBMMipHOI Kap-

TVIHM CBITY, 10 3abe3ledye comiai-
3aIlil0 pelNITEHTIB, i 32 HeOOXiHOCTI
MO3BOJIAE OXapaKTEPU3YBaTU IICUXO-
JIOTiYHUI CTaH CYCIi/JIbCTBA Ha IIEB-
HIII MOMEHT, JIOTO COLIIOKY/IBTYPHMIA
HACTpiil Ta NPOrHO3yBaTU MOTO €BO-
nIoI1io [6, c. 12].

3arasoM, 3 TOIJIALY MParMaTHUKM,
¢byHKIioHanbHy cdepy Mac-Mepia
MOXHa OKPECIUTH BUKOHAHHAM
MaHiIy/IATUBHO-CYTeCTUBHOI (pery-
TIOBaHHA, KOHTPOJIb Ta MaHIiIyJIo-
BaHHsS CBiffoMicTI0O penuiienTa) rta
(aTtuyHOI (BCTAaHOB/IEHHS KOHTAKTY 3
agpecaroM) ¢yHkuii [6, c. 10]. Ilpn
LIbOMY COLiaJIbHO-PEeryNATBHA CIIe-
1udika Mac-Melia BUABAETbCA Y iX
MefiaTUBHOCTI, TOOTO POJIi Iocepen-

HUKa MDK ayaurTopiero ta indopmari-
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€10 3 YpaxXyBaHHAM COL[iOKY/IbTYPHO-
r0, KOMYHIKaTMBHOI'O Ta KOTHITUBHO-
TICUXOJIOTIYHOTO ACMHeKTiB.

Y KOHTEKCTi IparMaTuKy, TEKCTU
cygacaux 3MI, Ha nymky T. B. Yep-
HUIIOBOI, € y3arajgbHeHUM 30ipHUM
06pa30M HaI[iOHA/IbHOI MOBMU, CBOE-
PiAHMM IIOTOKOM CBiIOMOCTi MIOOM-
HM, 30KpeMa, aBTopa Ta agpecara. [Jo
LbOTO TBEPKEHHA MOXKHA BilHECTH i
CYIPKEHHA, CTOCOBHO KOMYHiKaTUB-
HOI cuTyaljii MaCMeNiiHOTO JBUCKYP-
CY, OCHOBHMMM KOMIIOHEHTaMU SIKOTO
€ IUTaH 3MICTYy Ta IUIaH BMPa)Ke€HHA
TekcTiB 3MI, a Tako>kK MOBHa CBiJIO-
MICTh aBTOPiB Ta ajjpecaTiB TEKCTiB
3MI, comiaabHO-TIOMITUYHUN KOH-
TEeKCT Ta i4eOo/NoriuyHi BiTHOCUHIN.
IIpoTe BapTO BpaxoByBaTH i Te, LJO
MOBHa CBi[JOMICTb aBTOpPa OHOYACHO
cy6’extuBHa (popmye cBigomicTh
4ynuTaviB) Ta 00’ €KTVBHA (POPMYETD-
cs1 mosuiiern agpecara abo Bifobpa-
xae 1i). 3Bifcu, ymoBolo ycmimHoi
KOMYHIKalil € y3ro[>KeHIiCTh Iapame-
TpiB KOMYHIKaHTiB (aJpecHICTb, mpi-
OPUTETHICTh IOIVIALIB ajpecaTa IIif
4yac iHTepnperanii Iofil, opieHTawisa
aBTOPA Ha IIEBHY MOJIENb CBiTY, IO €
OCHOBOIO KOHI[enTOChepy dYuTaya)
[5, c. 174; 6, c. 16].

Crtip, TakoXX 3ayBa>KMUTH, IO IIpar-

MaTUYHUI 3MICT MeJifIHOTO OUCKYP-

Cy BTIIIOE IEBHi yMOBUM Iepejadi
3MICTy IOBIZOM/IEHHA i, O BaXK/IM-
BO, OLiHHi, MOJa/bHi, CTUMYIIOYi
HaMipu afipecanTa Tekcry. Take crps-
MyBaHHs Ha II€EBHY ayJgMUTOpil0 A
37i/iCHeHHS Ha Hel MOTPiOGHOrO aBTO-
Py TEKCTY BIUIMBY BUPaXKa€TbCA Yy
CYKYIIHOCTi J10TO BIacTMBOCTEN [2,
c. 163]. Ha pymky B. JI. Haep, no
IparMaTUYHUX KOMIIOHEHTIB [JC-
Kypcy 3MI HanexxaTb IHparmaTuka
TeKCTY, afipecaHT i ajpecaT, mparma-
TUYHe CIPAMYBaHHA JUCKYPCY, J10TO
NparMaTU4YHUII 3MiCT i IIPOrHO30Ba-
HUIT IparMaTnaHmit edexr [8].
CynepednnBuM € TBePIKEHHSA
00 OIHOCTOPOHHBOTrO BIMNBY 3MI
Ha ayIUTOpIil0, AKUI YacTO 37iJICHIO-
€TbCA BCymeped BOMi afipecara. Bu-
CJIOBNIIOETbCA AYMKa I IpoO Te, IO
Cy4YacCHUIT ajpecar BUCTYIIAE€ aKTUB-
HMM Cy6’€KTOM CIIIIKYBaHHA i € BOJI-
HOYAC CIiBaBTOPOM AMCKYpPCY (mpo-
THO30BAHNUM, y3araJbHEHNM) Ta pe-
LUIIIEHTOM, fAKMUII IHTepIpeTye 3a-
IIPOIIOHOBAHMII aJPECAaHTOM TEKCT.
OTxe, B3aeMOJliA KOMYHIKaHTIB Yy
3MI He nuile MaHINyIATUBHA, a it
miamoriyna [6, . 6]. Kpim toro, chepa
MacoBOI KOMYHiKaljil mepenbadae Tic-
HY B3a€EMOJil0 yYacCHMKIB Mefia-
CIIJIKyBaHHA, a OTXe, Bi,[[6}7Ba€TbCH

30/VDKEHHS afipecaHTa Ta ajipecara.
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Came 3BOpOTHUIT 3B’A30K (HaBiTh y
¢dopmi mepenbadeHHS UM IIPOTHO3Y-
BaHHA aJipecaHTOM peaklil ajgpeca-
Ta), 3 OFHOTO OOKY, JOIIOMarae ayam-
TOpii HAOYTM CTAaTyCy aKTUBHOTO pe-
mumieHTa i BrymBatu Ha 3MI, a 3 iH-
moro 00Ky, Kopurye poboty
Mac-Mefia A MigBUILeHHS edek-
TUBHOCTI IJbOTO BIUIMBY.

Bpemri, HaBiTh 3a BifiCyTHOCTI
IPsIMOTO 3BOPOTHOTO 3B’A3KY afipe-
CAaHTV YacTO HaMarawTbcs Iepenoda-
YUTH JIOTO, IO IPOSABIAETHCA B MO-
JAJIbHOCTI BUC/IOB/IIOBaHb, B AKIN pe-
ali3yeTbCcA BiIHOUIEHHA IO peLMIi-
€HTA Ta IpefiMeTa CHiNKyBaHHA. 4
IIbOTO BMKOPUCTOBYETHCA NPUHLUII
mianory 4yepe3 (GopMynmu mpsAMOro Ta
HENPAMOTo CHiNKyBaHHA. IliHHicTH
TAKOrO IICUMXOJIOTIYHOIO IIPUITOMY
IIOJIATAE Y TOMY, 1110 aBTOPH, iHilliaTO-
pU CHiIKyBaHHA 3BEPTAlOTbCA He
JIMIlie Bifi CBOTO iMeHi, aje 71 Bif iMeHi
PELUITIIEHTIB, BUCIOBIIOIYN iX MOX-
NMBi [yMKM Ta OLiHKM [2, c. 170].

IIponoBXeHHAM TeHJeHIil BCTa-
HOBJIEHHA [JBOCTOPOHHBOTO CII/IKY-
BaHHA y Mac-Mefiia € crupoba 3MeH-
WIUTU CTYIiHb ONOCEPESKOBAHOCTI
nepenadi iHpopmarii MIsIXOM BUKO-
puctaHHs npsMoro edipy, iHTepak-
TUBHMX OIUTYBAHb ayJUTOPIi, 3aIIpo-

HI€HHAM rm{,uaqu Ha IIOY, a TaKOX

gepes [HTepHeT-pOpyMU, KOHPeEpeH-
mii Ta yatn. Takum ymHOM, 3MI 110-
3UIIOHYIOTD cebe IMapTHepaMy y CIIi-
KyBaHHI, a He €VMHNM JI)KEPETIOM iH-
dbopmarii y MacMeqiliHOMY JUCKYPCi.
ITpu npomy agpecatr 3MI mocrae y
MacMeJIiffHOMY CITI/IKYBaHHI fIK aK-
TUBHA, CTaTyCHA Ta CUTyaTHBHA 0CO-
OUCTICTD.

I Bce x, 3MI vacto 3my1IeHi opi-
€HTYBATNCA Ha TaK 3BAHOTO ' cepefi-
HBOTO CIIOXKVBaya', SIKUII € y3araib-
HeHMM oOpaszoMm ajjpecata. Takum
YMHOM, Mac-MeJlia MOJEeNI0ITh ab-
CTpaKTHUI 00pa3 pelnIienTa, IKOMy
A. bBen pgaB HasBy “audience design”
[86]. IIpu 11bOMy b6epyThbcs 10 yBaru
jtoro TuNoBi xapakrepuctuku. Came
Lle CTBOPIOE ITE€BHY CKIAIHICTh m/IA
Mac-Me[jia, OCKUIbKM IIOIPU KOJEK-
TUBHMII XapaKTep CIIOKMBAYa, CUCTe-
Ma MacoBoi iHdopmarii Ta mponaras-
[V 30pi€EHTOBaHa BCe XX Ha iHMBINY-
anpHOTO penurierTa. OCKiMbKM TeK-
CTM B MacoBiii KOMYHiKanii €
CYCIIIBHO 0OYMOBJIEHMMY, BOHY MO-
JKYThb 3aJOBUIBHATY iHTEpech Ta Io-
Tpebu pisHMX MOBHMX 0COOMCTOCTEN
OfHOYacHO i OyTu ajpecoBaHMMU
pisuuM cy6’ektam [6, c. 71]. Came
TOMY Mac-MeJlia IPOIOHYIOTh MaTepi-
alM, po3paxoBaHi Ha IIMPOKY ayju-

TOPil0, a TAKOX Ti, 1[0 € BY3bKO CIIe-
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Liaji3soBaHMMM 1 CHpAMOBaHI Ha
OKpeMY COLliaJIbHy I'PYIy HaceleHHs.
Taka pgudepenuiaris Mae MO3UTUB-
HU eq)eKT, OCKIZIBKM 9aCTO 3a7y4ae
CIINIKYBAaHHSA Pi3HUX 33 XapaKTepHMU-
MM O3HaKaMM PELVIIIEHTIB.

BaxxnuBo i Te, M0 SO KOMIIJIEKCY
¢dakTopiB, sAKi BI/IMBAaWOTh Ha BUOIp
CTparerii BIVIMBY Ha ayAUTOpil0 Ha-
JeXkaTh 30BHIIIHI (CTYIiHb 00pO6KNU
HOBiJJOM/IeHb, KaHal Ta ¢opMmu ix
Ioflavi ayuTOpii, CTaH CyCHiNnbCTBa
Ha dYac CHpuitHATTA iHQopMamii,
TeMa 4M ABUIIE, K€ 0OTOBOPIOETH-
cs1) Ta BHYTpIiIIHI (ITOMiTHYHI ITOIr/IA-
nn, gemorpadiuna indopmanis: BiK,
CcTaTh, paca, peiirid, eKOHOMIiuHi
npubyTKY, KYIbTYpPHI yrnomo6aHH:)
O3HaKM, COLIiaZIbHUI CTATyC Ta poii
aZpecara, JIoro MO3UTUBHE Y/ Hera-
TUBHE CTaBJIEHHA JI0 IIEBHOTO (PaKTy
49U IO/, (1)0H013i 3HAHHS Ta OCBITHIN
piBeHs [2; 4].

Heo6ximHo TaKoX BiffsHAuMTH, 1110
IparMaTUYHUII aCleKT MacMeNiliHo-
rO OVMCKYPCY 4acTO NPOSBIAETbCA HE
JIVIIE Yepe3 MOSUTVBHUI BIUINB, A 1
LIUIAXOM MaHINyaAnii ayguropielo,
[0 BifOOpaXKa€TbCs y YMCIIEHHUX
crpareriax 3MI. Tak, Y. bener Busna-
YYB YOTUPYU TUIIN TOfIAHHA HEIpPaB-
nuBoi iHdopMallii, sSiKi BUKOPUCTOBY-

I0TBCS IS IOCATHEHHS LIbOTO edek-

Ty: HepCcoHami3anis (KOHIeHTpalisa
Ha KOHKPETHMX OCOOMCTOCTSAX y IO-
BiJOMJIEHHAX Ha CYCIIi/IbHO-3HAYMMi
temn), ¢pparmenTanis (momaHHA iH-
dbopmarii K OKpeMIUX CTUCINX HOBi-
IOM/IeHb), papaMarusanis (Bigbip
OpaMaTUYHOI 4y PO3BAXKAJIbHOI iH-
¢dopmanii) Ta HopMmatisauis (mogaH-
HS HOBUH SIK ocobucroi mpobnemu,
AKa Moke OyTm BUPpillleHa y Mexax
icuyroudoi monmituynoi cucremu) [7,
c. 41].

Jlo iHIMX TE€XHOJOrill BIUIMBY Ha-
nexatb: ¢abpukaris ¢akris, ceHca-
LiVHICTD, MaHINIyIATYBHA CEMaHTHKa
(BukopucTaHHsa eB(deMi3MiB, KOH-
CTPYIOBAHHA IIOBiJOMJIEHHA i3 YpUB-
KiB BUC/IOB/TIOBaHHA ab0 Bifmeopsany,
10 3MiHIOE KOHTEKCT i CKasaHe Ha-
OyBae IHIIOrO 3MICTy), CIIPOILEHH,
CTepeOoTNIi3allis, CTBEPKEHHA, I10-
BTOpeHHs To1o [5; 1]. [Topsp 3 Tum,
IepeBarol Tejae6adeHHs € Te, LI0
BepOa/ybHa KOMYHIKallifd HigKpimmo-
€TbCS 3HAKaMMU-TeneoOpazamy, IO
3MYLIYIOTb I/Is[la4a CIPUIIMATH iX K
peanbHy JKUTTEBY Iofiro. bBinmpme
TOTO, Te7Ie00Opasu € KOJOM, 3MICT KO-
IO 4acTO He BIJIIOBIfAE TOMY, SAKUI
3aknamaerbcss 3MI. Takum ymHOM,
KOJyBaHHA 3aJIMIIAETbCA HEIOMIT-
HJM MACOBill ayguTopii, a Mac-Mefia

OTPUMYIOTb MOX/IMBICTb Bifbuparu
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Ta nofasaTy iHdopmalito, aKTUBi3y-
104M IIpY LbOMY MaHIIIy/IATUBHI Me-
xaHismu [1].

3Ba)kaouy Ha Te, IO OiIBIIICTD
HayKOBIIiB pO3ITAAIOTb MeAiTHNI
IUCKYPC fK CYKYIIHICTb MOBJICHHE-
BUX [Iili, 11O 3[AiMICHIOIOTHCA /I JIO-
CATHEHHs II€BHOI KOMYHIiKaTMBHOI
MEeTH, OYEeBUIHO, 1110 I il 3abesmne-
YeHHsA NparMaTUYHUI HaMmip aBTOpa
BUABIIAETHCA Y PISHUX KOMIIO3ULIIITHO-
MOBJ/IEHHEBUX (OpPMaX, a IparMaTnd-
HMII TIOTEHIia/Jl JAMCKYpPCy peanisy-
€TbCSl 4Yepe3 BIJIOBIJHMII 3MICT IIO-
BilOMJIEHHS Ta CIIOCIO 110r0 MOBHOTO
BUpaXeHHsA. BigmoBigHO [0 IbOTO,
aBTOp Bimbupae s nepenadi indop-
Mallil Ti MOBHi OOVMHUIII, SIKi MalOTh
HeoOXiHe TpefMeTHO-/IoriuHe i Ko-
HoTaTuBHe 3HaueHHs [3]. [lepenatoun
NIPUXOBaHI HACTAHOBY, aJPECAHT Me-
Oia [QUCKYpCy CIIOHyKae ajpecara
[ATHU IEBHY OLIIHKY HUCKYPCY.

Heo6ximHo TakoXX Bif3HaumMTH, 1[0
pesynprat BBy 3MI 4acTo pos-
IJIAJAIOTh Y JIBOX IUIOIIMHAX: edek-
TUBHOCTI (BIUVIMBY Ha MacOBY ayAMTO-
pilo) Ta fieBOCTi (BIUIMBY Ha COLIiab-
Hi iHCTUTYTHM). Y ILbOMY BUIAAKY
MOBa Jifie IPO €NVHY aygUTOpilo, aje
CUTYaTMBHO TOJ CaMUii MaTepian
MO>Ke I10-Pi3HOMY alle/IloBaTU IO Ofi-

Hi€l i Ti€el X JIOJVHM Y PiSHMUX COLi-

albHMX poJLiX (IpaliBHMKA MifgIpu-
€MTBA, CIM'SHMHA TOIIO). 3arajaom,
BIUIMB Mac-MeJlia BifloOpa’kaeTbcs y
Tpbox cdepax: iHdopMamiitHii, MO-
TUBALJIHI Ta NOBeNiHKOBI (Ha iH-
JIVUBiyaJIbHOMY YU KOJEKTMBHOMY
piBHi). Pasom 3 TuMm, BiH omocepen-
KOBAaHUI B3a€EMOJII€I0 3 PISHUMMU IPy-
IaMy peLuIIeHTiB Ha cTafii Bubopy
KaHasiB iHdopmaii Ta ii ananisy [4].

