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OCOBJIMBOCTI HOMIHAIIII ITIEPCOHAJKIB

Y I’ECAX B. BMUHHNYEHKA

Ilonosuy Hapisa ®epeHiiiBHa,

KaHAUAAT (iIoNOTiYHNX HAYK, TOLEHT, HOLeHT Kadenpy QiToNIOriYHNX JUCHNUIUIIH Ta
coljiaZIbHMX KOMYHiKaliii MyKa4iBCbKOTO [ep>KaBHOTO YHIBEPCUTETY

Y cmammi 3’sicosani ocobnusocmi Hominauii nepconaxis y n’ecax B. Bunnuuenka.

HocniOncytomocss HOMiHAMUBHI, XApaKmepucmuuti Hatimenysanus, cneyugika ix

CpyKmypu, 0coO6nU60CMi BHUBAHHA. AHANIZYIOMbCA 400614l il HiHOUi iMeHa,
30pibHino-necmausi sapianmu Hatimenysanv mouo. Ocobnusa yeaza npudiniemocs
00CTiONEHHIO TIMePAMyPHO-XYOOHCHIX AHMPONOHIMIE Y nepenixy 0itiosux oci6, agmop-

COKUX peMapKax, 0idnozax, MOHON02ax, NOM/I02ax Ma Pensikax nepcoHax is.

KimrouoBi cnoBa: gpamatypris, ITecu, NiTepaTypHO-XYAOXKHINl aHTPOIIOHIMIKOH,

JITEpaTyPHO-XY/IOXKHA aHTPOIIOHIMIfA, /IITEPaTyPHO-XY/I0>KHI aHTPOIIOHIMIL.

Jpama AK OKpeMmil pij miteparypmu
Mag€ CBOi 0COOMMBOCTI. Y Hiil BOKIMBIUMHI
€ Jid, pO3MOB) IIE€PCOHAXIB — [iajiory,
MOHOJIOTY, Tominorn Ta perikn. Oco-
OMMBICTIO [paMaTUYHNX TBOPIB € Te, IO
B HUX IIpsIMa aBTOPCbKA XapaKTepUCTHKA
IIEPCOHAXIB MOX€ MICTUTUCA TibKU B
nepeiky AioBMX 0Ci6 Ta aBTOPCHKUX
pemMapkax - BKasiBKax I aKTOPpiB.
OCKiNbKM IT€CH NMUIIYThCA IEePEeBaXKHO
JUISL CIIeHiYHOTrO BTiJIEHHS, TO IX JilOBI
0co01 IOBMHHI MaTy YiTKO OKpecieHi
inguBigyamisoBaHi xapaktepu, BubOpaHi 3
Pp€asIbHOTO aHTPOIOHIMIKOHY 4M CTBOpE-
Hi aBTOPOM HalIMEHYBaHHA. CneuM(biKa
Ipamy Bu3HaYae 0COOMMBOCTI HOMiHAI]
IIEPCOHAXIB y APAMATUYHUX TBOPAX.

3 NUTaHb BUBYEHHA JIiTepaTypHO-
XY/LO>KHbOI OHOMAaCTUKM 3[iJICHEHO pA[,
OOCTigKeHb [1; 4; 5].

BuBuennsa ocobmmsocTeli HOMiHaIii
HepPCOHAXIB y IT'ecaXx Ma€ BaXdIUBe 3Ha-
YEHHA IS YKPaiHChKOI JIiTepaTypHO-

XYLO>KHbOI aHTPOIOHIMIKM. AJKe Ha-
JIMEHYBaHHs Y XyJOXKHIX TBOpax € 3Ha-
YHUM BUPa3oBUM 4YMHHMKOM. Jlire-
paTypHO-Xy/JOXHI AHTPOINOHIMU
YBUPA3HIOIOTb XYHOXHIll TeKCT, 3abapB-
JIOI0Th Jioro. YacTro HaliMEHYBAaHHA Jia-
I0Tb BaXUIMBY iHbopMalilo Aud iHTep-
IpeTanii TeKCTy, iHOfi I TaKy, 0 iHIIN-
MU criocobaMy He BYpaXKeHa.

O6’€KTOM HAIIOTO HOCTIPKEHHs CTa-
M HaiiMeHyBaHHsA y mecax B. Bunuu-
yeHka. Iy Toro, mo6 MOBHICTIO OBOJIO-
JiTH XyJOXKHIM T€KCTOM, BaXK/IMBO IIpOa-
HafisyBaTu 0CO6MMBOCTI HOMIHALT TIep-
COHaXiB Yy [JpaMaTMYHUX TBOpax
NMMCbMEHHMKa. BifTak, BUBYEHHA JaHOTO
OHOMACTMYHOTO NMTaHHA € aKTya/lTbHIM.

Merta crarTi — 8’CcyBaTi 0COOMMBOCTI
HOMiHanii mepcoHaxiB y mecax B. Bu-
HHIYEHKa.

JliTepaTypHO-Xy[OXKHI aHTPOIOHIMM
y Iecax B. BuHHU4YeHKa MalOTb IIeBHe
¢yHKIiOHaIbHE HABAaHTA)XEHH S, BUKOHY-
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I0Tb OFHY 4N KiZbKa QyHKIIi. 30KpeMa,
cepef; HalIMeHyBaHb IePeBaYKAIOTh HOMi-
HaTHBHi JliTepaTypHO-XyN0XKHI aHTPOIIO-
HiMu. TakM YMHOM aBTOP [JOCATAE MaK-
CUMAJIbHOI PealiCTUYHOCTi 3Ma/IbOBAaHNUX
nepcoHaxis. HaliMeHyBaHHs, 10 BUKO-
HYIOTb HOMIHaTVMBHY (YHKIIiIO, € OCHO-
BOIO TiTePaTyPHO-XY/I0>)KHbOTO aHTPOIIO-
HIMIKOHY JIpaMaTM4HUX TBOpiB B. Bu-
HHIUYEHKa.

JIlo mepeBa)kalo4ol Y4acTMHM HOMiHa-
TUBHUX HAJIMEHYBAaHb HAJIEXATb iMeHa,
iMeHa 1o 6aThKOBI Ta MPI3BUIIA, SIKi pa-
MaTypr BuOpaB i HOMiHaIil mepcoHa-
JKiB CBOIX TBOPIB 3 Pe€aJIbHOIO aHTPOIIO-
HiMiKoHy. Hanpuknan:

— 4yoJI0Biui iMeHa: Axnamoniti, Hukon,
€eeen, 3axap («CmiBoui TOBapMCTBa»),
Kopniii («Hopua Ilantepa i bimuit Mep-
Bimb»), Knum («Momopma KpoB»), €szen,
Bopuc («ITpurBoxpeHni»), Mapxo, Apcen
(«Mix gBOX CrI») Ta iH.;

- xiHoui imena: Cogis, Xpucmuna
(«Mixx mBOX CMT») Ta iH.;

- imena 1o 6arpkoBi: Muxuma Isamo-
suy, Ilanac Anmonosuy, Muxona Ilempo-
suy («Mix gBox cun»), Ianna Cemenisna
(«Hopua Ilantepa i binmit MenBinb»)
Ta iH.;

- mpisBuma: Awmontox, I1iody6Huii
(«Memento»), Hecmopeup, ITununenxo
(«CmiBoui ToBapucTsa»), lllenyovko, Iony-
6eyp («IlpurBokneni»), Kanesuu («HopHa
[TanTepa i bimuit Mepsins») [3].

Cepen BMacHUX iMeH, 3a HAIIMMU CIIO-
CTepe>KeHHAMH, NTepeBa’kaloTh HEeMOXigHi
BapiaHTU 6e3 OyAb-AKMUX KOHOTALiIL.

Imena mo 6atpkoBi B. BunHWMYeHKO
BUKOPMCTOBYE y IT'€Cax IePEeBaXKHO I
TBOPEHHS MiCbKOTO KOTOPUTY.

Cepeq npi3Bull IeHOTATiB HAABHI Ha-
JIMEHYBaHHs fAK 3 IIPO30POI0 €TUMOJIOTi-
€10, TaK 1 3 HENPO30pPOI0 ETUMOJIOTIEI0.
EtmMonoriuyno nmpo3sopi npisuia, B AKUX
LOAHTPOIIOHIMillHA  CeéMaHTMKa He
IIOB’s3aHA 3 XapaKTePUCTUKOI IePCOHa-
’Ka, BITHOCATHCA 10 HOMiHATUBHMX. Taki
HallMEeHyBaHHsA CITY>KaTb 1A AMugepeHIli-
anii nepconaxis. ETuMosorivno Henpo-
30pi Npi3sBUIA TAKOX BiJHOCATbCA [0
HOMIHaTUBHIX, a/I)K€ HEIIPO30pa €TUMO-
JIOTis HAalIMEHYBaHb € O3HAKOK iX HOMi-
HAaTUBHOCTI.

Bigrak, B. Bunaudenko BUKOpUCTO-
BYBaB JIiTepaTypHO-Xy[O>KHI aHTPOIIOHi-
MIf, IIJ0 BUKOHYIOTb HOMIiHATVMBHY (yHK-
LIi10, i1 CTBOPEHHS HEITPA/IbHOL AaHTPO-
HOHIMilIHOI KaHBU IT'ec. BuxopucraHH#A
TaKMX HAVIMEHYBaHb CIIPUAIO peasic-
TUYHOCTI 300pa’keHMX JIeHOTATiB.

BaxxnuBumu y mecax fpamaTypra €
XapaKTEePUCTUYHI JIiTepaTypHO-XYHLOXKHI
AHTPOIIOHIMY, 10 AIKMX HaJIeXKaTb HaliMe-
HyBaHHA IIePCOHAXIB 3 BiJHOB/IEHNM JI0-
Taxi
JiTepaTypHO-XY/0KHI aHTPOIIOHIMU Bi-

AHTPOIIOHIMIIHUM 3HAYE€HHAM.
JirpaloTh Ba)KIMBY PONb Y XapaKTepuc-
THULi JEHOTATIiB i MOXXYTb MICTUTUCA AK Y
Jiazorax, MOHOJIOTax IrepoiB, TaK i B aB-
TOpChKMX peMapkax. OcobmBa ponb Ta-
KMX HalIMEHYBaHb IIOJIATAE y TOMY, 110 3a
iX JIOTIOMOrOI0 JpaMaTypr Ma€ MOXK/IM-
BiCTb YHUKHYTM MOKIaJHUX ONMNCIB Ta
XapaKTEePUCTUK JEHOTATIB.

Y ppamatnynux tBopax B. Bunnu-
YeHKa XapaKTepUCTUYHI JiTepaTypHO-
XYMOXKHI aHTPOIIOHIMM BKas3ylOTb Ha
colliabHMUI CTaTyC, CIMENHUI CTaH, BiK
IIePCOHAXIB, YBMPASHIOITb IIEBHI pUCHU
ix xapakTepy ab0 30BHILIIHOCTI, BUpaXKa-

8
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I0Tb eMOLlilTHe CTaB/IeHH: 10 300paxkyBa-
HOT'O I'epos TOIIO.

Y jiTepaTypHO-XY[0’)KHBOMY aHTpPO-
HOHIMIKOHI IT'eC fpamMaTypra crocrepira-
I0TBCSI BUITAZIKM, KOMM 00 €EKTHO-BiKOBe
3HAUeHHs BMPAXXAETbCA 32 JOINOMOTOI0
iMeH 1o 6aTbKOBi, sIKi BXMBAKOTHCA i3
BTaCHMM iMeHeM. 30KpeMma, IHepCOHaXi
CTapIIOro BiKy HOMIHYIOTbCA: Muxuma
Isanosuu, Ilanac Awmonosuu, Muxona
Ilemposuu («Mix gBoX cwn»), Ianna Ce-
meniéHa («Hopua IlanTepa i binmuit Men-
Biftb»), Anamoniii Onexcanoposuu («Crri-
BOYi TOBAapUCTBA») TOMIO.

O6’eKTHO-BiKOBE 3Ha4YEHH: BIACTUBE
TaKOX JIiTePaTypHO-XYy/I0’)KHIM aHTPOIIO-
HiMaM, AKMMU HOMiHyI0TbCcA pmitu. Ile
HacaMIlepesi HaliMeHyBaHHA-IeMiHy TUBY
i3 3ppiOHino-mecTMBUMM Ccydikcamu.
Hanpuknan: Jlecux («Hopua ITanrtepa i
Binnit Mensinb»).

Y npaMaTHYHMX IT'€cax MUCbMEHHNUKA
BMOKPEMJIIOIOTbCA CiIbCbKi Ta MiChKi Ha-
limeHyBaHHA. HoMinyroun >xurenis cim,
B. BMHHMYEHKO 4YacTO BUKOPUCTOBYE
TiIBKY iM’41 eHoTaTa. A HOMIHYIOYU XKV~
TeNiB MICT, ApaMaTypr BUKOPUCTOBYE
IBOKOMITIOHEHTHE HaiMEHYBaHHA «iM’A
Ta iM’51 10 6aTHKOBI», IK-0T: Bacunv Map-
xosuy, Opucs Muxaiiniéna, Cemen Ile-
mposuy, Cmenan Cogpponosuu («Me-
mento»), Anamoniti Onexcandposu, Kce-
Hig Anopiiena, Huxon Cmenanosuu, €s-
eer Cumonosuu, Kinopam ITununosud,
Cemen Ilpoxonosuu, Kapno ®edoposuu
(«CmiBoui ToBapucTBa»), [anna CemeHis-
Ha («Yopna ITanTepa i binmmit Mensinb»),
Tumogiit Haymosuy, Yemuna Mapkisua,
Hacmacis Tumodiiena, Onvea Tumodpiie-
Ha, €eeen Muxaiinosuy, bopuc Bopuco-

su4, Muxona Isanosuy, Onexciti 3axapo-
su, Ilasno Ilemposuy, Kanepis Cemenis-
Ha («IIpurBoxxzeHi») Ta iH.

o MicbKMX HallMEHYBaHb Haje)KaTb
TAaKO)X IHHOBaIlil, WO BXWNBAIOTHCA Y
II'e€caxX TUIbKM Y MOBJICHHI >KUTEIiB MiCT
Ta BifIcyTHi y cepefgoBui censaH. Hanpu-
knag: Mapycik (Big Mapycs) («basap»).

3-moMiX 3[pibHiMTO-IIeCTINBUX Ha-
JIMEHyBaHb 3 MiHiMa/JIbHOIO MipOIO BUA-
By €KCIpecil BMOKPEMIOIOThCA iMeHHi
BapiaHTH, AKi YyTBOPEHi 3a JOIIOMOIOI0
MoHOMOp(deMHUX Cy(DikciB cyO eKTHBHOI
oLiHKM, AK-0T: Jlecux («HopHa IlanTepa
i binuit Mensine»), Omtocsa («IIpurBoxx-
IeHi»).

TakyM 4MHOM, 3aB/IAKM BiTHOB/ICHHIO
LOAaHTPOIOHIMiHOL CeMaHTUKN
€MOLIJIHO-OLIiHHI /TiTepaTypPHO-XY0XKHI
AQHTPOIIOHIMYU MOXYTb HaOyBaTM Pi3HMX
XapaKTepUCTUIHUX MOXamBocreir. Ha-
JIMEHYBaHH:A IIbOTO TUITY AOOMPAIOThCA
ab0 LITYYHO YTBOPIOIOTBCA 3a 3Pa3KOM
peaybHMX aHTPOINOHIMIB. ¥ I'ecax BOHU
BMKOHYIOTb BaK/IMBY XapaKTePUCTUYHY
¢dyHKIiIO.

VY npamaruyHomy TBOpi «CriBoui To-
BapUCTBa» aBTOpP HOMiHY€E IIePCOHaXKa,
SAKUI 3aBXIU CHOKIVHUI, «TUXUN», «JIa-
rifHO, MMPOTIOUBO IMOCMIXAETHCS»,
MiTepaTypHO-XyJOKHIM aHTPOIOHIMOM
TuxeHbKMIL.

IndopmanifiHO-OLiHHNM HaliMeHY-
BaHHAM € TAKOX JIiTEPATyPHO-XY[0XKHiN
anTpomnoHim Jlo6pocepdeura («CmiBoui
TOBapucTBa») [2].

CrerndivHo0 03HAKO ApaMaTd-
HIX TBOPIiB € HasABHICTb Y HUX peMapoK.
Pemapxu - 11e aBTOPCbKi IOACHEHHS, SKi
NepefyoTh 0YaTKOBI PO3TOpTaHHA IIO-
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Tili, a MoTiM CynpoBOXKYIOTH ix. Ile mMo-
XKYTb OyTM CTMC/II BKasiBKM Ha BiK, 30-
BHINIHIN BUINAL, XapaKTepu HAiIOBUX
oci6, uac, Micie i 0OCTaHOBKY, B fIKiil
BifiOyBaloTbCsA IO, iHTOHALIIO TOIOCY,
BYMHKM MEPCOHAXIB Towo0. IHOAI peMap-
KJ PO3POCTAIOThCA, IEPETBOPIOIOYNCH Y
CBOEPIIHNIT KOMEHTAp IO IT €CH.

Hocutp nommpeHi pemapku B. Bu-
HHMYEHKO BMICTMB Ha IIOYaTKy CBOEI
mecu «Yopua ITanrepa i Bimmit Megn-
BiJlb», y AKUX OIMCY€ TOTOBHUX JiIOBUX
oci6 mpaMaTMYHOTO TBOPY Ta BXKUBAE
IXHi HalIMEHYBaHHS.

Y niTepaTypHO-Xy/I0)KHbOMY aHTpPO-
noHiMikoHi mecn «Yopua IlanTtepa i bi-
it MeziBiib» IOWMPEHi JiTepaTypHO-
XYHOXHi aHTPOIOHIMM, AKMMM aBTOP
HOMIiHY€ IE€PCOHAXIB 3a IMEBHUMU OCO-
OMMBOCTAMM IX 30BHIIIHOCTI, AK-0T: Yop-
Ha Ilanmepa — «#yXe TOHKa, THYYKa,
OJIAITHEHA B YOPHeE, /INIIE 3 PISKMMU puca-
MU, PO3BMHEHMMM ILlefieNlaMM; JIMIIe JKa-
ryde, Maibke Auke i rpy6e»; Binuii Meo-
6i0b — «BEMUKUIL, TPOXM He3rpabHMIL,
MIIIKyBaTMii, Ma€ JOBre IMIIHe Oise BO-
noccd, AK rpusa... HaxmypeHno, ob6oma
pyKaMu posdicye Bomoccs Hasap i api6-
HUMM KPOKaMI TOBCTUX Hil XOOUTDb IIO
aTenbe...» [3].

3a HallMMM CHOCTEPEXECHHAMH, JIiTe-
PaTyPHO-XY/I0KHi aHTPOIIOHIMI, BXXUTI [ipa-
MaTyproM y CBOIX IT €Cax, BiflirpaloTh BaXIi-
BY PO/Ib Y XapaKTePUCTULI IEHOTATiB.

OTxe, HOMiHAIis TTIEPCOHAXIB Yy Apa-
MaTM4YHUX TBOpax B. BuHHMueHka Mae
cBoi ocobmuBocTti. Hasuparouu geHora-
TiB, aBTOpP BPAXOBYBaB IXHiil CiMeTHMIA
CTaH, COLIiaJIbHMII CTaTyC, BiK, 30BHIIl-
HICTb, XapaKTep TOLIO.
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TYPES OF WORD FORMATION IN THE LANGUAGE

Nursulu Baltabaeva

— the teacher of the public education retraining and upgrading regional center under

the Nukus State Pedagogical Institute.
Aydos Mukhammadiyarov

- a student of Nukus State Pedagogical Institute

In modern conditions, knowledge of a
foreign language is an indispensable at-
tribute of successful self-determination
and self-realization of the individual in
the dynamic environment of a market
economy. Despite the high quality of
teaching a foreign language, it does not
ensure students’ readiness to actively
communicate in a situation of “live” con-
tact with a foreign environment.

New words and new meanings of
words appear when it becomes necessary
to name new objects or express somewhat
different treatment of already known ob-
jects or otherwise characterize them.

The turbulent processes in modern
word formation are explained by the
causes of extralinguistic and intralinguis-
tic, which are often intertwined, reinforc-
ing each other. For example, the laws of
analogy, savings of speech resources, laws
of contradictions, as a rule, at the level of
word formation are supported or stimu-
lated by social causes. Thus, the accelera-
tion of the pace of life enhances the effect
of the law of speech economy, and the
growth of emotional tension in the life of
society activates the formation of emo-
tionally expressive types of word-building
models.

Word formation is closely related to
different levels of the language system -

phonology, morphology, syntax and, of
course, vocabulary, as the result of word-
forming processes is the emergence of
new words.

Word formation serves to group words
into separate lexical categories, contrib-
utes to the formation of lexical meanings.
It is established on the basis of word for-
mation that systemic relations between
vocabulary and grammar. Usually, word
formation is divided into word-produc-
tion (using affixation), word-building
(with the participation of at least two full-
valued units), conversion (with the transi-
tion, or transposition, words from one
part of speech to another), abbreviation
(with a reduction in the original words).
The formation of new words with the help
of formal means is called derivation, and
the words themselves are derivates.
Against the background of these common
varieties of word formation, separate ways
of word formation are distinguished. For
example, when using affixation, the fol-
lowing main methods are typical: suffix,
prefix, postfix, and mixed methods, which
are various combinations of formal word-
formation means, for example, suffix-
prefix, prefix-postfix, prefix-suffix-post-
fix, etc.

In the framework of the methods of
word formation, the types of word forma-
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tion are distinguished with the identical
form of the word-forming formant (suf-
fix, prefix, etc.). When composing as a
method of word formation with a syntac-
tic basis, two types are distinguished:

1) compositional (combination of
equal components);

2) subordinate (among the combined
components, the main and dependent
ones are distinguished).

Word formation is highly mobile, its
system contains great potentialities, the
realization of which is practically unlim-
ited. That is why during active periods of
life of the language, they especially make
themselves felt.

It should be noted that the fixed words
in linguistics are called the unifying term
“neoplasms”. The fact is that in linguistics
there is still no generally accepted under-
standing of the terms “neologism”, “occa-
sionalism’, “potential word”.

In the broad interpretation of the ne-
ologism, new facts of the language, differ-
ent individually - authorial formations,
new phraseological turns are included.

With a narrow understanding of the
term, neologisms include those “new
units of the lexical system of language that
arose out of a social need to give a name
to a new subject or to express a new con-
cept and which function in speech as
ready-made, reproducible units”

The lack of a unified definition of the
basic concept of “neologism” is explained
by the difference in the criteria put for-
ward. Thus, V.G. Levontin, considering
the main time criterion, defines neolo-
gisms as “new words arising on the mem-
ory of the applying their generation”

L.V. Sklyarevskaya, relying on the criteri-
on of entering / not entering new forma-
tions in the language, emphasizes that
“they until then only remain neologisms
until they finally master the language..”

In our opinion, one of the main crite-
ria for determining the neologism is the
feeling of novelty in the perception of a
new word. And yet, as O.A. Gabinskaya,
“one can not fail to state the uncertainties,
the vagueness of the signs on which the
definition of neologisms is based”. This is
different and other studies. L.V. Saharny
raises the problematic question of what
are “new” words in the language: “those
that have not yet appeared? — then is the
“word” this? Those that have already “ap-
peared”, but have not yet come into use? -
then it is not the words of the language;
those that have already entered the lan-
guage? — but then where is this “new”
word in terms of educational different
from the “old”?.

Al Kubryakova presented a broad
understanding of the term “neologism”
By neologisms we mean “words, mean-
ings of words or combinations of words
that appeared in a certain period in some
language or were used once (“ occasional
“words) in some text or speech speech”
Here, it is stipulated that the definition of
neologisms by denotative or stylistic
grounds does not cover all new words,
and the definition of neologisms as words
that are absent in dictionaries does not
rely on the features that are present in the
new formations. The term “neologism” is
considered in the Dictionary as uniting
for linguistic and speech neoplasms.

The most complete is the definition of
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N.Z. Kotelova, which, under new words,
means “as if the words themselves were
new or borrowed from other languages,
and words that were known in the lan-
guage before, but were either used only in
a limited way, outside the literary lan-
guage or left for some time from active
use, but now become widely used  and
such” derivative words that seemed to ex-
ist in the language potentially and were
formed from long-formed words accord-
ing to known models in recent years (they
are registered in written sources only in
recent years)

Phenomena of real reality, requiring
new names, activate the individual links
of the word-formation system of lan-
guage. The activity of keywords influ-
ences not only their word-formation po-
tential, but also the connection with
other words, actualizing certain relations
between words in the lexical system of
language.

According to the definition of E.A.
“Key words” should be considered words
that denote phenomena and concepts that
are in the focus of social attention. “ So,
for example, the “key words” of the cos-
mos epoch include the following: “cosmo-
drome, cosmovision, lunar rover, landing,
cosmodynamics and others. They were
the characteristics of the era of satellites
and space.

The key words of our era include high-
frequency proper names, and names are
common. Among the latter, E.A. Zems-
kaya distinguishes two types:

1) words that receive high frequency
and word-forming activity for a short pe-
riod of time, “acting like an explosion or a
flash” They are found in the period of so-
cial cataclysms, socially significant events.

2) words are active, high-frequency
for a long time (a year or more). They are
more indicative for the era, since they
show phenomena that characterize it
more deeply.

For the 1990s, many words related to
the sphere of economics and politics are
key. First, the word “market” and its de-
rivatives: “pseudo market’, “under mar-
ket”, “quasi-market’, “marketer”, “anti-
market’, “pseudo-market”, “
“ultra market” “Market”.

Today, there have been trends in the
widespread use of a number of words that
characterize the socio-economic life of
the country. These are words like “busi-

» o« » o«

farming”, “commerce”, “entrepre-

market-free”,

» o«

ness’,
neur’, and others.

Key words perform expressive and
nominative functions in speech, they are
in the focus of social attention. This indi-
cates that the modern language lives in-
tensively, all its mechanisms operate in an
overactive way.
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THE ROLE OF PHRASAL VERBS IN TEACHING WRITING

Nursulu Baltabaeva, Salamat Otepov

- the teachers of the public education retraining and upgrading regional center under the

Nukus State Pedagogical Institute.

Nowadays we cannot imagine our life
without English. Everyone tries to learn
and use the language in their everyday of
life. As we learn the foreign languages, the
first thing that we do is to learn new
words and phrases. One of the most that
can enrich our speech is phrasal verbs.

While teaching phrasal verbs the first
step is to listen the learners’ complaint
that phrasal verbs are very difficult to
learn. It doesn’t help that in books they’re
referred to as ‘phrasal verbs” and ‘multi-
word verbs’ and ‘prepositional verbs” and
whatever other name may be fashionable
or grammatically correct at a particular
time.

They’re verbs followed by what is
sometimes called a ‘particle’ This ‘particle’
is either a preposition or an adverb, or
possibly one of each. Most people think
is a preposition. Personally it doesn’t
matter whether or not the learners know
it’s a preposition or an adverb. The word
is a preposition by seeing which type the
verb is. If we don’t know it at once, then
we don’t expect people who are learning
the language to know. It doesn’t help them
to remember the verb either.

So we shouldnt get worried about
prepositions and adverbs. We can call
them whatever we want. The most impor-
tant thing is that we should understand as
many phrasal verbs as possible and be
able to use them. English people use them

all the time. Unfortunately, there’s no easy
way of learning them.

There are four types of phrasal verbs.
It might help the learner to know this, but
equally it might not. There are various
ways of learning phrasal verbs, and know-
ing the specific type is not necessary.
However, knowing what type a verb is can
be useful for two reasons. Firstly, it shows
us the grammatical construction, and
secondly, some verbs can be more than
one type and change meaning according-
ly. The four types do not correspond to
the uses which was mentioned above.
Each particular type can include verbs
with literal and non-literal meanings.

1. These verbs don’t have an object.
Examples:

The plane took off two hours late. He
left his wife and children and went away.
Because there’s no object, you don’t have
to worry about where to put it! The main
difficulty is when a verb can be more than
one type. For example, a plane can take
off (no object), but a person can take off a
coat (with object). This second example
would not be a “Type 1” verb.

Another problem is when a verb can
have more than one meaning but remain
the same type. A chicken can go off, for
example, which means it's old and bad
and can't be eaten. But a person can go
off, too, which means the same as go
away.
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2. These verbs have an object, and this
object can go after the verb or between
the two parts of the verb. Examples:

I must put up those shelves this week-
end. I must put those shelves up this week-
end. I must put them up this weekend. 1
mustput-up-themthis-weekend.

When we dont use a pronoun, it
doesn't really matter where to put the ob-
ject. We generally put the object where it
sounds better. If the object is very long — it
could include a relative clause, for exam-
ple — it will probably sound better after
the verb. If it is used with pronoun, the
learner has to put it between the two
words of the verb.

Type 3 verbs. These verbs have an ob-
ject, but the object must go after the verb.
It doesn’t matter whether it’s a pronoun or
not. Examples:

My sister takes after my mother. My

sister takes after her. My—sister—takes—my

Type 4 verbs. These are the same as
Type 3 verbs, but they have three words
instead of two. The object must go after
the verb. Examples:

I'm looking forward to the holidays. I'm
looking forward to them. Do you get on with
your neighbors? Do you get on with them?
Get on with your work! Get on with it!

There are a number of ways of learn-
ing phrasal verbs:

o you can learn different meanings ac-
cording to the main verb, for instance look
up, look up to, look down, look down on,
look into, etc.

« you can learn different meanings ac-
cording to the preposition or adverb, for
instance let down, turn down, sit down,

put down, write down, etc.

o you can learn different verbs used for
a particular subject or situation, for in-
stance telephoning: put through, hold on,
hang up, get through, cut off, speak up,
etc.

o you can learn the different meanings
for one particular verb: The new job didn’t
work out she’s been working out in the gym
all afternoon I've worked it out and you
owe me €75.

Personally, we think trying to learn
verbs from a list is boring and quite diffi-
cult. It’s better to learn them for different
situations, then there’s more chance that
you’ll remember them.

Even easier way is to treat them as we
treat any other vocabulary that we learn.
We shouldn’t think of them as a special
subject that has to be learnt. They’re only
words! If we find a useful phrasal verb, we
should learn it like learning the word for
‘table’ or ‘ashtray’ or anything else. The
absolute minimum that we need to note
down is ‘turn something off], because
then we will realize where the object goes.
Even it would be better to note down a
couple of sentences using the verb so that
we have a context to remember it in.

The process of teaching and learning
phrasal verbs includes the communicative
tips for teachers which will help to en-
courage students for better understand-
ing. It is necessary to achieve students’
communicative competence and teaching
students with new, creative materials will
affect, motivate students’ ability in learn-
ing phrasal verbs.

Traditionally, a teacher would orga-
nize a lesson where students will partici-
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pate. New trend in teaching, here is given
four types of phrasal verbs which make
your learning easier. This lesson takes a
two pronged approach to helping student
learn phrasal verbs. It begins with a read-
ing comprehension which can also serve
to introduce some interesting student
stories for discussion. This comprehen-
sion is peppered with phrasal verbs which
can then be discussed as a class. The sec-
ond part of the lesson includes a brain-
storming session for students to create
lists of phrasal verbs to share with one
another.

“What problems do your students have
with phrasal verbs?” He answered, “None”
“None?” “No,” he said, “they dont use
them?” He was right: most students avoid
phrasal verbs if they can help it. The prob-
lems of meaning (many are idiomatic),
form (some are separable, some are not),
and style (many are informal, even slang)
make them a mine-field for learners. Nev-
ertheless, examination boards love them,
and many students would love to acquire
them, if only because they feel, quite right-
ly, that it lends axiomaticity to their talk.

Traditional approaches to the teaching
of phrasal verbs have tended to focus on
the syntax rules, i.e. whether they are tran-

sitive/ intransitive, and, if the former,
whether they are separable or not. Phrasal
verbs are also often grouped according to
their lexical verb: get up, get back, get off,
get over, etc., and exercises are designed to
test the learner’s knowledge of the differ-
ence. This may seem systematic but there
some very good chance learners will get
them confused: there is a “sod’s law” oper-
ating in language learning that goes: the
more similar two items are, the more likely
it is that they will get muddled. Occasion-
ally, exercise types focus on the meanings
of the particles — a particle being the ad-
verb or preposition component of the
phrasal verb (in, back, off, around and so
on). A focus on particles aims to sensitize
learners to the shared meanings of a group
such as carry on, drive on, hang on, go on
and come on. The good thing about this
approach is that it helps “fix” the meaning
of the particles, so that learners have a bet-
ter chance of understanding new phrasal
verbs when they meet them, e.g. log on,
press on, etc. But there still remains the
problem of confusability. It may be the case
that phrasal verbs are best learned on an
item-by-item basis, and preferably in short
contexts that demonstrate their syntactic
behavior.
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CEMAHTUKA CHOBUIEHNA

B POMAHE I'PUTO/IA POBAKU3E «3MENHA KOJKA»

bepymmsumn I1.J1.

HoxTropanT CyXyMCKOTO rOCyJapCTBEHHOTO YHUBEPCUTETA,
ITpenogaBarennb [opuiickoit Ne 3 my6IMYHOI ITKOJIBI

KiroueBbie cmoBa: haHTacMa, CUMBOJIVKA [1ayKa, Pa3BOEHIE TUIHOCTHL.
Kaywords: Phantasma, spider symbols, split sersonality.

XymoxHuk Apunmbanpy Mexem (Ap-
gl MakalBuwm) IPy3suH IIO IIPOVICXO-
SKJeHMIO, Haxosch B Ilepcun, B Xamaza-
He, BUJNUT BufieHue: «Apunbaby Mekemn
nexnT. [Toka elje HOYb. Y TyHBI MCCAKAIOT
¢danTacmpl (pantasma - OT TpevecKoro
npuspak). Ho Apunbanpn He crut. Vi
JIydlle: B TIOTYCHE €T0 CO3HAaHMe CTYIN/IO
Ha rpaHb ABu. OH 3HaeT, ITle HaXOAUTCA.
He sHaet TobKO HampasneHus. OH B30y-
IOpaXeH, B3BMHYEH, pasapakeH. Bocpu-
ATHE NUYHOCTU OIYTaHO CeThbIo (aHTa-
crudeckoro mayka.» (I.Pobakunse. «3men-
Hast Kokar. Tommucn, 1989, ctp. 18).

[Tayk mo-gpyromy B cnoape CynxaH-
Caba HasbIBaeTcs «babauya». B Mugormos-
TUYECKON TPafiNVM C MAyKOM CBs3bIBa-
I0TCS1 TBOpYeCKas SHEpIus, TBOPYECKue
HaBBIKM, TPYHOMIOOMe, a TaKKe LielleHa-
IIpaB/IeHHasl >KeCTOKOCTb, JKaJIHOCTb,
3JI00HOCTD U KOJIIOBCKIE CIIOCOOHOCTIL.

B VInpum mayTuHa ABIAETCA CUMBO-
oM «Maita» («MII3nn») u oTobpaskaer
XPYIKOCTb ¥ (PaTaJbHOCTb 4eTI0OBEYECKO-
ro CyllecTBOBaHMsA. [IpeBHME MHJENMIIbI
CeThb WJIea/IbHOM CUMMETPUM U aBTOpa
(mayka) B ero IeHTpe BOCIPUHVMAIU
KaK CMMBOJI KOCMIYECKOTo mopszka. [1a-
yka cpaBHmBam ¢ ConHIEM, a BepTH-
Ka/IbHble HUTY €TO IAyTHHBI — C CONTHEY-

HpIMU Jydamu. He yauBuTenbHO, 4TO B
rpedeckoyl MuQoIoruy IayK M IayTHHA
CBA3BIBAIOTCA C «IyHHBIM» aCIIEKTOM: TOY-
HO TaKKe TaMHCTBEHHbIN JIYHHBIN CBeT
cepeOpUCTOlT CeThI0 OKYTBIBAET OKPy»Xa-
IOLIYIO Cpelly U BCe CyllecTBYolilee BIO-
M3MEHEHO VI 3aBOPOXKEHO IIOf, 3TUM MU-
CTUYECKMM MOKPOBOM. JTY CHMBOJIMKY
«IyHBL » IIOOXBaTMIA XPUCTMAHCKasg 00-
PasHOCTb, T7e «Hobpor» myene IpOTUBO-
IIOCTaBJIEH «3JI0I» TIayK, OTOXK[eCTBIIEH-
HbIJ1 C 3eMHBIMM YKeJTAHVAMI, 10 KaIle/IbKe
BBICACHIBAIOIIVIMH Y Ye/IOBeKa KPOBb.
[TpuMeyaTenbHO, KaK TPAKTYETCA CUM-
BOJIVIKA TIayKa ¥ MAYTVHBI B CHOBU/IEHUIL:
IayK BO CHE O3HAayaeT BHUMATe/IbHOE I
Io6pOCOBeCTHOE OTHOIIEHME K pabore, a
IayTUHA — 3HAK IPUATHOTO OOIecTBa U
YHAYWIMBOCTY B JeMaX.
CHUMBO/IKO-a/IeropiiecKiie 06paspl
IayKa ¥ MayTVHbI BCTpeYaeM B IIPOM3Be-
nenuu Opupprxa Hummre «Tax roBopun
3aparycTpar. Cirenys 13 671aroc/I0BEHHBIX
OCTPOBOB, 3apaTycTpa CafluTCcA B KOPalIIb.
ITocne [BYXHEBHOTO NeYa/IbHOTO MOJTYa-
HILA OH 3aTOBOPWII M PACCKa3bIBaeT MOPs-
KaM O CBOEM BUJCHNMI: B BUJCHNN, KaK B
CHOBMJIEHNN, IPYT APYTa CMEHSIOT IIpefi-
METBI 11 ABJIEHNS, MAyK JKe OCYIIeCTBIIAET
MX HEepPas3pbIBHYIO CBsA3b, CBA3b MEX[Y
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HPOIUIBIM, HACTOAIIUM ¥ OymymuM. «/
TaK MEUIUTENIbHBIN MayK, MOM3YLINI Ipu
CBeTe JIyHBI U CaM 3TOT JIYHHBIl CBET...
PasBe Bce 371eCh HE O/KHBI ObUIN OBITH?
W xypa nencs ... mayk? M ka>kziplii menoT?
9ro 66110 Bo cHe? S mpocHynca? MrHo-
BEHHO OYYTWICS OOMH Cpey JUKUX, IIy-
CTBIHHBIX CKaJI, B ITyCTBIHHOM CBeTe
nyubil» (®.Hunmre. Tak rosopun 3apary-
crpa. Toémmucy, 1993, ctp.121).