Takum unHOM, BUK/IafleHe Ja€ Tifl-
CTaBUM BBa)kaTU, 1[0 MaCMeilTHUIL
OUCKYPC € TOTY>XHUM TIOCTiIHUM
I>KepeoM COLiaJIbHOTO KOHTPOJIIO
rpoMaficbKoi cBiomocTi. Bigrak, y
Me>Kax HallloTO JOCTiPKeHHA BaXK/IM-
BUM € BUABJIEHHA O0COOMMBOCTEN
BBy 3MI Ha CycHiIbCTBO HMIIAXOM
aHaJli3y CTpaTeriil BUKOPUCTAaHHA
T'eH/IepHO-MapKOBaHOI IEKCUKI y Mac-
METiTHUX TeKCTaX. 3Ba)Kardl Ha Te,
110 MparMaTMYHMII MOTEHIIial Maco-
Boi KOMyHiKauii Bifobpakaerbcs y
Iponecax Ipecynmosuuii, iMIriiKanii,
iHTeHmii, akryasisanii, peepeHuii Ta
mpeyKarii, HeoOXifHO He JIuIIe TIPO-
aHa/i3yBaTy BIUIMB JOCIIIKYBaHUX
IVICKYPCHUX MapKepiB Ha IeHJePHUI
acIleKT KOMYHIKallil, aje i BU3HAYM-
TH, AKUM YMHOM HOPMM MOBHOI KO-
PEKTHOCTI 3[laTHi 3MiHUTK iCHyIO4y

acUMeTpilo.
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TAPMOHI3BALIA ITPUPOJHOI'O CEPEJOBUIIIA
TA COLIYMY B IOETMYHUX ITPAIIAX B. POOIOHOBA

bipsynosa A.C.
CTyJieHTKa

MeniTononbChbKOro Aep>KaBHOTO MEJAaroriYyHoro yHiBepCcuTeTi

iMmeHi borgana XMenbHUIIBKOTO

Y cmammi posensoaromocs ocobnusocmi xydoxHvoi meopuocmi B. Podio-

Hoéa. Hazonoutyemocsi Ha memamuuyi ma npobiemamuiyi meopis nucoMeHHU-

Ka; 30Cepe0ncyemucs y6aza apMOHi3auii npupooHoeo cepedosuuya ma couiymy

6 noemu4Hux npausax B. Po0ioHos; pobumvcs akueHm Ha OUMAYUX meopax

MUMUS C7106a MA 11020 PO3YMIHHI 0MOUYI04020 CepedosULa.

KirouoBi cmoBa: couiyMm, Temaruka, npo6ieMaTika, rapMOHi3allis, I0eT-

Ka, TBOPYICTb.

Keywords: socium, subjects, problems, harmonization, poetics, creativity.

CporopHi B iCTOpMKO-IiTepaTyp-
HOMY IIpolleci YKpaiHM MO>KHa BMO-
KPEMUTU HU3KY NMCbMEHHUKIB, AKi
HOPYIIYIOTb aKTyajbHI Ipo6aeMu
cygacHocTi. Cepesi 3Ha4HOI KiZTbKOCTI
muTLiB XXI CTOMTTA MOXXHA BUOKpe-
MuTH TBOpUicTh B. PonioHoBa, saxnit
BIJTOMMII HE JIMIIE CBOIMU OUTIYUMU
IIPO30OBMMI TBOPaMU, a 1 HOETUYHM-
M1 3100yTKaMyl Ha HUBI JIiTepaTypu.
B. PopioHoB y moermyHux 36ipkax
IpuUAifiAe yBary 3aKOHaM IIpUpPOZM,
3HAVIOMUTDh 3 TBapMHAMM, NTaXaMu,
iX NpMHUMIIAMK iCHYBaHHA. Y JUTS-

4ill jliTeparypi TaKuil CUHKPETU3M €

aKTyaJIbHUM, OCKi/IbBKM BUCTYIIA€
OMU3bKMUM, I[IKaBUM I OUTUHU-
YuTaya.

VY mpangx A. ®inarosa, O. Yepes-
gyeHka, I0. Iepacumenka, P. Tperbs-
koBa, K. Toppienka, I. MuxaitnuHa,
A. Inuranga, M. Kouno0OuHCBHKOI,
B. Haymenka, B. Kysnenosa, B. Iop-
6aroka, C. Canensaka, A. 3emiusaH-
cpkoi, M. [llanoBasna, T. IllapoBoi me-
TOZ0JIOTIYHO OOIPYHTOBYETBCSA
B3a€EMO3B 30K JIITEPAaTypPHOTO IPO-
necy ta ocobucrocti B. PomioHosa.
IIpencraBieHi JOCTIZHUKN HEONHO-

Pa3soBO aHAJi3yIOTh TBOPY IMCbMEH-
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HJKA, HAaroJIOIIyIo4M IpM IIbOMY Ha
aKTya/IbHOCTI Hpo6neMaTI/mi, TeMa-
TUYHMX JOMiHAHTaX MUTI|A C/IOBA.

C1ig HaroOCUTN Ha TOMY, 1O 06-
pasHa cucreMa Xy[JOXKHIX TBOPiB
B. PoioHOB JOCUTD JIeTKa /1A CIpUI-
HATTA - Le 303yad 1 cobaka, KiT i
AlIpKa, BOPOHA i DKaK, yHOf i CMHMIL,
rpadi i ramku, OypyHAyKu i >xabm
TOLIO. Y TOTUYHUX PARKAX YNTAEMO:
“Bin eiprum 6ys cobakoto, / I mas do-
6pomuy xknimo, /.../ bByna cobaua io-
danicmy, / 1 2ionicmo 6 Him 6yna” [4,
c. 3]; “Tym uaxne osmen y pobomi, /
Cmiwne xaueHamxo Ha 6onomi, / Tux-
uem xonouemucs 6e3xnypHo, / Ak oe-
HuK y miniamopi /.../” [3, c. 55], abo:
“VKabu keaxanu 3yxeano / Ha nokumy-
mim 6onomui, / Ak 6 domisui / Ha 2a-
ns6i. /.../” [4, c. 8]. UinicHi xapTuam
IPUPOAM TAKOX peHpe3eHTOBaHI B
IUTAYMX TBOpAX i, 3a3BMYAll, BUpaXKa-
10Tb (paxTorpadiuHy ommcoBicThb mO-
06aueHOro Ha yMOBaxX eMOLiIHO-
€CTEeTUYHOrO 3a6e3MeveHHs.

Taky TeH/IeHLII/IHICTb IIPOCTEXKYE-
Mo y noesii B. PogionoBa miff Ha3Boxo

«

“Iopmony Haxwmmmics rinku’: Jodo-
1y HAXUZUAUCSA 2inku, / I poHamb x#os-
me nip’aAuKo y NpocuHv. / 3aKoH npu-
poou. Tax eensmo siku... / Ta éxce Ha
nimo naoae nucmea, / Xypmeua eco

Hao ocinHio 2onocumv / .../” [3, c. 63].

Bume BkasaHi o6pasm BuMKOpUCTaHi
aBTOPOM 3 KOHKPETHOI METOI0, a
caMe JUJAKTUYHICTh TBOPY Ta OTPe-
6a y ¢popmyBaHHi Takux 06pasis, 1110
OyZyTb MIpUTAaMaHHI Halliil MEHTa/lb-
HOCTI, Ti, 110 HasABHi B yCHiil HapOJ-
Hill TBOPYOCTI, 3 YpaXyBaHHAM Yyciel
criennpiky OCTaHHBOTO, i IepeHeceHi
Ha JIiTepaTyPHY KaHBY HALIOTO IMCh-
MEHHUKA.

Cnip akileHTyBaTM Ha TOMY, IO
Ipo6IeMHMII jialla30H TBOPYOTO CBi-
ToIARY nucbMeHHMKiB XX-XXI cro-
JTTA PO3SKPUBAKTH Yy [OCHTIIKEHHI
C. Cynpys ta T. lllaposa, siKi feTasnp-
HO aHAJIi3yIOTh NPO30Bi Ta MOETUYHI
TBOPM MUTIiB C/IOBa, NOAiOHMX 3a
TeMaTukowo 3 Popgionosum. Tyt 3pm-
MUMM MOXYTb Oy T OJHAKOBi leTari,
elleMeHTH, 00pasy, HOHATTA Ta PO3y-
MiHHA OTOYYIOYOIO CepejgoBuIa
[9, c. 239]. Imckypc ykpaiHCBKuX
nucbMeHHUKiB XX-XXI crosiTTa pos-
IJIIHYTO JOCIiJHUKaMyU MOODKHO,
TOMY aKTya/JbHICTb HAHOI CTaTTi He
BUK/IVMKA€E CYMHiBiB [10, c. 124].

BaxximBo posymitu Toit akr, 150
nmekmamManis moesii B. PomioHoBa 11e-
penbauae 060B A3KOBY HasABHICTb aB-
TOpa Ta AUTKUHY, TOOTO 3BOPOTHIN
3B’A30K JIiTepaTop - AWUTKHA, a00
npupopa (dm 3Bipi-repoi) — AUTHHA,

Jie OCTaHHA 3abe3levye nepefavy iH-
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¢dopmarnii 6e3 yckmafHeHOCTI i Ha-
rpoOMa/pKeHb B cucTeMi 00pasiB, mie
caMa Ipupoja rOBOPUTH 3 IUTHHOIO i
ynuTay CIpuUIMAaE TBAPUH-TEPOIB Ta
Ieli3aKHi 3aMa/JlbOBKM AK HEMiJpo-
O71eHy AiVICHICTD, 110 OXKMBAE I MPO-
MOBJISIE [0 Hel, BUK/IUKAE OBipy. AB-
TOp po30yLoBYye Taky oOpasHy JiHilo,
JAKa XapaKTepU3YETbCA HAABHICTIO
aHiMaTM3My, TOOTO 1A HapaTopa
Ba)K/IVMBO 300pa)kyBaTy aHiMamicTuy-
HMUII CBIT He IPUMITYBHUM, He TaKUM,
1110 BiOBifae nuille 3anuTaM IOHOTO
BiKY, 2 OYXOTBOPEHOI €K3MCTEHIIi-
€10 TBapMH, fAKi 3[aTHI BUKOHYBaTU
Ba)X/IMBI PO/, XapaKTepU3YHOTHCA
BJMCOKVM MOPa/IbHMM iMIIepaTUBOM,
mo O7MM3bKMI 0 YKpaiHChKOI MeH-
TaJIbHOCTI, He YMHATD 371a i € 3pa3KoM
IJIA HAC/iyBaHHA.

OkpeceHa KOHLENLiA [gO3BONAE
aBTOPY HaOMIDKEHO IOfaBaTi 0Opas
MOAVHM Ta 00pas TBapyuH, yMOBHU
B3a€EMOIIPOHVMKHEHH: LIMX CBiTiB, Mifl-
KpeC/IIo€e JOMiHAHTHY pOJIb IPUPOAK
IS CYCHiNbCTBAa (TBApUMHU OXIBa-
IOTh — IIe iCTOTY 3 30BHIIIIHICTIO TBa-
pUHM, ajie BHYTPIIIHbO JOCKOHAsA 1
HaO/VDKeHa [0 JYXOBHOTO BUMIpY
JIONVIHIA).

Y moetnyHux psapkax sipmra “Top-
nr4Ka” yutaemo: “lopauuxa 3amepsna

Ha 30pi, / I 6yn10 ye y x0n00Him bepesHi

/ A 3a6pas ii'i 06iepis, / I sanumius /.../
ITomim 6ce xoouna Hazupui, / I 0osi-
pruso dasanacv 6 pyxu / ... / Topnuu-
Kxa 0asana meHi 3Hamv, / bes nosimps
iti He sumo, He moxce, / ... / I3 npo-
WATbHUM CMo20HOM 60Ha / Ipydou-
Koto muxo 3ampemmina / lopnuuky s
sunycmuse 3 6ikHa, / A 6oHa nemimu
He 3axomina /.../” [6, c. 8].

BaxxnmBa o3HaKa y HarpoMajpKeH-
Hi IMHAMiKM TEKCTY, peasisalid AKol
BiZIOyBa€ThCs 3a paXyHOK 3Ma/llOBaH-
HA KapTUHU-eMi30Y 3 XUTTS TBapu-
Hu, abo cTaHy mnpupopu, arie,
000B’13KOBO, Bif6uUBa04M Mpollec
3MiH B Hill. B. PofioHOB oXxoI/Iroe B
OJIHIJI CIOKETHIII JIiHiI OfHY icTopilo,
OZIVIH XXUTTEBUN PaKT — Iie TO3BOJIAE
Kpallle BiITBOPIOBATY He TibKM IIO-
MiTHe, a Ile POSKPMBAT! MaJIOIIOMIT-
Hi fietasi. Criocrepiraerbcs NOeAHAH-
HA caMoi icropii 3 i1 pgeramaMu-
WITPUXAMM, NPUCYTHICTb SAKUX He
IIepEeBAHTAXYE TEKCT, a CIyIye iH-
¢dopmaritaum kaHanmom. Hanpuxap
y moesii “Y mici” umraemo: “lic He
X084, UL0 8 HiM Jiexcumn, / MeHi 3 HUM
padicro opyxwumv / Tym ceucm cu-
HUub i 26a7m 60pPOH, / CMPyMOUKA
sueuH — kamepmon / I ye He seco neii-
3ax.../ Kpacu, 0o6pa, nobosi pacro!”
[5, c. 16]. Y nux pspkax 6araro pisHoi

inpopmanii, mo MOXXe Ha IepIINit
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IIOT/IAJ, 3JATVCA XAOTUMYHOIO, OJHAK
aBTOPCbKa CTpATETiA IONATAE Y JO-
KyMeHTali3alil JIicy, BifTBOpeHHi Tiel
arMocdepu, HmifKpecaeHHi TOro, 1o
MO>KHa O6AUUTH B JIici.

3a paxyHOK TOHKUX JeTaseit
AUTYHA-9UTAY CIIpHUiiMae o6pas micy i
TpaHCPOpPMYe B CBOIl VsBi BXe IO-
BHY KapTHUHY >XMBOTO JIiCy. ABTOp
nparHe JIeTKUX, HEOOTSKIMBUX
LWITPUXiB, 10 TUM CAMMUM CTBOPIOIOTh
KapTUHY i JO3BONAIOTb YHUKHYTH Ile-
peHacuyeHocTi nopin. Mu cnpuiima-
€MO IIOBHOIIiHHY, 3aBepIIeHy KapTu-
HY 3 XYJOXXHIM aKIIEHTOM Ha JOMi-
HaHTax. [lopap i3 TakuM posymiHHA
Xy[IO>KHbOI KapTuHM cBiTy B. Popio-
HOBUM MOXXEMO BMOKPEMUTH OCHO-
BHi cTpaTerii 10ro mOeTUYHOro J0-
po6ky. ITMCbMEHHUK BJA€TbCA [0
rapMoOHisalil JIIOAVHY Ta IPUPOAU Y
[0e3iAX 3a PAaXyHOK: IOENHAHHA Y
noesii ingopmanii mpo mpupony Tta
JIONVHY; HAABHICTD XapaKTE€PUCTH-
KV TIPUPOAM 3 BKPAIUIEHHAMU BJIac-
HIX TOTTIAJIB K IPeCTaBHUKA CyC-
II/IbCTBA; BIATBOPEHHA IPUPOAU AK
CaMOCTIVIHOI, HE3aJIeXKHOI Jep KaBU,
IO BMCTYNA€ PiBHOLIIHHOIO CBiTYy
JIIOJVIHIA.

Ilepmia cTparerii NUCbMEHHMKA
peanisyeTbcs y noesifax, o CTBOPIO-

I0Tb BpaKeHHsI 0COO/MMBOI 6/IM3bKOC-

Ti mopmHu 3 mpupopoo (“3emHe i
HebecHe”): “Tapno maxk Oywii cb0200-
Hil / XKyx manopye no semni, / Muumo
nimaxk-ycenozo0nux / Hadi mHow 6
CUHith m7i... / 3 HUM 80HO JHcuee CBill
6ix / I posnyuenus He 3Hae / Bepmo-
vomom  0xcine kpyxns, / Baxxo
kpunvuamu maxae....” [2, c. 18]. B. Po-
IiOHOB MIe/iKaTHO NMPOBOAMUTD IMapa-
7NeNb MK IPUPOJOI0 Ta JIIOJAVHOI Y
IUX PAJKaX 3a PpaXyHOK XapaKTepyc-
TUKI XXUTTS KOMax, Ha AKUX He 3a-
BXX/IV 3BE€PTAIOTH YBary, Ta BUKOPYC-
TaHHI CIIiB: Jyllla, Ceple JIOLNHIN.
OcTaHHE € TONOBHMMM ITOKa3HMKA-
MU AIOOVMHY, 10 i JO3BOMSIOTH Biji-
4yBaTH IPUPOLAY,
HeBim eMHMMu y moesii. Iiei gymkn

TOMY CTalOTb

JgocnigHuku A. 3eMIgHCbKa Ta
T. Illaposa [11, c. 18].

Hpyra crpareria B. Popgionosa
CIIpAAMOBaHA Ha BUPa)XeHH:A CBOI Jy-
MOK, III0 3a3BMU4Yall, MAalOTh >XUTTEBE
HiATPYHTS camoro MuTLA. Taki moesii
TO3BOIAIOTD OCATHYTH IIPUPOJIHE Ce-
pemoBuIEe Ta MicClle JIIOOVHM B HIlL.
Hanpukiaz, y noesii “Ipyr miit Byxa-

»

mit”: “Hemos y xankaw s 3a6pie y
newacms./ Ta opye miti Ilonkan / He
opimae Ha wamax, / Jladen po3dinumo
/ Ha 060x ui Hesdaui / He moxe 84u-
Humv / Miii nosiprux iHaxkue /... /

3aceiouues cam boe: / Yu kankan mam
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uy nexno — / Ham minoxku yosox / He
cmpawina Hebesnexa /....I” [7, c. 38].
ABTOp BUCBITIIOE CUTYAIlil0 31 CBOTO
BJIACHOTO KUTTS Ta YiTKO JIeKTaMye
CBOE CTaBJIEHH: JIO TBAPUH-IPY3iB.
Tpersa crparerisi — mogartu aBTeH-
TUYHY KapTUHY npupoay 6e3 Jof-
CbKUX BTPY4aHb, HE3HiBe4eHY /TI0f M-
How. [ aBTOpa XapaKTepHO Iifi-
Kpec/oBaTy caMy IIpUpOJY, e Ha
OpyromMy IUIaHi /IO[MHA, OIOBifay
260, IHKOIM, i TIOAMHA 3HUKAE B Ta-
KIX TTOeTUYHUX PAMIKAX, JAI0UM MOXK-
JIMBIiCTh 3MaJIIOBATV NPUPOAY B i BU-
Mipi, B il mpocTopi: “/lic He xo06a, w40 6
Him nescumo, /.... / Tym ceucm cunuyp
i 26a7M B0POH, / CIMPYMOUKA BUUH —
kamepmoH. /... / [Iy6 3 npomerem Ha-
nepesic /.../ ” [1, c. 16]. Iloesia Bu-
CIIOBJIIOE 3aXOIIEHHSA MPUPOLOI0, Jie-
MOHCTPY€E He3aJIeXHICTh HpUPOAK
Bifj JIIOVHM, MOKa3ye caMoOOyTHICTb
NPUPOJY, 1O AO3BOJIAE Ha3MBaTH 1l
HEe3a/JIeKHUM CBITOM, SKUI HeoOXis-
HO IIi3HaBaTU JOPOCIOMY Ta JUTUHI.
OTtxe, B. PomioHoB BUCIOBIIOE B
HoesifAx CBOW /M000B, INOLIAHY IO
IpUPOAY, sIKA CTa€ eTajioHOM. II1ch-
MEHHMK IIparHe BMBYATH i BiffkpuBa-
TI HOBI I'paHi ii Kpacu, TOMY ’BaBo i
3aXOIVIEHO OIIOBifla€e IIPO Hei, BJAI0-
4YUCh JO Pi3HOMAHITHMX XYIOXHIX

CTpaTeril, 0 JO3BOJIATD He IOBTO-

pIOBaTHCA, a KO)KHOTO pasy CTBOPIO-
BaTy HOBY iCTOPiIO Ta BAAlo MmifKpec-
JIOBATH CIIiBiCHYBaHHA JIIOSVHU 3 [10-
BKI/UIIM — 1le CBOEPiJHMII MiMe3sNc,
Ha OCHOBI fIKOTO, BJIA€TbCA HACMTIAY-
BaTy MO/ IMpUpOAU Ta YMOBH ic-
HyYBaHHS TBapuH, BiITBOPIOBATM B
XYHOXHIX 3pasKaX y CUHKPETUYHil
MaHepi IOpyY 3 COLIiyMOM, TOMY 3HOB
yyTay CHpUIIMATHMeE MariCTpajbHy
TEeHJEeHI]il0 BUCBIT/JI€HHS IIOMii: OIIO-
Bi/Ib IIPO IPUPOJHE, IIPO T€, AK CIIiB-
BiJHOCUTbCA: MTIOIMHA Ta IPUPOJA.
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XPUCTUAHCDBKI I ASMYHNUIBKI MOTUBU I CMMBOJIN
Y TBOPYOCTI M.I'OT'OJIA

Kycr T.C.
CTYJIeHTKA MaricTpaTypy MejliTOnoNbChKOTO AepKaBHOTO MENaroriYHoro
yHiBepcureTi iMeHi borgana XmenbHUIIBKOTO

Y cmammi posensioatomucs ocobnusocmi xy0oxHvoi meopuocmi M. Ioeons.
Hazonowyemvcs Ha memamuuyi ma npobnemamuyi meopie nucbMeHHUKd; 30-
cepeOHcyemvcs y6aza XPUCMUSHCOKUX | AZUMHUUDKUX MOMUBAX | CUMBONAX;
pobumvcsa akueHm Ha NOKA3i CAMUPUUHUX MA 0eMOHIYHUX 00pa3ie, 36uais
ma o6psdis, ski 6ynu xapakmepri ons XIX cmonimms ma He 8mpamunu c6o-

€1 akmyanvHocmi i cb0200Hi.