Apunbanpng Mekem, TOT e Ap4ni
MakamBuiy, ABHO pa3gBOEHHASA JIMY-
HOCTb. JTO IICUXOJIOTMYeCKOe COCTOSHIE
BBI3BAHO €TI0 MPOIUIBIM ¥ HACTOAIIVM: B
BO3pacTe YeThIpeX JIeT OTell 3abpasl ero B
AHITIVIIO, TIOMEHAT eMy UMs U (paMUIHuIo,
4TO0OBI TaKMM O00pasoM 3alUTUTH CBOE
Yajio OT 371011 cynbObI (0T aryma). IIpoit-
IeHHas IBOVICTBEHHAs XVM3Hb OTPasUTCA
Ha €ro IyIIeBHOM COCTOSIHMU: OH KaK Obl
HAXOJIUTCS «CPefy CHOBUIECHWII»: «Apun-
6armbg Mekel BCTaeT, BBIXOAUT Ha Oai-
KoH. JIyHa Ipopo/bKaeT pacchimarb aH-
TacMbl. [IpaBja, y>ke ¢ MeHbILIEN CUIOI.
Ho rpaHb, paspgernsionias BUIeHNA U ABD,
elle xxecrye. bonrca yBupeTs Hay, Xama-
JaHOM cBoero naBoitHuKa. OH BOeraer B
KoMHary. bpocaercs Ha nocrens. ITorpy-
>kaetcd B 3a6bITher. (ILPobakupse. «3men-
Hast Kokar». Tommucy, 1989, ctp. 19).

Kak BuayM, CHOBUIEHME U BUICHUe,
WUILIO3VA U TaJUTIOLMHALINA — BCE 3TO IIPO-
IYKT MHTE@HCUBHOI'O SMOLVIOHA/IbHOTO Ha-
CTPOEHMsA, Y HUX B OCHOBE BCET/a JIOKNUT
aKTHBHOE COCTOsHME MOJCO3HAHMA. DTO
COCTOsIHVE BBI3BAHO TO OOBEKTVMBHBIMIL
TO cybbekTHBHBIMU (akTopamu. B mep-
BOM C/Iy4ae B HallleM ITOJCO3HAHWUM BO3-
HYKaeT OLIyIIeHNe 3aKOHYEHHOIO BOC-
IPUATUA, BO BTOPOM C/Iy4ae — OLIYIIeHNsA

cHOBUfleHus, BujeHusA. IlocnenHue BbI-
3bIBAIOT OLYIEHN HeaJleKBaTHOM peasib-
HOCTH J IIEPEHOCAT 4Ye/IoBeKa B APYTOI, B
HEIIPUBBIYHBII /I HETO MUP.

B pomane Ipuroma Pobakmpse ects
3MU30f, KOTJa ONMM3UTCA MOMEHT PacKpbl-
TUA TailHbl (JeiICTBUTENBHON TMIHOCTI
IJIABHOTO Tepos). DTO 3Ha4MTeNbHasA (asa
KusHU Apumbanbia Mekeina ycyryorsieT
ero ayureBHyio 6oimb... «Tocka, 6onblie
rpycTb... Y Apunbanbia Mekenra cxuma-
eTcs cepplie. .. Bee muiub npuspak — TeHb —
BupeHue. Moxert, 1 A cam. Ho BuieHue He
uMeeT KPOBH. A MOe cepilie TpelleleT, KaK
IITULIA, TPOH3EHHAas CTPeoit...». B mpuBu-
[IeHVM «IIPOH3EHHYIO IITHIIY» MOYKeM OT-
HECTU K XYH0KeCTBEHHOMY CHMBOJIY — He-
OCYIIEeCTBICHHOMY BEYHOMY >KE/IaHUIO 4e-
JI0BeKa — CTpeM/ieHnIo K Heby. ITTuiia Benb
eIVHCTBEHHAs M3 JXMBBIX CYLIECTB, KOTO-
Ppoit YesoBeK 3aBUJIYeT CO JHA CBOETO IO-
SIBTIeHNsI Ha CBeT. bubrneiickuit apxeTur —
romy0b — ONMUILIETBOPEHME Mupa u Ko6po-
metemn. B mermom, KpbliaToe CyIiecTBO OT-
paXaeT CBsA3b MeX/y HeOOM U HebeCHbIMM
cwiamMu. B XxpuctmaHcKoM CcHMMBOIM3Me
KpbUIbsl CUMBOJI IYLICBHON SBOJIIOLIVIN.
TakKe KpBUIbS «CONHIIE IIPABOCYAMSI»
(ommu us apxermmoB Mucyca Xpucrta),
BCErfa OCBEILIAIOIIEr0 pasyM IIpaBOBep-
HBIX.

Vicnonb3oBaHHad TUTEpaTypa:
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MAIIMHHUI ITEPEKJIATT TA IOTO 3ACTOCYBAHHA IIPU
ITEPEKJIAII HAYKOBO-TEXHIYHUX TEKCTIB

Tontapenko I.C.

BuUK/Iagad Kadenpu dinonorii Ta nepextagy

IBaHO-PpaHKIBCHKOTO HAI[iOHAIBHOTO TEXHIYHOTO yHiBepcuTeTy HadTu i rasy

Y cmammi docrnioncyiomocst ocobnusocmi nepexnady HayKo8o-mexHiuHUx mekcmie
3 BUKOPUCAHHAM CUCEM MAUUHHO20 Nepeknady ma aHami3yomvCcs Mmunosi nomus-
KU ma mpyoHousi npu 3acmocy8arti MAwmuHHo20 nepexsaoy.

KnrouoBi cmoBa: mepexian HayKOBO-TE€XHIYHMX TEKCTiB, MAUIVMHHUII II€PEKIal,

aBTOMATM30BaHWII MIepeK/Iafl, CUCTeM) MAIITHHOTO HepeK/Iamy.

B cmamuve uccnedyromcst ocobeHHocmu nepesoda HAy4HO-MeXHUHeCKUX meKcros ¢
UCNOTIb30BAHUEM CUCIEM MAUWUHHOZ0 Nepeso0d U AHAIUSUPYIOMC MUnU4Hble OUUO-
KU U mpyOHOCMU NPy NpumMeHeHUl MAUUHHO20 Nepesooa.

KiroueBpie cnoBa: IiepeBoj; HAy9HO-TeXHIYECKIX TEKCTOB, MAaLVHHBIN IIepeBO,

ABTOMATM3VPOBAHHBII IIEPEBOJ, CCTEMbI MAIIIHHOTO IIePEBOJA.
The article deals with the peculiarities of scientific and technical texts translation
using machine translation systems. The typical errors and difficulties when applying the

machine translation systems are analyzed.

Key words: translation of scientific and technical texts, machine translation,
automated translation, machine translation systems.

CBiT HaBKOJIO Hac Oe3lepepBHO 3Mi-
HIOETHCA. 3a OCTaHHI KillbKa meCATU-
7iTh BigOyBCs CTPIMKMII TeXHOJIOTiY-
HUI PO3BUTOK, OY/IM BIPOBAKEHI TH-
Cs14i HOBUX TeXHIYHUX BMHAXOMIB, OyIN
BIOCKOHaJIeHI MOOyToBa TexHika i ra-
moKeTH. Pasom 3 muM 3pocma 71 BakInu-
BiCTh HayKOBO-TEXHIYHOIO IIepeK/Iajy.
Lleit mpouec NMpofoOBXYyeThCA TaKOX B
21 cromirri. JIofcpKa paca genani 6inb-
e 3aJIeXXUTh Bifl CMapT-IIPUCTPOIB,
KOMII 10TepiB, Ta 3ac06iB 3B‘s3KY; XKNT-
TA OTOYEHE TEXHOJIOTiAMM, 1[0 JOIIOMa-
raloThb BIOPSAKOBYBaTH Oyib-sKi po6o-
4i mpouecu, OyAb-AKy BaXKy (isudHy

poOOTY, a TAKOX CIHPOCTUTY PO3YMOBY
Iparo.

Taxmuil MONMT HAa TEXHOJIOrIYHi HO-
CATHEHHs MOPOKYE MOMUT Ha OOMIH i
JIOKaIi3alilo pisHUX [OCHiIKeHb, iH-
CTPYKIIJ I KOPUCTYBaYiB, pOrpam-
HOro 3a0es3IedyeHHS Ta pi3HMX BUAIB
TeXHIYHOI Ta HayKoBOi iHpopMmauii. BHa-
CIIJJOK LIbOTO HAYKOBO-TEXHIYHMII IIepe-
KJ1aJ Bifjirpae Ba)K/IMBY PO/Ib B Cy4acHO-
My cBiTi nepeknany. «Ilepexnag € Bax-
NMUBOI0 PYUIIIHOI CUJIOK CY4YaCHOTO
cycninbcrsa. Bin noneriye o6MiH imes-
MU, LiHHOCTAMM Ta iHIOl iHdopmanii
MDK pisHUMM KyIbTypamu» [8].
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Ponb nmepexnanadiB 3HAYHO 3MiHMIACA
IIPOTATOM OCTAaHHIX JEKiJIbKOX [eCATH-
nite. IHpopMarniiiHi Ta KoMyHikaiiiHi
TEXHOJIOTii BiflirpaloTh BAXX/IMBY PONIb Y
nux 3minax. Inopmaniini Texnomorii
(IT) BrMBaOTH Ha Halle MOGYTOBE >KUT-
T4, K 0cobucTe, TaK i mpodecirine. IIpo-
TATOM JEeKiIbKOX [eCATUIITh, a00 HaBiTh
KiZibKa POKiB TOoMYy, poboTa Iepekaafada
CK/IaJja/Iacsl IepeBaykHO 31 3BE€PHEHHAM JI0
BE/IMKOI KiZIbKOCTi CJIOBHMUKIB, IIepeK/Iafia-
4y JOBOAM/IOCA UIYKATU BiJTIIOBiJHI C/I0BA,
3amMCyBaTy IX i CK/1ajlaTul iX y pe4eHHs Ha
namepi. Leit po6ounii mpouec B jaHuit 4ac
€ 3aCTapiInM, Cy4acHi IepeKiajadi BUKO-
PUCTOBYIOTb €IeKTPOHHI C/IOBHUKI Y BU-
gl 6a3 TepMiHiB, ie BOHU MOXYTb JIer-
KO 3HAiTM BifNOBigHMKU. Becb mpolec
TeXHIYHOTO TepeKIajly 3apa3 BEleTbCA B
obnacTi iHpOpMAITHUX TeXHOJIOrii, a
HepeKk/iafalpka pod0Ta OXOIUIIOE eTamu
PemaKuiiiHoro mepexnagy (4UTaHHS Opu-
riHaJIbHOTO TEKCTY, CTBOPEHHS IIEPLIOTO
BapiaHTy NepeKIany), HKOCTiTHUIBKOTO
nepexiafy (IOWYK feTanbHOl iHdopmanii
IIOfI0 MEepPeK/IafleHOr0 KOHTEeHTY — B IH-
TepHeTi, HANPMKIAJ), CaM TMepeKyaf, i
KOHTPOI0 SAKOCTI (QYyHKUis IepeBipku
IIPaBOIINCY, Y3IO/I)KEHOCTI TepMiHiB, OCTa-
TOYHE YUTAHHA).

MeTo10 1ji€l CTAaTTi € BUBYEHHA aBTO-
MaTU30BaHOTO TEPEKIafly AK BaXK/IMBOI
CKJIa[i0BOi iH(pOpMaIiiTHOTO CYCIIIbCTBA,
aHaJli3 OCHOBHMX IIPO0O/IeM, TIOB’A3aHUX 3
(beHOMEeHOM MAIIVHHOTO MHepeKIany Ta
TOCTiIKEeHH S HAMITOIIMPEHIIINX KOMIT 10-
TEPHMUX CUCTEM IIePEKIIALLY.

O6’eKTOM HALIOrO HOCTIKEHHA BU-
CTYIIa€ CIlellia/IbHi KOMIT I0TepHi Iporpa-
MU, 11O JO3BOJIAIOTH 3MiICHIOBATM Ma-

IIMHHWI TepeKaj, MIpefMeTOM [OCHIi-
[DKEHHs € aHami3 CTUIICTUYHUX, IpaMa-
TUYHUX Ta CEMAHTUYHMUX OCOONMBOCTEN
HepeKIafy Ta IOPIBHSIHHA IepeKIafy
iHcTpyKii 3 excrtyaranii 3acobamm aB-
TOMATIYHOTO Ta JTIOJCHKOTO MEPEKIAzY.
JoCmiyKeHHAM MAIIMHHOTO TIepeKJIa-
ny saimamuca M. B. Kiciny [2],
I0.M. Mapuyk [3], I. 1. Pessia [5],
B.A. HoBukos [4] Ta iHImi HaykoBLi. AK-
TYaJbHICTh JOCTi/PKEHHA 06yMOBmoeTb—
¢st 6YPX/IMBYM PO3BUTKOM KibepHETHKH,
sIKa YMOXK/IVIBIJIA MAIIVHHWI TIepeKyIaj.
MamyaHuit (aBTOMaTUYHMIL) Hepe-
KJIaJi — Tajay3b IPUKIAJHOI JIHIBICTUKA i
CIpsiMOBaHa Ha
KOMIT I0TepHE IIPOrpaMyBaHHsI Ta CTBOPEH-

TII€peK/Iafo3HaBCTBA,

Hs aBTOMAaTMYHUX CUCTEM IEPEKIazy 3 Of-
HI€l MOBJ Ha iHIIY IIEPEBAaXXHO HAYKOBO-
TeXHIYHMX Ta JiIOBUX TEKCTIB [6].

OpHyM 31 €HOCO6IB KOMITIOTEPHOTO
MOJI€/IIOBAHHA IIPUPOJHOI MOBH € CHUCTe-
MI IIPOTrPaMHOro 3a0esedeHHs Mepe-
KJIafly — KOMIT I0TepHi IIporpamu, siKi Bu-
KOPYICTOBYIOTbCA LA IlepeKnafy iHpop-
Malil 3 OfiHi€l NpMPOJHOI MOBM iHIIOK.
Taki mporpamm Ha3MBawTbL CUCTEMaMMU
MalIMHHOrOo Hepekaany [7].

[Ipore pobora amropuT™My CUCTEMMU
IepeKiafly He MifiiArae MpAMOMY JIiHT-
BiCTMYHOMY aHa/li3y, TOMY y IPUK/IaJHO-
MYy MOBO3HABCTBi IIPEJMETOM aHaji3y
CTAIOTh MAIIMHHI TepeKaay TeKCTiB [4].

[Tporpamu pna mepeknagy HinATbCA
Ha Iporpamm-nepeknafaqi (translation
program) Ta cmoBHuKu (electronic
dictionary). C/IOBHMKM TaKoX CITy>KaTh
I TepeKnajly TEKCTY, ajie BOHM JIMILe
NepeKIaflaloTh IO OJHOMY C/IOBY. Moxke
3’ABUTHCSA BpaKeHH:, IO IepeKmajadi
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HOi6HOTO IUTaHy Ay>Ke He3pyuHi B pobo-
Ti: KOYKHE CTOBO IOTPiOHO KOIIITKO IIyKa-
TY 32 CTIOBHMKOM. AJle, HacIIpaBfi, C/IOB-
HMKM MaIoTh 6araTo IUIIOCIB Iepef mepe-
K1agadamu. fIKicTb camocTiifHOrO mepe-
KIally TeKCTy 4acTilme Oyme BuIe, HDK
pesynbraT, BupaHuii mporpamoro. Ilo-
BEPXHEBO 3HAIOYM iHO3EMHY MOBY, MOX-
Ha 3HaXOIUTY He3Haitomi ciosa [1].

Y cBOiit po6oTi MU BupilMIN B3SATH
IBi Oe3KOIITOBHI 3arajlbHO HOCTYIHI
CHUCTEMM MAIIVHHOTO TIepeKnajy -
Google Ta Bing Ta nepesiputn ix Ha Ha-
ABHICTh TPAMAaTUYHMX Ta JIEKCUYHUX I10-
MIJIOK IIpU IepeKIaji 3 aHIMIChKOI Ha
YKPaiHCbKY MOBY. 3aJl/Is1 IIbOTO MI1 BUKO-
pUcCTanM IOPIBHAHHA Pi3HMX HASABHUX
METOJVK, 30KpeMa 3iCTaBlIeHHS BapiaH-
TiB Ilepeknajy mis BUABJIEHHSA JIOTO
aZleKBaTHOCTI Ta KOpeKTHOCTi. Ind mo-
LIYKY HAaJMKPaLOro BiJIIOBiIHMKA TaKOX
OyIIy 3aCTOCOBaHI €IeMEHTH JIEKCUKOTPa-
(bivHOTO, KOMITOHEHTHOTO Ta TpaHCOp-
MallillHOT'O aHali3iB.

MarepianoM [ JOCHKEHHS IIO-
cmy>xuna IHCTpyKILjisA 3 eKcrulyaranii Ka-
BoBapku [leJlonri. Ilpukmagu perenbHO
BifibpaHi A1 IpefCTaBICHHS pedeHb
pisHOI [OBXNHMU, pi3HUMX TIpaMaTUM4HUX
¢dopwm i Bupasis. MoBa iHCcTpyKuii 3 eKc-
ITyaTanii no6yTOBo'1' TEXHIKI Jy>Ke Mpo-
CTa, BUKOPUCTOBYIOTHCA BiJJHOCHO KO-
POTKi pedYeHHHA, 4YiTKi BKa3iBKM, 4YacTo
BIKOPUCTOBYIOTbCS TepMiHU. MeToro Ta-
KOl 1HCTPYKLil € HaJlaTu KOPUCTYBadeBi
BCI0 HeoOXifHy iHdOpMaIifo i YHUKHYTH
Oynb-sKi MOX/IUBI ITyranuHn. ToMy Taki
IHCTPYKIil 3 €KCIUTyaTallii € FapHUM ITPU-
KJIaJIOM TEKCTiB, fAKi MiAXOgATh IS Ma-
HIVHHOTO TepeKIazy.

Posrnanemo nepexsiaz 1iboro peueHH:
The appliance is designed to prepare coffee
and heat drinks [9]. Google Translate
HpPONOHYe Takmil mepexnap: IIpunad
po3pobnenuii Onsi NPpUOMyBaHHI KaU
ma Hanois, a Bing Translator nepexnapae
1le peYeHHA HACTYITHUM YMHOM: [Ipucmpiti
npusHaueHuli O NPU20MYBaHHI KABU
ma menno Hanoi. IloyaTox pedeHH:A
IepeKIajleH0 IpPaBWIbHO, IIONPaBJa,
IepeKsag 3a IoIoMorow nporpamu Bing
Translator 6inpine BipmoBijae HOpMam
yKpaincpkoi MoBu. OpHak, mepeknaf
IpYyroi IIOJIOBMHM PEYEHH MiCTUTD JIesAKi
IOMMJIKH, @ caMe, KOMITI0TepHi Imporpa-
M1 He 3MOIIN iIeHTU]IKyBaTH, IO CIOBO
heat y cnoBocnionydenti heat drinks € ni-
ecmoBom, a mporpama Google Translate
B3araJii OIyCTHJIa Iie C/IOBO IIPY ITepeKIa-
ni. JIromcbKuil mepeksaz boro pedyeHHs
noflaHe HacTymHMM umHoM: et npu-
cmpiil 6y8 8ueomosneHuil Ong npueomy-
8aHHS Kasu ma nidiepisy Hanoie [10].

B xopi mocmimkeHHSA BUSABMIOCA, IO
TPY/AHOLLI HaJl9acTillle TPAIIAIOTHCA ITPU
Iepexajii TepMiHiB IIEBHOI ralysi cucre-
MaMM MallHHOTo Iepeknapy. Hempa-
BUJIBHO IepeK/IafieHNii TepMiH CYTTEBO
BIUIMBA€E HA 3arajbHy AKICTb IepeKIany,
OCKi/IbKM Ie MO>Ke TIPU3BECTY [0 Helpa-
BIJIBHOTO CYHTE3y BMXiJTHOTO peYeHHA.
[TpukmagaMmu MOXYTb CIyTyBaTH Taki
TepMiHu: steam spout — naposuti cmpy-
minv (Google Translate), naposa Hocuk
(Bing Translator), infuser - ingysop
(Google Translate), saBaproBanus (Bing
Translator), beans container lid — konmeii-
nepra kpuwka 606ié (Google Translate),
keacons kowmetinep Kpuuikoro (Bing
Translator) Ta grinding adjustment knob -
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pyuka pezymosanns winigysanns (Google
Translate), wnigpysanvri pyuxku peeynto-
sanunsa (Bing Translator). IIi mpukmagu
CBIff9aTh IPO Te, IO CUCTEMI MAIINHHO-
ro IepeK/Iafy e He B 3MO03i IPOIIOHyBa-
TU aJieKBAaTHUII IIEPEK/Iaj] TEPMiHiB By3b-
KOI Tajysi, i B IbOMY BUIIAJIKY JIFO[CbKIIL
HepeK/iaj Mae 3HauHi nepesaru. [Tporo-
HYEMO 3iCTaBUTHU JIIOICBKUII IIepeKaf
BUIIlEHABEIeHNX TepMiHiB: mpybka no-
Oaui napu, 3a6apr6anvHuti 6y307, Kpuui-
Ka KoHmetiHepa 0715 KA6U 6 3epPHAX, PyUKa
pezynieanns cmynens nomeny [10].
Orxe, Ipu nepeknajii TEPMiHiB CydacHi
CUCTEeMHU MAIIVHHOTO MepeKlIafy He B
3MO31 JOCAITM aJIeKBaTHOCTI i IepeKia-
JadeBl s pefaryBaHHS IepeKIafy
0060B’513KOBO BapPTO 3BEPTATICS JJO OPUTi-
HAJIbHOTO TEKCTY.

Illo cTocyerbcsi Tepenadi KOPOTKMX
iMIlepaTMBHMX pedyeHb, MOXKHA CTBep-
IKYBaTy, IO KOMITIOTEpHA IIporpama-
nepexnagad Google Translate Hemorano
CIIpaBWIACS 3 [OCTAB/IEHOI 3a7adero, Off-
Hak mporpami Bing Translator He Branocs
imeHTUdiKyBaTV IMIICpaTUBHICTD AEAKNX
pedeHb, Ta IEpeKIACT JesKi CIoBa:
remove the water tank — 3nimimo pesepsy-
ap ons soou (Google Translate), suoanu-
mu pesepsyap o 600u (Bing Translator),
plug the appliance into the mains socket -
nioxmouimo npunad oo pozemxu (Google
Translate), nioxmouimy npucmpiii 0o
enexmpomepesi socket (Bing Translator),
turn the steam knob - nosepnimov pyuxy
napu (Google Translate), noseprimo duck
peeynamopa nap (Bing Translator).

PesynbraTy mocnmiykeHHA MigTBEpaN-
M, 0 MAlIVHHMIA II€PEeK/Iaj, 3 aHI/Ii-
CbKkol MOBM Ha YKpalHCbKy Mae 6arato

mpo6reM i Bumarae 6arato yBaru 3 60Ky
nepeK/najiadiB, 30KpeMa IOCTpefaryBaH-
HA. Mu il BUCHOBKY, 1[0 pe4YeHHH,
IepeK/nafieHi cucTeMaMy MaIlMHHOTO Iie-
pexmany iHOAi IepefaloTh IpaBUJIbHE
3HAaYeHHA, OffHaK IIie TTOTpeOyIoTh HofaT-
KOBOT'O pefjaTyBaHHA [ KPaIoro po3y-
MiHHA. Ilepeknagy KOPOTKMX peYeHHs,
OfIHaK, OYIM MeHII HpOoO6IeMaTHIHVIMIL
Haijfyacrinie TpymHOILLi BMHUKAIOTH ITPU
Y3TOJ)KEHHI YaCTMH PedYeHb i mepeknai
TEPMiHiB By3bKOI rajysi.

Takum 4MHOM, IIpOrpamy IepeKIagy
BJJOCKOHA/IIIOTHCA,
¢dyHKIil anropuTMiB, MOMOBHIOIOTHCS

PO3MNPIOIOTHCA

C/IOBHMKM Ta 301/TbIIYETHCS KiNMbKICTD Te-

Matuk. MOX/IMBO B MaitbyTHbOMY

3’SIB/ISITBCSL CUCTEMI HEPEKIafy, sIKi cTa-
HYTb BipHMMU IIOMIYHMKAMM B II€pEK/Ia-
HaubKiit pobori, im Mo>kHa Oyrne moBipu-
T NEPEK/IAJ] TEXHIYHUX TEKCTIB i3 By3b-
KOCIIellia/li30BaHO0 TEpMiHOJIOrIEn Ta
CKJIaJIHOI0 TpaMaTuKomw. IIpore Ha manmit
MOMEHT MaLIVHHMII ITepeKIaf e — JIIIIe
IOIIOMDKHUII IHCTPYMeHT y po6oTi mepe-
KIajadJa.
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Byrne Jody. Scientific and Technical
Translation Explained: A Nuts and Bolts
Guide for Beginners. Manchester, UK: St.
Jerome Pub., 2012. Print.

CIIMCOK IDKEPEJT DTIOCTPATMBHO-
'O MATEPIATTY

MammHa yIsi IPUTOTYBAHHS KaB) Ta Ka-
nyqino [e/lonri ECAM 4000/42000. In-
CTPYKIifl 3 eKCIITyaTaltii.

Coffee Maker DeLonghi ESAM 4000/4200.
Instructions.
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KPUTUKA POCINCHKO-YKPATHCBKOT'O
AKAJTEMIYHOTO CJTIOBHUKA 3A PEJAKIIIEIO
A. KPIMCBKOTO TA C. EOPEMOBA V 20-30-X PP. XX CT.

JToch O. M.
3100yBay
Hanionanbunit yniBepcuter «Kneso-MorunsHcbka akajeMisa»

Y cmammi npoananizoeano 6i02yku Ha pociticoko-yKpaiHcoKuti akademiuHuii c106-
HUK, AKUTI 610asascs 6 Yxpaini y 1924-1933 pp. 3a sucHoskamu 6inbulocmi mMo603HAB-
uie Hedormikamu c0BHUKA Oynu 3acmapini Oxepena ma HesiONOBIOHUTI uacy peecmp
C71i8, HEMOUHOCMI 2PaAMAMUUH020 XApaKmepy, He0OCMAamHb0 ONpaubo8aHuti iniw-
cmpamusHuti mamepian ma mexuiuni nomunxu. Ceped nepesaz cnosHUKa MO803HABUi
BUOKPEMUIU Be/IUKULL 00C2 NepeKIa0HO! YACHUHL, WUPOKO NPedcmasieHy CUHOHI-

Mit0, 8eIUKY KibKicmb (paszeonoziuHux 360pomis.
Knro4oBi cmoBa: ykpaiHcbKa MOBa, epeK/IaiHII CIOBHUK, aKaJleMiYHMIT CTTOBHUK.
Key words: Ukrainian language, translating dictionary, academic dictionary.

20-1i Ta movarok 30-x pp. XX cT. —
BOK/IMBUI €Tall y icTOpil yKpaiHCbKOIO
MOBO3HABCTBa, 30KpeMa JieKcuKorpadii.
3a copuATIMBMUX O06CTaBUH Hepiofy
yKpaiHisalii Builllla JAPYKOM BeJMKa
KIZIBKiCTh  JIeKcHMKOorpadiuHMX Ipalb.
VYKkpaiHi3anis ofHaK He O3Haya/ja BU3HA-
HHA YKPaiHCbKOI MOBM fK IIEpUIOL i TO-
JIOBHOI MOBM YKPaiHCBKOTO Hapofy, a
Juule K piBHOPAJHOI pociiichbKiil. BoHa
He Oy/Ia BI3HAaHA Jep>KaBHOI MOBOIO Pa-
ISAHCBKOI YKpaiHH, a cTajla OfIHI€I0 3 JBOX
«3araJbHOBXMUBaHUX» [9, 105]. T. 3arie-
Ba IMile, Mo mno4ymHarw4ym 3 1920 p.
OCHOBHa JIeKcuKorpadiuHa poboTa B
YKkpaini socepegunach y HOBOyTBOPEHiil
Ykpaincpkinni  Akapemii
ryMaHiTapHOMY  Bijgmimi

HayK, B
saKkoi  Oyno
OpraHi3oBaHO TpU clelia/JbHi OFVHMII:
[MocTiliHy KoMicito 1A CK/IalaHHs C/IOB-

HIKa )XMBOI yKpaiHCbKoi MOBH, [TocTitiny

KOMICII0O [I/IA CKJIaJaHHA iCTOPUMYHOTO
C/IOBHMKA YKpaiHChKOi MOBM Ta [HCTUTYT
HAayKOBOI MOBM, Yy SAKMI BIMINCA i
TepMiHOOriYHI KoMicii YKpaiHchbKOro
HayKOBOT'O TOBapycTBa [2, 99].

3a 6i6miorpadiero T. Kympunnpkoi y
nepion 3 1924 no 1933 p. B Ykpaiui 6y1o
BUZaHO 6/m3bKo 160 cmoBHUKIB [4]. Xoua
3 cepepyHu 30-X pp. iX BUKOPUCTaAHHA
6yn0 0OMEXeHVM 3 iZeONOriYHMX IpH-
9MH, TOTOYACHI reKcuKorpadiuni mpauni
CTAaHOBIATh BENMKY LIHHICTD 1 AK
IIpaKTUYHI JOBiMHUKM, i K 00’€KT Hay-
KOBUX TOCTi/I>KEeHb.

Hocnmimkenuam cnmoBHMUKIB 20-30-x
pp. npupinanu ysary lO. Illesenbos,
A. Mockanenko, I. Orienxo, M. JKoBTo-
6prox, I. binoxin. CepenmamogocmifxeHnx
TOTOYaCHMX Ipalb € 1 PpocilichbKo-
YKPaiHCBKMI aKaJeMiuHMull CIOBHUK 32

penakuiero  A. Kpumcpkoro  Ta

24



PHILOLOGY, SOCIOLOGY AND CULTUROLOGY #2

C. Eppemosa (zami APYC). Lleit cmoBHKK
CTAaHOBUTD BE/NMKY Bary SIK IepPIINii C/IOB-
HUK Axafilemii Hayk VYKpainum Ta
HallaBTOpUTETHille 1 HAJIOBHille JIeK-
CMYHEe Ta HOPMAaTMBHE JKepeno KiHIiA
20-x - nmovarky 30-x pp. XX cT.

Merta Ha1oi cTaTTi — NpoaHasnisysaTn
Bigryku Ha APYC, ski 3’aBummcs y fpy-
riit monosuHi 20-x — Ha nmo4arky 30-x pp.
XX cr.

Kpurnuni crarri npo APYC 6ymu
Ha/I[PyKOBaHi y 4€CbKOMY MOBO3HABYOMY
xKypHani «Slavia» (1925), «Hayxoso-
TeXHiYHOMY BicHMKY» (1926), 36ipHUKY
«Ha MmoBosHaBuomy ¢poHTi» (1931).
OCKinbKM CTOBHUK BUXO[UB YaCTMHAMMY,
mepiui BifTyKy Ha HbOTO OY/IN IIPHUCBsIe-
Hi OKpeMUM TOMaM.

ErHorpad Ta mianexronor [I. 3eneHin
HamucaB Bifiryk Ha APYC pmo xyphHamy
«Slavia» y 1925 p. Bin 3asnauae, mo APYC
MOBHIIINMN i KpalMil HDK yci nonepensi
YKpalHCbKi CJIOBHMKM i € 3HAaUHMM KpO-
KOM Y PO3BUTKY YKPaIHChKOI JIEKCUKO/IO-
rii [3, 588]. TomoBHMM HepmomiKOM mpari
HAayKOBeIlb BBa)KA€ HEMOBHOTY C/IOBHM-
Ka, 0co0M1BO (pas3eonoriyHoro Marepia-
ny. Ha ;yMKy B4eHOr0, HEBAIMM pillleH-
HAM Oyno BUOpaTyu [pKeperamm Iepe-
KJIaJHi CIOBHUKM 3a pen. M. Makaposa,
I1. Oy6poBcbkoro Ta M. VYMmaHns i
A. Crinkn («Pyccko-dpaHIysckmit cmo-
Bapb», «[lomHblil cnOBapb pycckaro u
MIOTIbCKATO fA3bIKa», «Cl1oBaphb poCiiicCbKO-
yKpaiHcbkuit»). Ha j1oro fyMKy, CTOBHMK
Pociitcbkoi Akafiemii Hayk Ta CJTOBHMK 3a
pen. B. Jams 6yam HemOCTaTHBO BMKO-
puctasi pegaktopamu APYC. [I. 3enenin
3BepTa€ yBary Ha Te, mo B APYC npormry-
IeHO Hy>ke 6araTo pociiicbkux ¢paseo-

JIOTi3MiB, IEPEK/IaJ, AKNX Ha YKPaiHCBKY
MOBY € HaiiBaKunM. CaMe y IpaKTUYHO-
MY CTIOBHUKY ITOBHOTa (ppaszeosiorii gyxe
BakK/MBa. AHanisywoun I ToMm, HayKoBelb
BIUCJIOBJIIOE CIIOAiBaHHA, 10 6araTo BU-
pasiB, AKMX Opakye y mepiomy tomi 0y-
AYTb BK/IIOYEHI IiJ| iHIIMMM C/TIOBAaMI JIO
HacTynHux ToMmiB. OpHaK NpaKTUYHMUI
XapaKTep CIOBHUKA fAK JJOBiJKOBOTO BI-
[aHHs BMMArae abo MOBTOPEHH: BUPa3iB
3 pisHUME cloBaMy ab60 IIOCHIAHHA 3
OJJHOTO C/IOBA Ha iHIIe.
3acmyroBye yBaru HeBelWYKa CTaTTH,
HagpykoBaHa 1926 p. y «Haykoso-
TeXHIYHOMY BICHMKY» i HifilMcaHa «iHX.
Hapmapoc». ABTOp 3BepTa€ yBary Ha HU3-
Ky KPUTUYHUX IIOMWIOK y TIepeKIaii Tex-
HIYHMX TE€PMiHiB 3 pOCIIChKOI Ha yKpaiH-
cbKy MoBy. Ha mymky imxenepa, Komicis
I CK/IAQJJaHHA CIOBHMKA YKPaiHChKOI
JKMBOI MOBY HapelITi Ma€ 3pO3yMiTH, 1110
«CKJIaJlaTy aKaJeMiYHOrO C/IOBHMKA He
MOXKHa 0e3 yJacTu TexHikis» [1, 41].
Hait6inbim TPYHTOBHMMM, XO4a i He
BUYEPIIHMMM, CTa/IN KijIbKa peljeHsiil Ha
APYC ykpaiHCBKMX MOBO3HaBIIiB, Hafl-
pyKoBaHi y 36ipHuKy «Ha MoBo3HaBYOMY
dponTi» y 1931 p.
O. Kypuno mpoaHajisyBana CIOBHUK
Ha Marepiai 1-ro Bumycky II Tomy (mitepn
3-K), axuii 6ys HajpykoBaumit y 1929 p. 3a
BucHoskamu O. Kypumo, 1-it Bumyck II
tomy APYC nopiBH:AHO 3 monepesiHiMu Bu-
ITyCKaMy MaB TaKi IiepeBaru:
o Kpammii MaTepian i Oinbima cucre-
MaTUYHICTb I0TO OIIPALIIOBAHHS;
e PO3MEXYBaHHA 3HA4Ye€Hb pOCiii-
CbKUX CIIiB;
e BeJMKa KiIbKICTh pociiichbkux dpa-
3€0JI0TiYHMX 3BOPOTIB i CMHTaKCU4-
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HUX CIIONTYK 3 YKPaIHCbKMMH BiJjII0-
BiffHMKaMu, fie BifOuta ykpaiHcbKa
7eKcuKa, (paseonoris, yKpaiHChKi
CMHTAKCUYHI 0COBMMBOCTI.

[Ilogo MeTOmONOriYHOrO BUKOHAHHS
APYC pocnmifiHMIIA BUMOKpEMMIA HU3KY
IIOMMJIOK, 30KpeMa TaKi:

JeTa/lbHi IIOSCHEHHA i MpMKIagu He
CUCTeMATUYHi, CIOBHUK OyBa€e «CKyIIUil»
i He CKpisb BiNIOBIIHMM POCIICBKUM
KOHTEKCTOM PpO3MEXOBYE 3HAYEHHHA
YKPaiHChKUX CUMHOHIMIYHUX C/iB i po3-
YJIEHOBY€ 3HAYEHHs OJHOI'O POCilICbKOIro
C/IOB3; YacOM C/IOBHMK He JJa€ LIMPOKO
BXXMBaHUX CIIiB i 3BOPOTIB;

o y 6araTbox BMmagKax Oinst yKpaiH-
CbKUX C/IiB HEMa€ CTWIICTUYHUX
MTO3HAYOK;

e 3aMIBUI POCIVICBKUIT iMIOCTPATUB-
HUIl Marepian, 4epe3 1o 3i6paHi
6111 OFHOTO POCINICBKOrO 3BOPOTY
YKpaiHCbKi IlepeKiafiy CKpisb IIO-
BTOPIOIOTbHCS;

* HeIpaBWIbHI a60 HETOUH] ITepeKIIa-
IV, 9aCOM 3 HETOUHMMM 1/II0CTpali-
AMu abo B3araii 6e3 HUX, 10 MOsC-
HIOETbCA 3aXOIUIEHHAM CHMHOHIMi-
KOI0, ajie 6e3 HaJIe)XHOI yBaru Ha Te,
06 MapKyBaT! CHHOHIM;

¢ PO36DKHICTD y TIIyMaueHHI OHAKO-
BUX CJIiB i 3BOPOTIB y pisHMX Mic-
LAX — HEe TUIBKM MDK OKPEMUMU
BUITYyCKaMI CTIOBHUKA, a /i B OTHOMY
BIUITYCKY;

e BXXMBaHHA JITEPAaTypPHUX i [Jiajek-
THMX (OpM He YHOPMOBaHe;

e 3acTapisi c/oBa y poCilicbkoMy pee-
cTpi;

o HasBHICTP TepMiHiB, 10 po36ira-
I0TbCA 3 TEPMiHAMM, YXBaJ€HUMU Y

BiITIOBigHUX
C/IOBHMKAX;

TEPMiHOJIOTIYHUX

o BigcyTHicTh 1uTaT i mKepen 6ims
CIIiB, SKi LIbOTO TOTPeOYIOTH;

e HE3MiHHi C/ll0Ba He MalOTh IIEBHOI
CUCTEMM KaTeropmsallii, pisHi Kare-
ropil CJIiB He pO3MEXOBaHi;

e POCIJICbKI CTIOBOCIIONIyY€HHA I10Ja-
10ThCs 6€3 KeperL.

O. Kypuito Takox fieTajibHO IIpOaHa-
nisyBaja TEKCMIHMII MaTepiasl CIOBHUKA.
Bona sayBaxmma, mo Hi ofHa IjapMHa
MOBHIX sBMII He BinbuBae Tak 6esmoce-
PEIHbO KYIbTYPHOTO CTaHY IIeBHOI 06U
AK JIEKCUKa, IPOTE IOIepefHi BUITYCKU
APYC, Tob6To 1-i1 i 06upBa Bumycku III-
IO TOMY CBOIM PEECTPOM >KMBYTb MMUHY-
M, CydacHe B HUX He Bifbute [6, 26].
Ha gymxy gocniganmi go6ip mekcnaHoro
cxnany APYC mae taki xubn:

e JIABHO i IIMPOKO BXXMBaHIi y pociii-

CbKill MOBI CJIOBa He IIOJIaHi;

e BKJIIOYEHO BY3bKO CIIeljia/IbHi Hay-
KOBi TepMiHU, IPOTE HEe BCTAaHOBJIE-
HO CUCTEMU Hi Yy piBHOMiIpHOCTi BI-
60py TepMiHiB 3 pi3HUX HayK, aHi y
BMOOpi TEpMiHIB y MeXKax OfHi€el Ha-
YKU; JOCUTh IIOBHO IIp€[CTaB/Ie€Ha
6oTaHiuHa HOMEHK/IATypa i Heopra-
HiYHa Ximis1, asme TepMiHiB 3 disuku
06MaJIb; HeMae MOC/IiJOBHOCTI y I10-
3HA4YEHHI IIPMHAIEXHOCTI IEBHOTO
TepMiHa /IO IIEBHOI HAYKM; y MEXKax
OfHIE] AUMCUMIUIIHM II0O3HAYKU He
3aBX/U OJJHAKOBI;

e JaHO yBary IOOJVMHOKMM T€eOrpa-
¢iuHMM HasBaM, XOYa B 3arajbHO-
MOBHOMY C/IOBHUKY CIIelLliaJIbHUM
HayKOBMM T€PMiHaM i B/IaCHIM Ieo-
rpaivHMM HasBaM He Miclie;
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e HEMA€ aproTusMiB, a 3 OINIAAY Ha
HIMPOKUIT BXUTOK Yy POCIICBKOMY
MICBMEHCTBI iX criff 6y10 BBeCT;
o yKpalHCbKa 4YacTMHA 6asyerbcsi y
BeJIMYEe3Hill cBOill Maci Ha MaTepiani
IepefpeBOTIOLITHOTO IMCbMEHCTBA
i He BifmoBifae norpedam vacy.
[Mincymosyroun penensito O. Kypumo
Ha 1-it Bunyck II tomy APYC, 3asnaun-
MO, 1O MO3UTUBHUMU SIKOCTAMMU CIOB-
HIJKa MOBO3HaBelb BBa)XKa€ Ii/[BUIIEHHA
AKOCTI MaTepialy Ta CUCTEMHOCTI JIOro
OIpall0BaHH:A, MAapKyBaHH: 3Ha4€Hb PO-
CIJICBKMX CJIiB, BENMKY KUIbKICTb pOCii-
CbKMX (paseonorivHux 3BOPOTIB i CHH-
TaKCUYHMX CIIONYK 3 YKPaiHCBbKUMM BifI-
MOBiJHMKAMH, 3aBIAKM YOMY IIMPOKO
IpeJicTaB/IeHa yKpalHChbKa JIeKCHKa, ppa-
3€07I0Tid, YKPaIHChbKi CMHTAaKCU4YHi 0CO-
6mBocTi. [lo OCHOBHUX BaJj 4eproBOro
Bunycky APYC pocniguuis sapaxopye
HEJOCTATHICTh CTMIICTUYHMX IIO3HAYOK,
HempaBWIbHI 200 HETOYHI IepeKiajn,
3aCTapinmil TeKCMIHNIA MaTepias, HeChc-
TEMHICTb y Ho0Opi TepMiHiB 3 pisHMX
HayK.

€. Mapkoscbkmit y 1930 p. Hammcas
petensito Ha I Ttom APYC (nitepn A-JK),
BUaHNin y 1924 p.

Ilepeparamm crmoBHMKa €. Mapkos-
CbKMII BBa)KaB TaKi:

e BEJIMKA KiJIbKiCTh YKPAaIHCBbKUX CIIiB,
AKOTO He MaB 1Ije YKOIEH BeMKMUIA
Y TO YKPalHCbKO-POCIICBKUI 41
TO POCIICBKO-YKPaIHCbKMII CJI0B-
HIUK;

o KpiM MaTepialiB 3i CIOBHMKA 3a pef,.
b. IpinyeHka BMKOPMCTAaHO TBOPU
YKpaiHCbKMX KJIAcMKiB Ta 36ipknu
erHorpadivHMX MaTepiasiB, siKi He

MOITIM TOTPANUTH IO IONEepefHixX
CJIOBHMKIB;

e BUJIAHMII BiJj aBTOPUTETHOI HAyKO-
BOI YCTAaHOBM BXK€ IEpUIMII TOM
APYC 0CTaTO4HO BUTICHMB He Iy>Ke
SIKICHI C/IOBHMKM IIONIEpENHIX po-
KiB.

MogBosHaBelb 3ayBaXXye, 110 MOPYY 3
0e3yMOBHMMU [OCATHEHHAMHU II€pPIINIT
TOM C/IOBHMKa Mae i 6araro Baz. Ha gym-
Ky €. MapKOBCbKOTO, 4acTKOBO BOHM
Oy 3yMOBJIEHI 00 €KTMBHUMM IIPUYN-
HaMI — 3araJlbHUM TOTOYAaCHUM CTaHOM
yKpaiHCcbKol yekcukorpadii, mpaBomnucy
Ta HOPMAaTUBHOI rpaMaTuki [6, 46]. [Tpo-
Te YacTMHa JONYyLIeHNUX ITifl 9ac YKIaJaH-
HA TIEpUIOr0 TOMY HETOYHOCTEN 3yMOB-
JIeHa He 3aBXX[IM NPaBUIbHUMU METOfa-
MU poOOTH, @ TAKOXK BUIUIVBAE i3 3arajib-
HOTI'O CBITOITIAMY Ta ifleosIoril mrojen, AKi
KepyBanu Bcielo pob6ororo. Ilomiueni
€. MapKoBCbKMM HOMUJIKM MOXKHa y3a-
TaJIbHUTHU TAK:

e He 3aBXJM TOYHO pPO3MEXOBaHi
3HaYeHHA Ta BifITIHKM OKpeMUX
CIliB;

e HENOCJIJJOBHOCTI y TIepeKaajax
TOTO CaMoro c1oBa abo Linoro ¢pa-
3€0/IOTiYHOTO BUC/IOBY; Y Pi3HUX TO-
MaX OIMH BMCIB II€PEKIa/Ja€ThCs
II0-pi3HOMY, HEMA€E TOACHEHD, JJTy-
4y 3a AKUMU MOXKHa Oy7o 6 3 ycix
HaBefleHMX ¢popM BuOpaTy HalKpa-
11y i HaMBiIIIOBIgHIILY /1 IEBHOTO
BUIIAZIKY;

o HEIpaBWIbHI IepeKnafu, 30KpeMa
IesIKUX TEXHIYHUX CIIiB;

e He 3aBXIU CIIOCTepiraerbcs craja
cucTeMa IIOfI0 BXXMBAHHA OKPEMIUX
cydikcis;
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e HEYCTaJIeHiCTh IPaBOMMCHUX HOPM,
30KpeMa HeMa€ CTa/IOCTi I0/I0 BXKM-
BaHHA I' B iHIIOMOBHUX C/IOBaX, I10-
CITiJOBHOCTi IIPABONNCY NPUC/TiBHU-
KiB i IPHUCIIBHMKOBUX 3BOPOTIB,
BXXMBaHHA II0YaTKOBOTO Y Ta B;

e PEECTp POCINICBKUX C/TiB IEepeBaH-
TaXXEHO CTapUMU 1 y>Ke MaIOBXM-
BaHMMM C/IOBaMM, a Cy4aCHMX ILM-
POKOBXXMBaHUX C/lIiB 1 3BOpOTIB
Opakye;

e HAsABHICTD CJIiB, [0 CTOCYIOTHCSA pe-
JUTiIHUX KYJIBTIB 1 1[0 B)K€ BTPaTu-
JIM CBOE aKTyajlbHe 3HaYEeHH;

e PEECTPp CIIiB HaBITh 3 mOIIARY 1923-
1924 pp. maneko He IOBHMIA, 1O
3YMOBJIEHO 3aJIEXKHICTIO Bifl JpKe-
pen;
CIIOBHMKU-IDKepesia Jy>Ke 3acTapisi;

HaBefleHi y TIepeiMOBi
OHOBUTM PEECTp MOXKHa Oy/I0, 3a-
JIYYMBLIM MaTepiaj HaiOIIbIINX
POCIJICbKMX Ta3eT Ta HayKOBO-
MOIY/IAPHUX CTaTel 3 Pi3HUX ramy-
3el1 3HaHb;

o BIIOPAJHUKM Ta PeIaKTOPU CIOB-
HIKa BUXOJVIN IEPEBAXKHO 3 YKpa-
THCcbKOI MOBM Ta ii ¢ppaseonoriyumx
0CO6MMBOCTEN, TOMY B CIOBHUKY
4acTo OpaKkye TOUHMX IepeKIafiiB
POCIVICBKMX CIIiB, @ Iifi OBHUM pO-
CIifCbKMM CTOBOM 3i6paHO 6araro
YKPailHChKUX;

e He BIU3HAYEHO OJHOTO CTA/lOro Mic-
1A s ppaseosoriyHuX BIUCIOBIB;
CHCTeMa HaBefleHHsA OfHOro (dpase-
OJIOTi3MY IIifi KiIbKOMa C/IOBaMM He-
3pydYHa TUM, 1O Yepe3 I 3HAYHO
301/IBIIYETHCST PO3MIp CTIOBHIKA;

e JDKepenaMy CTIOBHMKA € JOPEBOJIIO-
LifHI XY/IO)KHI TBOpM Ta €THOTpa-

¢biuni Martepianyu, He BUKOPYMCTAHO
MOBY IpecH; HayKOBO-IIOIIYIAPHY
MOBY PENpPE3eHTYE MaliKe BUKITIOY-
Ho TBOpuicTh C. EdpemoBa;

e PEECTp YKpaiHCBKMX CNiB 3acTapi-
NNit, coljiajibHe 3abapBiIeHHs CIiB
He BifmoBifae AyxoBi i morpe6am
qacy;

o He BMKODUCTaHi TBOpM 6ararbox
TOTOYaCHUX MNUCbMEHHMKIB fAK Ha-
npuknag I. Kocumukm, II. Ilanua,
M. Punbcpxkoro, B. Cocropn, I1. Tu-
unHu, M. XBUIbOBOTrO;

e 3arajibHMII CBITOINIAJ PeNaKTOPiB
CJIOBHMKA, iX ifle0JIorid, IIepCOHab-
Hi yIIo06aHHs CIPUYUHAY Te, 110
nepumii Tom APYC 3aHafTo akileH-
TOBAHMI Ha HAPOJHMX YKPaiHChKUX
rOBipKax, 0 CJIOBHMKA BBeJEHO Oa-
rato piaekTHUX Gopm Ta BUCIIO-
BiB;

e BUKOPMCTAHO CTAapuUil yKPaiHCbKUIA
IIPaBOIINC.

Omxe ocHoBHMMM TepeBaramMu APYC
€. MapKoBCbKMiT BBaXKa€ BENMKY Kislb-
KiCThb YKpalHCBKUX C/IiB, BUKOPUCTaHHS
TBOpPIB YKPaiHChKUX K/IACMKIB Ta €THO-
rpadiunnx marepianis. OCHOBHUMM He-
JONKaMJ) C/IOBHMKA € HENOCTaTHA PO3-
MEXOBaHICTh 3HayeHb C/IiB, HeycTase-
HICTb HPaBOIMCHMUX HOPM, 3acTapinmi
peecrtp.

O. Cunascpknit mucaB npo APYC y
1925 p., oppasy micna suxony I tomy, Ta y
1931 p., xkonu 6ynu Hagpykosadi III Tom
Ta 1-11 Bumyck II tomy. ¥ npyriit penensii
1931 p., MOBO3HaBeLb IuIlIe, 10 ¥ I ToMi
Oy/iu fesiKi HeTOI/ISLAN 11 BajM, ajie «3 BU-
XOJIOM HaJ/IbIINX TOMIiB, Ha >KaJIb, HE Ti/lb-
Ky 30impiryBamicsas HoOpi BIacTMBOCTI
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(moBHiIa ykpaiHchKa JeKcrKa i ¢ppaseo-
JI0Tis), a i1 HeraTMBHi, B TIM YMCIi 1 TaKi,
[0 B IepuroMy tomi Oymu Hade 6 TO He
omitHi» [6, 60].

O. CHHABCHKIIT 3a3HAYAE, 11O TAKIIL
cnoBHUK AK APYC He moBuHeH OyTH
¢dikcatopoM  ycporo, 1o
3 ABJIAETHCA B MOBI, BiH IIOBUMHEH BifMi-
TaTy BCe, 110 HOCUTDH Ha coOi Caimy BuU-
IIaJJKOBOCTIi, HEOPTaHi30BaHOCTI, HA[ITO 5K

IpOCTO

TakKe, 10 CYIepedYNThb MapajurMmaM MOBI.
30Kkpema, y HbOMY He TIOBMHHO 6yTH AB-
HYIX IVIOZIiB «HeJOYKpaiHi3oBaHOCTI» (3a-
JIBUX POCIiAHI3MIB) 4M «IlepeyKpaiHi3oBa-
(«ykpainizanii» yxpaiHCbKOI
moBu). Taki crmoBHuku sk APYC 6essa-
IIepeYHO MAITb HOpMajli3aliliHe 3Ha-

HOCTIi»

YeHHsA, TOMY € IpUPOJHA BUMOra [0
HUX — IPaBUIIMCHOL 11 ¢opManbHOI HO-
LIJIBHOCTI J1 OMHOMAaHITHOCTI, BIOPAJKO-
BaHOCTI.

3aysaru O. Cunsascpkoro mpo APYC

MO>XHa 3TPYITyBaT! Tak:

e HaABHICTb YKaproHi3MiB, fAKi cynep-
€4aThb YKpaiHCBbKill MOBi; fesAki i3
JKaproHi3MiB, MOXX/IMBO, BIIEpIIe
3 ABJIAIOTHCA Y CJIOBHMKY i, IMOBip-
HO, € BUTBOPaMU YIIOPANHUKIB;

o JIECTPYKTUBMHII Harosoc;

o Opak Ha/leXXHOI HayKOBOI opraHisa-
wii 11 mpuHIMIoBOCTi paseosnoriy-
HOTO MaTepiany, IIUTaT, Keper;

e IO YKpalHCBKUX C/IiB OpaKye LMTaT,

YHOOPAZHUKYU  TIOJAIOTH
CIIOBHMK SIK IIPOEKT, MOXK/IMBO i Ha-

IKeper;

IY>KUBAIOTh LIUM IIPABOM.

3aranom O. CUHABCBKUII METOLOM
HpOOHOro aHalidy BMABMB Ha 24 IIpo-
6Hux cropinkax APYC mnonap 30 mysxe
BOXIVBMX HemoILAfiB. Taka >x mpobOre-

Ma, 32 JIOTO BMCHOBKaMM, CIIOCTEPira€Th-
csa 1y II Tomi, ge my>xe pifKo MO>XKHa IIO-
OaunTyt CTOPiHKY 6e3 momMmaok. MoBos-
HaBellb 3a3Haya€, 10 0arato HemOJiKiB
APYC, nipo sAKi BiH mmcaB y penensii Ha I
TOM, 3a/MIIINCh Oe3 yBaru. OCHOBHU-
mu mpobmemamy cnoBHuka O. CuHsAB-
CbKUIT BBaXKa€ 0e3CUCTEMHICTb, HEBIO-
PAKOBaHICTb 3 NOIVIAALY IPaBOMNNCHUX,
MOPQOITOTiYHMX, AKIIEHTONIOTIIHNX HOPM
MiTepaTypHOI MOBM, HAABHICTb >Kapro-
Hi3MiB.

M. KannHoBu4 y cBOill pelneHsii 3a-
3Ha4a€, WO IEepUli YOTMPM BUIYCKU
APYC, mjo 6ynu HapyKoBaHi Ha MOMEHT
HalMCaHHA pelleHsil, 3asHamm JyXe ro-
crpoi Kputuku. ITocraBano nuraHH:A Ipo
Te, un He gomyctumn aBropu APYC Ta-
KVX BE/IVIKVIX iZleO/IOTiYHIIX i IEKCMKOTpa-
(biYHUX TOMMIIOK, 11O Lii YOTVPY BUITYCKU
Tpeba BU3HATM 3a HETaTVBHe ABUIIE i
OPUIMHUTY TOfja/Iblile BUJAHHA CIOBHU-
ka. M. KanmHoBuY BUCTYNNUB NPOTU Ta-
KOTO pajMKa/JbHOTO PO3B’SI3aHHS IIPO-
671eM11 3 TAKUX IPUUNH:

o BupiaHy yactuay APYC He Mo)xHa
TOMY IO
BOHA JJOIIOMOT'a€ CIPaBi NepeKnIany
Ha yKpalHCbKy MOBY iHO3€MHOI JIi-
TepaTypu i TUM IOXKBABJIIOE TEMII

BBaXaTun HIKiJITH/IBOIO,

yKpaiHisanii;

e €Talmy HOPMYBaHHA YKpPaiHCHKOI
CTaH/IAPTHOI MOBY i HaOMVDKeHHA 11
[0 PO3BMHEHUX MOB CBiTy BU3Ha-
YalOThCA CaMe€ BUXONOM 3 JIPYKY
HOBUX BUIIYCKiB aKaJeMi4HOTO
CIIOBHMKA; NPUINVHEHHA JOTO BHU-
IIyCKy, 10O CIIOYaTKy BUIIPABUTH
IpiXy MUHYJIOTO, Ha[JOBIO JIUIUNATIO
6 y craHi HemeBHOCTi YKpalHCBKi
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BiJJIIOBITHMKM [JO POCIMICBKUX CIIiB
Ta paseooriyHNX 3BOPOTIB;

e TOTOYACHMII CTaH YHOPMYBaHHA
YKpalHCbKOI JiTepaTypHOI MOBM i
ToCBi ykpaiHcbkoi mekcukorpadii
He JIal0Th MifICTaB CIOAiBaTUCS, IO
BMKOHAHa CbOTOfIHi JIeKCMKOTpa-
¢biyHa mpals 3aJOBOMBHATIME BU-
MOTM i 3aBTPALIHBOrO IHA, OTXKe
nepepobiieHe BUAHHS MePIINX
TPbOX TOMIB [/Is1 MaOyTHIX yKiIa-
Jla4iB YETBEPTOTO TOMY MOXK/IMBO
Oyno 6 TakuM >Xe aHaXpOHI3MOM,
AKJM Ha pasi € nepiie BUJaHHA LUX
TOMIB.

M. KanuaoBnd mucas, 1110 JOIi/IbHilIe
SIKHaIIBYU/ILIE JOBECTY [0 KiHIIA MepLunit
BapiaHT CTIOBHIIKA, {006 B3STUCS O IPYH-
TOBHOI IIepepOoOKY BCiX J10r0 TOMIB, BKJIIO-
yarouy i yeTBepTuit. MoBO3HaBellb 3a3Ha-
YUB, [0 Be/IUKA KiIbKICTh MMOMMIOK Oyma
monymeHa B APYC 3 00’€KTUBHUX IpH-
YMH: HEYHOPMOBAHICTb YKPaiHCHKOI JIiTe-
paTypHOi MOBM Ta BUHATKOBY CK/Ia/IHICTh
nexcukorpadivHoi mpani mpu fysxe o6Me-
JKEHINT KIIBKOCTI JJOCBilY€HUX YKpaiH-
CBKUIX JIeKcKorpadis.

MogBosHaBelb IuIlle, IO Cepefl YKpa-
THIIiB TPaI/IAETbCA MEePEKOHAHHA, 10 Y
HapOJHill MOB1 MO>KHA 3HAJITY JOCTAaTHIl
Marepias, o6 BUCTOBUTU Cy4YacHY Xy-
JOXHIO i HAYyKOBY NYMKY, OJHAK, Il¢ He
Tak. JJOCUTDb JIerKoi «CyTHYKM» 3 OfHi€I0
CTOPIHKOI (PpaHIIY3bKOT0, aHIJIiICBKOTO
YJ POCIICHKOTO TEKCTY, 1100 pO3Bismmcs
Haflii, TOK/MIaflaHi Ha «HApOAHY» i cTapy
yKpaiHCbKy MOBY [6, 69]. «Pas y pas me-
peKIazay HaTpaIULATUMeE Ha C/I0Ba i BU-
pasu, AKi mepeknacTy BIEBHEHO i 3af0-
Bi/IbHO HE JOIIOMOXXYTb JIOMY Hi HapoJHa

MOBa, Hi MOBa CTapOr0 HAIIOTO MMChMEH-
CTBa, 60 X BIleple Terep MPUOUPAETHCS
y dbopmu ykpaiHcbKoro cmosa 6essid He-
BiJOMMX HalIMM IIpeJKaM i HalllM CeJIsi-
HaM BifITiHKiB JIIOJCbKOI JyMKN. B iHmmx
BUIIJIKaX, 3yCTpidaouy 4y>KOMOBHE BU-
CJIOBJIEHHA €/IeMEHTApHOI i B HaC BifjiaB-
Ha 3HAHOI MYMKM, HaBIIaKM, BaXKO J0-
6paTy O HBOTO 3 KIIBKOX JTEKCUYHUX
BapiaHTiB, BJIACTUMBMUX Y MaHOMY pasi
YKpaiHCBKill HapopHill MOBi, emuHUI
TOYHUI BiATIOBITHUK», — IIMIIIe MOBO3HA-
Belp [6, 69].

Jocnmipunk sasHayae, 10 Bif0yBaoTh-
Csl CymepedyKy 3 IPUBOJY Majio He KOX-
HOTO CJI0Ba, KOXKHOTO BIUCIOBY, KOXKHOI
rpaMaTU4HOI GOpPMI, 3BKYETHCS IIPU-
JATHICTh OKpeMUX CJIiB, BUCIIOBIB i rpa-
MaTYHUX (HOpM yBIlITH IO YKpaiHCBKOT
CTaHZIapTHOI MOBM, KO>KeH 00CTOI0€ CBOI
0co0MCTi MOBHI CMaKy, TOBIp CBOTO cefa
Y1 COLia/IbHOI I'PYIIN, O SAKOI HaJIEXKUTD,
3Maraerbcs 3 YHOJOOAHHAMHU IHIIKX.
Hixto He Moxxe mepepbaunti, Komu 6y-
IYTb OCTaTOYHO yCTa/JeHi HOPMM YKpaiH-
CbKOi MOBM, OfIHAK LIIAX [IO IIbOTO I
JaseKmii.

ITicna 1933 p., Konu pajiAHCbKa Blaja
3aboponmta BupanHsa IV tomy APVC i
BJ3HA/MA CJIOBHMK WIKiTHMIIBKUM, Y pa-
IAHCBKOMY MOBO3HABCTBi BiH 3raflyBaBCs
pinko, 3asBmyalt Ak OypKyasHoO-HaIlio-
HAJIICTUYHUIL 1 TaKuii, 1[0 He Ma€ HisIKOl
HayKoBoi IiHHOCTi. OIliHKa I1i€i 1eKcuKo-
rpac¢iyHoi mpari mepesinua y ifeonoriyte
mone. 3okpema M. KanmHoBmy, AKMit Ha
nodarky 30-x Bifcrowsas mpaBo APYC
6yTM 3aKiHYEHMM i IOBHICTIO BUJAHUM, Y
nepeaMoBi nmo Benukoro Pociricbko-
yKpaiHcbKoro cnoBHMKa (1948) p. minmae
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APYC xopcTkiit kputuni. MoBosHaBelb
nuie, mo APYC e HenpugaTHuM i Ko-
puctyBaHHs1, 60 B HbOMY IIPOsIBJIEHi Bifi-
BepTi OyprKyasHO-HAl[iOHAMICTUYHI TeH-
JeHLii. BiH HasMBa€ pefaKTOPiB CIOBHUKA
BOpOraMM HapopAy, sKi BCIIAKO irHOpyBa-
JIVL CIIOPifHEHICTD i B3a€MO3B’A30K poCiit-
cbkoi Ta ykpaiHcbkoi MoB. Ha pymky
M. KannHoBu4a y cToBHMK 6yB 30BCiM 3a-
KPUTHUIT JOCTYII HOBYM CTI0BaM, 0COOIUBO
COIlia/IbHO-€KOHOMIYHIN 1 MOMITUYHIN
JIEKCUILi, IO BMHMK/IA B PaJIAHCBKY €IOXY,
irHOpyBanuca CeMaHTUYHi 3pyLIEeHHA B
CTI0BaX, sIKi BifOy/mucs B pesy/nbrati Benu-
koi KoBTHeBOI coljiamicTu4Hoi peBosmo-
wii [8, 11].

Otxe y ppyriit nonosuni 20-X Ta Ha
novatky 30-x pp. oninka APYC 3giiicHro-
Bajacsi 6araTbMa MOBO3HABIIMU Y pi3-
Hyx acrektax. OCHOBHMMM HefOTiKaMu
CTIOBHUKA, Ha IyMKY BUEHUX, Oy/Iu 3acTa-
pini mxepena i HEBIIOBITHUI Yacy pe-
€CTp CJliB, HENOCTAaTHE PO3MEXYBaHH:A
3Ha4YeHb CJIiB, HECUCTEMATUYHICTb OIlpa-
IIIOBAaHHS CJIOBHMKOBUX craTten. Ilim 4gac
OIIpallOBaHH: CJIOBHMKa He Oy/a BMKO-
pucTaHa MOBa IpecH, HeOCTaTHLO 3a-
JAydanach Xy[OXHA 1iteparypa. Kpim
TOTO0, Ha AKICTb BUKOHAHHA Ipalli CyTTe-
BO BIUIMHY/IA BE€/IMKA KiIbKiCTh TeXHi4-
Hux nommnok. Ilepesaramm APYC mo-
BO3HABI BBA)XAIOTb BEIMKUI OOCAT IIe-
pexnIafHol YaCTMHM, MIMUPOKO MPECTaB-
JIeHy CMHOHIMIilO, BeIMKY KIUIBKIiCTb
¢dpaseonoriunux 3Bopori. OiiHka
APYC y npyriit monosusi 20-x Ta Ha 1o-
4yarKy 30-X pp. CTOCyBa/sach IepeBakHO
JHTBICTMYHMX aCHEKTIiB, a 3 Jpyroi Io-
noBuHM 30-X pp. BOHA Iepeia y ifgeo-
7oriyHe Tose. Y PpafsgHCbKOMY MOBO3-

HaBCTBi CIOBHMK ITOYa/Iy OLiHIOBATH K
Oyp>KyasHO-HAI[iOHAICTUYHUIL, HeNmpu-
IOATHUI O BXXMBAHHA, TaKUI, 11O ITYy4-
HO PO3MEXOBYE POCIIICbKY Ta YKPalHChKY

MOBI.
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Borpoc 06 nHTe/UIEKTe U MHTE/UIEKTYa/IBHBIX CIOCOOHOCTSIX Ye/IOBEKA, BHI3bIBAET

VHTEPEC HE TOJ/IPKO IICMXOJIOTOB, HO U IIENATOrOB 1N (I)I/UIOIIOI‘OB, nccneayrommnx pas-

JINYHBIC €r0 aCII€KThI.

PaspuTine nHTeNIEKTA Y YeTIOBEKA BBI-
JIeJTVTIO €ro U3 >KMBOTHBIX M CTAJI0 Hava-
JIOM PasBUTHSA OOII[eCTBA, a 3aTeM I YeJI0-
BeUYeCKOI IMByUAn3aiun. ViMmeHHO MHTeN-
JIeKT, COCTaB/somuil Hambomnee QyHma-
MeHTa/IbHOE OT/INYle YeJIOBeKa OT BCEro
OCTa/IbHOTO >XMBOTHOTO MMPA, JIOKUT B
OCHOBE BO3MOXXHOCTHU CYL€CTBOBaHUSA
Ye/I0BEYECKOr0 001eCTBa, ero0 UCTOPUIL,
MIOJIUTUKI, SKOHOMUKIA.

Nurennext (ot mart. intellectus - mo-
HUMaHe, TO3HaHue) IPeJCTaB/sieT Co-
0011 BBICOKOOPIaHM30BAHHYIO CUCTEMY
MBILIEHNA TMYHOCTH, IIPU KOTOPOIL T10-
ABJIAIOTCA HOBble MPOAYKTHI JeATeNbHO-
cTu. VIHTen1eKT 06513aTe/IbHO 3aTparusa-
eT YMCTBEHHbIe CIIOCOOHOCTH U BCe IO-
3HaBaTe/nbHble Tpouecchl. CyljecTByer
PAR NPUHIUINANBHO PAa3INYHBIX TPaK-
TOBOK MHTesIeKTa. IIpy KOrHMTUBUCT-

CKOM TIOAXOfe MHTEJUIEKT paccMaTpuBa-
eTCsl KaK Habop KOTHUTMBHBIX OIepaLiiii
[2].

B OOBIIEHHOI >KM3HU YeIOBEK JC-
[O/IB3YET CBOJ MBICTIMTE/IbHbIE CIIOCO0-
HOCTM KaK 9/IeMEeHT ITO3HAHM OKPY»XKalo-
1mero mypa. CoBpeMeHHYIO [elICTBUTE/Ib-
HOCTb TPYAHO IIPefCTaBUTh cebe 6e3 MH-
Tel/leKTa, 6e3 caMOil BO3MOYXHOCTU
QHA/IUBMPOBATh U COMOCTABI/IATD MEXY
co6oit penMeTsl U siBneHust. braromaps
CBO€Il MBIC/IUTE/NbHOM [IesITeTbHOCTU
JIMYHOCTb OOHApy>KUBaeT B cebe OrpoM-
Hble BO3MOYXHOCTH /I CAMOPasBUTHA U
camocoBepieHcTBOBaHuA. He Oynp mH-
TeJIZIeKTa, YEJIOBEK He CMOT Obl CjieaTh
Hay4HBbIe OTKPBITHUL.

B nesix 6ormee rry0oKoro moOHNMaHMs
Hapopja, HeoOXOAVMO YAEeIUTb ocoboe
BHUMaHJe V3YYCHUIO aHIJIMICKUX WUJU-
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OM C OIIeHKOI MHTE//IeKTya/lbHBIX Ka-
YeCTB 4Ye/IOBeKa B TMHIBOKY/IbTYPOIOTH-
YeCKOM acIleKTe. B oCHOBe JIMHTBOKYIIb-
TYpOJIOTMM JIEKUT KIIOYeBOE IIOHATHE
«3BIKOBAsA KapTUHA MIPa», KOTOpPOe II0-
HUMAaeTCs TVMHTBUCTAMY KaK OTpakeHUe
HAI[MIOHAJIbHOTO MMPOIIOHUMAHWA ¥ MU-
poBupenus [2]. SI3pikoBast KapTUHA M1pa
SIB/ISIETCST OHYUM U3 CIIOCOOOB CTPYKTY-
pupoBaHus 3HaHMIT 06 OOBEKTMBHOI
TIEeVICTBUTENbHOCTU. JVIMEHHO JIMHTBO-
KY/IBTYypPO/IOTUA CJeana BO3MOXXHBIM
paccmotpenune ¢paseonornu ¢ TOYKU
3peHuA OTpa>keH!sA B Hell A3BIKOBOI Kap-
TUHBI MUpa.

IToy, TepMMHOM «s3BIKOBasi KapTMHA
MUpa» Y4YeHbIMM IIOHMMAETCsA «BbIPa-
JKeHHasI C TIOMOIIBIO PAa3/INMIHBIX A3BIKO-
BBIX CPEZICTB, CCTEMHO yIIOPAAOYeHHas,
COIMATbHO 3HA4YMMas MOJie/Ib 3HaKOB,
copeprKaias MHGOpPMALMI0 00 OKpysKa-
foeM Mupe» [3]. SIspikoBas KapTuHa
MIIpa TECHO CBsi3aHa C MPOo06IeMoit A3bIKa
u mbiuterns. OHa npencTaBsieT co6oii
Bepba/IbHO BBIPO)KEHHBIN Pe3y/IbTaT Ay-
XOBHOIT aKTMBHOCTH Ye/I0BeKa KaK 0011e-
CTBEHHOTO CYIIleCTBa.

Vccnenys uayoMbl aHTIUIICKOTO A3bI-
Ka, B IEPBYIO Ouepefib, CleflyeT TOBOPUTh
00 OLIEHOYHOCTM — KavecTBe, MPOU3BO-
JTHOM OT UX 3MOLIVIOHa/IbHOTO 3HAYeHUS.
Cornacuo onpepenennio B.H. Tems, mop
OLIEHKO! IOHMMAETCS «CY)XK/IeHMe O IeH-
HOCTU 0003HAYaeMOro B I[€JIOM WM OT-
JIeJIBHOTO ero cBoiicTBa» [5, 109]. Hamu-
yue OLIEHKM B UAMOMax, 0003Havarole
MHTE/IeKTyaIbHble CBOJICTBA TMYHOCTH,
00YC/IOBJIEHO TeM, YTO «OLIeHOYHbIE 3Ha-
YeHMS BCETZIa peNIATNBYU3MPOBAHBI K HOP-
MaM OBITVA U CO3[AIOT LIEHHOCTHYIO Kap-

TUHY MIPa, BCETa B 4eM-To crerydude-
CKYI0 JULSl JJAHHOTO I3bIKOBOT'O KOJIIEKTH -
11]. obpasom,
MHTE/IEKT — 3TO ILIeHHOCTb. Hammume

Ba» [, Taxum
MHTE/JIEKTa OLIEHUBAETCH ITO3UTUBHO, a
€r0 OTCYTCTBME — HEIaTVBHO.

VImuoMmbl, OLieHMBAIOIE WMHTEIIEK-
Tya/IbHble KayecTBa 4e/I0BeKa JCIIOIb3Y-
I0TCSI B pedyl eXeHEBHO B LIE/IAX yCHIe-
Hus obpasHoctu peun. C UX MOMOIIBIO
MO>XKHO JaTb XapaKTePUCTUKY Ye/lOoBeKa
KaK JINYHOCTH, T.€. OIPEJeNTh €ro WH-
OVBUAYalTbHBIE  CBOJCTBA U
COLMA/IbHO-00I1eCTBEHHYI0 OLeHKY. C
TOYKM 3PEHMsI OLIeHOYHOCTY TaKye M-

€ro

OMBI MO)XHO Pa3fie/INTb Ha [iBe TPYIIIbL:
UIMOMBI C TIOJOXKUTEIbHON OLIEHKOM U
MUJVIOMBI C OTPULIATE/IBHON OLLEHKOIA.

IIpu mccnegoBanuu Qpaseonornde-
CKOTO COCTaBa aHIIMIICKOTO SI3bIKA OBIIO
BBIAB/ICHO JOCTATOYHO HOJIbIIOE KOMUYe-
CTBO M/IMOM, OTIMCBIBAIOIIVIX Ye/I0BeKa 110
ero MOJIOXKUTETIbHBIM WHTEJIEKTya/lb-
HBIM CIIOCOOHOCTSIM.

Hamnbornblee KoMMIecTBO U3 paccMa-
TPUBAEMBIX V/IVIOM COCTABIISIOT M/VIOMBI
C KOMIIOHEHTOM tind:

to be in one’s right mind - 6umob 6
30pasom yme;

to have a mind like a steel trap -
OBITb OYEHb YMHBIM, COOOPA3UTEIbHBIM,
OBITh CIIOCOOHBIM IIOHMMATDb CJIOXKHBIE
VIfie ¥ KOHLIETILIVN; JOC/IOBHO: IMETD YM,
KaK CTa/IbHas JIOBYIIKa;

a sound mind in a sound body - ¢
300posom mere 300p08bLLi 0Yx;

to have a mind of one’s own - umers
CBOIO FOJIOBY Ha IUIEYAX.

B HamreM ncciefoBaHuy ObUIN BBISIB-
JIEHBI UJVIOMBI C HOJIOKUTEIBHON OLieH-
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KOif, BKIIOYAaOIe B cebs rmaron fo
know:

to know one’s onions/stuff — xoporro
3HATh CBOE JIETIO;

to know what’s what — pas6uparbca B
(4eM-11.); 3HaTh TONK B 4eM-Iu00, ITOHM-
MaTb YTO K YeMY;

to know how many beans make five -
pasbuparbcs B (ueM-11.).

ITpu ananmMse MAMOM, HaMM ObUIN
HalifIeHBl TaKoKe CIeAyoliye MAMOMBI C
KOMIIOHEeHTOM brain:

a brain box - mHTenIEKTYaN, O4YeHDb
YMHBI 4€/I0BEK,

to be a brainac - 6vimv ceruem,

to beat one’s brains out - 1omars ro-
JIOBY Haf| 4eM-1nub0; CUIbHO TPYAUTHCS,
4TOOBI JOOUTHCA 4ero-mmbo,

to be the brains behind something -
OBITb T'OJIOBOJI, UJICOJIOTOM Yero-nbo.

a brain trust - Mo3roBoii Tpect, MO3-
TOBOJ LIEHTP,

to brain storm — npoBoOAUTH KO/IEK-
TUBHOE OOCYXXJieHIe, PelIaTb Ipobiemy
U T. 1. CO001IIa,

to wrap someone’s brain around
something - 06ymMbIBaTh, CKOHIIEHTPH-
poBarbcs Ha 4€M-1160.

OrpurarenbHas oljeHKa Ipeobanaer
BO (Ppa3eoIornuecKoM COCTaBe B LIE/IOM.
OtpuijatenbHbliT XapakTep Ipeobafao-
I[ero cocTaBa (ppaseoyiorny BO MHOIMX
A3BIKAX OTMEYa/IV TaKue IMHTBICTDI, KaK
V.. Yepnsliuesa [6, 3], JI.V. PoitzeHson.
JL.VL. Poit3eH30H O0TMedaeT, 4To «BO ¢pa-
3€0JIOTHI OTPULIATENIBHO KOHHOTYPOBAH-
Hble IO/ BCerfa Oormee MoIHbIE (B KO-
JINYeCTBEHHOM OTHOIIEHNI), YeM HOJLI C
IIOJIOKUTENBHON KOHHOTaLuein» (4, 87].

AHanus ¢paseonornyeckmii efuHNL,

XapaKTepU3YIOIIUX OTCYTCTBME UHTEN-
JIeKTa, TIOKa3bIBaeT, YTO OOJIbIIast YacTbh
dpaseonornuecknx egUHNUI] COTEPIKUT
OTpPULIATE/IBHYI0 KOHHOTALUIO.

B aHIImMitcKoM si3bIKe HaMu OBIIO BbI-
SIBIEHO Hambosbliree KOnMn4ecTBo ¢pase-
OJIOTMYECKUX €e[VHNL], XapaKTepuUsyo-
XX HeTraTMBHbIE WHTE/IEKTyaIbHble
CIIOCOGHOCTH YemoBeKa, ¢ KOMIIOHEHTOM
mind:

to be out of one’s mind - coiimu ¢
YMA, TUMUTNCST PACCYOKA, NOMEUAMbCS,

not in one’s right mind - He 6 c60ém
yme, pexHy8uutics,

to have a closed mind (about
something) - ObITh YIPsAMBIM, He JKeaTh
U3MEHNUTb CBOM YOeX[IeHMs MIN MHe-
HILE,

one’s mind goes blank - mposan B
HaMATH.