KimrouoBi cnoBa: mposa, carupa, midomnoeruka, midosoris, noeruka.

Keywords: prose, satire, mythopoetics, mythology, poetics.

Yce xurra M. Torona 6ymo miamo-
pALKOBaHa OfIHiNI MeTi — miTeparyp-
Hiil TBOpYoCTi. I Bci 1i eTanm, Tak 4
iHaKIIe, 3HAMIIIN BiI[O6pa)KeHHH B
XYHOXKHIX TEKCTaX i MMCTax MMCbMEH-
HMKa — 3eMJId, Jie BiH HapojuBcH,
OTOYEHHA B POIOBOMY MAa€TKy i B
Hixuucpkiit riMHasii, atmocdepa,
AKa IaHyBa/la B YKPalHCBKMX Ta po-
CIJICPKMX TBOPAX, BPa)KEHHA.

Teopuicts M. Toross focmimpxysa-
7Y He JMIIe JITepaTypaTypO3HaBLi
XIX cromirts, a i1 cboropHi. Jlitepa-
TypHa CHaflliHa MUTLA C/I0BA aKTy-
a/JibHa 4epe3 NMpOoOIeMaTUKY XyHLOXK-

HIX TBOPIB, AKY TaK MaliCTEPHO pO3-

KPMBaB Ha CTOPiHKaX CBOIX XyJOXKHIX
tekctax M. Toronb. Cepepn BimoMux
TOCTIHUKIB CJTIif Ha3BaTU TAKUX JIi-
TepaTypO3HaBLiB, AKUM HeOamgy-
Kot 6ynma tBopua gmomss M. Torom:
AxcaxoB C.T., Annenkos I1.B., Apsar
H.H., Bapa6am }0.0., bimuit A.O.,
bouapos C.I., Bepecaes B.O. He
MEHIII I[iKaBUMI € HOCTimKeHHs Bu-
Horpagosa B.B., Bopomaesa B.A., [le-
Hucosa B.A., Iodanosa [I.M. Ta iH.
O6pa3 VYkpaiHu 3HALIOB Hail-
Oi/1bI1I TOBHE BTi/IEHHS B PaHHIi TBOP-
yocTi M.B. Ioronsa. Came BiH BHic Hail-
BaroMillnii BHECOK 1 pO3BUTOK yKpa-

{HCPKOI TeMM B JiTeparypi Iepiuoi
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nonosyHn XIX cT. B mopiBHAHHI 3i
cBoiMn cydacHukamu @.H. Iminkoro,
B.T. Hapexxanum, LI. Kynmncbkum,
H.A. Mapkesnuem, O.M. ComoBum,
K.®. Punees, H.B. KykonpHukom Ta
iH. PisHi acmekTu copuitHATTA TBOP-
YOCTi CBiTOBMX MUTLiB IIPEICTABIEHO
y [pocmimkeHHI A.3eMIAHCBKOI Ta
T.Illaposoi [3].

IlounHaruyM 3 paHHIX pOKiB, BiH
BOMpaB y cebe BpaKeHHs Hpo 1i 1mo-
6yT, 3BMYAl; ITIi3Hillle BUSB/ISAB CBilo-
MUt iHTepec #o ii (onbKIOpY, eTHO-
rpacii, icropii. Konu Ioronb nepeixas
B [leTepOypr i 3a3HaB HeBaui, BUITyC-
TUBLIM Y CBIT HaclifyBa/ibHY IIOEMY,
BiH He BMIIAJIKOBO 3BEPHYB yBary Ha
T€, 1110 «TYT TaK 3aliMae BCiX BCE MAJIO-
pociriceke..». 1la ¢dpasa € mosicHeH-
HAM TOTO, HaBillJO ITOYaTKiBellb aBTOP
IPOCUTDh HAJiCIaTH JioMy «baredka
MaJIOPOCCIIKi KOMeJil», «OIUCY II0-
BHOTO HapsAAly CIIbCBKOTO HAYKa», JJO-
KJIQHUI OIMC BeCiIs» i T.O. 3 KOH-
TEKCTY JIMCTa BUSHO, o y [oroms Bxe
€ 3ayM, 1110 BiH BUpIlIVB clIpo6yBaTn
CHUJIM B HOBOMY >KaHPi. «SIKi1o B oHO-
My HeBJja4ya, MO)KHa IIPUITY JIO iHILO-
ro...», — 3ayBaxxye BiH [1, ¢. 57].

«Bewyopn Ha xyTopi 6ins [JukaHb-
Kn» (1831-1832) mpuHecnu mucbMeH-
HMKOBi1 O4YiKyBaHMI i 3aciIy>KeHUI

ycmix, skuit 6yB 06yMOBIeHMI, KpiM

OaraTbOX IHIIMX IPUYNH, HOBATOP-
CBKIM IIIXOJOM IO OCMUC/TIEHHA 00-
pasy Ykpainu. YKpaiHCbKUI «MaTepi-
am» 0yB myst Toross cpa®xHIM JpKe-
pe/IoM HaTXHEHHs, YKpalHChKa CTUXiA
(HapopHMIT, HAI[lOHAJIBHMII TI0YATOK)
JKUBUNIA J10TO PaHHA TBOPYICTD.
[Iucbmennuk 3o06pasus «Manopo-
Cito» 3 BIACTUBMM JMIOMY JIipM3MOM i
M’ AKJM T'yMOPOM; Ba)KKO 3HAWTY MO-
TVUBM, AKMX OM He TOpPKHYyBcA [oromp
B 1I BUCBIiT/IEHH]. YKpaiHCbKa IIpUPO-
ma, icTopist, 0cOOMMBOCTI HAI[iOHADb-
HOTO XapakTepy, ¢ponbkiop, Miposo-
ris, eTHOrpadis — Bce 6yno mpomyie-
HO Kpi3b IIpMU3MY aBTOPCHKOTO CBiTO-
CIPUMHATTA i 3HAMIIO BiITYK y J10TO
paHHill TBOpYOCTi. AJle, CTBOPIOIOYN
y3arajpHeHuU# o6pas Ykpainu, nucb-
MeHHMK Midosoridye yKpaiHCbKY Jiit-
cHicTb. «HeBigemna puca midorori-
3alii CBiTY, — AK CIIPaBeI/IMBO 3ayBa-
KB Cy4YacCHUI NOCTiHUK, — Lie 3a-
BX[AM TIparHEHHA [0 [AMHaMiKK
IIepeTBOPEHD, «BTi/IEeHb» PE€abHOIO B
MuciauMe i HaBmaku» [5, c. 30].

Y «Beyopax» JOXPUCTUAHCBKI Bi-
PyBaHHA 1 yABJIEHHs 3aiiMalOTh BaXK-
nmBe Micie. Bigomo, 1o SA3MYIHUKN
CIpUIIMAMN CBIT fAK >XUBUIL, OLYyXOT-
BOpeHuil, nepconigikoBanmii. B ykpa-
{HCHKMX TIIOBICTAX IIOBHOK MipOI0

IIposABMIaCA CXUJIBHICTh IIMCbMEHHU-
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ka g0 MiporBopuocti. CrBOpIO0OYN
BJIACHY Mi(piuHy «peasbHiCTb», MNCh-
MEHHUK BUKOPUCTOBYE TOTOBI 3pasKu
CJIOB’STHCBKOI Miostoril.

Oco6nuBy pomb B XyHOKHBOMY
cBiti Torona rparoTh Taki JeMOHONIO-
rivyHi II€PCOHaXi, AK 4OPTHU, BifibMH,
pycanku. I. OrieHko BKasyBaB, 1O
XPUCTUAHCTBO HE IPOCTO IPUHECIIO
HOBi Ha3BM B YKPaiHCBKY J€MOHOJIO-
rito (muABONM, MEeMOH, caTaHa), aje
3MIiHMJIO TAaKOXX caM IIOIJIAZ, Ha Hel:
«HAJIIIPUPOIHY CUITY BOHO OCTaTOYHO
NepeTBOPUTIO B CUNY 371y, HEUUCTY»
(4, c. 123]. «Heuncruit» — mocriitHa
Ha3Ba 4YOpTa B YKPAIHCHKMUX IIOBi-
CTAX — HNPOTUCTABIAETbCA y loroma
XPUCTUAHCHKIN Aylli, 30KpeMa, JyIi
KO3aKa 3aIIOPOXKIA.

JleMOHONIOTiYHMIT IEPCOHAX B Jia-
HOMY KOHTEKCTI 3HVDKEHMII i Imepco-
HiikoBanmit. «Hapopna cmixoBa
KY/IbTypa IMPOTATOM JIE€KITbKOX CTO-
MiTh BUpOOMIA CTIKI TpagnIii cripo-
LLIeHH S, IefleMOHi3alliil i OJJoMalllHEeH-
HS XPUCTUAHCBKO-MiosoriuHmnx 06-
pasiB 3ma», — 3ayBaxxye [0.B. Mann
[6, c. 20]. fIckpaBMM IpUKIAZiOM Je-
IeMoHi3anii 06pasy 4opra MoXe CIIy-
>knTH nosictb «Hiu nepep Pisgsom»,
Jie BiH IIpe/ICTaBJIEHNII B IiTKPEC/IEHO
KOMIYHOMY K/IIOYi — 3 MOPJOYKOIO,

Oe3nepecTaHKy KpyTMBCA 1 HIOXaB

BCe, 1[0 TPAIUIANIOCSA Ha IUIAXY. Y TOY-
HEHHS — «MOpPJOYKa 3aKiH4yBa/lacb,
AK 1 B HalIMX CBMHEN, KPYITIEHbKUM
I'ATaYKOM» — TIPUJAE JIOMY PUC JI0-
MamHocTi. Ilepen Hamym He mpocro
YOPT, a CBilf, yKpalHCbKMit 4OPT. AHa-
7orist 6iCiBCKOTO i JIFOICHKOTO Iepe-
IUIITAETHCSA, MiIKPECTIOETbCA MNUCh-
MEHHUKOM B 300pa’keHHi He4McTol
cumn. Yopr B «Houi nepen Pisgsom» —
«repeBipeHuit ¢paHT 3 XBOCTOM i
LJAIIHOI0 OOPOIOI0», XUTPa TBAPUHA,
sIKa KpaJie MicAlb, «KPUBJIAIYUCDH 1
OYI04YN», «IK MY>XUK, JJiCTaBIINI TO-
TUMU PpyKaMM BOTOHb IJIsl CBOEQ
MIONbKN» [2, c. 108].

[IntanHs mpo mxepena o6pasy
JopTa B TOroliBChbKMX «Beuopax» BK-
Marae OKpeMoro posrnapy. loronb
CKOPUCTABCsS OpOASYNMM CIOKETOM,
AKUI € CKJIAJHUM IIPOJAYKTOM MiX-
HapOJHOTO CIiNKyBaHHA. besmepe-
YHO TAaKOX i Te, 1110 Ha TBOpLA «Beuo-
piB» CUJBHO BIUIMBAAM YKPalHCHKI
HapoO[Hi 71ereHju, BipyBaHHA, a Ta-
KOX JliTepaTypHi mxepena. Ha gymky
[LII. ®ininnoBuya, obpas dopra B
nepiit 36ipui Toroms cxomuth mO
6amagu ILIL. Tymaka-ApTeMOBCBKOTO
«ITan TBapmOBCHKMIT», sIKa Oy/a gysKe
IIONY/IAPHO i HEOZHOPA3OBO IIepe-
npykoByBajacs B 1827 poui [8, c. 20].

Crip, HaronmocuTy Ha TOMY, IO JO-
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CIIITHUKM ChOTOJIHI IOMAIOTh JIeTa/lb-
Hy XapaKTEpUCTUKY JIiT€PaTypHOMY
IIPOLIECY IIbOTO Yacy, IPOBOJAYN IIa-
panens 3 XX cromitTsam. TeopeTnysi
aCIeKTM JUCKYPCY YKpaiHChKUX
MMCbMEHHMKIB O3HAaY€HOTO 4Yacy
IIPE/ICTAB/IEHO Y HAyKOBill poO3BiALi
T.IIaposoi [9, c. 124].

B.A. Po3oB BbauaB [pKepeno Ko-
MiuHOro 06pasy YopTa B >KMUTINHIN i
acKeTMYHIiN JiTepaTypi, Bifi3Ha4aro-
M, 10 «CBATI MOABVKHUKIY, BifITat0-
4)ICh MOJINTBI Ta II030aB/IEHHAM, Tpi-
ymbyBamm Haj yciMa CIOKycamy i
XUTPOILIAMM AMABONA», AKUIL «IIepe-
TBOPIOBaBCA B IPOCTAKyBaTOro, ILIO
rpae KoMiuHy ponb 6bica» [7, c. 19].
IlepeKOHMMBUM BUIAETHCA TAKOX
NpUIYLIeHHA JOCTiIHUKA TIPO Te, L0
KOMi4HMIT 06pa3 4opTa Mir 3’ ABUTUCS
y loroma mip BIZIMBOM BePTENHMX
I €C YKPAIHCBKOTO TeaTpy: «40PT Ma-
JIOPOCIIICHKOIO T€ATPY HEIIKiIMBOTO
XapakTepy i rpae 6i/1s1 Ko3aka CIyX-
60By i KOMi4HY porb» [7, c. 24].

Sx i B TBOPYOCTI iHIINX POMAHTH-
KiB, XyIO>KHil1 cBiT y TBOpax loromna
pO3ABOEHMIL: CBIiT [iVICHUIL, peasb-
HUI, 3eMHMWI, IeHHUI (SIpMapKy, Ko-
nieca, TOPIIMKM, Tanywky, [puipko,
[Tapackn) i cBiT XUMepHOi paHTACTI-
KJ, HIYHOI, TeMHOI (pycamq/[, 40pTH,

BizbMu, yakiayHn). [Ipu mpomy dan-

tacTrka y lorons nos’s3aHa 3 Mido-
JIOTI€IO, 1 Liell 3B 130K HACTUIbKM Tic-
HUJ, 110 MOXXHA TOBOPUTM IpO ii
mucdonori3oBaHHMil Xapakrep. 3a
cnocrepexxeHHamnu [0.B. MaHHa,
BOHA MAa€ 3aBya/IbOBAHUII, HEABHUIA
xapakTep [6, c. 34].

JleMOHOIOTiYHI MOTMBM [JIyXKe
Ba)K/IMBI B XYIOXKHIiil CTPYKTYPi IIOBi-
cteit «IpaBHeBa Hiy, a60 YTomiena»,
«Beuip HanepenopHi IBana Kymasna»,
«Hiu nepen PisgBom». TyT Baxnusy
ponb Bifirpae o6pas BigbMu. Y Ha-
POJHUX KasKax i JlereHjax 3ycTpiva-
€TbCA BifibMa cTapa i Monmofa. Y roro-
mBCbKUX «Bedopax» Takox Ipefn-
CTaBJIeHi PisHi TUIIM LIbOTO IOIINPe-
HOTO B YKpaiHCBbKiil HeMOHOsOril
IIepCOHaXa.

Y mocnigHuIbKIl TiTepaTypi cipa-
BE/INBO 3a3HAYajocd Te, [0 B Ha-
ponHill TBOpYOCTI 06pas pycanku
3HAUHO NpOCTimmii. Y Hel JOBTe 3ese-
He BOJIOCCA 1 3e/eHi oui. Y 306paskeH-
Hi NMCbMEHHMKA PYCaJKM BMCTYyIa-
I0Tb K CMMBOJ Kpacy i miBeHHOL
CTMXil, XO4Ya 3 [aBHIX 4YaciB y
CJIOB’SIHCBKill Midostorii BoHU € cnM-
BOJIOM He0e3IeKy, sKa Iepeciifiye
mopuHy. CrapofaBHA JleTeHJja IIpo
pycanok HabyBae moetuyHoi Gopmu
nig nepom Jorona i B «CrpamHiit

rnoMcri». BoHO He Mae TyT caMOCTili-
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HOrO 3HAYeHHS i TiNbKU TMiACUIIOE
MicTryHUI Kojmoput nosicti. Onucu
pycaoK Hab/IVOKeHi 10 HApOIHUX Bi-
pyBaHb: Ije «HeXpellleHi miTw», AKi
«pUAaIOTh, PETOYYTb», a TAKOX «3a-
ryOmnn cBoi myuri», HU3KaMu Bubira-
I0Tb 3 BOoiy. BoHM Haj3Bu4aiHo npu-
BaO/IMBi: «BOJIA TYHKO J3I0PYNTB, CTi-
Kal04y 3 IOBIOTO BOJIOCCA Ha 3€MJIIO,
i miBa cBITMTBCA Kpi3b BOAY, HEMOB
Kpi3b COpOYKY; ByCTa AMBHO IIOCMi-
XaloTbcA, LIOKM MalaloTh, O4i BUMa-
HIOIOTb JIylly.. BOHA 3ropina 6 Bif
KOXaHH4, 3ainysana 6... » [2, c. 164].
IlikaBuMu TakoX 3 LBOTO OOKY €
nymku A.3emnancbkoi Ta T.IIaposoi,
AKi PO3KPUBAIOTD >KUTTA JIOGVHU AK
HOTIT, IPM YOMY Iie He JINIlIe B/IacHe
IIONIIT JAYMKM, a ¥ IiJHECEHUI TOH
PO3yMiHHS TOTOYacCHOI Ta CY4acHOI
mitcaocri [11].