Crenyromasi Tpynma UAUOM C Hera-
TUBHOJ OLIEHKOV B AQHITIMIICKOM f3bIKE
COMIEP>KUT B CBOEM COCTaBE KOMIIOHEHT
fool:

a fool through and through - xpy-
enviil Oypak, oypax Habumutii,

fool’s paradise - wepeanvHvili mup,
mup panmasuii,

to teach a fool is the same as to treat
a dead - [ypaka yuumov — umo mépmeoeo
JIe4Umo,

fools rush in where angels fear to
tread - dypaxam 3akoH He nuca.

Houomvr ¢ xomnonenmom brain maxk-
JHe MUNUYHYL 07151 AH2NIUTICKO20 A3bIKA:

the brain of a pigeon - xypunvie mo3eu,

to have a brain like a sieve - mamsaTp
KaK perero,

to have a maggot in one’s brain -

OBITH YETIOBEKOM C IPUUYHAMMU; VIMEThb
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HaBA3YMBYIO UJEI0; UMETb IPUIY/bI,

to be all brawn and no brains - Tonb-
KO MBIIIIBI ¥ HUKAKUX MO3ILOB; CUJIa
ecTb, yMa He HaJlo,

to be brain dead - ouens rymbi,

to be pea-brained - 6on1BaHn, Tynuia,

to be a feather brained - enynuwiii, ny-
cmoti, sempenulii.

Taxum 06pasoM, MANOMBI AHITINIICKO-
ro s3bIKa, MPENCTaB/sIA cobOil emmHOe
CMBICTIOBOE I[e/I0e, He SIBJISIIOTCS TOXKJe-
CTBEHHBIMI C TOYKU 3PeHUA 3aJaHHBIX
KOMIIOHEHTOB, a TaKXXe COOTHOIIEeHMUS
CEeMaHTUKU COCTaBIANINX-KOMIIOHEH-
TOB C CEMaHTUKO BCETO BbICKAa3bIBaHUA.

Bce upamomsbl, yKasbIBalolljyie Ha MH-
TeJUIEKTya/IbHbIE CTIOCOOHOCTY YeTI0BEKa,
MO>XHO PasfIe/INTh Ha JIB€ IPYIIIbI C Y4€é-
TOM OI[€HOYHOCTU:

1) MAMOMBI C OTPULIATENBHON OL[EHKOIA,
2) UAMOMBI C TIOJIOKUTEIBHOI OLIEHKOIA.

W3 paccMOTpeHHBIX UAMOM, XapaKTe-
PM3YIOIINX MHTE/UIEKTyaIbHbIE CIIOCO6-
HOCTM 4YejI0OBeKa, C IIOJIOXKUTEIbHOI
OLIEHKOM cOoCTaBaAT 48%. VI3 Hux 19%
cofiepXat KOMIIOHeHT mind, 16% — KoM-
MMoHeHT to know, 13% - KOMIIOHEHT
brain.

M3 paccMOTpeHHBIX UAVOM, XapaKTe-
PU3YIOIINX MHTE/UIEKTyaIbHbIE CIIOCO6-
HOCTU 4€/I0B€KQ, C OTPULIATE/IbHOI OL[€H-
KOM COCTaBAOT 52%. VI3 Hux 24% ume-
0T B CBOEM COCTaBe KOMIIOHEHT mind,

14% - xommoHeHT fool u 12 % - xomno-

Henm brain.

Takum 06pa3oM, MOMy4YeHHbIe B XOfie
IIPOBEIEHHOTO aHa/IM3a PE3y/NbTaThl yKa-
3bIBAIOT HA TO, YTO UAMOMBI, BBIPAXKAI0-
mye WHTe/UIeKTYaIbHbIe CIOCOOHOCTU
YeJloBeKa, SAB/ISAIOTCS CEMaHTUYeCKM 3Ha-
YYMBIMU U 9aCTO YIOTPEOUTENIbHBIMI B
COBPEMEHHOM AHITIMIICKOM A3bIKe, a CIIO-
COGHOCTD 4Ye/IOBE€Ka MBICIUTDL SBIAETCH
BCeoO1IIell «HAIBSI3BIKOBOI» KaTeropueit.
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IMAPEMIVIHI MOBHI CTEPEOTUIIN ITIOBEOIHKIU

bamyk H.II.

cTapumii BUK/Iafad kadenpy Teopii, IpakTUKM Ta HepekIafy HiMelbKol MOBI
Hanjionanbanit TeXHiuHMi yHiBepcuTeT YKpainu
«KuniBcpkuii nonitexnivamit inctutyT imeni Iropsa Cikopcbkoro»

KnrouoBi cmoBa: mapeMis, MOBHUII CT€PEOTHII, MOBHi CTepeOTUIN IOBEIiHKIN,

ceMiOTMYHA MTOBEiHKa, 0OPA3HICTB.

Key words: paremiae, linguistic stereotype, stereotypes of speech behavior, semiotic

behavior, imagery.

Tepmin «cTepeoTumn» BIieplIe BUKO-
pucrap YJlinnman y kHmsi «CycminbHa
nymka» (1922) s mosHauYeHHs CTiMKUX
CTaH/IapPTU30BaHUX YABJIEHb, NYMOK Ta
eTasioHiB moBefiHkM. CrepeoTnny He-
PO3PUBHO IIOB’sI3aHi 3 Ky/IBTYPOIO Ta IIO-
BefliHKoI0 mofuHK. CTepeoTunu Jo3BO-
JIAIOTH JIIOOVHI CKIACTU YABJAEHHA IIPO
CBIT B Ji/IOMY, BUJIIOBIIN 33 PAMKMI CBO-
O BY3bKOTO COIIia/IbHOTO, TeorpaditHoOro
Ta IOMTUYHOIO OTOYEHHH.

CrepeoTnnm NOBefiHKY 3 TOUKN 30pY
MOBHOI penpeseHTallii — Ije MOBHE BUpa-
JKEHHA CTilIKOTO TUIIOBOTO yAB/IEHHS, IKe
nepenbavyae 3BUYHE BiJHONIEHHSA [0
OyZAb-SIKOTO SIBUILA HABKOMMIIHBOI Aili-
cHOCTi a60 110ro OL{HKY Il BIUINBOM
KOJIEKTMBHOTO JIOCBiny HOCiiB MoBM [3,
182]. Ockinbky Take MOBHE BUPa)KEHHA
MM MOYKEMO CIIOCTEPIiraTu B apeMiix, To
iX MOKHa Has3BaT MOBHMMM CTEPEOTH-
naMU ITOBENiHKN.

MoBHi cTepeoTunu NpOHU3YIOTb BCi
cepu [isTTBHOCTI JIIOAMHY, PETYIIIYU
CeMIiOTHKY ii IIOBE/IiHKM B Pi3HMX CUTYya-
migx. ITig ceMioTMYHOIO TTOBENiHKOI MU
PO3yMi€EMO TaKy IIOBEIHKY, /Ie OffHa KOH-

KpeTHa fis (HaIpuKIaf, pyKOCTUCKaHHS
Ipu 3ycTpiui) € cuMBOIOM iHIIOL (BiTaH-
Hs), sfIKa GesnocepefHbO He MOB’sI3aHa 3
nepiror. CeMioTYHa TIOBefliHKA JOCUTD
CKJIaJJHO OpraHi3oBaHa, IpM LIbOMY Ha-
CTiZIBKM 3BUYHA i 6Y,T_[€HHa, IO MM 4YaCOM
He TIOMiYaeMO i1 3HAKOBOCTI.

Mo>ykHa BUJIIUTU HACTYNHI BUIU Ce-
MIOTUYHOI ITOBEiHKY B 3a/I€XKHOCTI Bif Ti
COIlia/IbHOI, CBITOIIALHOI a00 IICUXOJIO-
riuHoi ¢QyHKuil: puryamisoBaHa (Ha Hiit
I'PYHTYIOTbCA OCHOBHI NPMHIMIN COLi-
aJIbHOI opraHisarii ciM’1, cycrinbcTBa, AK
HanpukiIag, GpopMu U0y, MOXINBICTD
4y HEMOXK/IMBICTb PO3/Ty4eHHs), cakpa-
ni3oBaHa (fil HOCATH SICKPaBO BUPaXKEHY
peririiiny Mery), MariuHa (3aroBopmu Ta
3aK/IMHAHHA), irpoBa (irpu B MMpOKOMY
CEHCl IbOrO CjI0Ba), ecTeTu4Ha (MucTe-
LTBO B LijToMy), Midororiuna (IpyHTY-
€TbCs Ha «Mi(OTIOTIYHOMY IIpeLiefieHTi»),
CUMBOJIYHO CUTyaTMBHA (HampUKIAf,
BiZIMOBa aIUIOAYBATy HONOBigauy), ¢pop-
MaslizoBaHa (HAIpUKIaJ, MapojiloBaHH:A
3HAJIOMMX), MeTaMOBHA (BMKOpPUCTaHHA
MOBM LS OL{iHKM ab0 iHTeprperanil iH-
10 MOBHOI [1ii) i pumakTu4Ha (MOsACHEH-
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HA a00 HaBYAHHA IIJIAXOM iMiTaril miit).
[Tapemil six MOBHi cTepeoTunyu Bifobpa-
JKalOTh METaMOBHUI Ta OUAAKTUYHUN
BUIM CEMIOTUYHOI MOBENIHKM [2, 73-74].

CrepeoTnny MOBe[iHKM MalOTb Ha-
CTYIIHI BIaCTUMBOCTI: IIepeJaloThCA 3 I0-
KOJIIHHA B IIOKOJIIHH:A; € IIMPOKUMY, IIe-
pebinpiieHnMM abo CHpOLIEHNMM Y3a-
IpUTaMaHHi IeBHOMY
CYCII/IBCTBY ab0 COLia/IbBHOMY KOJIEKTH-

TaJIbHEHHAMMN;

By; Ba)XKO IJJJal0TbCA 3MiHaM; HOCATb
OL[iIHHMI XapaKTep; YaCTO IMOBTOPIOIOTh-
Csl WiIeHaMI IeBHOI Hallii B OfHAKOBUX
yMOBax.

MoBHi cTepeoTniiu nosefinku ¢op-
MYIOTbCS B Pe3Y/IbTaTi KOJIEKTUBHOTO JI0-
CBifly Ta 3HaHb HOCIIB MOBM Ta 3aCBOIO-
I0TbCA Y Ipoleci colianisanii ingmsiga
3aBIAKY 0araTopasoBOMY IIOBTOPEHHIO
IIpM IOCTIiMHIN B3a€EMOJIl 3 JIIOAbMIL.
IIpote, B mporeci conianisanii ingnBiga
BUKOPUCTAaHHA MOBHUX CTE€pEOTUIIIB
MOXX€ BifjirpaBaTy AK IO3UTUBHY, TaK i
HeraTUBHY posb. Ilo3uTnBHA ponb cripu-
S€ IIBUAKIV OI[iHIIi JIOJMHOI HaBKO-
JIMIIHBOTO CBIiTY Ta NPUCKOPEHHIO IPO-
LleCy Mi3HaHHA 32 PaXyHOK CKOPOYEHH:A
4yacy pearyBaHHsA Ha PeaJIbHICTb, 1[0 3Mi-
HIOETbCA. MM [JOCUTb 4acTO B PO3MOBi
MOCUTAEMOCDH Ha IapeMil, 11[06 aprymeH-
TyBaTy CBOIO JyMKY, aJpKe 3aK/ajieHa B
HUX iCTMHA 3pO3yMijia 3 TUTUHCTBA i He
norpedye nokasiB. HerarusHy ponb Mo-
JKYTb BiflirpaTy¥ MOBHi CTEpEOTUIIN IIO-
BEJiHKM B IIPOLEC IIi3HAHHA, AKILO BOHU
dbopmyOTh XMOHI YABIEHHS PO HAaBKO-
JIMIIHIN CBiT ab60 MI>KOCOOMCTICHI CTO-
CYHKMW, AK HaIlpUK/IaJj, YABIE€HHA IIPO Te,
0 JesKi Hp06IIeMI/I MO>KHA BYPIIINTH 32
ZoroMoron xabapa, IOJapyHKa 4m IO-

cnyru: Wer gut schmiert, der gut fihrt -
He niomaxcews He noideud.

M.O. Ceperina posrnagae MOBHi cTe-
peoTumny, peanisoBaHi B IapeMisfx, 3 TOY-
KM 30py CeMM HifXOZiB: yTUIiTapHO-
MaTepialicTU4YHOrO, HOpPMaTHBHO-

PETY/IATUBHOIO, ifieamicTMYHOro, Cyc-
MiZIbHO 3HAYYI[OTO, HATYpPaliCTUYHOTO
JaCcOBOTO, IPOCTOPOBO-TEPUTOPiaTbHOTO
(4, 107].

aliCTUYHOMY MiIXO/li XapaKTepU3YEThCA

IIpm  yrtunitapno-marepi-

monuHa, ii 6yTTA, AKe OB’ A3aHe 3 MaTe-
pila/IbHUM PO3PaxyHKOM, e(peKTUBHICTIO,
IIPOAYKTUBHICTIO, BUTOROM0: Sparsamkeit
erhdlt das Haus - 3aowadnusicmv mpu-
mae 6yourok; Ohne Fleifs kein Preif$ — Bes
mpyoa Hema nnoda. Ilpy HOpMAaTUBHO-
PETYIATUBHOMY Ii/IXO[li BPaXOBYIOTbCA
IIpaBWJIa KUTTS TIOAVHM, AKI IPYHTYIOTb-
cs Ha Mopaji Ta MopanbHOcTi: Wie die
Alten sungen, so zwitschern auch die
Jungen - fx cnisanu cmapi, max uebe-
uymv i monodi; Ein gutes Gewissen ist ein
sanftes Ruhekissen - Cnoxitino cnumo
moii, y K020 cosicmv uucma. IneamicTmy-
HUI MigXiJ IDOAIIAETbCA Ha [Ba PiBHI:
TICUXOJIOTiYHMI Ta panjioHanbHuiL. Ilcu-
XOJIOTiYHMII PiBE€Hb XapaKTePU3Yy€E JIIOJ-
cbki B3aemuun: Der Wolf wird satt und
das Lamm bleibt ganz - I 6oexu cumi i 6i-
8ui yini; Das ist Wasser auf seiner Miihle -
Lle tiomy na pyxy; Wie du mir, so ich dir -
Ax 6u Ham, max i mu éam. [1o panjioHanb-
HOI'O PiBHSA BiJHOCATBHCSA IHTEIEKTya/lbHi
Ta npodeciliHi CKIafoBi, BUXOBAHHS, Ha-
BYaHHs, HAOYTTsA MPaKTUYIHOTO JJOCBINy:
Ubung macht den Meister — Bnpasa maii-
cmpa pooumv; Das Werk lobt den Meister -
Maiicmpanisuaromo no pobomi; Erfahrung
macht klug - [Hoceio posymy 0odae. Ilpu
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CYCHIJIPHO 3HAYYIIOMY IiJXOJi MAETbCA
PO TIPECTV’K, aBTOPUTETHICTDb, IOJIO-
JK€HHs B CYCIJIbCTBi, IONYIAPHICTb:
Besser der erste im Dorf als der Letzte in
der Stadt - Kpawe 6ymu nepuwium na cerni,
Hisk ocmannim 6 micmi; Guter Ruf ist
Goldes wert - [lJobpa cnasa kpawa 6azam-
cmea; Adel liegt im Gemiite, nicht im
Gebliit - bnaeopoonicmv He 6 kposi, a 6
xapaxmepi. IIpu HaTypamicTUYHOMY ITifI-
XOfii y MapeMifAX 3HaXOJUTb CBOE Bifo-
OpaKeHHS HaBKOJIVIIHIN CBiT, IPUPOAA,
1i cTuxii: Eine Schwalbe macht noch keinen
Sommer — O0Ha nacmiska 8ecHu He Hece.
YacoBuit mifxin XapaKTepusye TpUBa-
nicts icHyBauHs: Das Ende kront das
Werk - Kineuw - cnpasi sineup; Ende gut -
alles Gut — Bce 0o6pe, ujo 0o6pe 3axinuy-
emocs; Alles zu seiner Zeit - Ha 6ce csiti
uac. IIpy IpocTOpOBO-TepUTOpiaIbHOMY
mifxopi BKasdyeTbcs Micie (YHKIiOHY-
BaHHA JIIOOVMHM B MeyKaxX IMBimisarii:
Hinter dem Berge wohnen auch Leute - I
3a 20p010 TIOOU HCUBYMD.

Posrnaparoun mapemii 3 TOYku 30py
HepeKyIazny, CIify 3BBepHY T 0COONIUBY yBa-
Iy Ha eKCIIpecuBHe, eMOliliHe 3abapB-
JIeHHsI, 0OpasHicTh Ta Hal[iOHATBHUII KO-
JIOPUT TIapeMili, 1[0 3HAYHO YCK/IaJHIOE
Ipoliec IepeKk/nafy Ta BIIMBA€ Ha i10To
AKICTb Ta IpaBUIbHE PO3YMiHHA. 3a3B1-
yall Haibinbii TPYAHOLLi BUK/IMKAIOThH
HECIIBIAJ[iHHA NMapeMiO/NIOTiYHNX penpe-
3eHTallili B HIMeNbKill Ta yKpaiHCBKii
MOBaX, AKi MOXXHa IiJpO3Ni/INTU Ha Jie-
Ki/IbKa TpyIL:

a) 3a HaI[iOHaIbHUMM reorpadiTHnMM
Ha3BaMM, KONMM B IapeMioNOTiYHMX Bif-
IIOBITHMKAX BXXMBAIOTHCA Pi3HI TOIOHI-
mu: Man braucht nicht Eulen nach Athen

zu tragen — B Kpum 3a cinnmio He i305mv;

0) 3a TUIIOBMMM HIMEIIbKMMM Ta yKpa-
IHCPKMMM iMEHaMU B CTPYKTYPi IapeMmiii,
KOJIM aHTPOIIOHIMM Pi3HSATHCS, ab0 B3a-
ram BifCyTHi B opHiit i3 MoB: Was
Hiinschen nicht lernt, lehrnt Hans nimmer
mehr - Yoeo Isacv He HA84UMBCA M020 1
Isan ne 6yde snamu a6o Yoeo 8 monodoc-
i He HABUUBCS Moeo i nid cmapicmv 3Ha-
mu He Oyodeu;

B) 3a pisHUMM 300MOP(PHUMI KOMIIO-
HEHTaMI, fAKi IPE/ICTaBJIeHl B IapeMisax
pisuux MoB: Arbeit ist kein Hase, liuft
nicht in den Wald - Po6oma ne 608k, 6 nic
He emeue ( 8 HiMeubKill MOBI 300HIM 3a-
€Ub, a 8 YKPaiHCvKill — 606K);

r) 3a pisHMMM nopiBHAHHAMU: Wie
der Acker, so die Riiben, wie sein Vater, so
die Buben - fxa zpebns, maxuti mauH,
AKUTE 6aMbKo Makuti CuH;

1) 3a Mmepeyiadero MparMaTUIHOTO 3Ha-
4YeHHs B Of[Hill 3 MOB B IIPAMOMY 3HaueH-
Hi, a B iHIIiJi MOBi y IIEPEHOCHOMY 3Ha-
yeHHi: Anderen rit er, sich selbst kann er
nicht helfen — Qyxcy 6idy pyxamu po3sedy;

e) 3a mpepicTaBieHicTio QiToHiMIB B ma-
peMionoriyHMX CTPYKTypax abo ixHs Bif-
CYTHICTD B OffHiii 3 MoB: Mit der Zeit pfliickt
man Rosen — Yac npurocumo nuoou.

BapTo 3asHaumrTu, 1mo napemii €
HEBiJ €MHOI0 YacCTMHOIO HAal[iOHA/JIbHOI
KyIbTypH, 00 BUPISHAIOTH JIIOAUHY SIK
IIpe/iICTAaBHMKA II€BHOI
KY/IBTYPHOI CIII/IBHOTH, @ TOMY TIOTpe6y-
I0Tb OiMbII JleTa/lbHOTO Ta IINMOOKOTO
BMBYEHHs IOJI0 iX KyJIbTYPHO 3yMOBJIE-
Hux crenndiyHnx os3Hak. Himennki ma-

HalliOHa/JIbHO-

pemii MaroTh Oi/biile ab6CTPAKTHUX KOH-
LIENTIB, Y HUX MEHIL IIPE/ICTaB/IeHa ajie-
ropnyHa Meradopa. B ykpaincpkux ma-
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pemisix icHye Oinpimie peaniii, ki
BifOOpaXal0Th MEHTAITET Pi3HUX IPYI
Hace/leHHsA. YKpalHChKi mapemii xapakre-
PU3YIOTBCsI OLIbII KOHKPETHOIO 1 leTasIb-
HOI0 KOHIIENTYasli3alli€lo CBiTy, HDXK Hi-
MelbKi Imapemii.
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ITPATMAIIHTBICTUYHI OCOB/INNBOCTI TEKCTIB

AHTJTIOMOBHUMX IIICEHDb

Kosy®6 JI. C.

KaHugaT GiTomorivHnx HayK, foueHT, Hanjionanbumii yniBepcurer 6iopecypciB i

IIPUPOJOKOPUCTYBaHHA YKpainu, M. Kuis

Knrouosi cnosa / Keywords: anrmomosHa michs / English song, dakrop agpecara /
addressee factor, nparmaruuna ¢yHkuis / pragmatic function, nmparMaTiuyHMIt HOTEH-

mjian / pragmatic potential.

CyyacHi MHIBiCTMYHI JOCHiKEeHHA
XapaKTepU3YIOTbCA 30iIbIIEHHAM Kilb-
KOCTi po0iT, IPUCBAYEHNX BUBYEHHIO IIi-
JIICHOTO TEKCTY Ta JOro >XaHpOBO-
CTUICTUIHNX 0cobmmBocTeit. TekcT 5K
OCHOBHa OJIMHNILA KOMYHIKallii, 3amima-
€ThCA OJHMM 3 HAMINOWMPEHIINXNX
00’€KTIB TOCTIIKEHb y MeXax IIparma-
JIHTBICTMKI Ta KOTHITOMOTii. AHai3 TeK-
CTOBMX YTBOPEHb Ha Cy4YacCHOMY eTalli
PO3BUTKY MOBO3HABCTBA 30CEPEMKYETh-
s 71 HaBKOJIo Maymx (opM, AKi peaisy-
IOTh CBOE NparMaT4He HABAHTAKEHHA 11
aKTyaJli3yl0Th IIPOLEC KOMYHIKallii.

JIns mo3HavYeHHA 3a3HaYeHMX TEKCTiB
PisHi JOCHiIHMKM BUKOPUCTOBYIOTb TaKi
TepMiHN: “TekcTy Manux popm” [2, c. 83],
“kopotki Tekcti” [6, c. 82], “MmikpoTek-
ctu” [4, c. 46], “rexcTu Mamoro 06’emy”
[7, c. 22] “minimanbui Tekctu” [1, c. 84],
“ctucni rekctu” [5, ¢. 17], “TekcTu Mano-
ro >xaHpy” [3, c. 10]. OcHoBHMMYU pucamu
3a3HAYEHMX TEKCTiB € y3araJbHeHUI Ta
JIAKOHIYHMII BUKJIAJ, IOJiil, IPUCYTHICTD
TpaguLitHMX 06pasiB Ta MOTUBIB, YaCTO
NpUXOBaHa aJIeTOPUYHICTDb, CaTUPUYHE
ab60 >xapTiB/yBe 3a0apBIeHHA, HEOUIKY-
BaHa i JOTeIHa KiHIJiBKa.

BrkopucToByro4y KOMITTIEKCHUI TifIXif|
[Io aHayIi3y pori i ocobmBocTelT B3aeMOpil
MOBHUX 3aco0iB B opraHisarii smicTy Ta
BUPa’KeHHi IparMaTiMyHoOro CIIpsAMYBaHH:A
KOPOTKUX TEKCTiB, Pi3HOBMIOM fAKUX 1 €
JOCTIIKYyBaHi HaMM TEKCTU aHITIOMOBHUX
MiCeHb, BBYKAEMO 3 JOLIi/IbHE OIUINTH 1X
Ha TaKi Ipymn: IipyuKa, AUTAYi IiCHi, HAPOJI-
Hi ITiCHI Ta IATPIOTMYHI ITiCEHHI TEKCTH, 1110
OCIIiBYIOTh baTbKiBIIMHY.

Amnanisyroun mipuyHi miceHHi TekcTH,
CIIifl 3ayBaXUTH, IO MalKe BCi BOHU
afipecoBaHi OfiHilt 0c06i, KO sIKOI y aBTO-
pa uu cmiBaka € meBHi mouyrrta. Cratb
i€l 0co6M MOKHA BU3HAYNUTY JIMILE CIIV-
paryYNCh Ha CTaTh BUKOHABLA IIiCHI M 1i
aBTopa. [Ipy 1[bOMy OCHOBHUM 3aBJaH-
HSM aBTOpa € JIOHEeCeHHsA [0 OakaHoi
TIONVHM CBOIX TOYYTTiB, a BCiX iHIIMX
CIyXadiB IE€PEeKOHAaTU Yy IPABAUBOCTI
itoro cnis: What would it all matter if you
loved me? (“Until” by Sting), How can I
find a way to make you see I love you?
(“Words” by R. E David), When you cried,
Id wipe away all of your fears, when youd
scream, Id fight away all of your fears...
(“My immortal” by Evanescence), Youe
one in a million, youre once in a lifetime...
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(“One in a million” by Bosson), I don’t
care how you get here, just get here if you
can... (“Get here” by O. Adams).

B anrmmiicbkux mMicHAX PO KOXaHHA
afipecaHT BMPaXKAETbCA 0COOOBUM 3a-
JiMeHHMKOM “I”, a afipecar, y CBOIO Yepry,
Mae JieKizbKa croco6is BupakenHs. Haii-
Oi/IBII MOIIVPEHVIM 3 HUX € BUKOPUCTAH-
Hs1 0c060BOTO 3aiiMeHHUKa “you”. Y 1b0-
MY BMIIAZIKy ajjpecaT He 3aBX[U MOxKe
3pO3yMiTi, KOMY caMe afipecoBaHi C/lIoBa
IicHi, OCKIIbKM 3aiiMeHHMK “you~ MOXe
cTocyBaTiCA OyAb-fAKOI JIIOAMHMU, fKa
cayxae micHIo. Tak, MOYKHA IPUIYCTUTH,
1110 BMKOPMCTaHHSA 3a3HAYEHOTO 3aiiMEH-
HUKA CIPsMOBAaHE Ha MAacOBY ayIUTOpii0
crlyxadiB. bBinmbml KOHKpeTHe 3Ha4eHHA
MAaOTb C/IOBOCIIONTYIEHHS Your tears, your
fears, your hands, your brows, your voice,
your eyes, IKi CBil4aTh IIpO Te, AKi AKICHI
XapaKTepUCTUKY 0coby Halibinpiie iM-
IIOHYIOTb aBTOPY.

IIle ogna Kareropis miceHb — AUTAYI
ITiCHi, XapaKTepU3y€eThCA IHIMMU CIIOCO-
6aMy BUpa>keHHA afipecara. binpmicTp 3
HUX CIIPSIMOBAHi Ha 3arajibHy ayfinTOpiro
i HanmucaHi y gopmi posmosizi ictopii 3
JKUTTA #iTelt Ta TBapuH. IIpoTe cepep
HMX € ITIiCHI, AKi MalOTb YiTKO BUPa>KeHMIL
¢daxTop ampecaTa sIK, HAPUKIIAJ, y HiCHI
“Candy store”: “Momma, Momma, I'm so
sick, call the doctor. Quick, guick, guick!
Doctor, doctor, will I die?..”. Cnip, 3ayBa-
JKUTY, IO Y bOMY BUIAJIKY afipecaTaMu
BUCTYNAIOTh [IBOE KOHKPETHMX JIIOfiel,
SIKi, IMOBIPHO, 3HaJIOMi 3 aBTOPOM IIiCHi,
TOOTO TparMartuyHa (YHKIis peanmisy-
€TbCA Y By3SbKOMY KOJIi CITyXadiB.

ITonmi6Ha CUTYaLlil IPOCTEXYEThC i
y putsdint nicHi “All the pretty little horses™.

OckinpKn 14 TiCHA Ha/lEeXUTD 0 XKaHPY
KOJIMICKOBMX, BOHAa ajipecoBaHa [MTHHI,
sIKa 36MPAETHCs JIATATH CIATH. 3BEPHEH-
H:A JI0 afipecaTa BUPaXKAE€TbCsA CTTOBOCIIO-
nygennsu little baby: “Hush-a-bye, don’t
you cry, go to sleepy, little baby”. ITparma-
TUYHA CNIPAMOBAHICTD Y IIbOMY BUIAfKY
Ma€ /IBO3HAYHMII XapakTep. 3 OJHOTO
00Ky, CloBa ampecoBaHi OFHIN AUTHHI,
SIKii CITiBAIOTh IICHIO, a 3 IHIIOTO 60Ky —
MAacCOBili ayAUTOPii, OCKIIbKM IIiCHS MOXKe
OJJHOYACHO CITiBaTucA 6araTboM HiTAM.
o TpeTboi Tpymmu IiCeHb HaseXaTb
HapopHi micHi. Crofy K MOXKHa Bi[HECTH
micHi mpo barpkiBIMHY Ta ImicHi, ki
OCIIBYIOTb pifiHMIT Kpall. 3arajbHUM
KpUTEpiEM BU3HAYEHHA CIPAMYBAaHHA
IIparMaTIYHOI PYHKII B TaKMX ICHAX € Te,
IO Y HUX KOHKPETHO BKa3aHa 0co0a, pid,
KpaiHa, [U11 AKYX Oy/Ia HalycaHa MiCHL
besnepeuno, ¢dakrop
agpecara BMpPaXEHMI Y IICHAX IpO
barpkiBIIVHY, OCKIIBKM TEKCTM IIiCEHb
“Americal

Ha4iTKiie

NPUCBAYYIOTbCA CaMe 1Ii:
Americal God shed His grace on thee...
(“America The Beautiful” by K. L. Bates),

“Rule, Britannia, Britannia, rule the waves!

>

Britons never, ever, ever shall be slaves!”
(“Rule Britannia” by J. Thompson), “Land
of Hope and Glory, Mother of the Free! How
shall we extol thee, who are born of thee?”
(“Land of Hope and Glory”by A. C. Benson).
HaBegjeHi npukmagm MoKasymoThb, IO aB-
TOpPM MiCEHb He TIMbKM BUKOPVCTOBYIOTDH
Ha3BM Ti€l 4M iHIIOI KpaiHu, aJie i 3BepTa-
10TbCs 710 Hel madocHnmy ppasamu: Land
of Hope and Glory, Mother of the Free!, mo
CBiJYMTD PO WP MATPIOTU3M Ta JIIO-
60B 10 pigHOI 3eMyi. Y 1jpOMy T ITiceH-
HIIX TEKCTIB (paKTOp afpecaTa JOCUTH Jac-
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TO BYPAKAeTbCsl 3aliMeHHMKamu “thee”,
“thou”, “thy” (tem. “you”, “your”). Buxopu-
CTaHHA LMX 3alIMEHHMKIB IIOKasye, IO
TEKCTU IiCeHb MAaIOThb AaBHI Tpaguuii. Y
MiCHAX NMpo baTbKiBIMHY aBTOpM 4YacTo
3BEPTAIOTHCA 10 Kpacu i Benmdi ii mpupo-
an,
IIPUPIBHIOYM [JO HUX C/IaBYy i TOPAICTb
mepxasu: “Wider still and wider shall thy
bounds be set”, “Thy fame is ancient as the
days, as Ocean large and wide. A pride that
dares and needs not praise..” (“Land of
Hope and Glory” by A. C. Benson), “Blest
isle with matchless, with matchless beauty
crownd” (“Rule Britannia” by J. Thomp-
son).

AHami3yrouyM HapofiHi IiCHi, MOXXHa

6esmexxHocTi il mpocTOpiB,

3POONTH BUCHOBOK IIPO Te, LIO y Oi/IbIIoCc-
Ti 3 HIX HEMAE YiTKO BUPa>KEHOTO afjpeca-
ta. Taxi micHi, B OCHOBHOMY, cIIpsIMOBaHi
Ha MacoBY ayIUTOpifo. Y IIMX THUIaX MiCeH-
HMX TEKCTIB aJipeCaHT BUPAXKAETHCS JIBO-
Ma 0co60BUMU 3aliMeHHMKamu: 7, “we”:
“We'll sing the joys that both afford..” (“Down
Among the Dead Men”), “‘Angels watching
over me..”(“All night, all day”), “Between the
stars we're sitting here” (“Down There” -
song of the unknown author). Bepyun mo
yBaru mpoOneMy BUSHAYEHHS CHOCO06iB
BUP@XeHHs (AaKTOPy afpecaHta, JOCUTb
1ikaBoto s aHamisy € micus “Id Like to
Teach the World to Sing”, ocKinbKu oy,
AKi Ha [TOYATKY IiCHI BUCTYIIAIOTD ajpeca-
Tamy, IisHillle CTalOTh afgpecaHTamm: “We
assembled young people from all over the
world...and they sang...Id like to buy the
world a home..”. He 3Bakarouu Ha Te, 1[0
aBTOP 3BEPTAETHCS IO NEBHOI TPYIIN JIIO-
Ieit i BUKOpUCTOBYE 3aiiMeHHUK ‘they”,
JloMy BifIoBinae KOHKpeTHa ocoba — “T”.

MoykHa IPUITYCTUTH, 1110 KOYKHA JTIOJVHA 3
Liel TpynyM BUC/IOBIIOBAAa CBOI JTYMKU
IHAMBigyanIbHO.

AHanisyoun crocobu BUpaXKeHHA
ajipecaTa y IiCeHHNX TeKCTaX 3a3HaYeHO-
TO TUILY, BapPTO 3ayBaXXUTH, IO OLIBIIICTD
3 HUX 3BEpPHEHI /10 IPYyIN JIIOfE, AKi Ma-
I0Th CHinbHi iHTepecu. IIporte cepen HUX
€l TaKi, c10BaMM AKMX aBTOP 3B€PTAETHCSA
mo ycpboro cmity. Ilpukmagom mporo €
micHs HeBimomoro aBtopa “‘Down There”,
7ie pO3IOBib BeNETbCA, MIMOBIPHO, Bif
iMeHi JBOX /IPy3iB, IKi AUBIATHCA Ha CBIT
3 KOCMOCY 1 3acCTepiraroTh JIIOJCTBO Bif
HeoOyMaHMX BUMHKIB: ‘Around the world
in minutes we understand the history, the
whole human catastrophy..”, “Down there
are still people who think that mankind is
the most important thing”. OCHOBHUM 3a-
BIAQHHAM IIiCHI € BIVIMHYTM Ha HOYYTTA
CTyXadiB I TOTO, W06 Y HUX BUHUKIIO
Ga>kaHHs 3MIHUTI CBOE SKUTTS Ha Kpallle.

Hocutp YacTo peanisalis nparMaTnd-
HoI (pyHKUII BifOYBa€eTbCsI B cCaMmx 3aro-
JIOBKax IiceHb, sKi BijoOpaXkaroTb OCHO-
BHY JyMKY ITiCHi Ta iHKO/IM HaBiTh IIOBTO-
proOTh AesAki ii crpodu: “Oh, Susannal”
(by S. Foster), “Every day I love you” (by
V. Monroe), “I will if you will” (by J. Berry),
“Id like to teach the world to sing”, “Angel
in my Heart” (by Wandering Spirit),
“America the Beautiful” (by K. L. Bates),
“Rule Britannia” (by J. Thompson) Ta
“Land of Hope and Glory” (by
A. C. Benson). HaBepeni mpukmanm 4itko
IIOKa3yI0Th KOMY caMe afipecoBaHa ITiCHA.
I3 3aronoBKiB iHINX MiCEHb IIPO TE, XTO €
ajipecaToM, MOYKHa JIMIIE 370TalyBaTHCA.
Tak, y micai “My immortal” (by Evanes-
cence) aBTOp, IMOBipPHO, 3BEePTA€THCA IO
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HOYYTTA TI000BI, fKe I HBOTO € Oe3-
cMepTHMM. 3aro/oBokK micHi “Don’t speak”
CTOCYETHCSI KOHKPETHOI 0c06M, BaXK/INBOI
A apropa. lIBupme 3a Bce, aBTOp He
X04e IMOYYTM I[OCh HEraTMBHE, TOMY W
3acTepirae CBOro CliBpO3MOBHMKA HE PO-
6uTn tomy 6orade.

Skmio 6patu o yBaru caM (axT BUKO-
HaHHA TiCeHb, C/IiJ] 3ayBaXKUTH, 110 aBTOPU
Ppeai3yioTh Iie HU3KY JOJATKOBYX IIparmMa-
TUYHUX HACTaHOB: 30CEPENUTI YBary Ciy-
Xa4iB Ha KOHKPETHIN YaCTUHI ITiCHI, 3MYCH-
TU IX IEPEXUBATU YU PAJITH pasoM i3
IIepCOHaYKaMI I1iC€Hb, 3a0XOTUTU iX IIifI-
cniByBaty criBakam. I1i Ta iHini HacTaHOBU
peanisyloThcs Yepes MYsUKY, SIKY Tifoupa-
I0Tb 0 3MicTy micHi. Tak, cymHi Memomii
CIIOHYKAIOTh HacC [0 PO3[yMiB Haj BJIac-
HOIO TIOBEMIIHKOIO, BMK/IMKAKIOTh ITOYYTTS
CIIBYYTTA Ta CIIBIEPEKMBAHHA JO IIEPCO-
HaJKiB ITiCHi, iHOJIi HAaBiTb C/TbO3M Ta JJyIIEB-
HWit 6i71b. Ma>kopHa Mys3uKa, Ha IIPOTHBa-
Ty, POOUTh HAC LIACTUBMMY, MiHIMAE Ha-
CTpili, 320X09y€ ITPALIOBATH YV 3MiHIOBATI
Och B ocobucromy >xurTi. Crifi 3a3Ha4n-
TI, 10 BUOIp MY3UKIL IO TEKCTIB 3a/IeXKUTb
1le 1 Bif >kaHpy micHi. CroBa JUTAYMX Ii-
CeHb 3a3BUYal TIOK/IAJIEHi Ha BECEeNy, KBa-
BY 1 KyMeIHY My3UKY. 3 iHIIIOro 60Ky, JIfo-
6O0BHIi1 MipuLi IpUTaMaHHi MiHOPHI Ta MO-
BUIbHI Menofil, micHAM npo baTbkiBmim-
Hy — naocHi 1 BeYHi Meopii.