OpHak 3aXOIUIEHNIT OMNC PYCANIKU
3aKiHYY€ETbCA aBTOPCHKUM 3acTepe-
JKeHHAM: «bixu, xpemjen mopnna!
ycTa ii — JIifj, OCTi/Ib — X070 Ha BOJa;
BOHa 3a/10CKOYe Tebe i 3aTsArHe B pid-
Ky». AHTHUTE3a PYCalKu — «HeXpelle-
Hi miTm» 1 «XpeljeHa JIIOAVIHA» IIif-
KPEC/II0E BOPOXKICTb ASUMYHMUIIBKUX
CTUXill 1 XPUCTUAHCBKH/X YABJIEHD.

Binburicts 06pasiB ykpaiHCbKOI
JIE€MOHOJIOTI Ma€e [TOXPUCTUAHCbKe

MOXOJ)KeHHA. XpUCTHUAHCHKI i ITOraH-

CbKi MOTMBM XMMEPHO II€peIniTa-
IOTbCS B XYHOXKHIM TKaHuHI «Bevo-
piB». Barato s3MyHNLIbKMX 0OpasiB B
«TpaBHeBilt HOui» i «COpOYMHCHKOTO
apMapky». Hanpukiag, B «TpaBHesiit
HOYi» 3’SABETbCS 0Opa3 CBITOBOTrO
iepeBa, SIKe y CTApOJaBHIX CJIOB’SAH
CUMBOJIi3yBaJIO CTPYKTYpPY CBITY, €l-
HICTP TPbOX LJApCTB — Heba, 3emii i
neksa. land posnosifae mpo Te, 1o €
«B AKICH 3eMJl, Take [IepeBO, fKe
ITYMUTD BEpPIIMHOI B caMOMY HeOi, i
bor cxomutb mo HbOMY Ha 3eMIIIO
BHOUYI Ilepe], CBITIUM CBATOM» (2,
c. 57].
XpUCTUAHCBKMIT ~ cBiTOTIAL —
HEBiJ €MHA YaCTMHA XapaKTePUCTIKI
aBTOpa i Jioro repois. IppeanbHmuii,
HiYHMII CBiT, HaceJIeHU!l 4YOopTaMu,
BiflbMaMy, pycankKamMy Ta iHIIMMM
MepCcoHaKaMM JITaBHBOI CIOB STHCHKOI
Midororiii, OL[iHIOETbCA 3 TOUKM 30Py
XPUCTUAHCHKOL 1[€0JIOril, T'OIOBHUI
JI0r0 MEepPCOHAX — YOPT OCMIAHMM i
nepeMo>KeHii. XpUCTUAHCHKI i A314-
HUIIbKI MOTUBM i cMMBOIU B «Bedo-
pax» Toronma pisko mpoTucTabieHi i
pasoM 3 TUM JlaHi B CMHTe3I fAK IIPO-
TUJIE)KHI ITONIIOCK, IO XapaKTepusy-
I0Tb HapOJIHE CBITOBIgUYTTS.
Jliteparypa:
1. Toromp H.B. Cobp. cou.: [B 7 1] /
H.B. Toromp. - M.: Xypmox. nur.,
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CIIEIIVI®IKA BITOBPAXKEHHS ®PAKTUYHOTO
MATEPIAJTY B XYJTOKHIN BIOTPA®IT

Banpenko O.A.
CTapuInii BUK/Iajgayd

MeniTononbCchbKuit iep>KaBHMUI IeJarOriYHNI YHIBEPCUTET

iMmeHi borgana XMenbHUIIBKOTO

KirouoBi cmoBa: JoKyMeHTaIi3M, Xygo>KHs 6iorpadis, poMaHTU3M, iHTep-

IpeTanis.

Keywords: documentary, artistic biography, romanticism, interpretation.

CBoepifHicTp XynoXHBOI 6iorpa-
¢il monsarae y creundini Bimobpa-
JKeHH: (paKTUIHOTO MaTepiany — T
HBOKYMEHTali3My, TOOTO Ba>KIMBMMU
€ pisHOMaHiTHi coco6u nepenaui iH-
dopmanii, piiicHOCTi: 300pa)keHHS
IIOJIiji HAa OCHOBI JIMIIEe NOCTOBIpHMUX
¢axrTiB, 3a/My4eHHA TOKYMEHTIB, K-
Talid ICTOPMYHUX JDKEPEN, CBIOLTB
CHiBBITYM3HUKIB, IIOJEeHHUKIB, TUC-
TiB, YPUBKIB raseTHNUX CTaTel, Iepe-
Ka3 YCHUX POS3IIOBifeli, IO€IHAHHA
JOKYMEHTa/IbHOCTI Ta ysABU, PaKTuy-
HUJI Marepian IepeoCMUCIIOEThCA,
TPaHCPOPMYETbCSA NMUCbMEHHUKAMMU
3 METOI0 BHECEHHA 3MiH. Y pesy/bTa-
Ti 9Oro INEpPEOCMUC/IEHUI JOKYMEHT
BUKOHYE pisHi XymoxHi (yHKIil 3
METOI0 BIUIMBATH Ha penuIienTa. Be-
JIMKY POJb Y TBOpax Bifiirpae JIOKy-

MEHTajli3alis XyJOXHbOIO 4acy,

OCKiZTbKM «JJOKyMeHT Yy 6iorpadii
6inbIne HiX 0Ka3, J1oro nepia QyHK-
nis - xepyBatu yasowo» [2]. Peann-
HUJ iICTOPUYHMIT 9ac y TeKcTax (ik-
CY€ETbCA JIaTYBaHHAM 1 XPOHOJIOTIEIO.
Xoua y meskumx Bumagkax Giorpadm
He 3aBXXIM Ha3MBaloTh odililiHi mpxe-
pena Tiel un iHuoi indopmariii, 36epi-
rapouy TaiHy HapaTUBY. 3a OCHOBY
MICbMEHHUKI OOMpParOTh MOCTATI Bi-
OOMUX JIIOLEN, JOCTOBipHI icTOpMYHIi
Ofii, 10 € KapKacoM TBOpY (1je cBifI-
YUTb TIPO HAasABHICTb JOKYMEHTallb-
HOTO Hayaja), aje MOJAITbCSA BOHU
B)X€ TBOPYO IEPEOCMICIEHI MUTLA-
MM, 9epes IX Ipusmy, IOEAHAHI [0-
MIICJIOM, BUMUCIIOM, PO3yMaMu, KO-
MEHTapsMU aBTOPiB (MAalOTb O3HAKM
XYIO>XKHOCTI).

OcHOBHI crtoco6u, 3a JOOMOTOI0

AKX TIMCbMEHHUKN BiJITBOp}OIOTb
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MMHY/IE 1 AKI BAACTUBI I TaKOTO
XKaHPY fIK XYHOXH:A biorpadis, € pe-
KOHCTPYKIid, TPaHCIO3MUILIiA, iHTep-
nperauisg  peanbHol  JiMiCHOCTI.
HeBim'eMHOI0 CKIaJOBOI0 IIOETUKI
AHaJIi30BaHUX TBOPIB € PEKOHCTPYK-
is ocobucrocti, nopin. Tak, Hampu-
KJIaJ], 32 JIOIOMOTOK0 IIPUIIOMY Bi3y-
anpHOI pekoHcTpykuii II. Teprminr y
tBOpi «Ienppepnin» [5] meTanpHO Ha-
MaraeTbCcs BiTHOBUTH IEPBiCHUI BI-
riAx OyAiBenb, BYIMIb YaciB IOETa,
OIMCY€E MiCLEBOCTI, AKMMM BiH IIOJ0-
POXyBaB, CIMpPAYNCh Ha iCTOpUYHI
IKepena (MaIloHKM, HOPTPETH, Kpec-
JIeHHs). ABTOp TaKOX BUKOPVICTOBYE
IIpUIIOM KOHTPACTHOTO IOPiBHAHHA:
BiH 30pOBO cmiBcTaB/Ae nersax XIX
CT. 3 MicnieBicTio XX CT., BKa3ye CXOXi
Ta BigMiHHI pucwy, mo 36epernucs, a
110 B)Ke 3HMK/IN. BHac/migoK 4oro 4m-
Tad MAa€ MOKIMUBICTb YABUTU KOH-
KpeTHe Miclle, sike Oy/I0 3HaKOBUM
I Teposi TBOPY, B iX IIEPBICHOMY BM-
IR, Kpallie 3po3yMiTi 06pas (pen-
MeT), SIKMIT IIepelaEThCs OIOBiTaueM.
Cnocobom mepepaui iHdopmanii B
XyLOXHiil 6iorpadii A1 mucbMeHHM-
KiB TaKOX CIyryBaja TPaHCIO3ULisA
- BigTBopeHHs ¢akTiB. IIpuitom
TPaHCIO3NIIil JOKYMeHTY B 6iorpadii
peai3yeTbCcs aBTOPAaMI 3a JOIIOMO-

TOI0 €JIEMEHTIB NOMUCIY i BUMUCIY.

Tax, wanpuxmam, ®. E6epcbax y
pomaHi-6iorpadii «Kapornina» [4] Ha-
BOJWUTDH 3arajibHOBiTOMMIT GakT mpo
nepebyBanus Kaponinu Ilnerenn-
[IeniHr pa3oM 3 JOHBKOIO ABIYCTOI0
y B’ssHuti 1793 p. To6to, cam dakr
yB’SI3HEHHsI 3a/IMIIA€ThCs 6e3 3MiH,
azie aBTOp BIAETHCA IO IPUITYILEHHS,
HaBiTb, BUMUCITY i IIOJA€ CBOIO BeEp-
Cit0, OCKI/ZIbKI, 3BiCHO, BiH He Mirl 3Ha-
TU TAKUX JeTajiell Ipo Te, K 10 Hel
CTaBUJIMCS HaTsAmadi, K i1 Ha3uBa-
1, IO BOHA BifjuyBasa, AK cebe Io-
BOJWIIA, 3 KMM CIIJIKyBaaach JKiHKa y
TOM MOMEHT. TaKMM YMHOM, XO4Ya aB-
TOP NPSMO He 3a3HaYaE, 1[0 caMe Iiel
a00 IHIIMIT eIi30f] € BUTAfaHuM, AK
Hanpuknap, I1. Teprninr [1], ane, Bu-
KOpMCTaHi aBTOPOM CBOEPifHI Ipu-
JIOMM BKa3yIOTb CaMe Ha aBTOPCBKY
IMIIpOBi3aLilo.
[TucpmenHMKM-6iorpady, BUKO-
PUCTOBYIOUM peasbHi (GaKTH, IIOKAIOTh
ocobucre TpaKTyBaHHA MUHYJIOTO,
CBOEPIiZHUI, ocob6nuBMIiI,
Cy6’eKTUBHIIT TIOITIAL HA 300paKyBa-
Hi nopii, mpKaTh GaKTH BIACHOMY
NIEPEOCMUC/IEHHIO, HaMaralTbCs Ile-
penbaunTyt pO3BUTOK Ti€i 4m iHIIOI
CHUTYyalil, BUCIOBIIOIOTH CBO€E CTaB-
JIEHHA [0 TIOfiiif, HAaBOJATb CBOI Bpa-
JKE€HHA BiJl IOBiJOMJIEHOrO, Iepefa-

I0Tb CBOI IyMKM, TOOTO B/IaCHY iHTep-
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mperanio. 3aBIsAKM BTPYYaHHIO aBTO-
pa 4MTay 3BepTa€E yBary Ha MOTpiOHI
JeTari, Kpalle posyMi€ CyTHICTb I€B-
Horo emisofy. Tomy came omosifau
Hepiko 6epe Ha cebe BifmoBimanb-
HICTPh 3a XiJi MOMii: BiH MOKe [IeIo
IIPOITYCTUTH, Ha JeAKUX eIi30/ax, Ha-
BIIaKY, 3yIMHUTHCA OUIBII JleTa/IbHO,
MOXX/IMBO, HaBiTb, «PO3TATHYTU» IX,
NIEPEXOAUTH 3 OJJHOTO 4Yacy B iHIIMIL
Hasitp HaBopsAuM peanbHi pakty, 1u-
TYIOUM JOKYMEeHTH, MUTIIi C/I0Ba BCe XK
TaKM KapAVHAIbHO IeperafaioTh 1o-
maHuit MaTepian. To6To BoHM Ipoun-
TYIOTb BiloMi paKTu I10-HOBOMY, Bpa-
XOBYIOUM HaOyTWil OCBif reHepariit
Ta B/IacHe icropuyHi sMinn. I1ncbmen-
HUKJ IHTEPIIPETYIOTh IOMII TaK, 1110 B
MOBiOM/IEHOMY BUUMTYETDCA ified ca-

MHUX aBTODIB, KEPYIOUM, TUM CaMIM,

MipKyBaHHAMM 4YMTa4a i CIPAMOBYIO-
Yy JIOrO JYMKU Yy TOMY Hampsmi, B

AKOMY IOTPiOHO JliTepaTopam.
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YIIOTPEBJIEHUME TATVHNU3MOB HA ITPMUMEPE
OPAHITIY3CKOTO IOPMINYECKOTO A3bIKA.

BoigpimeBa O.I.

IIpenopgaBaTennb

HanyonanbHbIl YHUBEPCUTET
«Opecckas opuandecKas akajeMusi»

KnroueBsie cnoBa: JTaTUHU3MbI, OPUANYIECKYIE TEPMIHDL

Keywords: Latinism, legal terms

Cmamuvs noceésujeHa npucymcmeuio 1amuHU3Mos 6 CrpyKmype npeosnosxce-

HUST 10pUOUUECK020 PPAHILY3CKO20 A3bIKA.

XOTs TaThIHb OOJIbIIIE HE ABIAETCS

S3BIKOM ~TIpaBa, OHa OCTaBUIA
3HAUYNUTENbHBII CTIef] B IOPUAUIECKOM
SI3bIKE COBPEMEHHBIX SI3BIKOB KaK C
TOYKM 3PEHUsI CTU/ISA, KOTOPBIN, IO-
BUIVIMOMY, OTpa)kaeT PUTM IIpPaBoO-
BOI JIaTBIHM, TaK M B OTHOIIEHUN
nekcuku. Kak ormevaer Martuia, B
POMaHCKUX SI3BIKaX U B aHIJIMIICKOM
A3BIKE JIEKCUKA, KOTOPasi YXOIUT KOP-
HAMU B IIPAaBOBYIO JIATBIHb, B OCHO-
BHOM IMOSB/ISIETCS B OPUIVHAIBHON
¢dbopMe MM HEMHOTrO MOAMULINPO-
BaHa [1, 136].

B sTux s13bIKkax MHOTME C/TOBA JIa-
TUHCKOTO IPOMCXOXAEHMSI — ITO
Kaj7bKI, TO €CTb JIATUHCKNE C/IOBa,
UICIIO/Ib3YeMbIe B Ka4eCTBE CTPYKTYpP-
HOVl Mogenu st (GOpMUPOBAHUSA

HOBDBIX C/IOB B COBPEMEHHDBIX A3bIKaX.

dpaHuy3cKne OPUANIECKIE
TepMMHBI, TaKue Kak législateur, ces-
sion, régime, constitution, adjudica-
tion, clause, actes MMEIOT JTaTUHCKOE
IPOUCXOXKTIEHIE.

B coBpeMeHHBIX TEKCTaX TaKXe
COflepXKATCsl JIATMHCKME IUTAThl B
BIJle TEPMUHOB, BBIPAKEHUIT WIN
MakcuM. BO3MOXXHO, 4TO mpaBOBbIE
SA3BIKM TAK)XXe MCIIOb3YIOT JIATBhIHb,
4TOOBI IPUATH TEKCTAM PUTOPUIEC-
Kuit 3pdekT: B 9TOM CMBIC/IE TATUH-
CKMIl SI3BIK MCIIONIb3YeTCA KaK CTHU-
JAUCTUYECKNIT  cocob U Kak
3CTETUYECKOE CPENCTBO [y TOTO,
9TOOBI TOPA3UTh YUTATENsA, YTOOBI
II0Ka3aTb KYIbTYpy M Ipodeccuo-
HaJIPHYI0 KOMIIETEHTHOCTb IOPUJU-
YeCKOTro

Kjacca. 3aKoHOjaTesNu,

KOMMEHTATOPbI, MCIOTHUTENN 3aKO-
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Ha BHOCAT B CBOM AMCKYPCBHI JIATVH-
ckue cnoBa u ¢paspl. Takum obpa-
30M, PUTOPMKA IIPABOBON CHUCTEMBbI
HOAJepKMUBaeTCsA ¥ Ipuobperaer
HPEeCTIDK.

Hanpumep, B nepBoM aHaIU3Upy-
€MOM TeKCTe:

«En conséquence, on propose d’ap-
pliquer dans ce cas un régime plus
sévére prenant la forme d’'une nullité
absolue ab initio.»[2, 267]

«Cest parce que le jus cogens in-
carne des intéréts collectifs d'une na-
ture supérieure que deux Etats ne
peuvent pas y déroger par un accord
dans leurs relations inter se.»[2, 268]

Lemploi du latinisme cherche a
influencer l'interlocuteur pour qu’il se
rende compte du caractére normatif,
positif et contraint du droit basé sur le
systeme du droit romain.

Vcnonb3yst aTMHUSMBI, IOPUCT
UIET CIIOCOOBI MOBMUATH Ha cobe-
CeJJHMKA, YTOOBI peann3oBaTh HOpMa-
TVUBHDII, TIO3UTVBHbBIN ¥ OTPaHNYEH-
HBIVI XapaKTep 3aKOHA, OCHOBAHHBIN
Ha CUCTeMe PUMCKOTO IIpaBa.

YacTtoTa ¥ MHTEHCUBHOCTb WC-
I0/Ib30BaHMA JIATBIHY B IOpUAMYe-
CKOM A3bIKe, OYEeBUJIHO, BaPbUPYIOTCA
OT OJIHOTO fA3bIKa K Apyromy. OfgHaKo,
BO3MOXXHO, 4TO JIATMHCKIE BBbIpaXke-

HWA, KOTOPbIE ITOAB/IAKTCA B TEKCTAX,

YacTO BBI3BIBAIOT TPYRHOCTM, KaK C
TOYKM 3PEHVS aBTOPA, TaK U C TOUKNU
3pEHNS Ye/IOBeKa, YNTAIOLIETO TEKCT.
ITo aTOiI pUYVHE BIACTH U A3BIKO-
BbI€ CIIEIIMa/INCTBl B Pa3HBIX CTpaHax
BBE/IM OTPAHMYEHNA Ha MCIO/Ib30Ba-
HJ€ JIATBIHY B IOPUJIMYECKUX JOKY-
MeHTax. IIpuMepom 3TOrO ABMIAETCA
Lupkynsp ot 15 centsa6ps 1977 ropga
Munucrepcra foctuunu Opanium,
B KOTOPOM PeKOMEH/YeTCs 3aMEHNUTh
HEKOTOpbIe JTATMHCKIE TEPMUHBI CO-
OTBETCTBYIOLIVIMIU BBIPOKEHUAMN Ha
(paHIly3CKOM sA3BIKeE:

De cujus — Défunt

Ad litem — Pour le proces

Lucrumcessans— Manque a gagner

Frausomniacorrumpit— La fraude
vicie tout, etc .