Otxe, aHa/Ii3 IParMaTMYHUX O0COOMN-
BOCTEJl TEKCTiB QAHIJIOMOBHMX IIiCEHb
CBiIYUTD TIPO Te, WO ITiCHI piSHMX JKaHPiB
MaloTh pi3Hy INparMaTU4YHy HACTaHOBY:
HepeKOHaT! y BiporigHocti iHgopMmarii,
BIVIMHYTH Ha CBiJOMICTb CIyXadyiB i 3my-
CUTH iX SMIHUTU CBOE >XUTTS, BUPA3SUTH
10008, BifaHICTh Ta HATPIOTU3M [0

pigHoro xparo. OxpiM MOBHUX 3aco0iB,
peaisanii nparMariyHol GyHKII crpusie
it Mysuka. 3ajieXHO Bif /amy Menopii —
Ma>KOPHOTO 4/ MiHOPHOTO, y C/TyXaJa BU-
HIUKAIOTh BiJJTIOBi/IHi OYYTTA Ta HACTPOI,
AKi BifoOpaxaloTh NOYYTTA aBTOPA.
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MUKPOIIOJIE «MY>KCKOMW B3I/ISI[T HA XAPAKTEP
B. B. MAAKOBCKOI'O» KAK YACTD JICIT «<XAPAKTEP

B.B. MAJIKOBCKOTI'O»

Kypenkosa T.H.

Kanpupar gunonormyecknx Hayk, CuOMpCKMii rocyfapCTBEHHbI YHUBEPCUTET HAYKHU 1

TeXHOJIOrui1 M. akagemnka M.®D. Pemetnésa

KmroueBbie cnoBa / keywords: MasikoBckuit / Mayakovsky, xapaxrep / character,
JIEKCUMKO-CeMaHTIYecKoe Tofie / lexical-semantic field, mopmore / subfield, mukpororne

/microfield

JIekcuKa IIPSIMO WM KOCBEHHO OTpa-
JKAeT efICTBUTEIBHOCTD, MaTEPUATIBHYIO
U KY/IBTYPHYIO XXV3Hb HAPOJIa, pearupyer
Ha M3MeHeHUs B obuiecTBe. VI3ydeHnue
C/IOBApPHOTO COCTaBa sI3bIKA METONAMMU
CTPYKTYPHOII JMHIBUCTUKY 3HAMEHOBA-
JI0 KOPEHHOII IEeperoM B TOHMMAaHUM
OpUPOABI M CYL[HOCTHU
CEMAHTUYECKNX  CUCTEM,
M.M. Makosckuit [1, 6].

CoBpeMeHHble TMHTBUCTDI BCE AKTVB-

JIEKCUKO-
OoTMEYaeT

Hee JICIIONb3YIOT MOXO0f, C TOUKM 3PEeHNA
JIEKCYIKO-CEMaHTNYIEeCKOTO MOJLA IIPY M3Y-
yeHUN 1eKCUKM, Tak kak JICIT oTkpbiBaeT
UCCTIefOBaTeNAM IINPOKIE TOPU3OHTHI B
U3Y4YEeHUN U CTPYKTYpUPOBAHUM CaMOI
KPYITHOJ IOICUCTEMBI A3bIKa, KOTOpas C
TPYOOM HOAJaeTcA KIaccubuKauy U
cucreMarusanuu [2, 118].

3a OCHOBY HaIlleTO MCCeJ0BaHUA
6bl/1a B3ATa I/1aBa U3 KHUTU «MasKOB-
ckuil 6e3 INAHLIA», KOTOPas COREPXKUT
BOCITOMMHAHUIT OUYeBI/II[eB O XapaKTepe
B.B. Maskosckoro. Ha ocHoBe aHanusa
JIEKCMYECKOr0 MaTepuana 3TUX BOCIO-
MyHaHUH, MBI cocTaBuau JICIT «Xapax-
tep B.B. MasikoBckoro». [3, 9]. B JICII

«XapakTtep B.B. MaskoBckoro» Boiferne-
HO 2 0O0/MbIINX MUKPOIONs «MyXCKoi
B3IVLAM Ha Xapakrep B.B. MasakoBckoro»
n «KeHcknit B3TIAAL Ha XapakTep
B.B. MaskoBckoro». B maHHOI cTaThe
MBI PAacCMOTPUM TONBKO MY KCKOII
B3IIAL Ha XapakTep mosra (JKemcxuii
B3IV, ONNMCAaH B cTaTbe «Mmukpomnone
«7Kencknit B3rap Ha xapakTep B.B. Ma-
AKoBckoro» Kak dactb JICII «Xapaktep
B.B. Masxkosckoro»). Kparko ormerum,
4T0 O00muUii 06beM BBICKA3BIBAHUII
JKEHIMH-OYEBN/IlEB O XapakTepe B.
B. MasxoBckoro cocrapndeT 1456 mek-
CUYECKUX eIMHMUI], IIOCE MCKIIOYeHNs
C/IOB, HE XapaKTepU3YIOUIMX XapaKTep
1103Ta HENOCPENCTBEHHO, OCTANIOCh M/A
aHanmsa 715 nmekcumyeckux eguHuil. Mun-
Kpomnorne «KeHCKuil B3I/IAM Ha XapakTep
B.B. MasakoBcKoro» pacnajaeTcs Ha psf,
nopmoneit: «Bsrnap JI. 10. bpuk Ha xa-
pakrep B.B. MasKoBcKOro», ocTanbHble
HOAIONA Mbl 00O3HAYMM COKpAIleHHO
«B3rnap Puter Pant», «Bsrmap JIuabr
Teppepo», «Barmap Omb3br Tpuone»,
«Barmag H.A. Bpioxonenko», «Barmap T.
A. fxoBneBoii», «Bsrnang E. A. JlaBuH-
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ckoi», «Barmap JI. C. Tarapwmiickoii»,
«Barmapn B.B. [lononckoit», «Barmsap I 1.
Kartanan». (4, 25].

PaccmoTpuM Tenepb HeMOCpeACTBEH-
HO MMKporone «My>CKoll B3I/IAJ, Ha Xa-
pakrep B.B. MasKOBCKOT0», B 11€IOM OHO
coctout m3 1898 nekcmyeckux emuMHMUIL,
IOCJTe UCK/TIOYEeHNs CJIOB, MajiI0 OTHOCS-
IIMXCA K TeMe HellOCPeICTBEHHO, Cofiep-
XNUT 952 yexcembl. Mukpomnone «Myx-
CKOIt XapakTep
B.B. MasAKOBCKOro» pacnajjaeTcsa Ha psp
nopnoneit: «Bsrap B. I lllepiieneBudar,
«Bsrnap B.B. Kamenckoro», «Barmag H.
K. Yykosckoro», «Bsrmapg B. A. Manyii-

B3T/IA] Ha

«Bsrmag Iyrro Iymmepra», «Bsrmap
JI. A. Kaccnnar, «Bsrman H. H. AceeBar,
«Barmag 0. K. Omnemwn», «Bsrman
V. B. IpysunoBa», «Bsrmap JI. 1. XKesep-
xKeeBar, «Barmag O. M. bpukar, «B3rmap
B. I1. KartaeBa», «Bsran C. 1. Craccko-
ro», «Bsmmag H. C. Tuxonosa», «Bsran
JI. B Huxynuua».

Hmke mpuBoguM Tabnuiy, comepska-
y1o MHGOPMALIUIO O BCEX JIEKCUIECKUX
eIVIHUIIAX, VICIIOJIb30BAHHBIX OYEeBUI[EM
npn xapakTepa
B.B. MaskoBckoro, o nmekcemax, Kacaro-

OIIMCAaHNUNU

MMXCA HEMOCPEeICTBEHHO ONMCAHMUA Xa-
pakTepa «b6e3 BOAbI» U IPOLIEHTHOE CO-

noBa», «Bsrmapg K. JI. 3enmmHckoro», pAepykaHMe MOCTENHUX K IIEPBBIM.

Mopnone Bcero JIEB KonuuyectBo JIE |MpoueHTJIE
BOCMOMUHA- |HeNnocpeacTBEH- |Nocse UCKIIo-
HUM O XapaK- |HO O XxapakKTepe |4eHus «BoAbl» K
Tepe noaTta ob6wemy oobe-

MYy BOCNOMMUHA-
HU

«Barnan B. T 115 36 31,3%

LWepweHeBnyar

«Barnsn B. B. KameHckoro» 49 20 40,82%

«Barnag H. K. Yykosckoro» 77 41 53,24%

«Barnspg B. A. MaHnywnosa» 104 68 65,39%

«Bsarnapg K. J1. 3enuHckoro» 127 69 54,33%

«Barnag MNyrro N'ynnepta» 73 34 46,58%

«Barnag J1. A. Kaccuna» 286 167 58,4%

«Barnsag H. H. AceeBa» 116 40 34,48%

«Barnsa 0. K. Onewun» 54 45 83,33%

«Bsrnag U. B. MpyauHoBa» 102 46 45,1%

«Barnsag . N. 108 60 55,6%

YKeBepxeeBa»

«Barnag O. M. Bpuka» 234 138 59%

«Barnspa B. . Kataesa» 251 31 12,35%

«Barngag C. 1. Cnacckoro» 34 30 88,23%

«Barnsag H. C. TuxoHosa» 75 51 68%

«Barnag J1. B. HukynuHa» 93 76 81,72%

Wroro: 1898 952 50,15%

45



MONOGRAFIA POKONFERENCY]JNA

Kax BupyM 13 BbIIIETIPUBEEHHOI Ta-
Omuipl, Hanboee 4eTKO (POPMYyTUPYIOT
xapakrepuctuky B.B. Masaxosckoro C. 1.
Coacckuit  (88,23%), 0. K. Ojmema
(83,33%) u JI. B. Hukymun (81,72%), a
Haubosee pacCIUIBIBYATO, OIMCATENBHO,
HEKOHKPETHO, Ha IIpUMepax C OTCTYILIe-
nHusivu B. I1. Karaes (12,35%), B. I. Illep-
mrenesnd (31,3%), H. H. Acees (34,48%).

Camble 60/IbIINE TIOAIIONA 110 0OBEMY
M3HAYATHHBIX JIEKCUYECKNX EINHUI[ B
BOCIIOMVHAHMAX MYXXYUH — 3TO IIOAIIO-
ns: «Bsrmag JI. A. Kaccuna» (286 JIE),
«Bsrap B. IT. Kataesa» (251 JIE), «Barap,
O. M. Bpuka» (234 JIE).

B nopmone «Bsrnap B. I. llepiienesn-
Ya» MOXKHO BBIJEIUTH CIEyIOIiue MU-
Kponosna «Macka», «JlereHfa o cuIbHOM
yenmoBeke» [5, 39], «Omoumsa» [5, 42],
[5, 55].
B.B. KaMeHCKOT0» cOfiep>XUT BCEro OfTHO
MuKponosne «/Ipa Masaxkosckux: Bomops-
cbIH, Bonopsa-6yHTaps» (5, 40].

«AszapT» [Togmomne «Barmag

Ioxmone «Bsran H. K. Yyxosckoro» pac-
majjaeTcss Ha Mukpononsi «Pobocte», «Ha-
CMEIMBOCTD», «1yThe Ha BCAKYIO TIOHIIOCTb
[5, 40], «MaskoBCcKwmit 1 ieT» [5, 46].

[Mopmone «Bsrnap B. A. Manyiinosa»
COIEPXKUT psj MuKpononenn «JImpuye-
CKOe U caTupudeckoe Hadamo» [5, 40],
«Cnia, My>kecTBO», «HeXHOCTb, mackar,
«llerckocTb» [5, 45-46], «PaHUMOCTBY,
«Cpepxxannoctb» [5, 52], «Opranuso-
BaHHOCTD, IIYHKTYa/lIbHOCTb», «IpeboBa-
TEIbHOCTh» [5, 53].

ITogmone «Bsrman K. JI. 3ennHcKkoro»
pacmagaeTcsa Ha MUKPOTIOA:
«JI>xeHTenbMeH-3anupar» [5, 40], «Cpep-
JKAaHHOCTh UM «Poimanms» », «9OMonmo-
HaJIbHBIN JManason» |5, 49].

IMopnone «Bsarnap I'yrro I'ynnmepra»
copiepXuT 2 Muxkponosns «llenbHOCTD 1
4UCTOTa», «VICKPEHHOCTb U HOBepue»
[5, 41].

ITogmone «Bsrmsag JI. A. Kaccumsa» co-
CTOUT U3 CeAYIIUX MUKporoseil «Bo
BJIaCTM 4YBCTB», «IIpo6nembl ¢ co3Ha-
TENIbHO-BOJEBBIM KOHTpOIeM», «Heoby-
3IaHHOCTb», «CHUIbHOE IIOJIOBOE BIIeYe-
Hue», «HeTepnennBocTb», «A3apTHOCTDY,
[5, 42]. «BmedaTnurenpbHOCTb», «dyB-
CTBUTEIBHOCTD K IIOXBanie» [5, 48], «Pa-
HUMOCTb» [5, 53].

ITognone «Bsrnag H. H. AceeBa» co-
Iep>XUT MUKporons «EcTecTBeHHOCTH B
obparennn», «Hamoprucrocte u camMoy-
BEPEHHOCTD» [5, 41], «IIpegaHHOCTD ApY-
3baM» [5, 45], «HecTecHuTenbHOCTbY [5,
48], «KOHTpacT BHEILIIHeTO U BHYTPEHHe-
ro» [5, 52].

B mogmone «Bsrmap 0. K. Onemmn»
MO>KHO BBIJIEIUTDH iBa MUKporonA «Hex-
HOCTb K eIMHOMBIIIIeHHNKaM», «CB1pe-
IIOCTh K IIPOTUBHUKaM» [5, 45].

ITopmone «Bsrnap V1. B. Ipysunosa»
pacmazjaeTcsi Ha MUKpomoysi «J/I1060Bb K
mopAM», «[loMoIIb HEMMYIIUM CTapu-
KaM 1 cTapyxam» [5, 46].

Iopmone «Barnap JI. V. JKesepskee-
Ba» COTEPXKUT PALN MUKPOIIOTeil «3[opo-
BBI/I ONTUMM3M», «JyTKOCTb K 4Yy>KON
rpycty, XaHgpe», «TakTmaHOCTD», «CHo-
COOHOCTD pa3BeceNnnTb», «[IyboKkuii 3Ha-
TOK 4Ye/IoBedecKoit fymm» [5, 47].

Iopnone «Bsrmap O. M. bpuxa» pacna-
IaeTcst Ha MUKportoyist: «[loHnMaHme mo68u
B.B. MaskoBckum», «Heob6xommMocTb Bce-
ob1ieit ME0OBY IpU3HaHMS» [5, 51-52].

[Mopmone «Barnmsap B. I1. KataeBa» co-
mepxut 2 mukpomnona «llyTodnsii pe-
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6ol — «HaBeeHMe TOPsAfKa Ha CTOTIEe» »,
[5, 54-55], «FO>xaHuH, YeI0BeK U3 [PYToii
crpaus» [5, 57].

ITogmone «Bsrmsag C. II. Cracckoro»
COCTOMT M3 [BYX MMKpononei «JIBike-
HIe, Becerasl )KU3HeHHasa cuna» u «Bep-
HOCTb cebe» [5, 55].

Iopmone «Bsram H. C. Tuxonosa» co-
IEep>KUT 2 MUKponons «Bemmkumit crpaH-
HUK» 1 «JIT06uTens ropoga» [5, 56].

B nopmone «Bsrnap JI. B. Hukynuna»
MO>XHO BBIZIENIUTD CIIENyIOI/ie€ MUKPOIIO-
na «OrpoMHas sHepTuA», «A3apT U TeM-
nepaMeHT» [5, 56].

Taxum 06pasom, B JaHHOJ CTaTbe MbI
BBIABM/IM OCHOBHBIE TTOATIONSA MUKPOIIO-
na  «My>KCKOM B3IJIAJ Ha XapakTep
B.B. MasakoBcKoro» u 0003Ha4MIM BO3-
MO>XHbI€ MUKPOIIO/NA BHYTPU 3TUX IOJ-
T07IeiA, a, CTIelOBAaTeIbHO, HAME TN ITy TU
MaJTbHENIIer0 MCC/IeOBaHUs TaHHOTO
mukpomnons u JICIT «Xapaktep B.B. Mas-
KOBCKOTO» B 11€I0M, KOTOPO€ COCTOUT 13
3354 nekcM4YeCKUX eIVHUI] OO MCKITIYe-
HIS «BOIBI» U 1667 JIEKCEM IOCIIE I OXBa-
TbIBAa€T MHEHME 26 COBPEMEHHUKOB,
16 my>xunH n 10 >KeHIUH.

4.
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LINGUISTIC MARKERS OF CONFLICT, CENTRAL
AND COOPERATIVE TYPES OF VERBAL PERSONALITY

Taranenko Xeniia

Ph.D. in Philology University of Customs and Finance

The article analyzes concepts of the type of linguistic personality and individual speech
behavior. The intentions of speech behavior of conflict, centered and cooperative types of
linguistic personality are determined. The speech indicators representing each of the
subtypes of the linguistic personality are outlined.

Key words: linguistic personality, individual speech behavior, typology of linguistic

personalities, speech indicator, intension.

Y cmammi npoaHanizoeano NOHAMM Muny mMosHoi ocobucmocmi ma iHOU8i0yab-
HOI MOBTIEHHEBOT N0BediHKU. BusHaueno inmenuii MosneHHEBOT N06ediHKU KOHPiKMHO-
20, UEHMPOBAHO20 MA KOONEPAmuUeHo20 munie mosHoi ocobucmocmi. OxpecreHo mos-
JIEHHEBT NOKAZHUKU, W40 Penpe3eHmMyI0mb KoxeH i3 niomunie MoeHoT 0coOUCOCHi.

Kimro4oBi cmoBa: mosHa ocobucmicmy, iHOUBIOYaNbHA MOBNIEHHEBA NOBEJIHKA, M-
N07102i5T MOBHUX 0COOUCINOCMET, MOBTIEHHEBULL THOUKAMOP, THMEHYIs.

Personalities are engaged in the pro-
cess of communication, they regulate the
course of the communication situation
according their general or personal pur-
poses, initiate a communicative event and
determine its subject as well as the regis-
ter of communication (neutral, official,
friendly, familiar). All this finds expres-
sion in the way each of the speakers for-
malizes his communicative intents (inten-
tions), by which means of language he
implements them.

The structure of the lingual personal-
ity is formed by three levels: invariant,
cognitive and pragmatic. At the same
time, each of these three levels is studied
based on the units of language that cor-
respond to its specificity.

The article aims to determine the typi-
cal and indicative units of the language

according to the type of linguistic person-
ality, the allocation of speech indicators,
which represent conflicting, centered and
cooperative models of speech behavior of
the individual.

The basic tactics of speech behavior of
the conflict type of the linguistic person-
ality are aimed at occupying the position
of «above» the interlocutor, the achieve-
ment of speech and intellectual domina-
tion, communicative sadism.

A feature of the centered type of lin-
guistic personality is the open or hidden
ignorance of the partner in communica-
tion. Unlike a manipulative type that delib-
erately does not accept the thoughts of an
interlocutor, influences and tries to change
it, centered language individuals are simply
not able to hear, accept, and realize an
opinion that is different from theirs.
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The most effective communication
can be considered the one with the coop-
erative linguistic personality. This person
is guided by the basic principle - the de-
sire to put himself in the place of the in-
terlocutor, look at the depicted in the
conversation situation with his eyes. This
type of linguistic personality can be iden-
tified by a large number of questions to
the interlocutor, the use of verbs in the
second person singular, as well as by tac-
tics that create and maintain contact with
a partner in communication.

Each of the above types of linguistic
personality is represented not only by the
different intentions of communication,
which is clearly traced on the motivation-
al-pragmatic level, but also by the typical
units of language, selected to achieve the
purpose of communication. It is the in-
variant and cognitive levels of the linguis-
tic personality which allow defining of the
speech indicators of the conflict, centered
and cooperative individual speech activi-
ty. The prospect of further exploration is
seen in the development of a methodolo-

gy for determining the type of linguistic
personality in accordance with the out-
lined speech indicators.
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®PA3EOJIOTTYHNI EKBIBAJIEHT K OOUH I3 CIIOCOBIB
BIITBOPEHHSA CEMAHTUKO-CTUIICTUYHUX OGYHKIIIN
HIMEIbKUX ®PA3SEOJIOTTYHUX OOVMHNL b

Yenypna 3.B.

cTapumil BUK/Iajayd Kaegpy Teopil, IpaKTUKY Ta IIepeKIajy HiMelbKoi MoBH,
Hanjionanbumii TeXHiYHMI yHiBEpCUTET YKpaiHu
«KuiBcpknit ITomitexniyamit inctutyT imeni Iropsa Cikopcbkoro»

KitrouoBi crioBa: qacTkoBuIt (ppaseoyioriuHmii eKBiBaleHT, aileKBaTHICTb, (paseoo-

riyHi CIOJTyYeHHs, KOMIIOHEHT, (paseonorisM, ppasa, ifeHTUYHICTb, CIOBOCIIOTYYeHHS.
Keywords: partial phraseological equivalence, adequacy, phraseological
combinations, component, phraseology, phrase, identity, word combination.

HapseuyaliHy akTyaJbHICTh [JaHOI
TeMM 3yMOBJIIOE BiICyTHICTb 4iTKOTO II0-
IJLANY Ha pAJ BOX/IMBUX IUTaHb (paseo-
JIOTii.

Temaruka 3aIpoOIOHOBAHOTO JOCHI-
IPKEHHA IIi/IKOM aKTyanbHa. [le symoBe-
HO, HacaMIlepef, 3arajbHOI0 CIIPSIMOBA-
HICTIO CY4aCHOI JIiHIBICTMKM Ha BUBYEH-
Hs Ta aHaIi3 QpaseonorivyHNX OfMHMUIID,
SIKI MaIOTb Bi[JHOIIEHHA [JO iCTOPMYHOIO
MMHYJIOTO, KY/IBTYpH, €THOCY, HapOJHOI
MEHTa/NbHOCTI Ta HYXOBHO-NPAaKTUYHOI
TiAIbHOCTI TIOOVIHN.

®paseonoriyni cnocobu BiTBOpeHHs
y TIepeKnaji CeMaHTUKO-CTWIICTUYHUX
¢byukuin ¢paseonoriuHol oguHULI Opu-
riHaTy MOXXHA 3aCTOCOBYBATH JIMIIE TOMI,
AKIo y ¢paseonorivHux GoHmax MOBU-
penenTopa € OJMHNII,
cTwrictnyHi QyHKLil AKMX afeKBaTHI
tuM camuM OyHKIisM ¢dpaseonorismis
opurinany. ITpu 3’sicyBaHHi I1jpOro mNH-

CEMAHTUKO-

TaHHA MOXXHa BMKODPMCTOBYBAaTM KOH-
pernuio O. KyniHa, srigHo sAxoi ¢paseo-
JIOTiYHI Cr1oco6M BiTBOpEHHS MOJsTra-

I0Thb y IepeK/Iaji 3 JJOIOMOrOI0 IOBHMX i
YaCTKOBMX €KBiBaJIeHTIB.

3amicTb TepMminy uwacmkosuii gpaseo-
no2iunuil exsiganerm (4aCTKOBMII €KBi-
BaJIeHT Ha (pa3eoyIoriyHoMy piBHi) 4ac-
TO BXXIBAETbCA TE€PMiH aHAJOL. Y C/IOB-
HMKaX JIHTBICTMYHMX TEPMiHIiB IlojaHa
3aranbHa #ediHilisa eKBiBaleHTa — «OfU-
HIULI MOBJIEHHS, 1[0 36ira€Tbcs 3 QyHK-
Li€l0 iHIIOI Ta 3JaTHA BUKOHYBAaTU TY
caMy ¢yHKUio, mo ¥ iHImIa ogvHMLA
MOBJIEHHS»; «OIMHULLA MOBJIEHHH, 371aT-
Ha BUKOHYBAaTU Ty camy (pyHKIio, 1[0 i
iHIIa MOBJIEHHEBA OJVIHUIISY.

®paseornorism — gyxe cknafgHa 6ara-
TOIUIAHOBA IOMi(YHKIIOHa/bHA MOBHA
OJVIHUL, Y K/l B3aEMOJIIOTD IIEPIINIL Ta
APYTuil 3MICTOBHI LIapy, Jl€HOTaTUBHA i
06pas3HiCTD,
dyHKLIiOHATBHO-CTUIICTHYHA n
€KCIIpeCUBHO-eMOLilIHa KOHOTAaIlii.
IIpenmeTHO-/I0TiYHE 3HAYEHHA — L€ IIO-

KOHOTAaTMBHA

HATTSL, sIKe TIePefaeThCs (PPaseoIorisMom,
3BiJIbHEHE BiJj BCUIAKMX HallapyBaHb ifli-
OMHOTO 4i 006pa3HOro XapakTepy, TOOTO
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1le ioro ocHOBHe 3HaueHHA. Came BOHO
pobuTh Ppaseonorism CaMOCTIITHOIO JIeK-
CUYHOIO OIMHUIIEIO i CTTYTYeE KapKacoM I/
00pasHOCTi, eMOLIITHOCTI Ta CTMTCTIY-
Hux 3abapermenp. IIpemmerHO-1OTidHA
ajlekBaTHICTb - 1e 306ir mpegMeTHO-
JIOTi4HOrO 3Ha4eHH: (paseonoriyHol onu-
HULi opuriHany i nepexnmany [1, 48].

[Tepexnan ¢paseonorivHNX ORMHUID
OB SI3aHMII 3 CEPITO3HUMIU TPYAHOIAMI,
TOMY 0COOINBO BaXK/IUBO, 106 HepeKIa-
nad ;o6pe 3HaB OCHOBHI THIM (paseosno-
riYHMX BifMTOBIZHMKIB Ta crrocobm ix 3a-
cToCyBaHHA [2, 178].

XapaxkTep Ta Crroco6y BUKOPUCTaHHS
¢$paseonoriyHNX BiAMOBITHUKIB MEBHOO
MipOI0 BU3HAYAITHCS OCOOMMBOCTIMMU
cemaHTUKM ppaseonorismis. [xus ceman-
TUKa MpPEeACTaBIIsie COO0K0 CKIAfHUI iH-
dbopMaTUBHMIT KOMIIIEKC, KNI MA€ sIK
IIpeIMETHO-JIOTIYHMIA, TaK 1 KOHOTaTUB-
HUIT KoMmoHeHTH. Hait6inpin Bak1nusu-
MI KOMIIOHEHTAMIH €:

o IepeHOCHUII a60 06pasHMIil KOMITO-

HEHT 3Ha4eHH:A (paseosioriamy;

o IpAMMII a00 MPEAMETHUIT KOMIIO-
HEHT 3Ha4deHHA (¢paseosoriamy,
SKUIL CTBOPIOE OCHOBY 00pasy,
«CTPYKEHb 06pasy»;

e €MOIIIHNII KOMIIOHEHT 3HayeHHS:
¢paseornorismy;

e CTWIICTMYHMII KOMIIOHEHT 3Ha4eH-
HA paseosorizmy;

e HaIliOHAJIbHO-€CTETUYHMIT KOMIIO-
HEHT 3HaYeHH: ¢paseonorimy.

Hepingko K0>XHMIT KOMIIOHEHT Ha3MBa-
I0Tb 3HaUeHHsIM (pa3eonorivHol OVHUIIL.
IlepeHocHe 3HaueHHA (Qpaseosnorismy -
OCHOBHE i 110r0 060B’SI3KOBO HEOOXiTHO
BigTBOpIOBaTU IIpU nepexnazi. Gpaseono-

rivHa OJMHMIIA MOYKe HaJIeKaTH JIO PisHUX
CTI/IB MOBJIEHHS. A, OTXe, iCHYIOTb (pa-
3€0JI0Ti3MM  IIO€TUYHI, JIiTEpaTypHO-
KHIDKHI, a € i posmoBHi. Hanpukmnan: in
Morpheus Armen ruhen/liegen - (moer.)
6ymu 6 o6ilimax Mopges, cnamu;
Argusaugen haben - mamu oui Apeyca,
mamu ecesudtowi oui; den Ariadnefaden
finden - 3naiimu numky Apiaduu; ein
Adonis sein - 6ymu Adonicom.

Binpiicts ¢paseornorismi - 11e ifioma-
TUYHI BUPasy, XapaKTePHI LA IEBHOI MOBI.
Arte cepef HUX € OMHMLI, Y SIKMX OCOO/IVBO
YiTKO ITiIKPEC/IIOETCA HaLliOHA/IbHA IIPMHA-
TI&XKHICTD 3aBJAKM CTIOBaM, fKi BXOJATH 10
IXHPOTO CK/IaJly Ta O3HAYAIOTb IPEMETI Ta
ABUINA HAIliOHATbHOI KynbTypu [2, 179-
180]. Hanpuknam: Was Hinschen versiumt,
holt Hans nicht mehr ein — 4020 He 6us4us
Bantowa, moeo ne 6yde snamu lear; Jeder
Hans tanzt mit seiner Trine — (mpucn.) 0ns
KO2HCH020 IpULS € c8051 NMUUS.

Yci Bupu QpaseonorivHux crocobis
BiITBOpPEHHA CEMAaHTUKO-CTUIiCTUYHMUX
¢dyHKuin ppaseornorii opurinany B mepe-
KIani IpefcTaB/IeHi Tabnmiero, Mo HOo-
CUTb TOYHO BU3HAYA€ CTYIiHb aJeKBaT-
HOCTI (ppaseosoriyHol ofMHML LiTbOBOI
MOBY BUCTIOBOM OpMTiHaJTy Ta BifHOLIEH-
Hs MDK ¢paseonorisMamy MOB, sKi 1O-
piBHIOBamcs [1, 59].

ITpn dpaseonoriunux crmocobax Bifi-
TBOpeHH:A ¢paseosiorii opurinany B nepe-
K/Iafi, TP MaKCUMaJIbHOMY 36epeXKeHHi
CMICITy BUCTIOBIIIOBAHHA, 3 HalI6i/lbIION0
IIOBHOTOIO IIEpPENaloThCs elleMeHTH (op-
MU LIbOTO BUC/IOBIIOBaHHA. Hampuxman:
den Pegasus besteigen/satteln — ocionamu
ITezaca, nouamu nucamu eipwii; Panischer
Schrecken — naniunuii cmpax.
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[Tepumit T BiATIOBITHYKIB 0OpasHMM
(paseororiYHNM €HOCTAM OpPUTiHANTY Ha-
3MBAIOTh 3a3BUYAIl (Ppaseonoziunum exei-
sanenmom. I1py BUKOPUCTaHHI TaKuX Bifl-
HOBIJIHVKIB 30epiraeTbcsi BeChb KOMIUIEKC
3HaYeHb IIePeK/IaJIeHol OfMHNIIL. Y LIbOMY
BUITAJIKY ¥ MOBi TIepeK/Ia i icHye o6pasHmit
¢paseornorism, sKuil CmiBmajgae 3a Bcima
03HaKaM 3 ()Pa3eosIOTiYHOI0 OfVHMUIICIO
opuriHany. BUKOpuCTaHHA TaKoro BifIo-
BiJIHMKA [JO3BOJLIE HAJIIOBHIlllE BiiTBOPU-
TY iHIIOMOBHMII (pa3eonorisM, IepeKia-
Jia4, y CBOI0 4epry, HaMara€TbCs BijHANTI
Takuit Qpaseonorism. ITpore HeobxinHO
BpaxoByBaTy JBi 06CTaBMHY, 110 0OMEXY-
I0Tb MOK/IMBOCTi 3aCTOCYBaHH: II€pLIOTO
Ty ¢paseoyoriuHux exsiBajeHTiB. [To-
nepire, ppaseoyorivHIX eKBiBa/IeHTIB 10-
CUTb HeBe/NMKa KilbKicTh. Haiyacrime ix
MO>KHA 3YCTPITH y TaK 3BaHMX iHT€pHaI[io-
Ha/IbHYX (ppaseosiorismax, Axi 6ymm 3armo-
3udeHi 060Ma MOBaMI 3 TPEThOI MOBI, Tie-
PEBAXXHO 3 TPelbKoi a60 TATMHCHKOI MOBIA.
Hanpuknapn: Es fithren viele Wege nach
Rom - Bci goporu BegyTsb o Pumy, € 6ara-
TO MOXJIMBOCTeNl mocartu Mety; Lethe
trinken — xanytu B Jlery; Achillesferse -
AxinnecoBa 1r’sra; Damoklesschwert — ITa-
MOKJIiB Med, ein lukullisches Mahl - nykyr-
niBcpkuit GeHket. Ilo-mpyre, mpy 3amosu-
yeHHi 060Ma MOBaMI OJHOIO i TOrO X
(paseornorismMy 110ro 3Ha4eHHH B OIHIN 3
MOB MOXX€ 3MIHMTHUCS, i B pe3ynbrari Ii
¢dpaseonorisMu MOXyTb OyTH «XMOHUMMU
Ipy3sMI IIepeKIafadar, CXOKUMI 3a Gop-
MOI0, ajie pisHuMH 3a 3micToM [2, 181]. Ha-
npukiag;: die Arche Noah(s) - Hoié kosuez
(cumBon 3acTapinoro).

besnocepennboo NpUYMHOK0 iCHY-
BaHHA (Ppas3eosIOTiYHMX eKBiBaJeHTIB €

IIeBHA YHIiBepCa/JIbHICTh KaTETOPiil JIIOJ-
CbKOTO MUCJIEHHS, HasIBHICTb CEMaHTN4-
HMUX YHiBepcalill i IeBHa CHiJIbHICTb
mocbkoro pocsiny. HeobxigHicTs dpa-
3€0JIOTIYHMX €KBiBaJIEHTiB BUIUIMBAE 3
JNEHOTAaTUBHOI TeOpii IepeKagmy, sKa I1o-
CUJIA€ETbCST Ha TO Oe3nepeynmil ¢axr,
[0 B IIpOLeCi CIIIIKyBaHHS JIFOAU 06Mi-
HIOIOTBCS fyMKamu (iHdopmauiew) mpo
sIKi-HeOyab MaTepiabHi UM 032 MaTepi-
aJIbHI ABUILA Pea/IbHOI JiICHOCTI, €MHOI
I BCbOTO JIIOACTBa, abo, TIpMHAIMHI,
I COJNiIHOTO MOBHOTO apeany 4epes
CHIIbHICTD HaBKOMMIIHBOIO CBIiTy, 6io-
JIOTIYHOTO CepefoBMINA, BMPOOHMUNX i
KUTTEBUX mpouecis [1, 59]. Hampuknaz:
bei Adam und Eva anfangen - (po3m.) no-
uunamu 6i0 Adama ma €su; der Pfeil
Amors — cmpinu Amypa, (KOXaHHA);
Yacro Hocil pisHMX MOB MORIOHO
OCMICIIIOIOTD CBIiT, ABMIJA HABKONMIIHbOI
mificHocTi B 06pasHOMy acrekTi. «Y Bu-
paXanbHNUX 3ac00ax MOB, Y IXHIX pi3HO-
MaHITHUX 3BOpOTaX HasABHI He3JIiueHi BU-
IMagKM aOCOMIOTHOI MOAI6HOCTI i e 6i/1bI
YJC/IeHHI BUIIQJIKM MEHII abCOMIOTHOI
aHaorii», — BigsHavas III. bani [1, 60].
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METOHIMIYHE BTUITEHHS IPOHIYHIX 3HAYEHD
B AHITTOMOBHOMY XY OXHbOMY NVCKYPCI

Xoma B.II.

Marictp

ITpukapraTcbkuit HalfioHabHMIT yHiBepcuTeT iMeni Bacusa Credannka

KnrouoBi cnoBa: MeToHiMidA, ipOHiUYHe 3HAUYeHH:, aHIJIOMOBHMII XYHOXKHIl [uc-

Kypc, Ha3Ba 00’ekTa / siBUIIA

Keywords: metonymy, ironic meaning, English fictional discourse, name of object

/ phenomenon

Ipomnis saiimae mpoBifgHe Miclie ceper
WIMPOKOI NaMiTpy MiHIBOCTMIICTUYHMX
3ac00iB, AKi BUKOPUCTOBYIOTbCS B @HIJIO-
MOBHOMY XYHOXXHbOMY AucKypci. Oco-
O/1MBICTIO 3aCTOCYBAHHsI JAHOTO 3aC00y €
T€, 10 ipOHIYHI 3HAYEeHHA, 3a3BIYall, IIe-
penarnTbcA 3a JOIOMOTrOKI LiI0l HU3KMU
MOBHUX 1 cTmmicTuyHuX 3aco6is. e, 3
OfIHOTO GOKY, [la€ aBTOpaM MOXJIMBICTh
MOBHiIllE PO3KPUTHU BJIACHI TBOPYi 3apy-
MU Ta ifiei, a 3 IiHIIOTO 601<y, CTBOPIOE
IeBHI TPYZHOUN JUIA JOCTITHMUKIB ITPU
IIPaBUJIPHOMY T/IyMay€HHI BiJIIOBifHMX
IIpOsIBiB ipOHIl y CyYyacHUX aHITIOMOBHMX
TBOPaX.

Ockinbku cyTb ipoHil monArae y He-
Bi[JIIOBIJHOCTI MIXK ITOBEPXHEBUM 1 NPO-
TUJIEKHUM JIOMy OCHOBHUM 3HaYeHHAM
BMICJIOBJIEHH, OHNM i3 HallKpaIlyX CII0-
cobiB pearnisanii ipoHiyHNX 3amyMmiB aB-
TOpPA Ha JIEKCMYHOMY PiBHi € METOHiMis,
TOOTO HeouiKyBaHe 3aMillleHHA Ha3BU
OJHOTO ABMIIIA 4M IIpefMeTa Ha3BOIo iH-
IIOTO Ha OCHOBI IX TiCHOTO 3B’sI3KY i B3a-
€MOJii, AKe MPOABIAETHCA 3a JOIIOMOT OO
BUIIAJIKOBOI XapaKTEPHOI PUCU [JAaHOTO
06’exTa 4 ABuUIA. MeToHIMiA fae 3Mory

BUOKPEMNTY HallXapaKTEPHIilly O3HAKY i
4yepes Hel B ACKpaBiil, 4aCTO HeCIOJiBa-
Hiit popmi, mepenati 06’€KT 306paskeHHs
(1, 112].

OcHOBHOIO QyHKIIi€I0 MeTOHIMII y Xy-
[OXXHBOMY TBOPi € CTBOpeHHs 00pasiB,
SAK IPaBWIO, KOHKPeTHUX OO’€KTIB uM
nepcoHaxiB. Tako)X BOHa BKasye Ha Ty
Yy iHIIYy BJIACTUBICTD ONMCYBaHOTO
o6’exTa, 3abe3meuyruM EeKOHOMHICTb
MoByeHH:A. OKpiM HaJJaHHA CTUTICTUYHOI
indopmariii, MeToHIMis BUKOHyE TIeBHY
misHaBa/IbHY QYHKIIi0, TO6TO, BOHA PO3-
LIMPIOE Hallle 3HAHHA PO 00 €KTUBHUI
cBiT. CK/IaHICTh MAaHOTO CTUJIICTUYHOTO
3aco0y IOJArae y TOMYy, IIO A/ IOTO
posmudpysanus HeobxigHO 6yTH fOOpE
00i3HaHMM i3 KOHTEKCTOM TOTO 4I iHIIO-
TO OTIOBiJIaHHA.