Komuccens o mMomepHusaumm cy-
IleOHOTO sI3bIKA IPY3BaHA HAITY CIIO-
co0bI chemath ero 6ojee SCHBIM, 60-
Jlee COBpeMeHHbIM, 00JIee MOHSATHBIM
u 6ornee ¢paniysckum [3, 6077]

XOTsl TaTMHCKME TEPMUHBI 4acTO
COXPaHAIOTCSA B paccMaTpUBaeMbIX
TEeKCTaX, BCE JKe JIydllle IepeBecTy
maTuHCKue (paspl. BeiOpaHHbI 9K-
BUBAJICHT OyeT ABIATbCA (Hpasoit ¢
CYILLeCTBUTEIbHBIM VIV MHPUHUTUB-
HO ppasoii.

Hanpumep: animuscancellandi =
lintention de canceller ; animus deti-
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nendi= l'intention de détenir (pour
autrui). Intention étant léquivalent
choisi par le Comité de normalisation
de la terminologie francaise de la
commonlaw pour animus. (4, 243].

B pesynbrare pelienus ¢paHirys-
CKMX CYHOB CETOJHS He COfep)Kar
MHOTO JIATMHCKMUX BbIpaKeHUI. Bo
BTOPOM PacCMOTPEHHOM TeKCTe, Ha
caMoM jerne, (pPaHIY3CKMil Cyp, WC-
HO/Mb3yeT JIATMHCKOE BBIPAXKEHME
Shy¢)

BBIpaKeHMe «in solidum»»:«...attendu

TONMBKO B OJHOM CJIy4ae.
que la société Nomadic fait grief a
larrét de l'avoir condamnée in solidu-
mavec la société System Log a payer a
la société P3C Cobexpress une certai-
ne somme a titre de dommages-inté-
réts...»[5, 493]

3akmouenne.

Le droit romain, la base du droit
contemporain, a influencé la présence
des latinismes dans le langage juridi-
que. Les termes et les expressions la-
tins étaient per¢us comme unmoyen
donnant plus de poids au style et aux
arguments juridiques pendant une
tres longue période. Mais la tendance
daujourd’hui est de supprimer les ex-

pressions latines de la langue du
droit.

Pumckoe paBo, OCHOBa COBpeMeH-
HOTO IIpaBa, IIOBIMANO HAa IIPUCYT-
CTBUE JIATMHM3MOB B IOPMANYECKOM

a3pIKe. JlaTuMHCKUe TEPMMHBI U

BBIPOKEHNs CUUTAUCh CPEeLCTBOM,
IPUAAIINM OONBIINIT BeC CTUIIO U
IOPUAMYECKMM apTyMEHTaM B TeUeHue
o4yeHb ponroro Bpemenn. Ho cerop-
HAIIHAA TEHJEHIMA COCTOUT B TOM,
YTOOBIy/Ia/TUTh/IATVHCKIIE BLIPYKEHNS

U3 IOPUANYECKOTO A3BIKA.
CIicox muTepaTyphl:

1. Mattila, Heikki E. S. Comparative
LegalLinguistics, Hampshire,
Ashgate,2006-p.136.

2. VoeffrayFlactio popularis au regard du
droit des traités, Géneve, 2004-p.267-268.

3. Circulaire du 15 septembre
1977 relative au vocabulaire judiciaire.
JORF du 24 septembre 1977, numéro
complémentaire,p.6077.

4. Juridictionnaire,recueil des diffecultés
et des ressourse du frangais juridique.
Faculté de droit Université de Moncton
[Enexrponumit pecypc] — Pexxum po-
cryma: http://www.cttj.ca/documents/
juridictionnaire.pdf

5. Larrét de Cour de cassation,
civile,Chambre commerciale [Enek-
TPOHHMII pecypc] — Pexxum pocryma:
https://www.actualitesdudroit.fr/
documents/fr/jp/j/c/civ/
com/2012/12/11/11_25493
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CEMAHTHMNYHI O3HAKV HOMIHATVMBHOTO I1OJIA

KOHIIEIITY JJOJIA

SdxoBneBa S.B.

CTyJeHTKa 4 Kypcy MeniTononbchbKOro ep>kaBHOTO
IeflarorivHoro yHiBepcureti imeni borgana XmenbHUIbKOTO

Y  cmammi

posengoaromocs

cemManHmuymi O3HAKU

HOMIHAMUBHO20 NONSA KOHUenmy 007151 Hazo/zomyernbm Ha

Di3HOMAHIMHUX 00CTIONHEHHAX NPOBIOHUX 6UEHUX-OOCTIOHUKIE Y HANPIMKY

poskpumms KoOHuenmy, 6U3HA4aemvcsa NOHAMMEBULL CKIAOHUK JleKCeMU 00T

8 CY4ACHIU YKPATHCOKIll MOBL.

KnrouoBi cmoBa: nekcema, KOHIIEIIT, CEMaHTUYHI O3HaKM, HOMiHaTMBHE

I1071€.

Keywords: token, concept, semantic signs, nominative field.

Konnenr odons - yHiBepcambHMIt
KOHIIENT. BiH € OfHMM 3 TUX KOHIIEm-
TiB, M0 QOPMYIOTb KOHIIENTYaTbHY
KapTUHY CBITY i IIOCTAIOTh YIIOPAIKO-
BAHOK CYKYIHICTIO 3araabHOJIION-
CBKMX 1 KyIbTYpHO-CIenudiyamnx
CMUCTIIB, sIKi BifoOpaXkaroTh 007110 K
IIEBHY ITOHATINHY, COLia/IbHY 1 KY/Ib-
TYpHy peainifo. Posrmagati ocobmu-
BOCTi KOHIIENTIiB MO>XHa 3a JOIOMO-
TOI0 BUKOPUCTaHHSA €IEKTPOHHUX 3a-
Co6iB HaBYa/JIbHOTO IPM3HAYEHHS,
AKi MOXKHA BIIPOBAJKyBaTH Y BUILIN
mkoni [7].

o6

CKJIQJHUK JIEKCeMU 00717 B CYYacHIiit

BU3HAUUTNU TIOHATTEBUI

YKPAlHCBKiil MOBi, 3BepHeEMOCA [0
Ki/IbKOX CJIOBHMKIB. 3a maHumu «ETu-
3a pepm.
O.C. MenbHuyyka, nekceMa 00

MOJIOTiYHOTO CJIOBHUKa»

O3HAYa€: MONIA, «4aCTMHA, TajaH»,
Oonvka «(aHaT.) MUTHANNK, |[miIsHKA
OMA|», 00AbHUK «BUI TOHIYHOTO Bi-
pua» [2, c. 107].

Y «BenukoMy TIyMauHOMY CJIOB-
HUKY CYYacHOI YKpaiHCbKOI MOBW»
3a pep. B. T. Bycena nopano Take Bu-

3HAYEHHA JIEKCEMU 0071

AonAa 1, i, xix.
1. Xig mopmint, 36ir o6¢cTaBuH, Ha-

IPsAM >KUTTEBOTO LILAXY, 1O HiOU He
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3aj/1eXXaTh Bif 6a)KaHH:A, BOMI JIIOOU-
Hu. Mos condamcvka 0078 nouanacs
danexo-danexo 8i0 pioHux kpais (Ilas-
no 3arpebenbHnit, €ppoma 3axin,
1961); Ilpokin CaBu4 ogHUM 3 IIep-
VX OPYIINUB 3BMYai CBOTO MicTeuka
i mos 1ykaTu Joji He Ha MOpi, a B
crenax, Ha cyxoponi (Jlro6omup Imn-
Tepko, Hapeyena, 1959). ¢ Bumagatu
(BumacTu) Ha pgomio; 3B’A3yBaTH
(3B’s13aTH) CBOIO TOIIIO.

2. CraH, y sxoMy nepebyBae abo
nepebyBaTyMe 1j0-HeOy/b; MaiOyT-
HE 4OTOCh. 3eadac £ cobi, uio Bu 06i-
ysanu Hanucamu do mene npo odonto
komedii Epemiesa «llnsxma» (Mn-
xaitmo Komro6uucekuii, I11, 1956).

JOJIA 2, i, xiH.

1. pinko. Yactuna goro-uebynp. Ma-
JleHvka 3ipouka eopina e Hebi, nauena
HAO cenom, Ha AKYCb 0070 CeKyHOU
npumyxawouu, w6 nomim cnanax-
Hymv 3 Hoeoto cunoio (Bacuib Kyuep,
Tpynna m0608, 1960); IIpayi 6 wikoni
X0 Hebazamo 6yn0 HA MO 0070, —
6yna eéoHa He yikaea, a msxxa (Cre-
maH Bacunbuenko, IV, 1960).

2. YactmHa posMipy MY3MYHOIO
TakTy. CIbHA JOIA — YacTVHA PO3-
Mipy My3MYHOTO TaKTy, Ha AKY IIpU-
najae Haronoc. Takm — ue 8i0pi3ok
MY3UUHO20 MBOPY, W40 NOHUHAEMbCA 3

cunvroi doni (Komecca, OcHOBI Tex-
HiKu gupuryBaHHA. 1960).

3. V crapill pociiicekiil cucremi
Mip - opuHUIA Macu (Baru), 1o Jo-
piBHIOE 44,435 Mmr. [1, c. 360].

Haui ysaBneHHs ipo doso Ta itoro
KoHIeniTochepy B YKpaiHCBKill MOBi
IOTIOBHIOIOTHCA iH(popMarieto «C1oB-
HJKAa CUMHOHIMIB yKpaiHCbKOI MOBW»
3a pefakuieo A. A. bypsauka: JOJIA :
manau, opmyHd, uiacms, KH. ga-
mym, nnanuoa (4, c. 99]. Cnip Haro-
JIOCUTY Ha TOMY, 110 KOMIIETeHTHICTb
crypeHTa-dinonora popmyerbcs Ha-
BiTb TOfIi, KO/IY BiH HaMaraeTbcs po3-
TIYyMa4UTH II€BHI IIOHATTA, C/IOBO-
CIIO/Iy4eHHA, HaJaBIIM CIOBaM cCe-
MAaHTUYHOTO 3HAYeHHHA [6, c. 75].

Y «CnoBHUKY eIliTeTiB yKpaiHChKOI
moBu» C. I1. Bubnk nogaHo Taxi xy-
JOXKHI BU3HAYEHHA JIEKCEMU Kpaca:

«OJIA. CruxiitHuii, He 3amex-
HUI Big BOJIi MIOOMHM Xii MOMmiii;
tanal. IIpo necnoxiiiny, nenocmiii-
HY, HeMUHYuy 00710.

Bypxnusa, ececunvtia, 2epoiuna, €ou-
HA, 332a0K08a, 3aNYMAHA, 71e2KOBAN(-
Ha, MIHAUBA, HesidomMa, He3anobiziusa,
He36U4AtiHa, HEMUHYYA, HEOCAHCHA, He-
neeHa, cning, cyoxeHd, CXo8amd, Maem-
HU4a, PamanvHa, XUMepHaA.

Moske, BoHa i € Ta caMa, itoro [Ta-

paca] enyHa, CyIKeHa, 10ro 1jacimnBa

65



MONOGRAFIA POKONFERENCY]JNA

HemacHa gond (B. Ilesuyxk). Ilpoma-
JIUCH TIOCIIIXOM, TaMYyIOYM TYTY, Bif-
XOIOV/IM LIBUAKO, HiOM HaB3OOriH 3a
cBo€ Hespu4yaiHow goner (O. Jo-
éxmcerko). O, 306epexxy MeHi MOIO CO-
pouKy, / HemeBHa fore... (Ipuna Ka-
NuHeyp). 3agymanucs, 60 o6mBa Io-
Ouny KHsA3s, Gaxamu oMy mobpa.
I7IOMy 1 cBoin 3emni. bo 3Hamu, 1o
IJIA KHA3A 1 3eMJIi HepO3/Ii/IbHa 10/
(B. Jlenxui).

ITpo macnuBy, BeIMUKY [OIIO.

Barara, 6raroaTHa, 6/ickyuya, Be-
roppa,
OVBHA, AMBOBIDKHA, NOOpa, mobpo-

JINKa, BICOKa, rpouroBura,

3UY/IMBA, [JOBTOXK/[aHA, IMpeKpacHa,
OpUXWMIbHA, CBIT/IA, CBSTA, C/IABHA,
TUXEHDKA, XOPOIIIa, 4y[0Ba, AC/INBa,
SICKpaBa.

A Hailkpalile TOMy, KOMY B0/ 6a-
rara He 3axo4ye HIiYOro flaTu — aHi
I7Iy37y, Hi COPOMY — HIi4OriCiHBKO
(B. Cumonenko). 1 Bcim TposiHLSIM
Ho6py mOMI0, MOB TIO 3Bi3fjaM, Bce Bi-
mysas (I. Komnapescvkuii). A Tum
JacoM Iiiye MaTu [Maru] Tebe Ta 6a-
xae KpacHol pgom (M. Kouwobun-
CoKUTL).

ITpo HemacIMBy, TAXKKY HOIIO.

Besenysoa, GesxmanicHa, 6Ge3padic-
Ha, 2ipKa, eny3nuea, eHimwoua, bpama-
MUYHAa, HANICIUBA, HAXTIUBA, HOP-
cmoxa, 3a30picHa, 32y6Ha, 3714, 37106ic-

Ha, 3HiBeueHd, KaAma, Auxa, He3asu-

OHa, HeMunocepoHa, HeCTYXHAHA,
Hecnpaseonued, Hew,aciuead, Heujac-
Ha, 0bpasnuea, nioCMynHa, NOHYpaA,
cupimcoka, ckanivena, cobaua (po3m.),
cysopa,
mpaziuHa,

cmpaximnuea, cmpawina,

CYMHA, MPAaikomMiuHd,
MPUBOHHA, MAKKA, y00ed, Xuxa,
wiepbama ma in.»

CroropHi icHye 6e3nid 06pasis cy-
YaCHOCTI, fAKi MOXXHa pO3IJIAJATH 3
pisHOi Touku 30py [8, c. 28]. Bixmo-
BiTHO i KOHIENT HONA TPaKTYETLCSA
cboropiHi 6ararosHayHo. B ykpaiH-
CBKill HapOJIHill TBOPYOCTi KOHLENTY
00717 TeX MPUJIIANOCs 6arato yBariu.
Hamr napop ckmaB mpucnmis’s, mpu-
KasK, AKi yocoO/II00Tb MyApicTb 6a-
raTbOX IOKOJIiHb: Y HapoOjHiil TBOP-
4ocTi € myxe 6araTo mpuciiBiB Ta
MIPUKa30K, 110 O3HAYalOTh IIEBHE PO-
3YMiHHA TOTO 4YM iHILOTO acOLiaTVB-
HOTO IOHATT:

Bio 0oni He smeueu.

Humunxa cnumo, a 001s it pocme.

Hons - ne cobaxa: nanuyern He
81016 €uicsl.

Ioznaouna o0o0nss meHe, MinvKu
npomu wepcmi [5, c. 202].

OTke, aHaNi3 CJIOBHMKOBUX CTa-
Tell JJaB 3MOTy BCTaHOBUTM CEMaH-
TUYHY CTPYKTYPY JIeKCeMU 0014, 110

Ma€ OCHOBHE€ JIEKCMYHE 3HAYCHHA
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«Xif mopiit, 36ir oO6CTaBUH, HANPSIM
XKUTTEBOTO IUIAXY, IO HiOU He 3ae-
JKaTb Bim 6akKaHHsA, BOJMI JIIODVIHN».
KoHrent dosst — ofuH 3 HasACKpaBi-
IINX KOHIIENTIB YKPaiHCbKOTO KyJIb-
TYPHOTO apeaiy, LIO BiIJ3epKaioe
MEHTA/IbHICTh YKPAaIHCbKOTO HapOAY.
BuyTpimna ¢opma wi€i nexcuyHOl
OIMHMILII PO3KPUBAE YABIEHHA YKpa-
{HIIiB TIpO iCHYBaHHA BUIIOI CWUIIN,
AKa HaJiIA€ KOXXHY JIOANHY LIACTN-
BuM (uacnuea 0ons) abo HelacIu-
BUM XUTTAM (1uxa 0ons, eipka 0074,
uwiepbama dons). Came BOHA 3a IPUH-
LIMIIIOM BUIIaJIKOBOCTI BU3HAYAE ['0OJIO-
BHUIT BEKTOP XUTTEBOTO IUIAXY JIIO-
[MHM, He 3BOKAK4M Ha JIOr0 BJIacHi
IparHeHHs i OaXaHHA: éunadamu,
nepenadamu, 0icrasamucsi Ha 00I0;
dons 3awecna, npueend, cyouna; 00ns
060inuna, niocmasuna Hozy, 0bepHy-
71aCh HWUM 60KOM, Y8ipeana HUMKY;
36’13y6amu, eunpodysamu, nonuma-
mu 00/110; 00715 CHOKYUIAE TOLIO.

ITpo mepeBakHO MO3UTUBHY KaTe-
rOpM3aIiiio KOHIENTY 00/ YKpaiH-
ChKOI0 KOJIEKTMBHOIO CBiJJOMiCTIO
CBilyaTh CJIOBOTBIipHi JepuBaTH 3 I1O-
XifHOI0 OCHOBOIO Hoi- (donamu, no-
donamu), a TaKOXX (paseosoriyHi ef-
HOCTI, y SIKUX JJO/I BUCTYIIA€ TIEePCO-
Hi(iKOBaHOIO CYTHICTIO, YTBOPIOIOYN

aHTporioMopHi MeTadopu: dons

3ensHemocs, 0074 MACom 2you mac-
Mumbv, 00/ NOCLYH UMb, OO YCMix-
Hemvcs Tomo. KoHuenT dosig BU3Ha-
Jae crenn@iky BiTunsHAHOI adopuc-
traHol wiomyHu. Came BOHA IIOCTAE
I[iHHICHO-CMUCTIOBUM  (peHOMEeHOM
ILYXOBHOI KY/IbTYPH, 110 POPMY€E KOH-
entocepy MOBI.
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®PA3EQJIOTM3MbI B TIEKCUKE CYOEBHOV PEYU

Kopupxxon MyiimiHoB,

cTapiumii mpenopasarenb Kadeapsl A3bIKOB U KyabTypbl peunt TTTIY nmenn

Husamu

Annomauvus

Cyo Homuxnueuoa KyilaHunaémear @hpaszeonocuzmiapoa @Gpaseonrocux

MABHO emaKdyuiuK Kuiuob, yuapod 3MOYUOHAN-IKCNPECCUBIUK, VCIyoull OYex

ce3apuap-ce3suimac 0apanicada Masicyo oyaiaou. Ymymnymgka xoc gppaszeono-

2UBMIApOa hpazeonocuk MavHo OULAH OUPATUKOA IMOYUOHAT-IKCIPECCUBTIUK,

yeayouil 6yE€x xam acocutl ypunoa mypaou.

®paszeonornsMsol, IpuMeHseMble B
JIeKCUKe CymeOHOM pedn, HOCAT CO-
Iep KaTeNbHbINl XapakTep, OFHAKO B
HUX SMOLVOHA/IbHO-3KCIIPECCUBHAS
HaCBIILEHHOCTDb IIPOSIB/ISIETCS He MO~
Hoit Mepe. O6BIYHO BO dpaseonorns-
MaxX Hapsamy ¢ ¢paseonorndyecKum
3Ha4EeHMEM BaXKHYIO pOJIb UTPaeT UX
SMOIMOHA/IBHO-3KCIIPEeCCUBHAA U
CTUIUCTUYECKAs OKpacKa.

B Hacrosmee Bpems, Korja jesna-
I0TCs peLINTe/IbHble IIPAKTUUECKUe
mrary, CcTpemAmyecs K CO3/JaHNIO
IeMOKpaTU4eCKI-IIPaBOBOTO TOCY-
[lapCcTBa ¥ TPAXJAHCKOrO 001iecTBa,
B TOT MUI, KOIZIa OCYIIEeCTB/IAIOTCA
Mepbl 110 00ecIedeHNIo MIpaB U CBO-
607 4YesloBeKa, JJOCTVDKEHUS BepXo-
BEHCTBA 3aKOHA, BBENEHIS IIOC/IENO-
BaTeJIbHOM, I1€JIOCTHOM CUCTEMBI I'O-

CYyBapCTBEHHOTO yIPaBIEHUA, OCY-

I[eCTBIEHMsI  CYAeOHO-IIPaBOBbBIX
pedopm, BocmuTaHMe TpaxAaH C
[IPAaBOBOI TOYKV 3PEHMsI SIBIAETCS
OZ{HOJ W3 >XM3HEHHO HeO0OXOAMMBIX
npo6nem. O6 9TOM MOmYEpKUBAETCA
B Ob6pamennn IIpesupenra Pecmy-
6nmukn Y3b6exucras [II.M. Mupsuéesa
K Onmuit Maxancy: «... Mbl JO/DKHBI
OpraHM30BaTh aKafleMUI0 HOCTULUN
Pecniy6nukn Y36ekucraH, KoTopas
OynmeT CIy)XUTb IOATOTOBKE KBa/M-
GUUMPOBAaHHBIX CyHell, CIIOCOOHBIX
BECTU [eATe/IbHOCTh Ha BBICOKOM
npodeccuoHaIbHOM ypoBHe»'. Kpac-
HOpeudre B CyAeOHOM IIpoljecce Tak-
e JMMeeT Ba)XKHOe 3HaueHue B OCy-
IIeCTBJAEHUM OTOM TOYETHOM MIUC-
cum.

Cynme6HOe KpacHOpe4ne BbIIe/sAeT-

1 Vabexncron Pecrrybmmkacu Ipesumentn
II.M.Mupsuéesanur Onmit Masxmucra
Mypoxaatnomacu. -T: 25.12.17
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Cs CpegM TAaKUX BUJIOB MCKYCCTBA
pedn, KaK COIMaIbHO-IIOTINTIYECKOE,
aKaJleMnyecKoe, ObITOBOE 1 PETUTH-
O3HOe KpacHopedye TeM, YTO MMeeT
ocoboe 3HavyeHMe B JJAaHHBIX c(epax.
IToromy 4TO KpacHopeuye Cyfa Ipo-
ABJIACTCA B CBASY C CyfleOHBIM IIpO-
1jeccoM, ¢ «OuTBOI MbIcneit». Kpome
TOTO, B ITPOLecCe CY/ja YIaCTBYIOT CTO-
POHBI, Y4acCTBYIOIINE B yperyaMpoBa-
HNMM JIela, UX OTBETCTBEHHBIE JIMIIA:
cynapy, HapopHble (0OljecTBEHHbIE)
KOHCY/IBTQHTBI, COTPYJHMUKU IIPOKY-
PaTypsl ¥ BHY TPEHHUX [I€T, aJBOKATHI,
CBUMETENN, a TaKKe OOBUHSIEMBIE.
Kax/iplit 13 HUX, ONMPAsiCh Ha 3aKOH,
MO>KET BBICTYIIATh B Cy/ie B MHTepecax
06BMHseMbIX. Peyb B 3TOM Iporecce
JlaeTcd B HAy4YHON JMUTepaType IIOf
0061IMM HOHATYEM CyeGHOI peun’.
«Dpa3eonornsM — 3TO JIMHIBU-
CTMYeCKas eAMHNIIA B BUJiE CIOXKHOTO
cnoBa mau ¢passl, KOTOpast O3HAYAeT
OfIMH CMBICIL. BpIpakeHMeM eHOTO
CMBIC/Ta OH TIOXOX Ha CJIOBO, HO OT-
JINYAETCS OT HETO CEeMaHTUYeCKM I10-
CTOSIHHBIM BBIPQ)KEHIEM OTHOLICHI
cyOobekra k o6wbekry. Hampumep,
XOTb ¥ (paseosnorusM «Kjii o23udam
ujn onmazan» (B 3HAYEHUU MyXU He

06u0um) uMeeT ONVMHAKOBOE 3Haye-

2 Kapanr. C.Kapumos, X.Mamaros, 1.bypues.
IOpuctHunr HyTK Maganustu. Tomkent — 2004,
129-6er.

HIE CO CJIOBOM «CITOKOVHBIN/ TUXWIT»,
(paszeonorn3M OTINYAETCS OT HEro
006pa3HbIM BbIpaKkeHMeM. B obiiem, B
3HaueHun (¢paseonorn3mMoB, 6Oesy-
CJIOBHO, CYLIECTBYeT IIparMaTU4Has
cema». OpaseonorusMbl — OfHa U3
JIMHTBUCTUYECKVUX eIVMHUIL TeKCUKO-
Ha CyieOHOII peun, uMerollei obpas-
Hoe BbIpakeHMe. B cyne6HOM 3acena-
HUM, B YaCTHOCTM, B peYM aJIBOKATOB
BCTpevasich Clefyome Gppaseosno-
TU3MbL: B 9TOM crydae ecTeCcTBEHHO,
4TO BCE€ OHM CTOBOPMBIIICH, IbITA-
I0TCSL 0071Umb  2pA3vi0 Vi OOIeTYNTh
cocrosiHue noacyaumoro T. Vipeii6e-
ka’. ...BpIO0 0TMeUeHO, 4TO Bce KOM-
Hatel B roctuHou O. A6pymrykypo-
BOI1 M BCe B KOMHaTe ObUIM 00CIIeno-
BaHbI 11 He MIMe/TU HUKAKOTO OTHOIIIe-
HuA K mpecrymrennio’. Xors A.
H6parumos’... suat, uto V. Vicaes 6bin
OJIHOTO M3 JPYTUX f3BIKOB, 00 3TOM
HUKY/Aa He obpalancsa. 3aMecTuTeNb
rnasbl TIIB m3moxun o ToMm, 4TO Y
Hero OblIa Iie/Ib KaK MOXKHO CKOpee
Y/IafUTh BCe fiefIa, OTAAB IE€HbIN, €CTIN
Obl OH BCTpeYascs B TOT JeHb C VY.

VcaeBbM®. ITOCKO/IBKY B 3TOII CTaTbhe

3 VY30eKuCTOH aJBOKATIAPHHUHT XHUMOS
HyTKIapu. Tomkent.”Aonar” 2006 iinn, 90-6er
4 Y30eKHUCTOH aIBOKATIAPHHIHT XUMOSI
HyTKnapu. Tomkent.”Anonar” 2006 iinm, 74-0.
5 Y30eKuCTOH aJJBOKATJIADHHUHT XHUMOSI
HyTKiIapu. TomkeHt.” A gonar” 2006 iinn 118-6.
6 Y30eKUCTOH aJBOKATIAPHHUHT XHUMOS
nyTkiaapu. Tomkent.” A ronar” 2006 i 118-6.
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HpeflycMaTpUBaeTCs HaKa3aHMe 3a
JIMIIeHNe >KU3HM 4eloBeKa, KaKpoe
06CTOATENBCTBO MOKHO OBITh B3Be-
IIEHO Ha YalllaX BeCOB CIIPaBE//INBO-
ctn’.

KoneuHo, cymecTByI0T 06beKTIB-
Hble TIPMYMHBI MICIIOJIb30BAHMA B Cy-
ne6HON peunm (pas3eonorusMoB B
NpUBENEHHBIX NpemIoxKeHuax. Mx
BK/TIOUV/IV B YMCIIO OKKa3VOHATbHBIX
IOPUANYECKNX CY/IleOHbIX TEPMIHOB.
Vi3BecTHO, 4TO B CTpoeHMu ¢paseo-
JIOTM3MOB, KaK U B CTPOEHUM C/IOB
MOXKHO YBHJETb MIBa Ipoliecca, TO
ecTp (paseosloTMIeCKUil CMBICT U
¢dpaseonornyeckyo okpacky. B He-
KOTOpPBIX (paseonorn3mMax CTUIN-
CTMYeCKasi OKpacKa IPOSBIAETCS B
MeHblIleil cTenenn, a ¢ppaseonornde-
CKUII CMBICTI IPOSIBJIEH OOJIbIIIe.

MO>XHO YBUZIETH TO, YTO (paseo-
JIOTMYeCKUIT CMBICT ¥ CTWINCTUYe-
CKasg OKpacKa IpUCYL CyAeOHOI
pednt, a TakKe CYIeCTBYeT pasHUIA
aTMX (ppaseonorn3smMoB oT ppaseosno-
TU3MOB, KOTOpPbIE LIMPOKO UCIONb3Y-
I0TCSI B Pa3TOBOPHOI U XY[J0KECTBEH-
HOII peun. DTO pasjnyye B TOM, YTO
BO (paseonornaMax, UCIOIb3YIO-
IMXCSL B CyfeOHOI pedn, 6OBIIyI0
¢dbpaseonornyeckuit

polb Urpaer

7 V36eKHCTOH aIBOKATIAPHHMHT XHMOS
HyTKIapu. Tomkent.” A onar” 2006 i, 85-6.

CMBIC]I, B HUX MOYXHO U HE 3aMETUTh
SMOIMOHANbHO-3KCIIPECCUBHYIO,
CTUIMCTUYECKYI0 OKpacky. Bo ¢pa-
3€0JI0TM3MaX, OTHOCAIINXCA K BCE0O-
el peun, HapAAy ¢ ¢paseonormye-
CKMM CMBICTIOM OCHOBHOE MECTO 3a-
HUMaeT n SMOLMOHAIbHO-
9KCIpEeCCUBHAsA, CTUNUCTUYECKAA
okpacka. Ecnu paxxe B HEKOTOPBIX
dpaseomornsmMax  MCIONb3yeTcA
SMOLIMOHAIbHO-3KCIIPECCUBHASA, CTH-
NMUCTHYeCKas OKpacka, HO 9Ta OKpa-
CKa B cyfeOHOI peun HesameTHa. Ha-
npuMep, Bo Pppaseonorusme «danoH-
YYMHMHT ailOMHY OMPOBraKyIMIINOTI»
(B 3HAYEHMU: NO6eCUMb HA K020-HO
4b10-1U60 6UHY), VCIONb3YEMOM B
pasTOBOPHOM  CTUJIe,  «aiOUHU
OyitHura KymMoK» (B 3HAUeHMUU: 1O-
8ecUumv 6uUMHy HA K020-mMo0) HeCeT
SMOIMIOHATbHO-3KCIIPECCMBHOE 3HA-
JyeHne Bo ¢paseomorusme. IIpm mc-
HO/Ib30BAHNM 3TOTO (ppaseonornsma
B CyfeOHON pednm CTUIMCTUYECKas
OKpacka He OdYeHb 3ameTHa. Ilcuxo-
JIOTU4YECKOe BO3/IeliCTBUE Ha
M. OpTukoBa, He3aKOHHOE €T0 00BI-
HEHME ... XPaHUIOCh’.

V3 sTOro BMUAHO, YTO BCECTOPOH-
Hee JICCTIefoBaHMe CyaeOHON pedn

Ba>XHO HE TO/IbKO /51 IIPaBOBENOB, HO

8 Vibekucron a7IBOKATIAPUHUHT XUMOS
nyTkiapu. TomkeHt.” A jonar” 2006 iinn, 94-6.
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U Ui A3BIKOBenoB. IlosToMy B maH-
HOI1 CTaTbe Mbl PACCMOTPENN OfHY €€
npob6yeMy — CliefiyeT OpaTUTh BHMMa-
HIMe Ha U3y4eHMe CyfeOHOI pedn, KaK
cucrembl. VlccnenoBaHme u Hay4dHO-
TEOpETUYECKOE M3y4YeHMe IIPUPOLDI,
CBOJICTB, CMBICTIOBBIX TPYIII, CE€MaH-
TUYECKUX OTHOIIEHNII MEX/y NAHHbI-
MU JIEKCUYECKUMY €IVHULIAMU ABJIA-

€TCA Tpe6OBaHI/IeM BpEMEHN.
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ENGLISH TEACHERS - CHANGE AGENTS

B.C. Ckupra
BUK/Iafia4y Kaepy COLlia/IbHO- I'yMaHiTapHOI OCBiTH
K3 Cymcpknit 06/acHMiT iHCTUTYT HiCASUIIIOMHO] TTearoriyHoi ocBiTH

The article deals with the preparation teachers of English for their work in
primary classrooms. As new programs appeared many events were organized for
teachers of English who are going to teach Young Learners in 2018-2019. The
paper aims to demonstrate how we prepare teachers of English in Ukraine with

the help of agents of changes to work with young learners.

Key words: teachers of English, change agents, the project of British

Council, new Ukrainian school standards, young learners, effective language

teaching.

The problem is that methodology
of teaching English in the primary
classrooms differs from that one in the
secondary. In Ukraine were adopted
new programs this year. Of course,
teachers need different types of help to
implement the demands of the pro-
gramms into practice. We realize that it
is our task, I mean the In-service teach-
ers training institutes, to organize sem-
inars, trainings and any types of help to
the teachers of English.

The aim of the article is to show
how do we prepare teachers of English
in Ukraine to work with young learn-
ers, what events were organized for
teachers of English who are going to
teach Young Learners in 2018-2019.

The main aim of modern educa-

tion is to create conditions for per-
sonal development and creative self-
realization of every applicant of edu-
cation, to prepare students for life and
professional development in modern
society.

The new Ukrainian school needs a
new type of teacher who possesses
professional skills and professional
culture, is able objectively compre-
hend the phenomena and facts of the
educational process, critically evalu-
ate and creatively transform peda-
gogical reality. The specialist must be
able to adapt quickly and effectively to
new conditions, strive for self-devel-
opment and self-improvement.

A new school requires a teacher
who can become the agent of change.
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The reform provides a number of in-
centives for personal and professional
growth. A modern school is designed
to discover and develop the abilities,
talents and opportunities of each
child, based on a partnership between
teacher, student and parents.

Today, the teacher faces the chal-
lenge of creating opportunities for the
pupil to develop his intelligence and
creative qualities, because only the
creative and intellectual personality is
able to offer new technologies, direc-
tions for development, and find ways
out of difficult situations.

The project, which brings positive
changes in the teaching of English in
Ukraine, is implemented together
with the British Council in partner-
ship with Cambridge University Press
and Cambridge English Language As-
sessment with the support of the Min-
istry of Education and Science of
Ukraine in several stages. Teacher
training includes face-to-face training
and online interaction.

During the first stage, the selected
teachers were trained to pilot the ma-
terials. The trainings were devoted to
the communicative approach of teach-
ing English to primary school stu-
dents and included aspects of the
competence approach, namely, stu-

dents’ understanding, lesson plan-
ning, lesson organization, learning
resources, teaching methods and tech-
niques.

The second stage is the completion
of an online course on communica-
tive English language teaching at ele-
mentary school. The course will be
delivered by two departments of the
Cambridge University: Cambridge
University Press and Cambridge Eng-
lish Language Assessment.

All the teachers who will teach
English in the first grades in the 2018-
2019 school year must complete face-
to-face training and online interaction
by the end of 2018.

The program of English teachers
preparation was desighned by the
British Council with the support of
the Ministry of Education and Science
of Ukraine. The program offers a
personal-oriented approach to the
education of teachers, training
through reflection, the use of commu-
nicative tasks according to their own
experience.

The aim of the program is to in-
crease the methodological and practi-
cal levels of professional competence
of English teachers who will teach
first-grade students in the 2018-
2019 academic year. Teachers task is
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the implementation of the objectives
of the State Primary Education Stan-
dard in accordance with the main di-
rections of the state policy in the field
of education, requests of civil society,
educational institutions.

The goal of the program is to con-
tribute to the professional development
of English teachers through the reflec-
tion of their own professional activi-
ties, as well as through self-evaluation
and cooperation with their colleagues
and overcome stereotypes about the
role of the teacher in the educational
process as a retranslater of information
and to promote their awareness of
their role as the organizer of the educa-
tional process that pay special atten-
tion to learning outcomes.

After fulfilling the demands of the
program the teachers of English will:

« realize the role of the teacher as a
facilitator of the educational pro-
cess;

o identify new approaches to the
selection of content and organi-
zation of the learning process;

« understand the essence of the de-
velopmental, activity-oriented di-
rection of the learning process;

o be able to apply effective peda-
gogical technologies in a com-

municative context;

 promote the development of in-
tellectual activity and skills of
students in the 21st century;

« be able to select educational and
didactic materials in accordance
with the communicative situa-
tion and effectively use them
during training.

The content of the program in-
cludes such components as “Under-
standing how primary learn’, where
we find out how and why children
learn, child development and lan-
guage learning, a learner-centered ap-
proach. When we take the second
module “Understanding 21* century
skills”, we speak about 21* century
skills: what they are, critical thinking
and problem solving, collaboration
and communication, leadership and
personal development, creativity and
imagination, citizenship, digital litera-
cy. The next module “Developing
Thinking skills in the young learners’
classroom” contains such materials as:
cognitive skills, activity types to de-
velop thinking skills and language. In
the module “Understanding lesson
planning and learning outcomes” we
suppose to speak about learning out-
comes, domains of learning and think-
ing skills, writing learning outcomes
for a particular context. In the com-
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ponent “Understanding grammar for
primary’, of course is the topic about
grammar, how to teach grammar, how
children learn their own language, ap-
proaches to grammar. In the module
“Understanding vocabulary for pri-
mary’, we are going to speak about
ways of making vocabulary memora-
ble, vocabulary games. The next mod-
ule is about advantages of using games,
songs, rhymes and chants for primary.
We cannot teach primary without
playing. The importance of giving in-
structions is in the module “Under-
standing language use, instructions
and classroom interaction”, and be-
sides there are such topics as class-
room relationships, monitoring and
feedback, creating a positive learning
environment. A new for Ukrainian
teachers and a very important module
is the next one “Understanding ap-
proaches to inclusive learning” Here
we reveal such topics as learning cen-
tred classrooms a learning centred
teacher, diverse ways of learning, in-
cluding all learners.