Tak,
M. Cmapk “Miss Pinkertons Apocalypse”,
3a/IMIIAIOYNCh Y paMKax OJHIel i Tiel X
Ky/IbTYpHOI cpeplt, TPOCIiKOBYEThCS Tie-
peMillleHHs MK B3a€EMOIIOB SI3AHUMH TI0-

HAaIIpMKJIa[, B OIOBiJaHHI

HATTAMY, L0 BifoOpaXkae, 30KpeMa, 3a-
MillleHHA iMeHi KoponeBn AHITII BKasiB-
KOIO Ha IIPefMeT Mo6yTy HaHOTO Mepiofy:
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“The reporter settled on the nearest
chair, posing his pencil and asking, “Do you
mind if I take notes?”

“Would you mind sitting over here?” said
Miss Pinkerton. “I don’t use the Queen Annes
normally. They are very frail pieces.” [4].

Meronimia “the Queen Annes” cuMBO-
Ji3ye eneraHTHI Me61i, BUTOTOB/IEH] y me-
piop paBninHa KoporneBu Axuu Crioapt
(1702-1707 pp.), siKi 6ymu my>xe moporu-
MM, OCKUIBKU [eKOpOBaHi YepBOHMM Jie-
peBoM i cmoHoBoIo KicTkor. Mic ITinkep-
TOH INIPOCUTb KOPECIIOHJEHTA IepecicTn
Ha iHIMI CTielp, Mo60IYICh, 0 BiH
MOXKe 3/IaMaTy eKCK/II03UBHY pid. Iponiu-
HMIT KOHTEKCT MePefaeThCs 3a JIOTIOMOTOI0
METOHiMil, fIKa BUKOPMCTOBYETbCA /A
ITO3HAYE€HHSA aHTUKBAPHOI peyi.

YacTo MeTOHIMifl BUKOPHMCTOBYETHCA
Ha II03HAYEHHs Ha3B BiJOMMUX MapokK,
BJIACHMX Ha3B CIIOPYJ, TOMIO.

“Sending off the postal order to her sis-
ter each week she had gradually come to
picture the habitation at Bethnal Green in
an almost monastic tight; it would be bare
but well-scrubbed, spotless, and shining
with Brasso and holy poverty.” [5].

Y nmaHOMy BMIAfIKy, HasBa ‘Brasso’ e
3aMiHOIO Ha3BJ €MaJIeBOTO JIAKY 3araoM.

“My saucer was Royal Worcester, fake
or not I can’t say” [4].

Tyt cnoBocnionyuenns ‘Royal Worces-
ter’ -
dapdopy, Axmit BUpOONAETbCA e 3
1751 poky y MmicTi Byctep (ueHTpanbHa
AHris).

“When the Black Madonna was
installed in the Church of the Sacred
Heart the Bishop himself came to
cconsecrate it [5].

BiloMa MapKa aHIJIICHKOIO

®pasza “The Church of the Sacred Heart’
y CBOEMY 3HAa4eHHi OXOIUIIOE NOIINPEHY
Ha3BY yCiX KaTOMMUI[bKIUX II€PKOB.

Y panux omosiganHAx M. Cnapk me-
TOHIMiA (POKyCye yBary umMrada Ha BaK-
JIMBYIX C/IOBAX Y TEKCTi Ta PU3BOAUTD [0
ipOHIYHOIO CIPUITHATTA CUTYyaljl.

JIna cTBOpeHHA ipOHIYHOTO KOHTEK-
CTy METOHIMis BUKOPUCTOBYETbCS IIpU
3a3HAaYeHHI XapaKTepHOl pucu ocobu
3aMicTh caMoi 0coOu, HATTPUKIIAL;

“His long purple train was upheld by
the two curliest of the choir” [5].

CnoBo ‘curliest B>XUBaeTbCsA 3aMicTb
‘curly boys’ — “xkyuepssi xnonuyi’.

Tako MeTOHIMiuHe IlepeHeCeHHs BU-
HUKA€e Iy 3aMiHi 0cobu 1i abcTpakTHUM
Bi[IIOBiTHMKOM, HAaIIpUK/IA[;

“June emigrated to Australia to forget.
Maisie went to the hairdresser without
telling a soul, and had her hairstyle
changed in favour of something different.
Bill went to his lawyer without telling a
soul and had his will changed in favour of
his simple cousin Leonard.” [3].

[TosTop dpasu “without telling a soul”
Yy KOHTEKCTi OIIOBilaHHA IIepefae
ipoHiuHe 306pa)KeHHA aBTOPKOIO TAKMX
BiJHOCMH IE€PCOHAXIB, sAKi Cylepedunn
HOpMaM MOpaJIi.

“Mr Brown said to his partner, He
never told me of his chest. If Id known of it
I would have seen him into a warm house
and a new suit. I would have seen him with
a housekeeper and I would have seen him
into medical hands.” [2].

MeToHimis, BMpaXkeHa CIOBOCIIONY-
yeHHsM ‘medical hands, nepebysae y
TiCHOMY 3B’3Ky 3 TIOHATTAM “doctors” Ta
nepejae ipOHiYHICTh CUTYaLl.
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“James is at another job I hope that’s the
finish of the bother I had my blood pressure
there was a Health visitor very nice. Also
the assistance they sent my Dinner all the
time and for the kids at home they call it
meals on Wheels” [5].

Y 3a3HaueHMX BUIlE NPUKIAZAX ‘a
Health visitor’ o3Hadae “npayisHux
MicUesux 0pearis 0XopoHu 300p06’s, AKULL
Hadae donomozy xeopomy Ha Oomy”, a
‘meals on Wheels - “Oocmaska 06idis
x60pum 0000my npauisHuxkamu 61a200iti-
HUX 0peaHizauiii’.

OTxe, IK 6a4MMO 3 HaBe[JeHNUX IPU-
KJIafiB 3 KOPOTKMX OIIOBiflaHb
M. Cnapk, MeTOHiMisl BUCTyTIA€ OJHUM
i3 Hai6iNbII MPOAYKTUBHMUX CIIOCOOIB
TBOPEHHA i peanisalii ipoHiYHUX 3Ha-
YeHb B AHIJIOMOBHOMY XYZOKHBOMY
nuckypci. baratorpannicts i pisHO-
I/IAaHOBIiCTh JAHOTO CTUTICTUYHOTO 3a-
coby mae MOXIMBICTb aBTOpaM IIpu-

BepTaTy yBary 4ymMTada [0 ipOHIYHUX

CUTYyalill y Ipoleci CTBOPEHHA SICKpa-

BUX KapTUH 30BHIIIHOCTI, BiZTHOCKH i

n0o0yTy rONOBHUX IIEPCOHAXIB y aB-

TOPCHKOMY CTHMJIi OTOBifi.

Jliteparypa:

1. CnoBHUK TpoOIiB i cTWICTUYHUX diryp /
aBTOp-yKanay B. @. Ceartosensp. — K.: B
“Axapmemisa’, 2011. - 176 c.

2. Spark M. A Sad Tale’s Best for Winter //
All the Stories of Muriel Spark. - New
York: New Directions Publishing Corpo-
ration, 2000. - PP. 121-126.

3. Spark M. Ladies and Gentlemen // All the
Stories of Muriel Spark. - New York: New
Directions  Publishing Corporation,
2000. - PP. 357-364.

4. Spark M. Miss Pinkerton’s Apocalypse //
All the Stories of Muriel Spark. - New
York: New Directions Publishing Corpo-
ration, 2000. — PP. 115-120.

5. Spark M. The Black Madonna // All the
Stories of Muriel Spark. - New York: New
Directions  Publishing Corporation,
2000. - PP. 34-51.

55



MONOGRAFIA POKONFERENCY]JNA

CKJIAJEHI HAVIMEHYBAHHS ITOBYTOBOI IEKCUKU
MIITAEYYMHU TEPHOIIIBCHKOI OB/TACTI

Hosiunpka O. 1.

KaHugaT GiTomorivHnx HayK, JOLEHT Kadenpn ykpaincbkoi Mmosu JJBH3
«TepHOMINbCHKMIT iepyKaBHMIT Meayn4HmiT yHiBepcuteT imMeHi 1. SI. [opbaueBcbKoro»

Y cmammi npoananizosano cknadeui HAtiMeHy8aHHI noOYMoeoi r1eKcuku, uo no-

bymytomo na mepumopii ITideaeuuunu TepHoninvcokoi 06nacmi.
Kitro4oBi cmoBa: ckiajieHHi HallMEHYBaHHsI, TOOYTOBA TeKCUKA, HOMIHALLis, JTeK-

CUIKa, TOBipKa.

Y cxnmapni QyHKI[iOHyE YMCIeHHa Tpy-
Ia CK/IafleHuX HaliMeHyBaHb. CKiajeHi
HalIMEHYBaHHA, AK 1 C/I0Ba, Ha BiIMiHY
BiJl BIIbHUX CTIOBOCIIONyY€Hb, Y IIPOLeCi
MOBJIEHHS He YTBOPIOIOTHCA, a BiITBOPIO-
10TbcA. Y 3B'A3Ky 3 nuM JI. Opomsax 3a-
3HaYyae€, IO NapafiurMaTUYHe 3HAYeHHH
CK/IafleHNX HaliMEeHyBaHb BJ3HAYAE€THCA
HaJIeKHICTIO [I0 TIEBHOI JIEKCUYHOI T1apa-
IUTMM, a JIEKCMYHE 3HaYeHHA — MicieM
cnoBocrnonyyeHHsa-Ha3pu. CklajieHi Hail-
MeHyBaHH:A (OpMaTIbHO OpraHi3oBaHi 3a
IIpaBUIaMI YKPaiHCbKOI MOBMU i He CyIIe-
Hocniganisg
IIEPEKOHYE, 10 TaKi Ha3BM MOXKHA PO3-
K/IaCTY Ha CEMAaHTMYHO IIOBHOILiHHi KOM-
aje CMUCIOBA ENHICTh IX

pedarp i  HOpMaM.

TOHEHTH,
IIOJIATA€ HE Y MOXKIMBOCTI PO3YJIEHyBaH-
HA, @ B TOMY III0 BOHU 3a7MINAIOThCA Ha
PiBHi JIEKCMYHUX BiJHOLIEHb, HAa PiBHI
JIEKCMYHOI IIapaIuTMaTUKM, YXONATH 10
CUCTEMU CJIiB, CIIiBBiffHECEHUX i3 IOHAT-
TSAMM IeBHOI rajysi sHaHHs [2, c. 67].
“HasmBaHHs TIpefMeTa dUepe3 11OTO
oInc, TOO6TO CTBOPEHHSI CKIaeHNX Hali-
MEHYBaHb, 110 IPYHTYIOTbCA Ha CTIIKOMY
BXXMBaHHI IO€NHAHb C/iB, — OAUH i3

CIIOKOHBIYHMX CIIOCO6iB HOMiHalii, TOMY
BJ/HIKHEHHA TaKUX HalIMEeHYBaHb y HaIlli
[HI He € 3a CBO€IO CYTTIO YMMOCH IIPMH-
uoBo HOBuM [3, c. 34]. Sk cripaBemu-
BO 3a3HAYAIOTh JOCTITHUKM, CKIajeHi
HallMEHYBaHHA Yy Cy4YacCHiil JIEKCUKO-
CeMaHTUYHII cucTeMi BitoOparkeHO X1Bi
3B’A3KM, OKMBI MOBHI
3aKOHOMIpHOCTI i “mpaBmma iHTerparii’.

“CyTTEBOI0 0O3HAKOI CK/IA[IeHNX HaliMe-

CUHTaKCUYHI

HyBaHb € TAKOXX KiJIbKiICHMII IIOKa3HMK —
JaCTOTHICTDb, TOB’A3aHA i3 yTBEpPKeH-
HAM THUX 4YM IHIIMX aHATTUIHUX OfM-
Huupb (i IX BiATBOPIOBaHICTH), 3yMOBJIeHa
i€l0 T03aMOBHOTO COILia/IbHOTO YMHHM-
ka” [1, c. 165].

CkajieHi HaliMeHYBaHHA OJATY, B3YT-
Ts1, KYXOHHOT'O HAYMHHA Ta DKi Ii/Ira€libKuX
roBipoK HeofgHOpifHi. 3a KinbKicTIO
KOMIIOHEHTIB IIepeBa)KAaIOTb [JBOC/IiBHI
HaliMEHyBaHHS, cepefl AKUX BUNIIAIOTHCA
NIOEJHAHHA CJIiB Pi3HOTO TUITY.

CTpykTypHUit MO  “OpUKMET-
HUK+iMeHHVK (6e3 mpuiiMeHHMKa abo 3
npuitMeHHrKoM) . TloegHaHHs iMeHHNKa |
3JI©KHOTO BiJj HbOTO NPMKMETHMKA. 3a-
TEeXHUI NPUKMETHUK y HasBax OfATY,
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B3YTTs, KyXOHHOTO HAuMHHS Ta DKi Moxe
MICTUTM BKa3iBKy Ha: MarepiaJl BUTOTOB-
NeHHs — cYlkr'en’:i wimaltu “gomoBidi ura-
HM i3 cykHa, leamw'i wilmanu ‘remni
9ONMOBivi IITaHM Ha BaTi, wie'pcly'un'i
wmalny  ‘907MOBiUi WepCTAHI IITaHM,
wan'enosa cn’idlnuy'e ‘cBATKOBA KiHOYA
cuigaus, napliosa xyclmuna ‘moBkoBa
XYCTMHA i3 30/10TOI0 HUTKOW, l2amzudcha
xyclmuna ‘atmacHa >xiHo4a XyCTHMHa, AKY
II0B’I3YI0Th Ha FOJIOBY UM LLIVIO, 4 elHo6a
xyclmumna
OB’ A3yI0Th Ha TONOBY Y LINIO'; Kup306’i
luo6amu “9060TH, BUTOTOBIIEHI 3 KUP3W,
p'isunos’i lwo6omu “9060TH, BUTOTOBNIEH]
i3 TymMM pisHOTO TpM3HA4YEeHHS, 60’K\c08’i
luo6omu ‘wKipsAHE B3YyTTA 3 BUCOKUMMU
loum'i  lsan'enxu, loum'i
lean'inu, \6um'i lean'anxu ‘sumose B3y TTA

“KiHO9a ~ XyCTMHa, AKY

Xa/nAaBaMu,

3 BaJIAHOI BOBHW, cn’ibicosui 6aln'ex ‘aa-
BYHHa KacTpyns, wyleyH:ui 6al'ex ‘yaByH-
wan'eHosa  xycmuna
“KiHOYA XyCTMHA, SIKY OB A3yI0Th Ha rO-

Ha KacTpyns,

JIOBY YUY LIMIO, wiayn'osui 60puiy ‘Gopu,
B AKMII 3aMicTb OypsKiB i KamycTu Kia-
JeTbCsI BeCHsIHA 3€/IeHb: 1I[aBeb, 1000/,
IINVHAT’; 3OBHIIIHIM BUIAL — cmape
y3ylm':e, lnopeare yzylm':e, pleane ysym'e,
3lnousere y3y'm’:e ‘crape, moHoLIEHe B3YT-
151, mu'eykana 6apalbon'e, mliieyxana
6apal6on'e, mu'ema 6apalon’'e ‘mope 3
kapromni, 3alcunana xalnycma ‘crpasa
3BapeHa 3 Api6HO IOpi3aHOI KamycTu Ta
nuona), p'idxa kalnycma ‘crpasa sBapena
3 opibHO TOpi3aHOIl KAIyCTH Ta CMETAHM,
sanlpasnena xalmycma ‘crpaBa 3BapeHa 3
Api6HO mOpisaHOI KaIycTM Ta IIIIOHA’;
NpusHaYeHHA — cn’ion'i wmalny ‘crimmi
YOJIOBiYi IITaHY, AKi OFATAIOTH Iif yOpaH-
HA, Ham'in'n'i wmalnu ‘cnigai Yonosivi

IITaHY, SIKi OJATAIOTH Mif yOpauHus), lmen-
na cn’idHuy'a ‘Kkaprara Temwia CHigHWUI
[IOMAIIIHBOTO BYPOOHUIITBA, SKOK KOpH-
CTYBaJIVCSA NIEPEBAYKHO B 3IMOBUII IIEPiof,
a Mi3Hillle — y CBATO’; 4ac CIIOXXMBAHHA —
lpariwn'e monolko ‘cBiXKOBUmOEHE MOTO-
KO, nomyloun'ivn'e monolxo ‘cBi>xxoBUmOEHE
selu’ip'iwn'e
‘CBDKOBIJOEHE MOTIOKO'; CMaK — colnomie

MOJIOKO), Mmonolko
MO70K0, colmodke Mon0KO ‘CBIKOBUIOEHE
MOJIOKO, Kleacte monolko ‘saryckie Kucme
MOJOKO, lkucne monoko ‘saryckme Kucme
MOJIOKO, k8acHulyesa liiywixa ‘pimka crpa-
Ba 3 cyuweHux (pykris’; Bup 6opoluHa,
pocum - nuielnuu Huixn'i6", nuelnuunui
x7'i6" ‘xmi6 BUIEYeHMIT i3 MIIEHUYHOI
myku, nemln'osanui xn'i6" ‘xmi6 Bumede-
HII i3 IIIEHNYHOI MYKJ TOHKOTO IIOMOTTY,
bicummui xn'i6", eumn'ii x7'i6" “x1i6 BuIe-
9eHNmit 3 XKUTHBOI MyKM &'iylc'anui xn'i6"
‘X716 BuIeYeHNUII 3 BIBCAHOI MYKH,
kyky\pyos'ena lkawa ‘rycra xama 3
KYKYpyAssaHOi Myku, daum’in:a lkawa
‘TUMiHHA Kallla, 3alpaB/ieHa OJI€lo, y-
Kpom abo MemoMm, wmayn'osui 6Gopuiu
‘6opuw, B AKMIT 3aMicTb OypAKIB i kanycTn
K/Ia/ieThCsl BeCHSIHA 3e/IeHb: 1jaBerib, JI0-
6opa, WMUHAT; KOMip — 3elnenui Gopui
‘6opuw, B sIKMIT 3aMicTb OYpPsIKIB i KanycTn
K/IafieThCsl BECHsIHA 3€/IeHb: 1IaBelb, JIO-
6opa, wWmuHAT, 4eplsonui Gopud ‘pimka
CTpaBa, L0 BAPNUTHCA 3 IOCIYeHNX Oy pAKiB,
KaIycTM 3 [OfABaHHIM KapToOIUL Ta
pisHux npunpas, lwoprui x7'i6" ‘xni6 Bu-
[eYeHMI 3 S>KUTHBOI MYKU, cipui xn'i6"
‘x71i6 BUIeYeHMIT i3 IIIEHNYIHOI MYKM 3
BuciBkamit, [6’inui xn'i6" “xi6 BUNeUeHMI
i3 TNIIEHNYHOI MYKM BHIIOTO COPTY';
cral - lgydcenu mile“co ‘Korrdene mM’saco
i3 3a[HHOI CBMHAYOI 9 Te/sA490i Horw, lu-
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wuma colpouxa ‘BumNTA COPOYKA, SKY
OfIATAIOTb Ha CBATa, naplhe monolko
‘CBI>KOBUJOEHE ysop -
kopoln'iycka xycmuna ‘roHka ImoBKOBa
XyCTKa O1710r0 KOIbOopy Ha sIKilt 306pakeHi

MOJIOKO';

KBITM 1 MeTeIMKM Ppi3HUX KOJIbOPIB,
mylpeyxa xyclmuna, speuxa xycdmuna,
0yl6osa xydmuna “kxinouya xyctuHa, Ky
OB’ 3YI0Th Ha TOJIOBY UM LINIO.

IlooguHOKMMM HOMiHALIiAMM peIpe-
3€HTOBAHO TaKOXX TPUC/TiBHI HA3BU OJATY
Yy HifgraeubkKux 30KpemMa
napluosa xycmxa 3 \ppandsn' amu ‘moBKo-
Ba XYCTVHA i3 30JI0TOI0 HUTKOI Ta TO-
poYKaMu.

CTpyKTypHMIT TUII CKIaJIeHNX HaiiMe-
HyBaHb ‘iMeHHMK+iMeHHUK (6e3 mpwmit-

roBipKax,

MeHHUKa a60 3 mpuiiMeHHnkom)”. Ilepe-
B)XHY OUIBLIICTD TaKMX HOMiHamill cTa-
HOBJIATh MOENHAHHA iMEHHMKAa B Ha3WB-
HOMY BiIMiHKYy 3 iHIIMM IMEHHMKOM B
OPYJHOMY BiIMIHKY 3 IpPUIIMEHHUKOM,
Apyruil BUKOHYE O3HAYaNIbHY (YHKIIiO
IIOfI0 OIIPHOTO, 3a3BMYall BKasye Ha:
marepian - lzan’xa3leagpmon ‘nimronoaHnK,
lean'ka 3 xolpynxoy ‘mimonounnx) lean'xa
3'i lwn'aproy ‘mimronouHnk’; nanyw’i 3
meman'ivlkamu ‘TiTHE B3YTTS; HA POCIN-
HU - xyclmuna 3 8’ ilHouxom ‘Mama CBATKO-
Ba XyCTUHA, xycmuna 3 0y\6ouxom ‘mana
CBATKOBA XYCTUHA'; Ha OBOYI — Xycmuna 3
oZ’iplkamu  ‘mama cBATKOBa XyCTMHA),
xycmuna 3 xalnycmoy ‘mana cearxkosa xy-
CTMHA; HA IPORYKT — Kalnycma 3 nuionom
‘cTpaBa 3BapeHa 3 Ipi6HO MmopizaHoOI KaIy-
CTH Ta IIIIIOHA.

CkiafieHi Ha3BM MOXYTb yTBOpPIOBa-
TrcA Ha 6asi MOegHAHHA iIMEHHMKA B Ha-
3MBHOMY BiJIMiHKY 3 IHIIMM iMEHHUKOM y
pOIOBOMY BiIMiHKY 3 IPUIIMEHHUKOM,

Apyruil BUKOHYE O3HAYa/lbHY (YHKIIiIO

LIO/I0 HbOTO, BKa3ye Ha: MaTepian BUTO-

TOBJEHHS — hwunka 3 mymp'iiii, wiunka 3

lnuca; nponykT npuroTyBaHHs — 60puiy 3

keaclky ‘6opui, B AKmit 3aMicTh OypAKIB i

KaIlyCT! K/Ia/IeThCA BECHAHA 3€JIeHb: 1Ija-

BeJib, 1060714, IIMHAT,

OxpeMi 3 Takux HOMiHamill uepes
O3Ha4a/IbHUII KOMIIOHEHT KOHKDEeTHU3Y-
I0Tb YaCTUHY TiNna: wunka éywarxa ‘3su-
MOBMII YOJIOBI4MIT TOTIOBHUIL YOIp’.

[Hmi CTPpyKTypHi TMIM CKIafjeHUX
IOBOC/IiBHMX HOMiHAaIIil cepef fiaTeKTHUX
HasB B3YTTA YTBOPIOIOTbCA Ha 6asi
MiAPAJHUX CIOBOCIIONYY€EHD, Y AKUX TO-
JIOBHMII KOMIIOHEHT BCTYIIA€ i3 3a/ex-
HVM C/IOBOM Y 3B’30K KepyBaHH:, Ha-
npuKnag: y3ylm':e 0o lxody ‘crape, moHo-
weHe B3yTTs, wimalnu 6 xn'ow “9onosivi
IITaHM, Bifi KO/IiHa JOHVU3Y LIMPOKI.

OTxe, cK/IafieHi HalIMEHYBaHH: OfIATY,
B3YTTs, DKi Ta KyXOHHOIO Ha4MHHA Y IijI-
ra€lbKUX TOBiPKaxX JIOBOJ IMPOAYKTUBHI,
110 3yMOBJIEHO IX IPO30POI0 MOTMBOBA-
HiCTIO0. 32 CTPYKTYPOIO BOHU HEOIHOPi/IHi,
IIePEBAXKAIOTh IBOC/IIBHI, IPUKMETHU-
KOBO-IMEHHMKOBI, IMEHHUKOBO-iMeH-
HMKOBI, iHIIIi CTPYKTYPHIi TUIIM 3aCBil4EHO
MIOOIMHOKMMM Ha3BaMI.
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AKTUBI3AIIIA CYRPEKTUBHOI ABTOPCBHKOI ITO3UIIIT
B YKPATHCBHKIV BOEHHIN TA IIOBOEHHIN ITPO3I XX CT.

ITaposa T.M.

KaHuaat QinosoriyHmx Hayk,

IOLIeHT Kaderpy YKpaiHChKoOi i 3apy6iKHOI niTeparypu
MeniTononbChbKOTO AEeP>KaBHOTO MelarOTiYHOTO YHiBEpCUTETI
imeni borgana XMenbHUIIBKOTO

ITocagua T.B.

CTYHEHTKa MaricTpatypy (ionorivyHoro GpaxynabTeTy
MeniTononbchbKOro JIep>KaBHOrO IelarOTi9HOrO YHiBEpCUTETI
imeHi bormana XmMenpHUIIBKOTO

Y cmammi posensoaemocs akmueisayis cy6 ekmueHoi asmopcokoi nosuyii 6 ykpa-
iHcoKill 60€HHIl ma nosoenHiti nposi XX cm. Hazonoutyemuocs Ha momy, uyo meopu npo
JH00CbKe HUMMS HA BiliHI He CXOXHT Mixc c06010 3a crnuem, MACUIMAOHICII0, KOHKpem-
HUM HUMMESUM mMamepianom. Akyenm 3pobneHo Ha momy, w0 yKkpaincvka nposa 50-
60 - x pp. XX cm. tlwna winsxom noOONAHHS CUNLHUX 8NIUGI6 0NUCO80CMI, II0Cpa-

MuUBHOCMI, CXeMaMu3my, 6e3KOHPAIKMHOCHI.
Knro4oBi cmoBa: aBTopcbKa 1osullis, BOEHHA IIPO3, YKpaiHCbKa iTeparypa, icro-

pYYHa JOCTOBIpHICTb.

Keywords: author’s position, military prose, Ukrainian literature, historical

authenticity.

B yxpaincpkiit mposi 30-40-x pp.
XX cT. moMiTHe Miclie ocina icTopuKo-
peBoIIOLiiiHA IIP0O3a, B OCHOBY SIKOI I10-
KIaZleHO IOAil TpOMajAsHCBKOI BilIHU
(A. Tomosxo, I. Kocunka, O. Konnnen-
ko, I. Mukurenko). [IncbMeHHUKN Ha-
Marajaucs 3pepraTuca g0 (aKTUYHOIL,
TOKYMEHTanbHOI OCHOBH, Io Oy/0
BaX/IMBOI PUCOK YKPAaIHChKOI iCTO-
puko-pesomoniitnoi nposn (10. Sdnos-
cokmit “Bepmraukn’, I1. Ilanu “Onek-
caunp Ilapxomenko”, C. CkaspeHKO
“Illnsx wa Kuis”, 0. Cmonua “Bicim-
HaAIATUIITHI ).

Kputnka akuenrye: “3BepHeHHA IO
Hel B 11i Yacu 0co61MMBO aKTUBHO CTUMY-
MIOBAZIOCh TIParHEHHsAM IMCbMEHHMKIB
BUCBITINTY JI)K€pena JyXOBHOI MOTYT-
HOCTi PaJAHCBKOTO Hapofy, MigIPyHTA
MacoBOTO Tepoi3My B XKOPCTOKill OUTBI 3
dammsmom” [7, c. 161]. Cepen 3nauHoOi
TBOPiB Ha  iCTOPUKO-
PEBOMIOLIITHY TeMy OCoOnuBe Miclie Ha-
nexxuts I1. [Taruy “O6mora Houi” (1935 p.)
ta A. [Musany “Iposa” (1936 p.). Hyxe
YacTO y TBOPAX TaKOi TeMaTMKM MOXKHA

KiZTbKOCTi

IIOMITUTH XYJTOXHI JOMMUC/IY MUATIIB C/I0-
Ba (A. TonoBko “Marn’, Koctp loppierko
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“Uyxy HuBY >xama’, B. 3opin “IHuinpo
posmoBifae” Ta iH.).

Marke BCi MUTILI IIEpHINX IIOBOEHHUX
POKIB 300paKyBa/M JTIONUHY B COMAAT-
CbKiil myHei. binpiicTh TBOPIiB IIOBOEH-
HIIX 4aciB 3MaJIbOBYBa/IU BijOyOBY 3pyii-
HOBAHOTO OKYNaHTaMu. Y NMPO30BUX TBO-
pax 3ocepefpKyBanacsi yBara Ha 300pa-
JKEHHI 1 OCMMC/IEHH] He TiIbKM TPY[LOBOIL
TiAIBHOCTI JIIOfEN, ajie i yXOBHOTO CBITY,
0COOMCTUX CTOCYHKiB. Takum YMHOM
YKpalHChKa JIiTeparypa BiTBOPIOBaJIa Ha-
PpOAHE XUTTA y BCiil I0Or0 CKIaJIHOCTI Ta
noBHoTi: “IloBO€HHa yKpaiHCbka poMa-
HicTMKa 3acBifunia 6e3yMOBHi ycmixu pa-
IAHCHKUX ITPO3aiKiB y XyZ0)KHbOMY OCBO-
enHi Munysoro...” [7, c. 176].

Ilig 9ac BOEHHUX MOMili iHTEHCMBHO
PO3BUBABCSA JKaHP HapUCY Ta ONOBiJAHHA.
Maia npo3a 36arauyBaja JiTepaTypy He-
BIYEPITHIMI CKapbaMI iCTOPIYHOTO 3Ha-
YeHHA. Y OKaHpi HOBENM IIpaLOBaIn
O. Tonuap, I. Cenuenko, IBan Jle, 10. fInoB-
cpkuit, JI. Cminancekuit, I0. 36aHanbKumit,
I1. 3arpe6enpumit Ta iH. TomoBHMM TIpef-
METOM XYZIO)KHBOTO JIOCTIIPKEHHA Majoi
npo3u OyB TyXOBHMII CBIiT conpara Bemn-
koi BirumsHsnol BiftHu, pobiTHMKa pa-
IHCBbKOI (opMallii, CaMOBiAZaHOTO TPY-
IiBHMKA KONTOCIHMX JIaHiB. TBOpM BO€H-
HOTO 4acy 30aradyiorThb JyXOBHMII CBIT Tre-
post Ta 1toro ncuxonorio [1].

JlOCTiTHMKM aKIJeHTYIOTh 3HaYHY yBa-
Ty Ha XyJO)KHbOMY OCMMC/IEHH] TPY/I0BO-
ro noaBury: “Xyo>KHE OCMUCTIEHHS TPy-
TOBOTO MOJBUTY CTa€ B OIMH P:AJ 3 T0e-
TUYHUM OCMUC/ICHHSIM [Of{BUTY PATHOTO”
[7, c. 112]. Benuxka ponb miteparypu 30-
40 - x pp. XX CT. monAra€ y BUXOBaHHi
IIOYYTTiB IIaTPiOTU3MY, HATIEXKHOIO CTAB-

JIEHHA [0 Tpalli, eCTETUKM Ta HOBOI MO-
pani. LleHTpa/ibHOIO TEMOI LIbOTO Yacy
cTae TeMa couiamictuaHol npaui: “OcHo-
BHeE Miclle II0Cilal0Th TBOPH, B AAKUX BiflO-
OpakaroThCsl POOITHIYMIT KIac, CKIaIHi
NIpoLeCH, TOPOMKEHi COLiamiCTUYHNMU
NIepeTBOPEHHAMU Cefla, CTABIATbCA MPO-
671eMy TiepeBUXOBaHHA cTapoi i popmy-
BaHHA HOBOI iHTe/ireHIfii. 3HayHe Miclie
nociilaloTb TBOpu 1po JKOBTHEBY peBO-
TIOLiI0, TPOMaJIAHCBKY BiliHY, IIPO Jja/ieKe
icropuune munyne” [6, c. 35]. Couiaic-
TUYHA JiJICHICTb OpMyBaa HOBMII TUII
IPOMaJAHMHA, KU YCBilOMJIIOBaB
oboB’s13ku nepeyr barpkiBupHow. Tomy
L[i/IKOM TPaBUIbHUM € BMOKPEMJIEHH:
TEMM IATPiOTU3MY, 1[0 TiCHO IlepertiTa-
€TbCA 3 TyMaHi3MOM. BiH mposBnasca y
PiI3SHOMAHITHMX B3a€EMMHAX MDK pajisiH-
CbKVMMM COJJlaTaMM, Y CTaB/IeHHi IO BU-
3BOJIEHHUX JTIofel [2, c. 112].

K. Toppmienko mucaB y crnoragax mpo
BO€HHI iTa: “3akaToBaHi 3arapOHMKaMU
4YeCHi NMCbMEHHUKMN, YXYPHaIiCTV, BYEHi,
3pyiTHOBaHI KON, YHIBepcuTeTH, 61671i-
OTeKM — BCe Iie CBigumio, 1o ¢ammsm
IIparHyB BUOUTH 3 PYK HAPOAY MOTYTHIO
36poro — coBo...” [4, c. 63].

VY mocnimxenni 0. MaxHeHka akieH-
TOBaHO: “PafissHCbKA /TiTeparypa Bif CBOro
3apOJPKEHHA CTBEPPKYyBasla LiHHICTD JII0-
puun. I[Ipote mpobnema ocobu B Hamomy
MUCTENITBI He BUYEPIIYETbCA NNUIIE YBa-
TOI0 JI0 TIOZIChKOI iHAMBixyanmbHOCTI. Muc-
TELTBO COLpeasisMy CTBEPIKYeE icTopmd-
HO CKJIQIHMIA, ajlé MaricTpajJbHMI LULAX
CTAQHOBJIEHHsI CY4YacHOI 0COOMCTOCTI —
3/UTTA 11 iHTepeciB 3 iHTepecamMy CyCHijib-
CTBa, Pi3HI NUIAXM IPWIYYEHHSA OKPEMOIl
JIIOIVHY JI0 PyXy icTopii” [8, c. 38].
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Y xputnynux possigkax XX cT. TOCTpo
JyHa/a ZyMKa Ipo Te, WO Hif BUIIAZOM
HalliOHa/IbHOI CAaMOOYTHOCTI B IeSIKVX TBO-
pax jiTepaTypm i MMCTELTBa, HAayKOBMX
TpaLsx poomATbCs crpobu 306pasutu B
IIWIIYHNX TOHAaxX peakLiliHO-HalliOHa-
JUCTUYHI 1 peiriliHi Mepe>XuTKu, 1o Cy-
riepeyvaThb i7ieooril, COLiamiCTUYHOMY CIIO-
coby SKUTTA, HAayKOBOMY cBitormagy [5,
c. 159].

TBopy, mpycBAYeHi BeNuKiit BiliHi, cTa-
HOBJIATDb 3a KOMIUIEKCOM ifieil, XapaKTepa-
MU, KOH(l))IiKTaMM IIEBHY LUIICHICTD y 3a-
raJIbHOMY piuniIi Xy#oXKHboro magocy. Ba-
roMe IIOIIOBHEHH: TBOPiB Ha BOEHHY TeMa-
vy nputec O. Toruap “JTromuHa i 36post’,
JI. Tlepsomaitcokmit “Mlukmit Mexr’ Ta iH.
HoBi acrexTy mopilt, Hea6/IoHHi JIIOIChKi
xapaxrepyt i T 6y 306pakeHi Ha CTO-
pinkax tBOpiB B. Kosayenka, B. 3emska,
Kocrs Ioppienka, P. Isannuyxa, C. JKypaxo-
BI/YA Ta iH.

TBopu Impo mrofiCbKe XUTTA Ha BiifHi He
CXOKi MDK cOO0I0 32 CTH/IEM, MACIITaOHiC-
TIO, KOHKPETHUM JXMTTEBUM MaTepiaiom,
obpasnoo cucremoro (IOpiit Cmommy i
Oneco Tonyap, Bacunb Kosauenko i Muxo-
na Imenxo, Jleonin Ileppomaricbkuii i Ba-
cwib Bonpap). Ane mopsp i3 cxoxicTio
MOKHA BUABUTH CIIIBHY PUCY, sIKa YePBO-
HOIO CTPIUKOIO ITPOJIATAE KPi3h YCi TBOPU —
HeBig eMHicTh momi OKpeMOl JTIOIVHM Bif,
IHTepeCiB LIIJIOro HApoxYy.

YKpaiHcbKa Iposa IicaA BiliHM IOCK-
JIa iHTepec 5O XKUTTA i mpani pobiTHmYo-
ro kmacy (. Bamr “Tapsui mouyrrs”
(1947 p.), B. Tkau “TInem’ss ayxux’
(1948 p.), O. Iypees “Hama momogicts”
(1949 p.), B. Cobko “Bims momym’ss”
(1952 p.) ta in.). Ykpaincpbka mposa 50-

60 - x pp. XX CT. J11I1/1a IIAXOM MOfIONAaHHA
CUIBHMX BIUIMBIB OIMCOBOCTI, i/rocTpa-
TUBHOCTI, CXeMaTu3My, 6e3KOH(IIKTHOCTI.
[onoBHMM ITpeIMETOM Pi3SHOMAHITHUX Jli-
TepaTypHUX IUCKYCIiit Ta CyIiepevoK BUCTY-
IIA€ CTABJIEHHs JTepaTypu [0 HiliCHOCTI,
CTYIIHb i XapakTep il 6/M3bKOCTI IO KUTTA
11 JTIOJ[VIHM, 3B’SI3KM TIMCHMEHHMKA 3 JKUT-
TAM, Bi[ITIOBiJa/IbHICTD Ilepef HaponoM. Po-
3yMiIOYM TEMATHUKYy Ta INpOOIeMaTuKy
TBOPYOCTi NMMCbMEHHMKIB O3HAYEHOTO IIe-
piony MoxxHa cpopMyBary paxoBi KomIe-
tedTHOCTI [13, ¢. 75].

Y TBOpax nepiopy
3’ABIIIETBCSA CIIPABXKHIL, a He BUTIyMade-
HUII 3MICT MOPA/JbHUX, TPOMAJIChKUX Ta
ifeftHNX cIIpaB i TYpOOT BifHOCHO 3BMYAIL-

O3HAYE€HOTIO

HUX jiofielt. PeanbHUIT BUTTIA MalOTh MO-
PpabHi Ta CBITOIIAHI KOH(bHiKTM, TOCTPUM
€ BUKPUTTA HeraTMBHUX TUIIIB Ta SBUII.
Kpamii TBopu ykpaiHncbkoi miteparypu 50-
60 - x pp. XX CT. BUCBIT/IIOBaNn/ IIMTAHHA
0COOMCTOCT], 3aCy[KyBamyM HeNoBary Ta
HEOBIp 51 10 JIIO/IVIHY IIPAIli SIK HOCIs OCHO-
BHIIX JyXOBHUX I[iHHOCTeI1 [3, . 16]. Okpe-
Mi acIIeKTV TBOPYOCTi NVMCbMEHHMKIB fa-
HOTO TIepiofly BiITBOPEHO Yy HaBYa/lbHO-
MeTOOMYHOMY HOCIOHMKY [12].

Y Kpammx TBOpaX NMCbMEHHMKIB BU-
PYIOTb LiKaBi, iHOAI ApaMaTu4Hi KOJI3il.
Murtni cnoBa OKpeC/IoTh OpUTiHa/IbHI Xa-
pakTepy. Ajie 4aCTKOBi 300y TKY B Iiit Temi
He MOI/IM IIPMXOBATY MOJITUYHOI IIOBEPXO-
BOCTi KOHKPETHUX CIIOCTepeXKeHb, a pa3soM
3 TUM i 6paKy cepiio3HUX y3araJbHeHb CIo-
JKETHOI 11 CTUIbOBOI OfHOMaHiTHOCTI [10,
. 56]. O3HalOMUTICH 3 OCOOIMBOCTAMMU
O3HAYEHOTO IEPiOfly MOXKHA CaMOCTIITHO,
IIPO 1O JIeTAJIbHO BiITBOPEHO B MOHOIpa-
¢divnomy mocrimxenni C.B. [Ilaposa [11].
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[Tpo6nemarnyno, mo M. Haenko Bu-
3HaYa€ IOMiHAHTY LIiCT/ECATHULTBA He K
ileonIoriuny, a AK HacamIlepes, eCTETUYHY:
LICTAECATHUKY IIPUILLUIA B JIiTepaTypy Ha
XBWIi TBOPIB Ma/InX >KaHPOBUX GOpPM, IO
HPOJIHsIA BCIO CBIiTOBY Ipo3y [9, ¢. 532]. Y
cBolo 4epry B. fIpemeHKko 3asHauae, 110
“HIiCTHeCATHUILITBO — SBUINE HE TLUIbKK
MICTeLbKe, JliTepaTypHe, XYMOXXHbO-
eCTeTIYHE, a 11 ABUIIE ifjeosIoriyHe Ta Mmo-
nitnune...” [14, c. 20].

TBOpM MUTIIiB CBifummM mpo IpyHTOB-
He 3HaHH: KUTTS NUCbMEHHMKAMI, IX TPO-
Ma/IIHCbKY YE€CHICTb Ta YMiHHSA IIPOHMKATI
30pOM Xy[O>KHMKA B ITIMOMHU JIFOFCHKOI
mytui. [TncpMeHHMITbKA 3acTyTa GIIbIIOCTI
muTLiB 6y/Ia B TOMY, [0 BOHYU He MUHA/IN
TPArivHMX CIiiB y AylIax IPOCTUX JIIOEN,
a HaMarajiycs BIIEBHEHO 3 HATXHEHHSM I10-
KasaTy OJHOYACHO OypX/IMBe TBOPEHHSA
HOBOI [IiliICHOCTI, sIKa 3LIi/TIoBajia i OHOBJIIO-
BajIa JoyHY. [0710BHI repoi TBOpiB BOEH-
HUX 4aciB He BTPAvyalOTh Bipy B II€PEMOTLY.
HpamaryusM, TparefiiiHicTb 3HAYHOI YaCTH-
HI KapTUH i IOCTaTell BMICOKOMMCTELIbKIX
TBOPIiB HE IJIyIIWIM 3arajabHOI ONTUMIC-
TUYHOI TOHATbHOCTI.

Jlireparypa:

1. Anyxtuna B. CoBpeMeHHas coBeTcKas
mposa (60-e - Hawamo 70-x romos) /
B. Anyxtmna. - M.: Beicmias mkorna,
1997. - 176 c.

2. bapa6am 0. O napognoctu / 0. Bapa-
6amr. — M.: CoBeTckuil nucarenb, 1970. —
196 c.

3. bemaa I. XymoxxecTBeHHbII MHUP COBpe-
MeHHoIt nposel / I. bemas. - M.: Hayka,
1984. - 191 c.

4. Toppienko K. bescmepra mopsHOCTI: 3i
crioranis Boennux it / K. Toppienxo //
[Tpanmop. — 1985. - Ne 2. - C. 62 - 77.

10.

11.

12.

13.

14.

Topmienxo K. Teopui mxepena / K. Topmi-
enko // Ilpamop. - 1987. - Ne 3. -
C. 159 - 163.

Ictopia ykpaiHcpKoi miteparypu: [y 8 1.] /
[Bigm. pen. C.A. KpmxauiBcpkmii]. -
K.: HaykoBa gymka, 1970. —. T. 7. - K.: Ha-
yKoBa iymMKa, 1970. - 578 c.

IcTopia ykpaiHcpKoi miteparypu: [y 8 1.] /
[Bigm. pen. C.A. KpmxaniBcpkmit]. — K.
Haykosa gymxa, 1972. —. T. 8. — K.: Hay-
KOBa IyMKa, 1970. — 544 c.

Maxnenko 0. Bipnicts peBomiorii — Bi-
pHicTb co6i / 10. Maxuenxo // Ipanop. —
1972. - Ne 3. — C. 34 - 46.

Haenko M. Cutyauis B Hay1ii mpo mitepa-
Typy 90-Xx: 3700yTKM i TepcrekTuBM /
M. Haenko / (YkpaiHcbke C/I0BO: B 4 KH. /
M. Haenko; kH. 4). - K.: Hayka, 2001. -
C. 521 - 542.

IIBeroBa H. TpapumnmonHas mposa BTO-
poit monoBuHbl XX BeKa: CIOKET, Tepou,
nostuka / H. IIBerosa. — CII6.: CIIOTY,
2007. - 102 c.

ITapos C.B. IugakTuvysi yMOBM OpraHi-
sanii audepeHuioBaHol caMoOCTiitHOI
HaBYa/TbHOI JifANIBHOCTI CTY/IeHTIB Iema-
roriyHoro ysiBepcurety. Monorpadis /
C.B. Ilapos. - Memnitonons: Jliokc,
2011. - 162 c.

Tapo C.B. Merogonoriuni acrnekTn
KOMIT IOT€PHOI HiATPUMKM CaMOCTiltHOI
po6oTy cTymeHTiB-dinomorie: HaBy.-
MeTof. 1moci6. — [2-re BUaHHA HOIL i Ite-
pepo6.] / C.B. Illapos, T.M. Ilaposa /
[mepenmoBa mpod. IJI. Muxaiimnnal. —
Xapkis: ®enopko, 2014. - 200 c.

ITaposa T. ®opmMyBaHHA KOMYHIKaTUBHO-
Jia/JIoriyHOI KOMIIET€HTHOCTi CTYJEHTiB-
¢inornoris / T. lTaposa, C. IITapos, O. Bopo-
puxina //Haykosuit Bicauk MiXHapogHOTO
rymaHirapHoro yHiBepcutery. Cepis “@ino-
norig”. - Bur. 29. - T.1. - 2017. - C. 74-76.
SApemenxko B. Enoxa conpeanismy B maHo-
pami XX c1. HeopomanTuku i Heopeartic-
™ (“mictpecstankn’) / B. Sdpemenxo //
VYkpaincbka MoBa Ta niTeparypa. — 2001. -
ypcno 11 (219). - C. 20.

62



PHILOLOGY, SOCIOLOGY AND CULTUROLOGY #2

OCOB/IMBOCTI PEAJII3AIIII IITTEPATYPHUX
PEMIHICIIEHIIIVI TA IMUTYBAHD Y JIITEPATYPHO-

KPUTNYHOMY TBOPI

Konkyrina B.B.

Kanpupar ¢inonoriyanx Hayk, JOILIEHT

Hanionanbunit yHiBepcuter «OfiecbKa I0pUIMYHA aKaieMis»

KimroueBpie c1oBa: peMUHNCLICHIVA, MHTEPTEKCTYa/IbHOCTD, [I.JJoHIIOB, ece

Knrodosi cmoBa: pemiHicuieHI1is, iHTepTeKCTyanbHicTb, [1.JJoHII0B, ece
Keywords: reminiscence, intertextuality, D.Dontsov, essay

PeMiHicIieH11i10 03HaYeHO AK «BigUyT-
HMUI1 y JIiTEpaTypPHOMY TBOPI BiJTOMiH iH-
IIOTO JIITEPATyPHOTO TBOPY, 110 BUABIIA-
€TbCA ¥ MOAIOHOCTI KOMITO3NILil, cTmic-
THKY, ppaseosorii Tomo. e - aBTOpchke
HaraJyBaHHA 4MTadeBi Ipo OiIbII paHHI
niTepaTypHi pakTy Ta IX TEeKCTOBI KOMIIO-
HeHTH. 3a CBO€I0 (yHKIi€, miTeparyp-
HOI0O CYTTIO PeMiHiCljeHI[is momibHa 1o
CTUII3alil Ta amosil, ofHaK, Ha BigMiHy
BiJl HIX, BOHA HEYCBiIOM/IEHa aBTOPOM i
BMHMKA€E BHACTIOK CMJIBHOTO BIUIMBY Ha
HBOTO TBOPIB iHIIMX NMMCbMEHHMKIB» (2,
138]. Ha Hamy nyMKy, 1IikaBo if akTyab-
HO PO3I/IAHYTH ponb i QyHKIi iTepa-
TYPHUX peMiHiCIleHLi/i Ta LUTYBaHb Y
JiTepaTypHO-KPUTUYHOMY TBOpi. 3a
00’€KT JOCITiIKEHHS Yy Hamii cTarTi MU
obepemo xunry JI.Jlonnosa «/IBi nitepa-
TYpM HaIIOi Z0OU», KOTpa CKIaJA€ThCA 13
HU3KU CTaTeil, IPUCBAYEHUX JYXOBHOMY
BaKyyMYy, «[JeKaZlaHCy» B YKPAIHCBKIl JIi-
reparypi. [I. JJoHIIOB ycBifoMIIIOBaB, 110
XY/[IO’KHi TBOPH — Ii€ Te piunile, AKe CIIps-
MOBY€ yABY 4MTaya, JIOTO iHTelTeKTyalb-
Hi OIIepallil, HaBilO€ JIOMY IIeBHI eMOLIiIIHI
CTaHM, eCTeTUYHe CIIPUIIMAHHA, 3aJja€

CTPYKTYPy KPUTUYHMX MipKyBaHb. Bin
Tak po30ymyBaB CBill AUCKypC, 1o 6 y
J1OT0 CTPYKTYpi Bimbmacs meBHa OLiHHA
CTpaTeris, CIpAMOBYIOYA CH/Ia CIO’KETHO-
(abyIbHNX KOHCTPYKIHI, PUTOPUIHUX
¢iryp Tomo.

Cratta «Iloet igmmii i «90pHOI TKM»
(M.Punbcpkuil)» Ma€e BUpasHe HOMEMid-
He CIIPAMYBaHHs, 0COONNBO ACKPaBO BU-
pakeHe HapUKiHLi TekcTy, fe I.JJonnos
npodeciliHo monemisye i3 cBoimu cyvac-
HUKaMM — KPUTHMKaMM, aBTOPOM CTaTTi
«Briepen» MaiicTpeHKOM Ta eceicToM
[puimkom, 10 HamucaB TepPefMOBY [0
tBopiB Cocropu. TyT BigBepTO Ta npAMo
myOmnmucT BKasye Ha MOMUIKOBICTD Cy-
IPKEHD X JIiTepaTypO3HaBIiB.

Ha namr mornsy, eceicT 4acTo BIA€Th-
A 10 iHTepTeKCTyaNnbHOCTI. B ofHii Tek-
CTOBIil IUIOLIMHI CIIOCTEpiraeMo «30Dk-
BiaZoTiYHUX TOPU3OHTAIbHUX
(cy6’eKT-peunmieHT) Ta BePTUKATbHUX
(TeKCT-KOHTEKCT) BeKTOpiB» [4, 400]. 3a
P.baprom, iifieTbcs NPO «IEPCIEKTUBY

HOCTI

LMTaLil, 3iTKaHy 3i CTPYKTyp MapeBa»,
«pparMeHTiB 4Oroch MPOYMUTAHOIO, IO-
6avyeHOro, 3[ilfiCHEHOTO, IEPEXKUTOTO».
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Tyt [.JoHuos, 3BunyBauyoun M.Puib-
cpkoro Ta B.Cocropy y Tomy, 110 BOHU
IpParHyaM «ITOTOAMUTU CBOEIO JIiPUKOIO»
KepiBHMITBY, KoMIapTii, CTaniny nurye
Cantukosa-Illenpina i meit BukiHUeHMI
JOCTIBHII YPUBOK 3 TEKCTY POCilICBKOTO
caTMpUKa CTae HOCieM (yHKIIiOHaTbHO-
CTUIICTUYHOTO KOJAY, 1[0 ITIOCTPYE AyM-
Ky poO3IOBifjaya IpPO IOCTY>X/IUBICTb,
BiZIMOBY IIO€TiB BiJj BIACHMX IOITAMIB i
npuHIMIiB: «[HaKIIe cKasaTyu IisHaB Ha
B/IACHIN 0c06i cTapmii, HemMCaHMIl 3a-
KOH, AKMII — 1lle 3 4YacCiB Ljapary, HaKasy-
BaB KO>KHOMY IIiZIJaHOMY iMIIepii — «exe-
CEKYHJHO HEYKOCHMUTE/IbHO TpeIeTaTb,
3a Bupasom CantukoBa-lllegpina» [1,
114]. VizeTbcsa PO 3ampOBaPKeHHs HO-
BOTO Crocoby YMTaHHS, IIPK SIKOMY BH-
HUKAE IHIIMUI KOHTEKCT, Jie 3aKJaZeHO
6arato iHpopMmaii: Ipo icHyBaHHA CTa-
poro, 37laBeH BiIOMOro, HEMUCAHOTO 3a-
KOHY; IIPO TIOCTY)X/IMBICTD, MifinabysHu-
LITBO KOXXHOTO «IIiifaHOro» (a, IMOBip-
Hile, i moeTa) B immepii; mpo Te, 110 11eit
HifJaHn}I HaMaraBcsi MOTOAMTM ILap-
CbKMM caTpanaMm Tolo. /1 nocmigHnuka
nocunaHHAa Ha nuraty M.Cantuxosa-
lenpina — 1le ONPUIIONHEHHS ABMOPU-
memHoi NyMKHU, sKa IiJTBEPIKyeE IIpa-
BIWIbHICTb, [JOLI/IBHICTD, BIY4YHICTb caMe
J10r0, pO3IOoBifjaya, KPUTUYHOL OLIHKIL.
HoBuil KOHTEKCT BMHMKAE i IIpm
YBaXHOMY HOCIJIPKEHHI y Liil po3Bigui
CeHTeHIil «Tymopmmi Bipmomasm». Tyt
yepe3 3alpOBAJPKEHHs IIE€BYEHKiBChKOI
LUTaTU PEKOHCTPYIOETHCA HOBAa TEKCTOBA
IJIOIIMHA, Y AKiM IO IOCTaTell «COBET-
CbKMX OJOIMMCIIiB» Ha KmtantT M.Punb-
CBKOTO «JoNTy4aroThcsa» i kpurukn (Ipym-
KO Ta MaiiCTpeHKO), B pe3y/IbTaTi 4oro

YTBOPIOETbCA MacIITabHE CIOTBOpEHe
NiTepaTypo3HaBye BUIOBMILE, He rOJHE
BMXOBATHU PElUIIiEHTA Ha 3acaflaX «Iepo-
TYHOTO HAHATTA lyXa».

Ha mamy mymKy, HampukiHmi cTarTi
LUTYBaHHA 3a3Ha€ CMUCIOBOI fiepopMa-
Lii HacamIepes y IapOfil0BaHHI aBTOpP-
cbKoro TekcTy — Bipma B.Cocropu «JIto-
6itp Yxpainy». II.JloH1[0B cBifoMoO, crie-
L[ia/IbHO JIOTO HemouHo LUTYE i TyT MU
IIOMiYa€EMO IPUXOBaHi CapKaCTU4YHi ITe-
peryku: «JIrofu Bamoro cBiTy MO6IATH
Ykpainy igunii, Hacomoay MIOTTIO, PO3-
HibKeHy i posMpigHy YkpaiHy «M AKuX
HDKHMKIB» 3 «ujupum cepyem»...» [1,
123]. HiitcHo, y moesii B.Cocropu nposif-
HVM BICTYIIA€ KOHIENT ceplst: «J1106iTh
VYKpainy BCiM cepyem CBOIM», «BCiM cep-
yem mobiTh YKpainy cBoio» [5, 663-664]
(mipkp. Hamn — B.K.) — Tinbku sicHO, 110
6e3 IIPUXOBAHOTO CapKasMy.

XymoxHill edeKT LMTATHM BUKIMKA-
€TbCsA KOHTPACTOM HOBOTO TEKCTY IO LiM-
TOBAHOTO, IO OCOOIMBO BMPA3HO IIpU
06pa3HOMY, KOHLIEITya/lbHOMY 3MilleH-
Hi. lIutatHe mucnenusa mia Jl.JloHoBa
CTajl0 BM3HAYAaJIbHUM, TOMY IO BiH He
0OMEXYETbCS TIBKM OJNHUM HOCUIAH-
HAM Ha 9yXmuil TekcT. Kpim Toro, eceict
Ha/IMIDHO He 3/I0BXMBA€E IL[UTATH, HATO-
MICTb, Y TEKCTi BOHU 3aBXXIM BJIy4Hi, 10-
PpeYHi, O3HaY€Hi i CBi[9aTh IIPO CAMOCTI-
HIIT BUK/IaJ, Jioro yMoK. [ln1d Hboro nu-
TyBaHHA — lle e i 3aci6 apTuxysanii
OYMOK — TOMY HajfyacTillle crocTepira-
I0TbCS LIUTAT MIUMOBi/IbHI, 6e3 Iocu-
JaHb Ha Ha3BM TBOPIB, Ha aBTOpiB, 6e3
pO3JinoBMX 3HaKiB. IHTepTekcTyanbHa
cruictuka JI.JJoHnjoBa CBigunTh IpoO Te,
IO BiH, BUKOPUCTABIIN AyMKMU (LIUTATH)
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aBTOPUTETHMX 0cib, ampiopi comigapusy-
€TbCA 3 HUMM i 3a/Iy4a€ 10 Jiajory 4uTa-
4ya. Maemo crierdivnmii gianor Mk mo-
BOXHIUM aBTOpoM (Hampmiiaagm, Canru-
koBuM-Illegpinum) Ta my6minuUCcTOM,
AKMIT BUTYyYa€E i3 TEKCTY POCIICBKOrO ca-
TUpYKA HeoOXifHi, BKpall BaXK/IuBi, 3Mic-
TOBHI, IepeKOH/NBi ceHTeHLil. TyT nnury-
BaHHs — criennivuHuit 06 eXHyBaNTbHUIA
«TAaHLIIOT», 34€III0Ba/IbHA TaHKA MiX aB-
TOPUTETHMM JDKEPEIOM 1 IO3uILi€r0
I.JJoH1oBa, 3aBJaHHA AKOTO — CTBOPUTHU
IJIsL pelyItienTa eeKT MepeKOHIUBOCTI,
6e3IMOMMIKOBOCTI BJTACHOTO CYIXKEHHA,
IPUITYLIEHHA, TYMKIH.

Otxe, (yHKIIOHANbHE TPM3HAYEHHS
NiTepaTypHUX PEMIHICHEeHLil Ta LUTY-
BaHb 3aliBMIl pa3 YBUPA3HIOE IYMKY IIPO
Te, mo JI. JIOHIIOB «He CIOXMBAI[bKi»
IIPOYNTYBAB XY/OXKHIN TBip, a HAMaraBCs
AKHAJIIOBHIIlIE OCMUCIUTY JIOTO B YCiX,
HaBiTh HAMAPIOHIINX KeTasax: 30arHy TH
OYMKY MUTLA, 3PO3YMITH ifIeo TBODY, 3a-

HYPUTHUCA Y TAEMHMI TBOPYOCTi. Bifmo-
BilHO BiH PEKOHCTPYIOBaB aBTOPCHKUIL
3a/lyM, iHTEHIil0 O BJIACHUX MipKyBaHb
Ta icTOpiocodChKUX MOITIANIB, aKTyallb-
HUX Ta IUIJHUX Ha dYaci, 0coOMmMBO 3
OINIAJly Ha «IIyKaHHHA, 3aXMCT i yTBep-
IPKEHHs B/IACHOI HAaIliOHA/JIbHOI iIeHTUY-
HOCTI Ta Ky/IbTyPHO-IIOJIITUYHOIL peai3a-
il HaioHanbHOI imei» [3, 54].
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Phraseological units fill lacunas in the
lexical system of language, which cannot
fully provide the name of the known
(new) sides of reality, and in many cases
are the only notations for objects, proper-
ties, states, situations, etc. it should be
borne in mind that “the name itself is not
only the process of denoting the denota-
tion, but also the process of cognition”
The formation of phraseological units
weakens the contradiction between the
needs of thinking and the limited lexical
resources of the language. In the same
cases, when phraseology has a lexical syn-
onym, they usually differ in stylistic terms.
Phraseology is a treasury of language. The
history of the people, the uniqueness of its
culture and way of life is reflected in this
part language. Phraseological units are
often of a national character. Along with
English purely national phraseology, there
are many international phraseological
units. The English phraseological founda-
tion is a complex conglomerate of pri-
mordial and borrowed phraseological
units with a clear predominance of the
former ones. In some phraseological units
archaic elements are preserved. They are
representatives of previous eras.

In phrase formation the human factor
plays a huge role, since the overwhelming
majority of phraseological units are con-
nected with a human, with various spheres
of his activity, the addressee’s factor is the
most important element of communica-
tion. In addition, man seeks to impart
human features to the objects of the exter-
nal world, including inanimate ones. Still
Ch. Bally asserted: “The eternal imperfec-
tion of the human mind is also manifested
in the fact that man always strives to
spiritualize everything that surrounds
him. He cannot imagine that nature is
dead and soulless; his imagination con-
stantly gives life to inanimate objects, but
that is not all: a man constantly attributes
to all objects of the external world the
features and aspirations peculiar to his
personality. “V.G. Gak makes a significant
correction to the statement of Ch. Bally:
“Since the focus of a person is himself, it
is a reason of his constant desire to de-
scribe the surrounding world according
to his image and likeness. Language an-
thropomorphism is not a remnant of
primitive thinking, as some philosophers
have argued, but the general law of devel-
opment of nomination means in lan-
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guage” Linguistic anthropomorphism is
usually understood as the endowment
with human properties of objects and
phenomena of inanimate nature, celestial
bodies, animals and mythological beings.

Phraseological units are highly informa-
tive units of the language; they cannot be
regarded as “decorations” or “excesses”. A
similar interpretation of phraseological
units is found in some works and at the
present time is obsolete. Phraseological
units are one of the language universals,
since there are no languages without phra-
seological units. English phraseology is very
rich and it has a centuries-old history.

Phraseology is an extremely complex
phenomenon, the study of which requires
its own research method, as well as the
use of data from other sciences — lexicol-
ogy, grammar, stylistics, phonetics, lan-
guage history, history, philosophy, logic
and geography.

The opinions of linguists on a number
of problems of phraseology diverge, and
this is quite natural.

The founder of the theory of phraseol-
ogy is the Swiss linguist of French origin
Charles Bally (1865-1947). Bally first sys-
tematized the combination of words in his
books “Essay stylistics” and “French sty-
listics” Bally has included a chapter on
phraseology in his books on stylistics. In
the first book, he distinguished four
groups of word combinations: 1) free
word combinations (les groupements li-
bres), i.e. combinations, devoid of stabili-
ty, disintegrating after their formation;

2) the usual combinations (les groupe-
ments usuels), i.e. word combinations
with a relatively loose connection of com-

ponents, allowing some changes, for ex-
ample, une grave maladie - a serious dis-
ease (une dangereuse, serieuse maladie —
a dangerous serious disease);

3) phraseological series (les series
phraseologiques), i.e. group of words. In
which two rank-and-file concepts merge
into almost one. The stability of these
turns is fixed by primary usage, for ex-
ample, remporter une viktoire — to gain
victory, (courir un danger - to be exposed
to danger.) These combinations allow the
rearrangement of components;

4) phraseological unities (les unites
phraseologiques), i.e. combinations in
which words have lost their meaning and
express a single indivisible concept. Such
combinations do not allow the rearrange-
ment of components. Thus, Bally distin-
guishes combinations of words according
to the degree of stability: a combination in
which there is freedom of grouping of
components, and combinations lacking
such freedom. Bally only schematically
outlined these groups, but did not give
them any detailed description.

Charles Bally introduced the term
phraseology as “a section of stylistics
studying related phrases,” but the term
did not acquire the rights of citizenship in
the writings of Western European and
American linguists and is used in three
other meanings: 1) the choice of words,
the form of expression, the wording; 2)
language, style, style; 3) expressions,
phrases. This is confirmed by the defini-
tions of the word phraseology in English
and American dictionaries:

The choice or arrangement of words
and phrases in the expression of ideas;
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manner or style of expression; the partic-
ular form of speech or diction which
characterizes a characterization of a writ-
er, literary production, language, etc.

Choice of words; wording (Hornby,
A.S., The Oxford Advanced Learners Dic-
tionary of Current English, London,
1974)

Manner of using and arranging words
(Longman Modern English Dictionary,
London, 1976).

1.Manner or style of verbal expression;
characteristic language;

2. Expression, phrases (The Random
House Dictionary on the English Lan-
guage, New York, 1970).

Questions of phraseology in England
and the United States are treated mainly
in works on semantics and grammar, as
well as in the forewords to phraseological
dictionaries. There are a number of arti-
cles on idiomatic word combinations.
Proverbs are studied in numerous works.
The special magazine “Proverbium”
(1965-1975) was published. The publica-
tion of this magazine is explained by the
fact that paremiology (the doctrine of
proverbs) is traditionally regarded as an
integral part of folklore.

The question of phraseology as a lin-
guistic discipline was first raised by the
outstanding linguist Professor Y.D. Poli-
vanov. Y.D. Polivanov repeatedly returned
to this question and argued that vocabu-
lary studies individual lexical meanings of
words, morphology - formal meanings of
words, syntax — formal meanings of word
combinations. “And now there is a need
for a special department that would be
measurable with the syntax, but at the

same time I did not mean the general
types, but the individual meanings of in-
dividual phrases, just as the vocabulary
deals with the individual (lexical) mean-
ings of individual words. This department
of linguistics, as in the totality of the phe-
nomena studied in it, I give the name of
the phraseology (I will point out that an-
other term, idiomatics, is proposed for
this value).

Y.D. Polivanov believed that phraseol-
ogy “will take a stand-alone and stable
position (like phonetics, morphology,
etc.) in the linguistic literature of the fu-
ture” The question of phraseology as a
linguistic discipline was put by V.V. Vi-
nogradov, V.V. Vinogradov contributed to
the emergence of numerous works on the
phraseology of different languages. This
accumulation of systematized facts is one
of the prerequisites for the creation of
phraseology as a linguistic discipline.

The equivalence theory of the phra-
seological unit to the word deserves spe-
cial consideration. It goes back to the
theory of identification of expressive facts
developed by Ch. Bally, who pointed out
that the most common sign of phraseo-
logical turnover, replacing all the others,
is the possibility or the impossibility to
substitute a simple word for this turnover.
Ch. Bally called this word the word-iden-
tifier. Bally considered the presence of
such a synonym as an internal sign of the
integrity of phraseological units.

This view is objectionable. The se-
mantic integrity of phraseology cannot be
established in this way, since the word
combinations can also have synonyms -
words, for example, look fixedly = to
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stare; sufferings of mind or body = pain,
etc. In addition, many phraseological
units do not have identifier words, but
can only be identified using variable word
combinations, for example, drink like a
tish = drink too much; in a small way.

It should also be borne in mind that
proverbs and sayings, i.e. phraseological
units with a sentence structure, can be
identified only with the help of sentences,
for example, birds of feather flock to-
gether — people who have the same inter-
est, ideas, etc. are attracted to each and
stay close together.

The semantic integrity of the phraseo-
logical units can be established by com-
paring its value with the value of its com-
ponents as individual words, as well as by
identifying the features of its use in con-
text. The term “equivalent of the word”
was created by L.V. Shcherba. He stressed
that such a group of words denotes one
concept and is a potential equivalent of a
word. Indeed, a close group of words, if it
is a word combination, can denote one
concept.

The overwhelming majority of phra-
seological units does not have words -
identifiers, i.e. lexical synonyms. There
are accurate data only on the percentage
of phraseological units and their lexical
synonyms in French from 22 851 phrase-
ology only 2867, i.e. 12.5%, have word-
identifiers, in English there is a similar
phenomenon.

Some adherents of the theory of equiv-
alence consider phraseological units as
lexical units that do not need a special,
specific, classification-specific classifica-
tion, and which should be classified in the

same way as words are classified. Thus, all
the specifics of phraseological units are
nullified. The word, no matter how com-
plicated it is in the semantic structure,
does not belong to the field of phraseolo-
gy, it is the object of lexicography and
lexicology. Words and phraseology are
brought into speech in ready-made form.
This fact is cited as one of the arguments
in favor of the theory of equivalence.
Putting into speech in ready-made
form is a shaky basis for the equivalence
of phraseology to a word, since reproduc-
tion in a finished form is a characteristic
feature of all units of the language, and it
is inappropriate to treat them as equiva-
lent words. It is important only to take
into account the characteristic features of
reproducibility in the finished form, de-
pending on the structural and semantic
features of different units of the language.
And in structural and semantic terms,
phraseological units are a separately
formed unit of language, much more
complex than a word, and this affects its
actualization in a written or oral context.
Equally shaky is the hypertrophy of
the grammatical community of phraseo-
logical units and words. Indeed, a com-
pletely re-interpreted phraseological unit
with the structure of a word combination
performs the function of individual mem-
bers of the sentence, i.e. phrasal subjects,
phrasal predicates and phrase additions.
Partially reinterpreted revolutions
such as verbal comparisons are syntacti-
cally termed. So, for example, in verbal
comparisons like a horse - to eat a lot and
greedily; fit like a glove - be of the right
size, fully fit; smoke like a chimney -
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“smoke like a locomotive’, a lot of smok-
ing; swear like a trooper = to swear on
what the light stands; swim like a fish.
The first component is used in a literal
sense, which is amplified by the adverbial
part of the turnover. In the sentence he
smokes a chimney he - subject, smokes —
predicate, like a chimney - the circum-
stance of the mode of action.

The approach to the phraseological
units as to the equivalents of words does
not allow the inclusion of whole-predica-
tive phrases in the phraseology. Of course,
the meaning of the whole - predicative
turnover, which is the main proposal or
the main and subordinate clause and less
commonly used as a member of the pro-
posal, belongs to a different content plan
than the meaning of a word or phrase.
Despite this, phrases are the objects of the
study of syntax, which in no way deprives
it of its scientific character. The subject of
syntax as a department of grammar is the
study of ways of combining words in
phrases and sentences, as well as studying
the types of sentences, their structure,
functions and conditions of use.

It is equally legitimate to study sen-
tences of all types as objects of phraseol-
ogy, if these sentences are not variable
sentences or individual author turns that
are used only as citations and are not
units of language.

The subject of the study of syntax is
variables, not stable sentences. Studying
the semantic and stylistic features of sta-
ble sentences is one of the important tasks
of phraseology.

The criterion of nominativity and
communicativeness should not be used in

determining phraseology because it leads
to a paradoxical situation. The fact is that
in modern English there is a significant
number of verbal phraseological units,
which we refer to the class of nominative
communicative formations, which are
phrases, i.e. units performing a nomina-
tive function with verbs in the active
voice, and whole-predictive sentences, i.e.
units performing a communicative func-
tion, with verbs in the passive voice, for
example, break the ice — the ice is broken;
cross (or pass) the Rubicon - the Rubicon
is crossed (or passed), etc. Such forma-
tions do not possess the autonomy of
proverbs, but they are self-employed no
less than proverbs.Thus, if we consider
nominateness as one of the criteria of idi-
omaticity, then such turns with verbs in
the real are phraseological units and enter
the system of language, and with verbs in
the passive voice they are not part of the
language system. Such a conclusion, as is
quite obvious, is illegal.

When using the nomination criterion
mentioned above, among the phraseo-
logical units there is also a significant
number of all-preventive units of an un-
conditional type, for example, the fat is in
the fire; that cat will t jump-this number
will not work; what will Mrs. Grundy say?
-What will people say? Being withdrawn
from the phraseology, such turns essen-
tially hang in the air and cease to be the
object of linguistic research, since it is not
known in which section of linguistics
they should be studied. It should be noted
that the terms “nominative” and “com-
municative” are not unambiguous and in
addition to the values in which they are
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used above, they have other meanings. So
“nominative” also means “call’, and in this
sense any phraseological unit is a nomi-
native unit: “any language unit of any
level remains a nominative unit because it
records something known by a person in
the corresponding object”” the term “com-
municative” also means “relating to the
communication process” Such a polysemy
of terms is undesirable, but, unfortunate-
ly, it still exists.

The transfer of proverbs, which are
stable units of language with a sentence
structure, exclusively in the management
of folklore cannot be considered correct.
Proverbs should be studied both in folk-
lore and in phraseology, but from differ-
ent points of view. In phraseology, they
are studied as units of phraseological
composition of the language, possessing
peculiar semantic, stylistic and structural
features. Of great importance for the
phraseology of modern English is the
study of proverbs as a source of phraseo-
logical derivation. Folklore is interested in
proverbs mainly as a product of folk art,
characterizing folk wisdom, folk customs,
etc.

AL Smirnitsky stressed the possibility
of entering sentences into the system of
language: “It should be noted that prov-
erbs, sayings, aphorisms and, in general,
various sayings reproduced again and
again as whole units. They act as units of
language precisely in so far as they are
reproduced, as a means for (more vivid,
imaginative, sharp) expression of thought
in the process of communication. Consid-
ered in themselves as works (of unknown
or famous authors), they, in fact, do not

yet have the character of units of language
and belong to folklore and literature, be-
ing, of course, at the same time combina-
tions of units of language, specific cases of
application and manifestation of such
units

This is a well-grounded opinion of A.I.
Smirnitsky is a convincing refutation of
the assertion that proverbs and whole-
proverbial sayings do not enter into the
system of language. Differences between
phraseological units and words are so
significant that the hypertrophy of their
similar traits, so characteristic of the sup-
porters of the theory of equivalence,
makes it difficult to establish phraseology
as a linguistic discipline. From all of the
above, we can conclude that the theory of
the equivalence of phraseology has be-
come obsolete. This does not mean that
phraseological units and words have
nothing in common. Undoubtedly, they
have, but this community should not ob-
scure the specifics of phraseological units.
Therefore, it is advisable not to use the
word “equivalent” and replace the theory
of the equivalence of phraseology with
the theory of correlation of certain types
of phraseological units and words, at the
basis of which there are quite different
principles. When considering the correla-
tion of phraseological units with the
structure of word combinations and words
in a pragmatic sense, a complex approach
is necessary, in which the semantic, stylis-
tic, structural, grammatical and accento-
logical features of phraseological units
and words are objectively taken into ac-
count, as well as their phrase-forming and
word-building structures. At the same

71



MONOGRAFIA POKONFERENCY]JNA

time, special attention is paid to words
that are the dictionary identifiers of phra-
seological units. When analyzing the ratio
of phraseological units and words in syn-
tagmatics, it is important to take into ac-
count the occasional and occasional fea-
tures of their functioning in context. An
integrated approach makes it possible to
establish a system of legitimate differences
and common features. The semantic
structure of phraseology and the semantic
structure of a word are by no means ex-
hausted only by their meanings. In addi-
tion to meaning, the most important ele-
ments of the semantic structure are the
construction of the whole education as a
whole, its grammatical form and systemic
language connections. The mismatching
of the semantic structure of phraseologi-
cal and semantic structure of the word
gives grounds to distinguish between
phraseological and lexical meanings.
Thus, the characteristic feature of most
substantive phraseological units in mod-
ern English is the expression of concepts
that cannot be expressed in separate
words; these phraseological units data do
not have lexical synonyms. To such phra-
seological units belong: apple-pie order -
exemplary order; Dutch courage -drunk
courage; Hobson’s choice — no choice; a
rough diamond-rough, but a good man; a
white elephant - burdensome or ruinous
property, burden; a gift from which you
do not know how to get rid of; a wolf in
sheep’s clothing - and many others.

In those cases where the substantive
phraseological units has a lexical syn-
onym, it is usually the word of a neutral
style, and the phraseological units is emo-

tionally coloured. The following examples
illustrate this situation: camel - the ship
of the desert; jealousy the green-eyed
monster; lion - the king of beasts; mon-
ey - the sinews of war; rank, title - a
handle to one s name; Shakespeare — the
Swan of Avon; tea — a cup that cheers but
not inebriates, etc.

The above phraseological units are
paraphrases. Peripheral (or paraphrase) is
a path consisting of replacing the single
word denoter with a descriptive designa-
tion that emphasizes its sides, qualities
that are significant when using this desig-
nation in certain contexts. The discrep-
ancy between phraseological and lexical
semantic structures can also be seen if we
compare the phraseological and lexical
synonyms in any lexical phraseological
synonymic series. Thus, the phraseologi-
cal synonyms of the verb to die are phra-
seological units go to the (great) majority,
go the way of all flesh, go up the flume,
etc. The verb to die is the dictionary iden-
tifier of these phraseological units.

Comparison of the elements of this
synonymous series reveals significant sys-
temic differences between the phraseo-
logical units and their lexical synonym.

1.The verb to die is polysemantic: 1)
die; 2) (col.) To want to death (I am dying
to see him); 3) to end, disappear, be for-
gotten (his fame will never die).

The Hornby dictionary records these
three most common meanings of the verb
to die. In the “Big Oxford Dictionary”
12 meanings of the verb to die are re-
corded.

2. Phraseological unit go to the (great)
majority — a playful turn with figurative
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meaning to go to a better world. Phraseo-
logical unit go the way of all flesh - book
circulation with figurative value to expe-
rience the lot of all earthly. Phraseological
unit go up the flume - a common Ameri-
can phrase.

The meaning of the verb to die is not
imaginative and stylistic neutral. The
meaning of the above phraseological units
is the result of a complete or partial rein-
terpretation, the lexical meaning can be
either literal or reinterpreted.

3. Phraseological units are separately
formed formations consisting of two or
more components, and the verb to die is a
whole-formed entity.

4. Phraseological units go to the (great)
majority; go the way of all flesh and go up
the flume cannot be combined with prep-
ositios such as away, down, off, out. The
verb to die is combined with it: die away -
to die (about sound); quiet down (about
the wind); die down; die (about sound); to
wither (about excitement)); die off — die,
die one by one; die out; extinguish.

In general, the compatibility of the
verb to die is much broader than that of
its phraseological synonyms, which is ex-
plained by a much broader meaning of
the verb. Examples are the phrases die a
natural death; lie a violent death; die a
hero’s death and many other idioms with
the so-called “cognate object”.

5. Phraseological units which are syn-
onyms for the verb to die, unlike this verb,
do not take the form of a long form of
present and past time (compare he is dy-
ing, he was dying). This is explained by
the fact that the verb to die denotes both
the action from the point of view relations

to its internal limit, and without restric-
tions in its flow; it can mean both an in-
stantaneous and a prolonged action.