Another thing to be noted is the
course book. Our teachers are lucky
to choose the course book they like.
Nine authors proposed their books
and it was teachers and parents deci-
sion which one to take. In this con-

nection we want to mention that all of
them designed for young learners and
is sure to thrill and delight children.
The aim is to make learning and
teaching English as fun and as easy as
possible. Students acquire the English
language naturally the same way that
native speakers do - by listening and
speaking first, before they learn to
read and write. The most popular is
“Smart Junior”. It is a primary course
that follows the modular approach
and the requirements of the Common
European Framework of Reference.
Course features are:
« well-balanced modules
« units with songs, stories, factual
texts
« a variety of activities (listening,
speaking, games, short writing
activities with grammar practice
and hands-on activities)
» revision units
e comic-strip stories
« smart world (with cross-cultural
information)
« board games
« hand writing activities
o self-evaluation sections
« alphabet and phonic activities
« a digital vocabulary list
Carefully designed courses offer
teachers the right material to introduce
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learners to the fascinating journey of
language learning. With beautiful il-
lustrations, stimulating stories and sys-
tematic revision of linguistic items,
learners take their first steps into the
world of English language learning
with confidence and pleasure.

I am sure that out teachers

wake to start each day,

and pray for students to come

their way,

students who always want to know
more,

and smile when entering the class-
room door.
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INNOVATIONS IN THE METHODS OF TEACHING
FOREIGN LANGUAGES IN HIGHER EDUCATIONAL
INSTITUTIONS

Muhammedov Aziz
Jizzakh State Pedagogical Institute Jizzakh, Uzbekistan

Summary: At first, the new methods were rejected, but now they again occupy
the leading positions along with the traditional grammatical-transfer method.
Most teachers of modern universities prefer these methods, and often they are
used in a complex. Direct method in higher education institutions is extremely
rare, in part this is due to the lack of real native speakers among teachers, and
partly to the fact that the level of preparation of students after teaching is too low.

Annomauus: Crnauana Hoevle Menoovl OblIU OMKIOHEHDL, HO Menepb OHU
CHO8A 3AHUMAOM 6edyujie NO3UUUU HAPAOY € MPAOUUUOHHBIM Mernoo0oM
epammamuveckoti nepedauu. Bomvuiuncmeo npenodasamerneti cospemeHHbIX
YHUBEPCUMENO6 NPeONoYUmaom amu mermoobl, U 4Acmo OHU UCHONb3YIOMCS
6 komnnexce. IIpamoil memoo 6 6vicuUX yueOHbIX 3a6e0eHUAX KpatiHe Pedok,
omuacmu Mo C6A3AHO C OMCYMCMBUEM PeanbHblX HOCUmernell A3bika cpeou
yuumerneti, a 0m4acmu u mem, 4mo yposeHv N0020MOBKU CHLYOeHINOB.

Keywords: direct method, grammar-transfer, audiovisual, audiolingual,

communicative

There are many methods for study-
ing a foreign language in higher edu-
cation. Each of the methods has cer-
tain features, some are more popular
and in demand, some are smaller.
This article will discuss the basic tech-
niques for students to learn English.

In the modern world, English is
very popular, moreover, this language
is the language of international com-
munication, it is known all over the

world. To date, there are a lot of meth-
ods for teaching English. In addition,
new ones are regularly developed, so
that now every teacher can choose the
optimal method of work for himself.

Currently, on teaching a foreign
language in higher education institu-
tions, classical methods are most of-
ten used.

Such as:

1. Direct method.
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2. Grammar-transfer method of
teaching.

3. Audiovisual and audiolingival
methods.

4. Communicative method.

In this article, we will look at each

of these techniques in more detail.

Direct method

The essence of this technique is that
the teacher pays more attention to the
study of the directly spoken language,
which is used in everyday life. The de-
velopers of this method believed that
the language of the mediator, that is, the
language in which the teaching is con-
ducted, hinders the learning of a foreign
language. Thus, students are artificially
introduced into the world of the lan-
guage they study.

All activities are conducted in Eng-
lish, the teacher should also give expla-
nations and new topics in English. Only
English language literature is used.

When teaching English by such a
method, the role of the teacher in
the successful mastering of knowl-
edge by students is key. That is, his
speech must be absolutely clear and
correct, the pronunciation should
be ideal, since the trainees will con-
stantly repeat exactly for the teacher.
Ideal for a direct method of teaching

will be to make the teacher an Eng-
lish speaker.

Grammar-transfer method

Grammar-transfer method is the
main one in the modern education
system. This is a classic method that
has been used for more than a decade.
This prevalence is also due to the fact
that most of the teachers themselves
were trained with this method.

The goal of the grammar-translation
method is to learn to read and translate
with the help of grammatical rules.

The disadvantages of this method
can be attributed to the fact that the
lexical part is given insufficient atten-
tion. The study of vocabulary is reduced
to the mechanical memorization of
words. Reading and translation is done
in strict form. In addition, the texts of-
fered for reading usually refer to com-
plex fiction, therefore, the student stud-
ies only the literary language. Once in
the language environment, it will be
very difficult for him to understand
others even with a good knowledge of
the literary language.

Audiovisual and audiolingival
methods
The essence of both methods is

to transmit the language through
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clear structures, memorization is
done using audio and video record-
ings.

Audiovisual method of teaching
implies the illustration of speech
with appropriate pictures, that is,
students are shown video clips, fea-
ture films and documentaries in
English. In this case, the trainees si-
multaneously work with two chan-
nels of perception - visual and audi-
tory, resulting in associations in the
head of students, which allows you to
better remember the language. The
aim of the methods is to master the
living, spoken language.

Both methods are built on induc-
tion - training passes from a rule to
an example. Given all of the above, it
can be noted that for university stu-
dents who do not specialize in lan-
guage learning, audiolingual and au-
diovisual methods are only suitable if
they are used in conjunction with
other training programs.

Communicative method

Currently, more and more teachers
are turning to the communicative
method of learning English. The ob-
ject of this method is speech itself,

that is, this technique first of all teach-
es us to communicate.
Communicative method implies a
great activity of students. The teach-
er’s task in this case will involve all
those present in the audience in the
conversation. For better memoriza-
tion and use of the language, all chan-
nels of perception must be loaded.

The essence of the communicative
method is to create real communica-
tion situations. When recreating the
dialogue, the student has the opportu-
nity to apply all the knowledge gained
in practice. A very important advan-
tage of the communicative method is
that it has a huge variety of exercises:
role games, dialogues, and simulation
of real communication are used here.

All this together allows you to di-
versify the general education program
and interest students.
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ARTISTIC FEATURES OF THE SONGS PERFORMED
IN THE CEREMONY “INVITING THE BRIDE TO SIT”
OF TAJIKS OF KASHKADARYA VALLEY

Akmal Shernazarov,

teacher of Samarkand State University.
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Abstract: In the wedding parties of the Tajiks of Kashkadarya valley the
ceremony “Inviting the bride to sit” is of great importance, there songs, praising

the bride and bridegroom are performed. The given articles is devoted to studying
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XYIJOXKXECTBEHHOCTDb HAPOJHBIX ITECEH,
CBA3AHHBIX C IEPEMOHUEN «ITPUTTIACUTD
HEBECTY IIPUCECTb» TAJIDKMKOB KAIIKAJJAPBU

OpHuM U3 CBOeOOpa3HbBIX ITANOB
cBafieOHBIX TOpKecTB KamkagapbyH-
CKUX Ta/PKMKOB ABJIAETCA LiepeMo-
HUS, HasbIBaeMas «IIPUITACUTH He-
BecTy mpucecTtb». OHa copmmpoBa-
JTIach KaK OIIpefie/IeHHas IlepPeMOHNA 1
BBIp@)KaeT 3CTETNYECKYI0 UYBCTBEH-
HOCTb 4Yepe3 HapofHble IeCHU. IJTa
IlepeMOHM HAa3bIBAETCA «IOCAIUTD
HeBecTy» TOJIbKO Ha amasnexTe Kaiu-
KalapbMHCKIX Ta/PKMKOB. JTa Iepe-
MOHM, KOTOpas TaK)Ke Ha3bIBAeTCs
«Pyit6uHOH» — «YBUJETDb INLIO HEBe-
CTBI», Ha Hell VICTIOJTHAIOTCSA TIeCHOIIe-
Husa «Kemmucanom» — «IIpuBeTcTBue

HEBECTDI», BbIPAXKAKOTCA ITO3[paBiie-

HUS U TIOXKETaHUS B aJpec MOJIOLO-
JKEHOB, KOTOpbIe BCTYIWIN B HOBYIO
JKU3Hb, 0COOEHHO B aJpec HEeBECTHI,
KOTOpasi BOIITa B HOBYIO CEMbIO U
[ieflaeT TepBble CaMOCTOSITe/bHbIE
maru. VicnonHsaercs pAp nece, Boc-
XBaIAIONIVX )KEHMXA M HEBECTY.
®onpknopuct d.3exHneBa obpa-
maer ocoboe BHMMaHUE Ha IIECHHU
[IEPEMOHNN «IIPUITIACUTD HEBECTY
IPUCECTb». YUeHBIil yTBEPXK/ALT, 4TO
B TaKMX IIECHSIX FOCIIOACTBYET CBOI-
CTBO OTIpPAB/IEHNs IO3PABIECHMUIL.
Taxxe, Ha OCHOBe CBOMX HabOmIofe-
HIIT OHA YTBEPXK/IAET, YTO B MECHSIX

JaHHOTO MEPOIpUATNA OIIMCaHle
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BHEIIHOCTM HEBECTBI U CO3[aHNE ee
HOpTpeTa sIBJISIETCS LIEHTPOM BHUMa-
Hud ycnonaurend. [1,114].

OcHOBHOEe BHIUMaHNE B IIECHAX
LIepPEMOHUN «IPUITIACUTb HEBECTY
cecTb» HAIPaB/IeHO HA TO, YTOOBI
YTOBOPUTH HEBECTY IpucecTb. Vcxo-
ZIs1 M3 9TOTO CTPOYKM B HUX CBSI3bIBA-
I0TCSI APYT C APYTOM OOpalleHUsIMI U
BOCK/IMIIAHMAMHU THIA «XyIIOMajen,
KenmnHOM6M» — «Jlobpo moxanoBaTb,
HeBecTyIKa» win «lInHen, kenmnH» —
«Capnrech, HEBECTYIIKA».

ITecnonenns uepemonun «KenmH-
IMIMHOHW» TaK IMMPOKO PacpocTpa-
HEHBI, YTO TPYAHO OILPEfENUTb, KOTO-
pasi U3 HUX MMeeT OCHOBHON TEKCT, a
Kakas sBnseTcsi BapmantoM. Cyiie-
CTBYIOI[Yie BAapMAHTBl OTINYAOTCH
APYr OT Apyra WM KOMMYeCTBOM
CTPOK, WIN MHOT/A TIPUIIEBOM, VTN
CTUJIEM UCIIOTTHEHUA.

IlecHn nepeMOHUM «IIPUTTIACUTH
HeBeCTy IPUCeCTb» MPOHM3AHBI Ha-
CTpOEHNEM pajocTu U Becenbs. B
HUX JUI TOTO, YTOOBI yTOBOPUTH He-
BECTy IpUCeCTb 00eIaloT JjaTh pas-
JIMYHbIE BEIIM: CIafOCTH, OFEXNY,
yKpawmeHnus. Hanpumep:

Hawu scenux kax wawia co ciuekamu,

Hawa nesecma ceema, kax ciueku,

Caoumecv, Hesecmyuika, 000po
noxcanosamn!

ITo0 Hasecom atisosoe depeso,

Hawa nesecmyuika — mamuna pa-
docmv,

Caoumecv, Hesecmyuika, 006po
noxanosamo!

OTuU NeCHOIeHNsA, KpOMe TOTO, 4TO
NPU3BIBA/I HEBECTY IPUCECTD, MO-
3IpaB/IA/IN U NIPUBETCTBOBA/IN HeBe-
cry. Ilop cymoii ecTb aiflBOBOE iepeBO,
Hallla HeBecTa — MaMMHAa PajjoCTb.
[Ipucsppre, HeBecTymka! Tobpo mo-
>)kamoBaTtb! 3mech asmmMTETH THUIIA
«Jalra CIMBOK, CIMBKY, CBET OYeii,
PamoCTh XU3HM» UCIIONb30BAHBI /IS
BOCXBaJieHUs1 HeBeCTbl. Ho Hemb3s
OTpUI[ATh M3MEHEHMEe TaKMUX SIINTe-
TOB U COIIOCTABJICHMUIA:

Hesecma, sxusyw,as 6 cuacmausoe
spems,

Koeda eotidem 6 omxpuvimoie 06epu,

Bcezda 3acnyxusaem yeaixenue u
nouem,

Boanu om podcmeerHukos u 6u3kux,

Omua u mamepu u 6pamves,

I1n00v1 epanama edumol,

M nawa Hesecma eduma,

IIpudu u npucsdv 8 KomHame,

Mout ¢ HeecmyuiKoti NOOPYHUMCH

VI ne 6ydem uyxcumu opyz opyey,

Ce200H4 OeHv maoeti c8adv0uvl,

Moti 6pam - amo meoil myx#

Tot cnosHo nyHonuxas...[5].

Ilocne ucronHeHMsI 3TOW NECHU
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UCIIONHAIOTCS TecHoneHus «lo6po
noxxanoBarb». PKajpipos faBast uH-
¢dopmarnyio 06 5TOM, yTBEPXK/AAET YTO
OfIHA U3 ITOXXWJIBIX XXEHIIVH BXOJUT B
KOMHATY, iep’Ka B pyKax CBeuy U 3ep-
KaJIo.

Kak ToBOpAT MOXWMIblE >XEHIU-
HBI, B IpeBHIE BpeMeHa TaKue I1eCHO-
HeHyA ObUIVM JJIMHHBIMY U MCIIONTHA-
mmch ponroe BpemA. Ha ceropnaAmi-
HUJT JIeHb OHM UCIIONHAIOTCA OYeHb
KOPOTKO:

Connviuko sicHoe, 006po nosxiasno-
eamo,

IIpedsodumenvruya kpacasuy, 0o-
6po noxanosamv!

M conmue u nyma xaxoanu yeu-
demv 6ac!

Munas nesecmyuixa, 000po nosxa-
nosamy! [2,114].

B o6ujem, mecHM 1EepeMOHUIT
«IIpurmacuTh HeBeCTy MNPUCECTb» U
«IIpuBeTCTBUE HEBECTHI» IMEIOT aHAa-
JIOTMYHbIe Lenyu ¥ 3afadn. Ilostomy
OHVI UCIIOTHAIOTCS OAVH 3a IPYTYM.

JlaHHBIe IIeCHM OT Hayasa [0 KOH-
I1a COCTOAT M3 BOCXBAJICHMII U IIPU-
BETCTBMII. B HUX OmuChHIBalOTCA Kpa-
COTa M Tpals HEBECTDI, €¢ YM U pas-
YM, CTPOJIHOCTb M CTaTb Pa3/INYHbI-
mu snnTeramu. Ee jaxke cpaBHUBAIOT
c mopu u parickumu rypuamu. Ona

OIIMCBhIBACTCA KaK CTpOﬁ[Ha}I HEXHasA

dest paiicknx cajos.

[TpuBetctBMe «[J0oOpO mOXKaIO-
BaTb» — «XyIlll OMaJiell» B TaKMX ITec-
HAX 3BYYMT KakK 3akmodeHue. Ecim
HeCHA IPOJO/DKAETCHA, TO PacTeT U
BOCxBa/ieHue fieBymkn. Ho B 3Haue-
HMM TaKMX IeCeH Kak Obl IIMPOKO He
VICIIOJIb30BA/IOCh BOCXBAJICHME, TeMa
M0OBY BCe PABHO CTOUT B L|eHTPAIb-
HOM MecTe.

Cpenu niecen nepeMonyn «Kemmn-
IIVHOHM» €CTh ellje OffHa IeCHsI, KO-
TOpasi UCIOHSETCS TOI/iA, KOTZia He-
BeCTa He COIJIAIIAeTCS CecTb U ee He
yaeTcst yrOBOPUTD. B n3yuyenun taz-
XKVUKCKOTO 1 y36eKkckoro (onmbkiopa
MBI IO CMX IIOp He BCTpedyasay HUKa-
Koll MHQpopMauum o6 3TOil IecHe.
JlaHHast IecHs 3aIycaHa IOKa TOIbKO
Ha CBafeOHBIX MepONpPUATHUAX Taf-
KnkoB Kamkagapeyu. OHa HaYMHaeT-
cs1 co cnoBaMy «I1 XaM3aMyTy 3aii-
Hab, HOMI XY[0 MyOOpaKk» — TO eCTb,
ABNAETCA BOCXBAJIEHMEM UMEHMU
Bora.

ITo nudopmauny, fanHOI XymKa-
HasapoBoil MyxappaM, Korjga Hese-
CTa He CaJMTCA, Ha IpoIlecce ITOM
LIepEMOHVM MCIIOJHAETCA IeCHOIIe-
Hue «KoliraxaHgo3oH» — «CTeIUThb
HOCTe/Ib HOBOOPAYHBIM» 11 3TO BCTpe-
JaeTcs B Kunuiake Jlexna Kurabcko-

ro paiioHa.

83



MONOGRAFIA POKONFERENCY]JNA

P.KagupoB He IpMBOAUT HUKAKON
uHpopMaluu 06 UCIIOTHEHUY TTeCeH,
OTPaXKAIOLIMX IIPOLeCC IPUTOTOBIIE-
HVSA TIOCTENN JIA XKEeHNXa Y HeBEeCThI
IIOCJIE IPOBENEHNA LIepEMOHUI «IIPY-
BETCTBIE HEBECTBI», «yBUMETH JIUIIO
HeBeCThbI» BO BCeX Kuitakax Kamika-
Hapby, TAe IPOXXMBAOT TAKVKI.

PPamkabuit 3ammcan HEKOTOPYIO
uHpopmanuio or Maricapsl Hypyn-
xak 13 Kumuraka lemon. Ot mmua
Maiicapsl Hypynxak Tam roBopurcs
TakK: «3ateM MBI — [IBe CTAapYIIKK
BCTaeM Ha IIOCTeNb, KPYXXMMCs BO-
KPYT TIOCTENeHHON IIOCTeNu. 3areM
IPOU3HOCUM J00pble C/I0Ba B 4eCTh
xeanxa» [4,119]. ITocme aToro mpmu-
BOZATCS NIPUMEPbI U3 HapOAHbIX IIe-
CeH, BbIpaKalolue JaHHOe COObITHeE.

ITo30pasnsem ¢ 30710Moui6elHbIMU
nooyuwKamu noo 20710601,

Ilosopaensem ¢ xHOUl HA pyKax u
HO2aX JHeHuxa,

Ma 6yoem 6nazocnoseHHo ums 60-
Hve!

Jesyuika nocpeou KomHamol, 8 80-
n10cax zpebev,

JKenux nocpedu komHamuol, 651a20-
C/I08EHHO MO 4YBCMB0 CHBLONUBO-
cmu.

Jla 6yoem 6nazocnoserto ums 60xcve!

9ii, 6vl, UaAPL — HeHUx, no30pPaesns-
em co c6advboii!

31 6w, cmpotiHbLil Kpacasey, no-
30pasnsiem co cmamoio!

Ja 6yoem 6nazocnoserno ums 6o-
xwvel [5].

Kak BugHO, B JaHHON IeCHE BOC-
XBaJIfIeTCsA MOCTeNb HOBOOPAYHBIX,
IIapyoBble IIOAYLIKM, IPUTOTOBJIEH-
Hble 1A HuX. Taxoke, Kak 1 B IIeCHO-
NeHMAX NPUBETCTBUA U II03JpaBie-
HUA, 371eChb TAaKXe BbIPA)KEHbI BOC-
XBaJIeHM JKe€HMXa U HEBECThI U YyB-
CTBA PaJIOCTI U BeCe/Ibs YIACTHUKOB
cBa/bOBL. 3/1ech XKeHNUXa C YBa>KeHM-
€M HAa3blBAIOT «IlIaX» — «L[apb», BOC-
XBaJISASI €70 CTPOMHBIIL CTaH, TO CTBIf-
NMBOCTD HEBECTHI U ee IOKpacHeBIlIee
NINIIO CPABHMBAETCSA C KPACHBIM LiBe-
TOM XHBI. XHa, KOTOpas CTajla CMMBO-
JIOM PENUTMO3HBbIX IIPA3THNKOB —
XalinT, ABIAETCA 3HAKOM CEMENHOTO
CYACTDSI.

IlecHn nepeMOHMM «IIPUITIACUTH
HEBeCTy IIPUCECTb» MMEKT CBOEO-
6pasHble ocobeHHOCTH 110 dopMe. B
HIX KKJIbII KYIUIET COCTOUT U3 TpexX
cTpok. Ilocme Tperbeil cTpoku Io-
BTOpsI€TCSA IIpuUIeB. B KoHIle CTpok
CTI0OBO «My0OOpaK» — «II03[paB/IsieM»
obpasyer pu¢my, Tem cambiM ¢op-
mupys crux. IlocpepcrBoM Takux
0COOEHHOCTel TeCH!U [aHHOI Iiepe-
MOHUI ellle Pa3 [OKa3bIBAIOT CBOIO

CaMOOBITHOCTD.
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ENGLISH BORROWINGS

IN THE KARAKALPAK VOCABULARY

Orazgalieva Ayjamal Maratovna,
NSPI

Annotation: The article deals with the loanwords in Karakalpak borrowed

from English and their reasons of borrowing, process of meaning changes.

National Mass Media is charged
that with a glance of interests of
children and youth, it prepare for the
broadcast on TV programs about
regular shows of science, history and
culture of the other nations, and about
the modern technology and mostly
Internet, in addition, feature films and
cartoons with the Uzbek subtitles in
order to understand and learn foreign
language, especially English.

In the process of historical devel-
opment human languages constantly
enter into certain contacts with each
other. At the beginning of XXI centu-
ry the most dynamics and mobility
are characterize the Karakalpak -Eng-
lish tongue contact. Today English
borrowings get to the Karakalpak lan-
guage headily and in great numbers. It
is not casual. In our days the spheres
of international contacts broaden
constantly, where English becomes
the language of international commu-
nication.

We will distinguish the most es-
sential reasons of these enormous
stream of English borrowings in Kara-
kalpak speech from our point of view:

From the point of technology, We
are under influence of using Internet.
And, Internet is predominately in
English words to have an access on
the Web-sites.
technological devices, like mobile

Moreover, modern
phones, laptops, notebooks, terminals
are existing in Uzbekistan. To use
these devices, for instance, to enter
the Internet, to fix the programs, to
copy images, songs, documents, to
correct the specific settings, it neces-
sary to know the technological lan-
guage, and all of these devices contain
the special language is mostly English.

World market, economy develop-
ment, information technologies re-
sulted in appearance of new terminol-
ogy (computer language, economy,
finances, internet). For us many new
objects that require the name ap-
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peared: e-mail, electron system, inter-
net, notebook, netbook, disk, flesh-
card, byte, web-site, Playstation, Pro-
vider,,

smartphone, Iphone,

Ipad,facebook, twitter, Internet,
google, Yahoo, HD, Youtube, profile,
skype, Wikipedia, server, USB etc.

And we are simpler to use existing
glory of other language, than to invent
new. Example; “Qaraqalpagstan Re-
spublikasi statistika basqarmasinin’
saytinda kishi karxanalarga, mikro-
firmalarga 2017-jil ushin esabatin in-
ternet tarmag’l arqali elektron
korinisinde tapsiriw mu'mkinshiligi
jaratilgan” [Erkin Qaraqalpagstan,
08.02.2018]. /The website of the State
Statistical Committee of the republic of
Karakalpakstan has opportunity to
send reports of 2017 in electronic form
via Internet for small businesses and
micro firms /

Sayt (site ). Site is one or more In-
ternet addresses at which an individual
or organization provides information
to others [https://www.merriam-web-
ster.com/dictionary/site].

Elektron ( electronic). Implement-
ed or by means of a computer: involv-
ing a computer [https://www.merriam-
webster.com/dictionary/electronic].

Internet (Internet). A global com-

puter network providing a variety of

information and communication facili-
ties, consisting of interconnected net-
works using standardized communica-
tion protocols.[https://en.oxforddic-
tionaries.com/definition/Internet].

Fashion: knowledge of English is
considered in our days in a high de-
gree prestige. Modern Karakalpak
people using English borrowings,
want to the same way to look it fash-
ionably, prestige, to conquer respect
of interlocutor. They are sure that the
words in English sounds more attrac-
tive than expressions in our native
language, and also like to use in the
speech these words: Prezentaciya
(presentation), brifing (briefing),
shop - tur (shop-tour), tok — show(talk
show),Showman (showman). Exam-
ple; “Jas talantlilar 0’z - ara bellesetug’in
‘Saz ham hawaz” tok-showi oZzinin’
ahmiyeti menen pikirimizge misal bola
aladi” [Erkin  Qaraqalpagstan,
08.02.2018]. / The talk show “Saz ham
hawaz” which young talents can com-
pete is an example of our opinion/

Tok show (Talk show). A chat show,
especially one in which listeners, view-
ers, or the studio audience are invited
to participate in the discussion. [https://
www.merriam-webster.com/diction-
ary/talkshow].

Thus, we come to the conclusion,
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that the amount of English borrow-
ings in the Karakalpak language is
increasing. Among them it is possible
to distinguish 2 basic types of borrow-
ings:

1) Words that came in the lan-
guage, to name new objects or term
having international character. Their
use in speech in majority cases it is
justified.

2) Words of foreign origin, having
synonyms in the Karakalpak lan-
guage. Their penetration in a lan-
guage creates lexical surplus and can
interfere with understanding of sense.
But it can be avoided in many cases,
using Karakalpak study of synonyms
words and expressions.

No language is entirely pure that
all the languages are mixed. Borrowed
words have been considered in many

scientific works, monographs and
publications. But detailed analysis of
words borrowed into Karakalpak
from English in detail hasnt been
done so far.
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Sozlovchining 07z-0zini baholashi
nutqiy aktning bahoviy mazmun kasb
etishi bilan kechadi. Ozbek diskursi-
da bahoviy akt mubhiti uchun turli
lingvistik birliklar vosita sifatida xiz-
mat qiladi, yani “..shaxs ijtimoiy mav-
qei maxsus lisoniy birliklar, gramma-
tik shakllar vositasida ifodalanadi” [5,
b. 209]. “Y.M.Volf ta’kidlaganidek,
leksikaning baho ifodalovchi muay-
yan qatlami mavjud bolib, ular aso-
san, xilma-xil bahoviy semantikani
ozida tashuvchi sifat va ravishlardir.
Shuningdek, baho narsalar va hara-
katlar nomlarida, fe’llarning propozit-
sional strukturasida va boshqalarda
ham aks etadi” [3].

Shunga koTa, baho aktini ifoda-
lashning morfologik vositalari sirasi-
da barcha mustaqil soz turkumlarini
nazarda tutish mumkin. Soz turkum-
lari tabiat vogeahodisalarini, mavju-
dotlar va ularning xususiyatlarini, ha-
rakatlari va holatlarini nominativ xa-

rakterda atab keladi. Nutq vaziyati ta-
labi bilan bu nomlar bir vaqtda
subyektning ozgaga yoki oZz-oziga
bergan bahosiga aylanishi mumkin.
Ushbubahoviy propozitsiya ko'magida
kommunikativ vaziyatning muayyan
intensiyaga oid illokutiv funksiyalari-
ni ozida tashuvchi pragmatik aktlar
hosil boladi.

“Oz-0zini baholash mazmunidagi
ifodalar nafaqat shaxslararo kommu-
nikatsiyada, balki avtokommunikatsi-
yada (0z-07zi bilan muloqot yoki mo-
nolog — S.Y.), yani ifoda adresanti va
adresati muvofiglashuvida ham uch-
raydi” [4, s. 228]. Avtokommunikativ
xususiyatga ega nutqiy aktlarda ot
turkumiga mansub sozlar shaxs yoki
predmetni nomlashi jihatidan nomi-
natsiya talabini bajaradi. Shu orinda
kishining ism-sharifi, qarindoshlik va
kasbhunarga oid soZzlar, morfologik
shaxs otlari baho aktiga xos ifoda vo-
sitalari sanaladi. Masalan: Xo'sh? Aka-
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demik bolsam nima bopti?— dedim
uning qop-qora soqol bosgan yuziga
qadalib... Intelligent bollsam nima
qipti? Intelligent sendan... (O.Yoq.,
Mugaddas). Matnda subyekt oZini
akademik, itelligent tarzida nomlab,
bir paytda yuqori darajada bahola-
moqda. Men ozim oshanaqa boy-
vachcha edim. Shu zavodga kelib
odam boldim. Shu zavod meni tur-
mushga orgatib odam qildi! (O.Yoq.,
Mugqaddas). Men unga qalliq bolishni,
oz elimni unga qul qilib topshirishni
istamayman. (M.Os., To'maris).

Abdullayeva
bolganim uchun birinchi besh kishi
qatorida kirishim kerak edi. (O.Yoq.,
Mugqaddas). Ushbu ifodalarda boy-
vachcha, odam, qalliq, Abdullayeva

kechirasiz, men

kabi sozlar 0z-0zini baholash aktini
yaratmoqda. Sozlovchi ozini otlar vo-
sitasida baholar ekan, ko'pincha, sifat
va ot ortasida konversiya kuzatiladi.
Ba’zan subyekt ozini kamina, faqir,
0jiz, bechora, qul kabi olmosh ornida
qollanuvchi otlar bilan ham baholay-
di. Biroq bunday baho, asosan, badiiy
matnda uchrab, kundalik so’zlashuvda
qochirim, kinoya, istehzo, kamtarlik,
xokisorlik, ba’zan manmanlik kabi il-
lokutiv  funksiyalarda namoyon
boladi: Biz kaminalarda nima gap,

aylanay oyi xonim... (A.Qod., Meh-

robdan chayon) Faqir Sayhun bo'yina
sayohat etmoq niyatidadurmen.
(Mirm., Me&mor) Mana bu — xolis
qulliq davosida bollgan bizning
golimizdan keladir... (A.Qod., Meh-
robdan chayon) KoTinib turganidek,
kamina, qul nominativ birliklari kon-
tekstga mos holda illokutiv magsad-
larga qaratilib, biz olmoshining
ko'magiga tayanmoqda, 2-misolda fa-
qir sozi kamtarlik akti yaratilishiga
sabab bolgan.

Sifat baho ifodalashning eng ser-
mahsul morfologik vositalaridan biri-
dir. Chunki sifat genida bahoviy xusu-
siyat mavjud. Bahoviy nutqgiy akt
shakllanishida sifatning daraja shakl-
lari, qoshma sifatlar, sifat yasovchi
bazi qo'shimchalar muhim rol
oynashi mumkin: Chunki... men siz
oylagan olijanob yigitlardan emas-
man ...(O.Yoq., Muqaddas). Sababi
shulki, — dedi Anvar, — men buning-
dek mas’ul, ayniqsa, tantanalik vazifa-
larga havaskor emasman. (A.Qod.,
Mehrobdan chayon) Bunda, koTrinib
turganidek, sifatlar ifodaning bahoviy
propozitsiyasini konstruktiv xarakter-
da (ozi boglangan bo'lak bilan birga)
yuzaga chiqaradi, shuningdek, birik-
maning nominativ funksiyasini na-
moyon etadi: olijanob yigit, havaskor

€mas.
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Ravish yordamida sozlovchi oz
ishharakatining belgisini, bahosini
aks ettiradi. Ular ifodaning predika-
tivligi uchun xizmat qilib, yana sin-
taktik konstruksiya shaklida ko'rinadi:
Men astagina yana yaqin boraman va
choqqayib, «ma-ma-ma» deyman te-
gajaklik bilan qolimni uzatib.(O., Bo-
lalik) Qozogqlar bilan kop yurganman.
(O., Bolalik) Cho't qoqib, hisob-kitob-
ni birpasda boplardim, — deydi bo-
bom yo'talib. (O., Bolalik) Bunda ya-
qin boraman, kop yurganman, bir-
pasda boplardim birikuvlari shaxs-
ning oziga bildirgan bahosi bola
oladi.

Son turkumining bazi lugaviy
mazmuniy turlari baho ifodalash xu-
susiyatini namoyon qiladi. Ular bilan
ham ravishga xos belgilarni kuzatish
mumkin: Botirjon bolam, aybsitma-
sangiz, sizda ikki og‘iz gapim bor (A.
Abd., Dard) Ota-onamning kozga
surtgan  bittagina  bolasiman.
(sozlashuvdan)

“Olmoshlarning birinchi darajali
funksiyasi sozlovchi, tinglovchi va
kuzatuvchi shaxs manolarini ifoda-
lash bilan xarakterlanadi” [6, b. 48].
Oz-0zini baholash aktida ko‘pincha
kishilik olmoshlari (gisman boshqa
turlari ham) muhim hisoblanadi.
Nutqiy akt subyektini ifodaning men

olmoshi korsatib turadi. Bu olmosh
mazkur aktning oz-ozini baholash
propozitsiyasiga ega bolishining eng
tipik (oziga xos) belgisidir. Siz meni
kim deb o‘yladingiz? Nahotki men
shunchalikka borsam?(0O.Yoq., Mu-
qaddas) Men afsuslanmayman. Xoti-
nim ozimga maqul.(A.Abd., Dard)
Subyekt ozini bazan sen, u, biz, siz
kabi boshqa kishilik olmoshlari bilan
ham ataydi: Baxtiyor... ...boshini bir
oz orqasiga moyil tutib, qaqqaydi:
“Bilib sozla, aka, biz yeganimiz
y0q!”(A.Qod., Mehrobdan chayon)
Salima Razzoq qizi bugun Sizni sah-
naga chigsin, deyapti. Biz ham uning
bu fikrini qollab turibmiz. (T. Hayit,
Siz ham yig‘layapsizmi?)

“Olmoshga xos pragmatik mano
men yoki biz shaklining subyektni
ifodalashdan tashqari qo‘shimcha
manmanlik manosida qo‘llanilishi
bilan xarakterlanadi” [6, b. 49]. Gajur
aka boshini chayqadi: — Ov, qorovul
latta
odam?! Ras eplolmas ekan, bizga ayt-

aka, boshligingiz qanaqa
maydimi?! Bizni sherik qip borsin
shiper zavodiga! (T. Hayit, Siz ham
yiglayapsizmi?)  Biroq  matn
diktumi(semantikasi)dagi biz olmos-
hi kamtarlik, xushomad, ayyorlik
kabi illokutiv maqsadlarga ham xiz-

mat qilishi mumkin: Biz, harna qil-
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saq, onhazratimning buyrugqlari bi-
lan gilamiz... Biz onhazratning otqan
oqlarimiz. (A.Qod., Mehrobdan cha-
yon)

Fe'llar ishharakatni atab kelishi bi-
lan bahoviy mazmunga ishora giladi.
Bahoning fe'l orqali namoyon bo'lishi
kamyob hodisa bolmay, bahoviy pre-
dikatlar sifatida nutqiy akt propozitsi-
yasida alohida ahamiyatga egadir.
Sozlovchi o7z xususiyatlarini baho-
lashni ifodaning fe'lli konstruktiv
boTlaklari orqali (qo'shma fe’llar, hara-
kat tarzi shakllari, fe'lning vazifa
shakllari va hok.) keng imkoniyat aso-
sida amalga oshiradi: Voy, men sizni
yiqilib qolmasangiz deb shunday
qorqdim, shunday qorqdimki!—dedi
Mugqaddas kulib. (O.Yoq., Muqaddas)
Qarib qoldim, mazam yoq, madorim
yoq... Umr tugayapti... — deydi bo-
bom xo‘rsinib. (O., Bolalik) Men insti-
tutga kirolmaydigan bo'lganimdan
xafa emasman! (O.Yoq., Mugaddas)
Bir paytlar men bu uyni tilim bilan
yalardim,— deya har doim aytaverib
yod bo'lib ketgan gaplarini takrorladi
u. (Z.Qurolboy qizi, Yovuzlik farishta-
si) Yiglamayman, faqat ozim bilan
(A.Abd.,,
Dard) Misollardan ifodaning bahoviy

ozim suhbatlashaman.

predikatlarini (shunday qo'rqdim, qa-

rib  qoldim, xafa

€masman,

yig'lamayman, ozim bilan ozim suh-
batlashaman, tilim bilan yalardim)
aniqlash qiyinchilik tug'dirmaydi.
Modal fe’llar yuqoridagi fikrlarimizni
yana bir bor tasdiglaydi: Lekin biya-
ning qimizi dorilarning asili. Qani
bolsa, bir shimirsang! (O., Bolalik)
Aynigsa, yorga otlarga minganda
zavqqa tolasan kishi... ...
keladi. (O., Bolalik)
N.Arutyunova “Baho predikatla-

Havasing

rining barcha vazifalari va qollanish
usullari tanlov tushunchasi doirasida
birikadilar” deb ta'’kidlaydi [1, s. 50].
Darhaqiqat, agar olamda tanlov tus-
hunchasi bolmaganda, baholash ha-
gida ham hech qanday nazariyalar
yaratilmagan bolardi. Baho moTjalli
tanlov asosida insonga butun hayoti
davomida yoldosh boladigan va bu
davrda ozgarib turadigan, uni jami-
yatda ozga shaxslar bilan munosa-
batga kiritadigan yoki ajratadigan,
kishining xattiharakatlariga, voqelik
bilan bogTlangan va boglanmagan
xususiyatlariga beriladigan obyektiv,
subyektiv, mantiqiy, psixologik nis-
batdir. “Oz-o0zini baholash lingvistik
planda baho umumkategoriyasining
subkategoriyasi sifatida qaraladi.
O‘zini baholash kishilarning ba’zi
meyor va kelishuvlarga mos holda

ozi haqida nima va qanday gapirish
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usulidir” [2, s. 2]. Bahoning paydo
bolish va amal qilish mexanizmida
morfologik vositalar hal qiluvchi
ahamiyatga ega bola oladi. Ularni
lingvopragmatik aspektda keng tahlil
qilish kelajak vazifalaridan biridir.
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