Phraseological synonyms mean only
instantaneous action and cannot denote a
long-term action, i.e. are limiting in their
meaning.

6. Phraseological synonyms of the verb
to die can neither enter into the composi-
tion of phraseological units, nor in the
composition of complex words.

The verb to die occurs as a component
of a series of phraseological units: die a
dog s death - to die like a dog; die in the
last ditch - to stand to death; never say
die - one should never despair, etc.

7. The verb to die is also included in
complex words, for example: die — hard
-conservative (formed by conversion from
the phrase - slowly die, be tenacious).

8. Phraseological units, being sepa-
rately formed entities, allow individual
stylistic updates: The spare furniture has
gone of the all superfluities (A. Huxley).
This phraseological unit is used occasion-
ally in relation to furniture, and the last
component of phraseology - the word
flesh - is replaced by the word superflui-
ties. The verb to die cannot be applied to
furniture and does not allow for any
structural innovation.

9. The phraseological unit go to the
(great) major breaks up into two quantita-
tive variants: go over to the great majority
and go over to the great majority. The
verb to die has no option.

10. The verb has a word-building nest:
dying; the dying - the dying; dyingly.
Phraseological units which are synonyms
for the verb to die are not substantivized
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and do not have a word-forming para-
digm.

Naturally, the consideration of only
one phraseological synonymic series can-
not reveal all the features of the semantic
structure of phraseological units and the
semantic structure of the word. But even
a brief examination of the three phraseo-
logical units and their lexical synonym as
in a paradigmatic plan, i.e. irrespective of
their functioning, and in terms of syntag-
matic, i.e. when comparing the function-
ing of these units, shows that the semantic
structure of the FE and the semantic
structure of the synonymic word do not
coincide with the basic quantitative and
qualitative indicators.

N.N. Amosova, who for the first time
questioned the equivalence theory of the
phraseological unit to the word, rightly
notes the relativity of the equivalence of
the phraseological units to the word and
the different degrees of even this relative
equivalence, depending on the type of
phraseological units. Equally true is the
assertion of N. N. Amosova that, because
of the relative nature of the equivalence of
the phraseological units, the word should
not be included in the general definition
of the phraseological units as one of its
reference points. The theory of the corre-
lation of phraseological units with words
is part of phraseology as a linguistic disci-
pline.

The Phraseological Foundation of
English is very large. Nevertheless, on the
example of the phraseology examined,
one can clearly imagine how diverse in
terms of its semantics and expressiveness
are the phraseological units of modern

English. Thanks to the literary works of

writers and poets, both the Great Britain

and the various countries of the world,

English now has a huge number of phra-

seological units. But, we should not forget

that in the history and culture of various
countries in the world, a huge number of
phraseological units also came to English.

Only phraseological units borrowed from

the literature of countries, one way or

another, geographically close to Great

Britain, became widespread. It should be

noted that the number of borrowings

from the bible is particularly high in the

English language, this may be indicative

of the religiosity of the English.

After all, phraseology is the treasury of
language, and the phraseology in the lan-
guage is wealth. Phraseology does not
only reflect the culture and everyday life
of a particular language, but also helps
make speech more expressive and emo-
tional.

Phraseology is an extremely complex
phenomenon, the study of which requires
its own research method, as well as the
use of data from other sciences - lexicol-
ogy, grammar, stylistics, phonetics, lan-
guage history, history, philosophy, logic
and geography.

Jliteparypa

1. Amocosa H.H. OcHoBbI aHImiickoit ¢pa-
seonorvm. — JI.: Hayka, 1989, 97 c.

2. Annukos JVL.E. Tpynbl 1o A3bIKO3HAHMIO. —
CII6: Hayka, 1997, 209 c.

3. BunorpazsoB B.B. O6 ocHOBHBIX THIax
(bpaSeOIIOI‘I/I‘-IeCKI/IX €AVHNL] B PYCCKOM
aspike. — M.: Hayka, 1986, 179 c.

4. 3axapoa M.A. Crparterns peyeBoro ucromb-

30BaHyIs 00pasHBIX PPa3eoIorn3MoB aHITINII-
CKOTO s13bIKa. — M.: VIHgpa-M, 1999, 151 c.

74



PHILOLOGY, SOCIOLOGY AND CULTUROLOGY #2

Kynnn A.B. ®paseonorns coBpeMeHHOTO
aHITINIICKOroA3bIKa. — M.: MeXXyHapoiHbIe
oTHomIeHus, 1996, 183 c.

Kynun A.B. AHrno-pycckuit ¢ppaseonorn-
YeCKMI1 CNOBapb. 3-€ M3M., CTEPEOTHIL. —
M.: Pycckmit a3pik, 2001, 264 c.
JInruuos ILII. AHrno-pycckuit ppaseorno-
TMYECKUIA CTIOBAPh C TEMATUIECKOI K/IacCy-
¢ukanueit. — M.: SIxonT, 2000, 302 c.
JInteunos ILII. ®paseonorma. - M.:
IIpumctpoit -M, 2001, 182 c.

9.

10.

11.

Casuuxuit B.M. Anrmmiickas ¢paseorno-
rus: IIpobnemsr MopenupoBanusa. — Ca-
Mapa, 1993, 219 c.

Yopenn A.JIX. AHITIMIICKME UAMOMATH-
geckue BbIpakeHnA. — M.: XyJgo>KecTBeH-
Has muTeparypa, 1999, 117 c.

Weinreich, U. Problems in the Analysis
of Idioms: Substance and Structure of
Language. — University of California
Press, Berkley and Los Angeles, 1984,
208 c.

75



MONOGRAFIA POKONFERENCY]JNA

JKAHPOBA MOJTU®PIKAIIISA MAJIOI ITPO3U M. XBU/IbOBOTO

I B.IIVIbHAKA

Beuipxko O. JI.

KaHAMAaT QiIONIOTIYHIX HAYK, ZOLIEHT

LenTpanbHOyKpalHChKMIT Iep>KaBHMII IT€IaTOTiYHIIT YHIBEPCUTET

Y cmammi ananisyromocs onosidanns M.Xeunvosoeo i B.ITinvHAka, eusHauaono-
C Hanposi mooudikayii mManoi NPposu yKpaincokozo ma pociiicokoeo NUCOMEHHUKIS,
BCIMAHOBTIIOIOMbCA MUNOJI02iUHI 36ieu ma 6i0MiHHOCI.

Kirouosi cmoBa: >xaHpoBi Mopudikalii, onoBigaHH:A, HOBe/A, IIOETHKA, TUIIOJIO-

rigdi 0co6MMBOCTI.

Y cyyacHOMy niTepaTypo3sHaBCTBi
He iCHye OJHO3HAYHNUX YABJIEHb IIPO
OIOBiJJaHHA AK JKaHp, PO NPUMHUUIN i
3aKoHM itoro mobynosu. OfHaK y mpo-
1leCi aHa/mi3y J10ro pO3BUTKY HAKOIMYY-
BaBCA LM PAJ CIIOCTEPEXEHDb 1 Y-
MOK 3 Teopii HOBENICTMKM, 30KpeMa,
po6otu binenpkoro . [1], Haenka M.
[3], Oruesa O. [4], ®amenka B. [8],
IOpunsika A. [9].

€ 6araTo IpuYMH, Yepe3 AKi ONOBi-
JAaHHA 3a3Ha€ TUX YU IHIIUX 3MiH Yy
cBoiit gomi. OgHaK KaTeropM4HicTh Ay-
MOK IIpO Te, 1o »aHp ueit y XX1 cro-
piudi BMmpae, 3maerbcs 6OesmimcTas-
HOIO, OCKIJIbK) OIIOBiJaHHSA — Il OCO-
6nmuBa dopma, sika Mae CBill pomoBix i
cBoi Tpagnuii. ONOBiJaHHA — «HEBeNN-
KIil IIPO3OBUI TBip, CIOXKET SAKOTO 3a-
CHOBaHMII Ha NeBHOMY (PifKO KiTbKOX)
emisopi 3 kTt ogHoro (iHOMi KiTbKOX)
nepconaxa. Hesenuki posmipu O. Bu-
MaraloTb HEPO3TaTy>KeHOTo, SIK IpaBM-
JI0, OHOJIIHITHOTO, YiTKOTrO 3a mHo0yHo-
BOIO CIOKeTy... OmuciB Mano, BOHHU
cTycmi, makoHivHi... O. gyxe 61u3bke

o HoBenu. IHOAI HOBeny BBaXKalOTh
pisHoBugoMm O. BigpisHaerbca O. Bif
HOBeM OibII BUPA3HOW KOMIIO3MIIi-
€10, HaABHICTIO ONMNCiB, pO3/yMiB, Bif-
crynis. Kongmnikr B O., AKIWO €, TO He
TaKMil TOCTpUIi, AK y HoBeni. Po3nosinb
B O. 4acTo BemeThbcA Bif 0co6M OMOBi-
maya. Ienesa O. - B carax, Hapucax, omno-
BIJHNX TBOPAaX aHTUYHOI icTopiorpadii,
XpoHikax, nerenga» [2, 509]. Busnaven-
HSI OCHOBHUX TEHJIEHLill pOCilicbKol Ta
YKPaiHChKOI HOBENICTUKU ifle B [JBOX
HanpsMax: IpoOIeMHO-TEeMaTUYHOMY i
JKaHPOBO-CTPYKTYpHOMY. B 3aranpHux
OIliHKaX MOKHa BUABUTHU JIeKinbKa MO-
MeHTiB. BusHavao4yu TeMaTU4YHy CIIps-
MOBaHICTh OIOBifjaHHsA, 6ATaTO LOCIJ-
HUKiB 3ayBa)XylOTb OJHY XapaKTepHY
0COOMVBICTD: «ONOBifaHHA HEPifKO BU-
CTYIIAa€ y pOJIi IEPIIOBiAKpMUBaYa, po3-
BiJHJIKA HOBUX TeM, TpobieM i 06pasis.
Ha meBHux eramax omnoBifgaHHs 36upae
HeCcTaqMil PpO3Pi3HEHUI >KUTTEBUI
Mmatepian...»[7,6]. Ila mymka mpocre-
Kyerbes i B po6oTi A.B. OrHeBa, Axuil
BJM3HAYA€ ONOBiJaHHA fAK 'TIOYATKiBIIA,
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PO3BITHMKA B XYOXKHIIT po3poOLi KUT-
TeBoro Mmarepiany'[4,10]. Came 1eit
">KUTTEBMIT MaTepian" 3HAYHO 3YMOBIB
i koo mpo6em masnoi mposu. BigHocu-
HJ OINOBiJaHHA 3 [iMCHICTIO MalTh
CKIaJIHUII XapakTep, OJHAK, Oe3mepe-
YHUM € Te, 1[0 aKTUBi3a1is [IbOTO YKaH-
Py [oOB'si3aHa 3 MOBOPOTHUMU MOMEH-
TaMU B Halliil icTopii.

baraTo gmocnigHUKIB, sSKi Bif3HaYal0Th
XY/JO’KHIO IO3UTUBHICTb IbOTO >KAaHPY,
CBiff4aTh 1O Te, 10 "BiH BOJOIE Bemn-
KOIO XY[JO>KHBOIO EMHICTIO, 0COOMMBO [ii-
JIOBMM JaKOHi3MOM, SKUIl [IOCATA€TbCS
CYBOpPUM BiZ6OpOM MiHiManbHOI Kilb-
KocTi mepcoHaxiB i cuen" [4,12]. Kon-
LIEHTPOBAHICTD yCiX 3aco6iB BUPA3HOCTI
Jla€ MOXK/IMBICTDb OfPa3y BildyTH XY[OXK-
HIO aTMocdepy IIbOro >KaHpY.

Hocnimxyroun uncnenHi teopii i fedi-
Hinii, B.Pauenko mpuitioB o BUCHO-
BKy: "HoBema — KOpoTkuil emiuumit TBip,
B AKOMY 3JiJICHIOETbCA KOMITO3UIITHO
CTUCTIe BiKpUTTA LiNOro cBiTy B "30Ce-
pemxyodiit MuTi" KUTTS, TOOTO B HeBe-
JIMYKOMY KOJIi 3B'3KiB, SIKi B IIEBHOMY
BY3/li yTBOPIOIOTH OfIVH, Ha BijMiHy Bif,
pOMaHy 4M IOBICTi, €NileHTP HACTPOIO i
ILYMKI, BOK/INBOI i 3HAYHOI /111 OCATHEH-
HA MpOTMpId AilicHOCTi... Take BU3Ha-
YeHHS B OCHOBHUX MOMEHTAX OXOIUIIOE
TaKoXX 1 omoBifmaHHsA... B omoBiganHI
JiIle NIMPIINIT Kpajo6pas, 6inblie cio-
JKeTHMX YacCTUH, BULIUI, HDK y HOBe,
CTymiHb feTanmisanii o6cTaBuMH Ta
nepconaxis"[9, 21]. [Torogumocs 3 1um
BU3HAUEHHAM, fKe He IPUHIDKYE I03MU-
TUBHOI AKOCTi )KaHPY

Csoepigna mposza M.XBuUiboBOTO i
b.IlinpHAKa 3 TOYKM 30DPy >KaHPOBOI

mudepennianii. Mu sHaxogumo B ix
TBOPYOCTI i JMHAMi4yHy, 3 TOCTPO 3a-
KPY4YEHUM CIOKETOM HOBENY, i JlipuyHe
6e3dabynpHe omosimaHus, i Oararo-
3HAYHY NPUTYY, i JOTEIHMIT aHEeKOT. |
KOXeH 13 IMX >XaHPOBUX Pi3SHOBU[IB
MAa€ CBO€ 00/ImMYus.

[Mepunit 36ipuuk M.XBUIBOBOTO
HasBaHo “CuHi etonn”. IIs dpopma Ho-
BETICTUKM Maja psj 0cob6amBOCTeI.
Hamnpuxnap, B ettoni “Cuniit muctonan”
aBTOP MaKCUMaJIbHO BiAXOOUTDH Bif
OIIOBifli, JOBipAKYM 1i reposaM, AKUX
00’elHye HEHaBMCTb [0 “Bcedenepa-
TUBHOrO Mimancrea”. HosernmicT fesku-
MM IITPUXAMU OKPECTIOE CHiBPO3MOB-
HMKiB, JAl0YM MOXX/IMBIiCTh KOXKHOMY 3
HUX BUCIOBUTUCHA, B HACHiJOK 4YOTO
CTBOPIOETHCA CBOEPIAHMI i Jemo Xxao-
TUYHUII HapKC HAacTpoiB. B onoBifanHi-
eriofni M.XBUIbOBUII He POOUTH >KOJ-
HUX IIMPOKMX y3aranbHeHb. Llelt xanp
TO3BOJIFIE OCATAaTM MOMEHTAJIbHI 4acT-
KOBOCTI], fleTasi, 4epe3 sAKi CTBOPIOIOTh-
Cs IPaBAVB YABIEHHA PO MiHINBICTh
JKUTTS B LIIZIOMY.

3oBciM iHmi B mposi M.XBun1boBoro
CaTMPUYHI i XUTIiNHI omoBigaHHA. AB-
TOP CTA€ Ha NUIAX Pi3KoI i rocTpoi ipoHil
B OLiHIIi pi3HMX ABMIL HOBOI [iJICHOCTI.
Tak, B ocHOBi onosiganaa “Ceunusa” -
peaNiCTMYHMIT aHEKOT, e aBTOP, OIM-
CYI0YM TBApMHHUI IIOOYT «HOBUX» JIIO-
1€, 3aBepuIye OIOBiJb JOTENHOK KiH-
LIiBKOIO: «A TIpO CBUHIO A TaK Hi4oro i
He CKasaB. | He CKaXy, CBUHA /I TOTO:
«HifJIOKUTM CBUHIO», He CKa3aTu Ipo
CBUHIO — 11e ipnitom»[10, 264]. CBoepin-
HUJ KUTTENNC IPEACTABIEHUI B OIO-
BigmaHHi «I3 Bapinoi 6iorpacii», ge nmucp-
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MEHHMK Y XpOHOJIOTi4Hil MOCTiIOBHOCTI
BiITBOPIOE (3 TOYHOI BKa3iBKOIO Jiar)
icTopilo XKUTTS CBO€I repoiHi, fae Io-
npobuui ii moxomxenHs. [Toumpena 6io-
rpadisg B OCHOBi IIbOrO TBOPY Ha€ HaM
IIPaBO BU3HAYNTH JOTO SIK peaiCTUYHE,
3 eneMeHTaMu GaHTACTUKU SKUTiliHe
OMOBiTaHHS.

CBoe€pifHNIT 3 TOYKM 30DPy >KAHPY
TBip M.XBmiapoBoro «S(pomaHTuka)».
Mu BU3Ha4aeMO JIOTO AK iMIIpecioHic-
TUYHY HOBEJY, OCKi/IbKM B OCHOBI 11010
IIOK/Ia[IEHO HAJ[3BMYAHO IHTPUTYIOUNIL
KOH(IIKT, MiH/INBI pparMeHTapHi CUTY-
anii. OpurinanbHa XyJAOXHICTb BifTBO-
pera M.XBuaboBuUM y LuKmi «Apabec-
KIf», 16 HEMA€ €AMHOrO IMHAMIYHOTO
RiIICTBA, [PAMATUIHNX ITOAIIL, SIKi 6 Kpy-
TO 3MIiHUIM JXUTTA TOJTOBHOTO TepOA.
OmnoBifaHHA He Mae TpaguLiiHoi ¢gabdy-
7Y, ajie 3arajbHuUil emilleHTp B HbOMY
€ — e caM XBU/IbOBMIA 3 JIOrO MipKyBaH-
HAMU PO MYKY, PajicThb TBOPYOCTI.
[TucpMeHHUK 6a4nuTh cebe IIAHETOIO
CatypH, AKy /1efBe BUJHO Y Xaoci IIa-
HeTapHOTO pyXy. BiH, 3BepTarouuch o
Mapii, posnosifae npo m060B, IjacT,
BCECBIT, TBOPYiCTb, BiH BE€Cb Y HbOMY:
«TYT YBECb SI: i3 CBOEI MYKOIO, i3 CBOIM
3HAIO, i3 CBOIMM TPbOMa KilbLAAMU: Bipa,
Hapis, m0608»[10, 318].

Bin 3BepTaeTscst o Mysnu 3 Gnarau-
HSIM 3pOOMUTH J1OTO TeHieM, ‘1106 po3-
KasaTuy, SK illja, AK IPUIIIIA, AK [PUMi-
na Momoga emoxa’[10, 311]. Bin - xy-
TOXXHMK C/I0Ba — TOBOPUTb PO HOBI
OPUHIUIN XYAOXKXHBOTO 300paskeHHs
JIIOJVIHY 1 CBiTY, HOBE CBITOBiJ4yTTA, AKe
caM XBWIbOBMII Ha3MBa€ «pOMaHTUKOIO
BiTaismMy». LlinkoM 3posyMino, mo cro-

XEeT I[bOTO TBOPY OYAYeThCA 3a MPUHIIU-
mamy immpecionismy, meit ¢axrtop i
BU3HAYa€ CBOEPiIHY KaHPOBY IPUPORY
LUKy «ApabecKu».

Teopu IlinbHAKA 3 TOYKM 30pPy XKaH-
posoi knacudikauii TakoXX MalTb pAL
ocobnmuBocTeil. barato cBOiX OmoBi-
JaHb aBTOD 3aBEPINYE, AK NPUTUY, I10-
BuaHHA. CaMe Takuil NpuiioM Mu 3Ha-
XOAMMO B OIOBilaHHI «YemoBeuyecKuin
BeTep»: «Brnpodem: 4emoBedecKnit cyp
He JO/DKEH, He MOXeT OBITb CTOJb
CTPOTUM, KaK Cy/l 4eJI0BeKa HaJl CaMUM
coboii»[6, 419]. 3apagu moBYaHHA Ha-
MICAaHO OMOBiflaHHA «BepHOCTb»: K-
THUHA, AKY HapOJUIN «B 3AMOJLHU, HO
poxpnéHHas B M06OBHU, HOOUMAasd
Ka)KJIbIM MYCKYJIOM ¥ KaXX/I0/l KDOBMH-
KOJi OTILIa M MaTepH, KaK CONHIE B MO-
TOJOCTH, — CBIH, KYCOK MX CaMUX, X
MOBTOPEHNUeE, — HOBBIIT YenoBek! — u6o
MUp €CTb BEPHOCTb «[6, 530].

OmnosiganHa b.IlinpHAKa mpepcTaB-
JieHi pi3HOMaHITHMMM >XaHPOBMMU Pi3-
HOBMZAMU. PoiMHHY XpOHiKY moOKmaje-
HO B OCHOBY onoBifjaHHA «CTapblil [OM»,
kHura «Poccus B monére» — e «3ibpan-
Hs aBiaHapuciB» [5, 31]. CBoepigHuii
JKUTTENNC MPECTAaBIEHO B OIOBiJaHHi
«Kak cosfarorcsi pacckasbl», MpUCBAYe-
HOTO, 5K i «Apabecku» M.XBUIBOBOTO,
mpo6iemi TBOPYOCTi, BipHillle, KOXaHHIO
i tBopyocTi. Opnak croxer IlinmbHAKa
pO3ropraerbcsA AK CUCTeMa IOfiil, IOo-
3HAYEeHMX JpaMaTU3MOM i HaIpyroio,
JIOMYy He BJIaCTUBi aBTOPCbKi MeJuTalil
IIpO IMUCbMEHHMIBKY IIpalio, AuIIe B
KiHIIi OMTOBigaHHS MUTEIlb CaM BM3HAYAE
JKaHPOBMII Pi3HOBUJ, TBOPY i 3aKiH4ye
JI0ro AK IPUTYY:
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«BoT 1 BCé.

Ona - usxnna cBox aBTobMorpaduio;
6norpaduro eé Hammcan s, — 0 TOM, 4TO
IPONTH depe3 CMepPTb — rOpasfo TPYA-
Hee, 4eM YOUTb 4eoBeKa.

OH - Hamycan IpeKpacHbIil pOMaH.

Cymuth miofieli — He MHe, HO MO
Y€ — PasMbIIIATD: O TOM, B YaCTHOCTH,
KaK CO3JJal0TCs PaccKasbl.

JIuca — 60T XUTPOCTU U IIpefATeNlb-
CTBAa; €C/IN IyX JIMCBI BCEIUTCA B YeNOBe-
Ka, pOJi 9TOr0 4YelnoBeKa — IPOKIIAT.
Jluca — nucarenbckuit 6or!»[6, 454].

Takum unHOM, aHami3ylouN ONOBifa-
HHA M.XBunposoro i b.IlinbHAKa, Mu
BUSHAYMIN P51 0cOOMMBOCTEIt, AKi f0-
3BOJIAIIOTb TOBOPUTU IIPO CHINIBHICTD i
BiIMiHHICTb >XaHPOBOI cucTemMn. Mu He
HIyKaau npsAMux napanenei ITinbHAK -
XBUTHOBUI, OFHAK NPU BCill iHAUBITY-
aJIbHOCTI IX TBOPYOI MaHEPU, MU 3HAXO0-
IMMO CIIIJIbHI MOMEHTH, 5IKi 00YMOBIIeH]
0COOIMBOCTSAMIU Yacy, KOJIN KU 1 TBO-
puUIM NUCbMEHHUKM, IX CBOEPIFHMMU
CTU/IEM, 30KpeMa iMIIpecioHi3MoM.
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IPOBJTEMHO-TEMATUYHUI ITOII®OHI3M
HOBEJIICTUKIN T'AJIMHUN TAPACIOK

Komneitnenall.Il.
KaHyuaat inosoriYHmx Hayx,

IOLIeHT Kadempu YKpaiHCchKoOi i 3apy6iKHOI niTeparypu
MeniTononbChKOro Jiep>KaBHOTO TEJarorivHoro yHiBepcuTeTi

imeni borgana XMenmpHUIIBKOTO

MaxkoBcbhka A.O.
CTyJIeHTKa MaI‘iCTpaTpr

MeniTononbChbKOro Jiep>KaBHOrO I1elarOTiYHOrO YHIBEPCUTETI

imeHi bormana XMeTbHUITBKOTO

Y cmammi axuenmyemvcs yedaea HA penpeseHmauii nonigoHiuHoz0 K00y
npobnemamuxu manux xanpie I. Tapaciox. Haconowyemvcs, uio y xy0ouHbomy Ouckyp-
Ci NUCOMeHHUT MOOEIOI0MbCS HACKPI3HI IMeMU A HeeamueHi S6ULLA Cb0200eHHS.

Kiro4oBi cmoBa: fuckypc, HOBela, Majia IIpo3a, Ipo6IeMHO-TeMaTYHMIT ACIIEeKT,

JaCOIPOCTOPOBUIT KOJI, MOMi¢OHis.

Key words: discourse, novels, small prose, problem-thematic aspect, hour-long

code, half-philosophy.

IloctaHoBka mpobmemu. [anmnHa
Tapacrox

NJCbMEHHMKIB Ma/lMX NPO30BMX JKaHPiB

HaJIeXUTb [O KOTOPTU
XX-XXI cT., Ki IeMOHCTPYIOTH IpOLIECU
OHOBJIEHHA  JKaHPOBOTO  KaHOHY.
[i npososomy pmuckypcy, Ha HyMKy
niTepaTypoO3HaBLiB, BITYM3HAHUX

KPUTUKIB,  4YUTayiB  IpuUTaMaHHI

pisHOCHpAMOBAaHiI  ifeliHO-ecTeTU4Hi

BEKTOPU: IICUXONOTIYHMIT, JipUKO-
dinocodcokuit, ipoOHIYHMII I erTaTaXKHU
[1], mo e cBigueHHAM CKIaJHUX
IIpOLECiB CBITOITIAMHOTO 1 XY/I0’)KHBOTO
IIOUIYKY aBTOPKIL.

AHani3 ocTaHHIX JOCTigXKeHb i my-
onikaniit. TBopuicTp nmiTepaTopku crana
nitepary-
pO3HaBUMX poO3BifoK. [leaki acmexkTu

00’€KTOM  MOCTI>KEeHHA

XynoxHboi npupoau mposu I. Tapacrok
PO3KPUTI y IepeIMOBax i Mic/IAMOBax [0

ii 36ipoK, OIMAJOBMX CTATTAX Ta
peueHnsiax, 3okpema O. Dbopons,
€. Konouenko, I. JIo60BUK,

I IManmamapuyk, JI. IlacrymeHko,
M. fIxy60oBcpkoi, I SIpemuyk. JliteparypHi
KPUTMKM, YUTadi II paHHi TBOPU, 30KpeMa
HOBEiCTHKY, BBO)KAIOTb «HOBOIO XBIJIEIO
YKpaiHCBbKO1 cyyacHOi mposm» [2].

ITpore momnidoniunui Kox mpobie-
MaTVKM Ma/lyX >KaHPiB NMCbMEHHMUII 1I1e
He 6yB 00’€KTOM IPYHTOBHOTO HAYKOBOTO
BUBYEHHA. BillOBiIHO, B aHAIITUYHOMY
IIPOCTOPi CYy4aCHOTO JIiTepaTypO3HaBCTBA
Haspila moTpeba 0CMICTIEHHS XYHO0XXHbBOT
noni¢onii Masoi

Cy4acHOi Iposu,

penpesenToBaHoiy TBOpYOCTil. Tapaciok,
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IO ¥ BM3HAYa€ aKTYa/lbHICTh HAIIOTrO
TOCTi>KEeHHS.

Buxnap marepiamy. CBoe Kpefo, Ha
Ha1y fyMKy, [annaa Tapaciok 3akopyBana
Yy pApKax CBO€i Ioe3ii, OCMUCTIONYN
KiHOuMi1 060B’s130K mepen XurTaM: «Ta
mpeba xumu. / I mpeba ycmonepuie
nepetimu / 36yeninuii cad i noneny nopouLy.
/ Biiiny i cmepmo. IIJo6 uecto doHnecmu 6
nputioewniti deHv / c8010 HemezKy HOULY.
IIJo6 napooumv i eupocmumo Oimeil, /
7140 Hasecmu y ceimi, AK y xami, / 6cto
3eMI0 npueopHymu 00 epyoeii...» [3].

Y 1meHTpi Xym0>XHbOI KapTMHU CBIiTY
3aKO[JOBAHO IMMOOKMII XYHZOXKHIN 3pi3
Cy4acHOTO MMCbMEHHUIA
aKI[eHTY€ yBary Ha MOJie/IIOBaHHi KapTUH

JXUTTA,

CYCIIIbHUX CYTIePEYHOCTEN, peanmicTmy-
HOMY POSKPUTTI rocTpux mnpobiem
CbOTOfIeHHA. 3aB[AKU TOHKOMY Bifl4yTTIO
TeMIIOPUTMY  CydacHoi  mobm, ii
CYCHIbHUX, €KOHOMIYHUX, IOJITUYHUX,
KynbTypHMX TeHfeHIii, I. Tapaciok y
CBOIX TBOpax pocsrae rInb6MHU B
OCMICIIEHH] MiCLIA JIOMHM y KOHTEKCTi
00CTaBUH, Y PO3KPUTTI CKIAJHOTO
JLYXOBHOTO CBiTy Cy4YacHOI JIIOAVHMU, TUX
YMHHUKIB, fAKi BI/IMBAKWOTh Ha i
CBIiTOIJIA,

TemaTu4HMI CHEKTp Manoi IMpo3n
I' Tapacwok
dbinocodcepki Mopycu mpo cyTHICTDH OyT-
TA 1 IDpU3Ha4YeHHA JIOAVHU Ha 3€MII,
OCMIC/IEHHA iCTOPMYHOTO MMHYJIOTO,
eKOJIOTiYHi Ipo6IeMI TOLLO.

[TpaBauBO pO3KpyMBarO4YM HEraTMBHI
Tapacrok

aKTyajlidye CBOEI TBOPYICTIO IpobmeMy

6araTonpo6meMHUIL:

ABMUINA  CbOTOJeHHs, [.

36epe>KeHHs] MOPAIbHUX I[HHOCTeil. Y
ColiaTbHO-IICUXOJIOTi4Hiil HOBeli «Bropy

CTEeXKOI0, 10 Befle BHM3» (iHIIA HasBa —
«I Bor MOKMHYB IiOro...») aBTOpKa
NIPOCTEXYE XapaKTep Trepos, AKUit
PO3KPMBAETbCA Y KOHTEKCTi YKUTTEBOTO
amokxazincucy. MojenoBaHHA KOMi3ii
BinOyBaeTbCs TaKUM YMHOM, IO Y
CBiZIlOMOCTiIIEPCOHAKa TpariyHa CUTyawisd
cIIpuiiMaeThcs K Kapa boxa (3a BifMoBy
Bif 6aTbka — yuacHuka OYH -VIIA - B
IUTUHCTBI, 3pitoMy Bili). ABTOpKa Bip-
TYO3HO 3MaJIbOBY€E IICUXOJIOTiIO IPMCTO-
CYBaHIIA. 3i 3smiHOI0 Bty repoit BifBinye
Moruny 6aTbKa, BIOPAAKOBYE ii, ame He
TOMY, 10 PO3KAIETHCA Y CBOIX BUMHKAX,
aToMY, 110 Tpeba 6y/I0 IPUCTOCOBYBATHCS
[0 HOBUX YMOB i, IK HaCMiJJOK, «B8iH, CUH
cnasnozo soaka OYH - VIIA,
penpecosarozo, eHaHozo 6onbULEBUKAMU,
e cudie y npesudisix 0emoKpaAMuuHUX
3i6panv, AK ye HedasHO HA KOMNAPMITIHUX
nnenymax» [3, c. 165]. BigTBOplonun
3amisHine npospinusa repos, I. Tapaciok
aKIIEHTYE yBary Ha IIpobiiemi 36epeskeHHsI
NYXOBHUX IiHHOCTEJ, Harojoulye Ha
BOX/IMBOCTI MOPANbHO-eTUYHNX OCHOB
JTIOACBKOTO  OYTTA. 3aBAAKM  BUKO-
PUCTaHHIO TakuxX (OpPM BHYTPILIHBOTO
MOBJIEHH:, AK J1ia/IOri30BaHMIl MOHOJIOT
(3 mikape, 31 CBO€IO COBICTIO): 3i62a8ULCh
posuasnenum uepe’siukom, Oyula ilozo
sonana: i, 6in ycbomy eurow! (BiH -
mamit bogpo — MiHicTp - Hamii 3ayB.).
Bin... cmpawime
ceAMomamcmeo - 00ip6as MoHeHbKY
HUMOUKY iCHy8aHHA c6020 pody. Tenep
6iH HAMA2ABCS 3PO3YMIiMu, YoMy, 4HOMY
mak i He npueis 0o mamepi, Ha PiOHi
eopbu ceor eryuky? Ak i cuna [3, c.68];
MOHOJIOT-CIIOTafl Ta MOHOJIOT-PO3TYM,

8iH BUUHUB

IIMCbMEHHNUIA TICUXOJOTIiYHO BMOTHU-
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BOBaHO Ilepeflac JpaMaTu3M BHYTPill-
HBOTO KOH(MIIKTY: ymupana 3a ujinvHo
npuuuHeHumMu 0éepuma pearimayitiHot
itoeo Oywa, iloeo padicmv i HAOIA, ceHc
Ycboeo 1ioeo icHysanns..[3, ¢.78] TonoBHa
KoJ1i3is y HOBerti — o6po i 3710, mi3HaHHA
B JIIOAVHI HAIliOHAJbHOIO I 3HEKOPiHe-
HOTO, BiJIHOBJIEHHA iCTOpMYHOI 11
€THOTeHETNYHOI ITaM ATi.

BaxximBy ponb y  moraubieHHi
IICMXOJIOTIYHOI XapaKTepUCTUKM 300pa-
J)KYBAaHOTO Ta B PO3KPUTTI 3MiCTOBOIO
IJIaHy Bifirpa€ HasBa TBOPY: Ha piBHI
IIJTEKCTY BiJYYTHUM € aCOLiaTMBHMUIA
3B’I30K MDXK «CT@XKOIO, 1[0 Befle BHU3»
Ta JKUTTAM Tepos. Ilepma HasBa €
MeTaOPUIHO OKCIOMOPOHHOK. IInch-
MEHHMIIA 3/IMIIA€ YUTAYeBi IPOCTIip 11
CMICJIOBOI CIIBTBOPYOCTI, CAMOCTIIIHOTO
mo u
BICOKOXY/[OKHIO CYyTe€CTUBHICTb.

ABTOpKa KOHCTPYIOE Yy CBOIll Martiit
Npo3i LIHHICHO-CMUCIOBUI YHiBEPCYM

IOUIYKY CEHCiB, 3YMOBJIIOE

cydacHocTi. Tak Jo KHUTY MMCbMEHHNII,

«BIPTYO3HOTO MaliCTpa JTaKOHiYHOI
mposu» [1] T. Tapaciok «Kosuer mmis
MeTeJIMKiB» BBIMIIIM HOBEJIM, HaOMCaHi
3a poku Hesane>xHoCTi. Y IMX ManeHbKIUX
«1lIefleBPaXx, IK y TpaH:AX a/IMa3y, BicBiuye
JKUTTA YKPaiHCBKOTO CYCIiNIbCTBA Ha
MeXi TUCAYOJTh, Ha «TEKTOHIYHOMY
PO3/10Mi» €T10X, Y BCi1/10TO IpaMaTUIHOCTI
1 ONTUMICTMYHOMY IepedyTTi LACTUBUAX
nepemiH [5].

Y HemuTAYIN Kas3odli,
MMCbMEHHMIIA BM3HA4YM/IA J>KAaHP TBOPY,

AK CaMa

CIIOBHEHIl TparisMy Ta JpaMaTU3MY,
NUCBMEHHUIA IOPYIIYE MOPaIbHO-
eTnyHi mpobnemu: m0O0B, HEHABUCTD,

MWIOCEPJA, CIiBIIEPEXNBAHHA, BifIO-

BiffanpHicTb. MaticTep cloBa feMOHCTPYE
He3BMYHUI paKkypc bGaueHH:, BiffKpuBae
3aBicy Hajj TMM, IO TAITbCA B IMMOMHAX
ABUIIA. MwuTenb MaliCTEPHO CTBOPIOE
0COONIMBY YacONpPOCTOPOBY MOfENb, Y
AKIN 3MilmeHi MeXi MK pgiicHUM i
danracTianum: I1iou nodusucwv y oumsui
6younku - cxinoku mam kanivox. Bio
AKuUx 6amoku eiomosunuce! I 1 ix pozymito!
Bo ye...maxnueo 3 maxum 2opem scumu!
... Ile He mumms - ye nexno! [4, c.88];
Cnouamxky
Merennk) #us y wioskositi xamuHuyi-
KOKOHI, W0 Noeotidysanacv Ha cpioHux
nasymuHkax y 3amMumiHomy Oymnii
sIemo4020 Odepesa, i 6y8 KPuximuorw
DOHEeB010 JIATIEUKO10, MAKOW KPUXIMHOMW,
Haue iioeo i He 6yno. I 83azani Hivozo He
6yno, okpim wacms, wio 6in € [4, c.21, ]
3eMHUM Ta NOTONOiYHMM: — Acdikcis!
Yoywiws! B peanimayiro! I mamy! W ou-
muny! - 3akpuuanu y eiouai i 6 pi3HoOiii
moocvkionocu. Hansikanuii nepenonoxom,
Memenux Hiuo20 He 3po3ymis, ma 8ce K
O3UPHY6CA, 2NIAHY8 YHU3, HA 3eMI0, i
306cim poseybusca [4, c. 33]; Ilo ue
iHmeprnam? - cnumaeé Memenux 6
Amneenuka, xompuii Kpyxenss 006K07na
Hb020, BUMAXYIOUU U4O AHZETIbCLKO20 OYXY
Kpunvmu, abu xou sKocb ybepeemu 8i0
mamu-6abunoeo kamenenady. - A mo
maxkuii ...xoeuee... 8enuUKUtl Kopabenv...
0e JHuUsymv MemenuKu... Hy, nepeod mum...
Ak eidnemimu y paii [4, c. 36] TMMYacOBUM
i Biwamm: I minoku mo6os ix mosxe
BUTIKYBAMU 8i0 11020, W40 MU HA3UBAEMO
Hedyeow, cunopomom... He sadxcro...
3posyminu? Ilo minvku eawa m0608
Moxe adanmysamu 8auly Oumuny 00
Hauwio2o cycninvcmaa...[4, c. 89].

6in (Hami 3ayBaKeHHA:
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Ha pymky JI. IlacTymenka, mposa
I. Tapacrok JeMOHCTPYE «TpelaHaliio cy-
[2].

HOTOOUTUCH, ai>Ke OilICHO MMChbMEHHMIIS

YJACHOCTI» I 3 numM Bakko He
CTaBUTH AKLEHT Ha «KaXOBUTOMY 00pasi

XBOpPOTO CYyCHi/NIbCTBa, sfAKe 3ycibig
TePIUTb TSHKKY KpU3y, HOTPaNMBUIN Y
HEIIAJJHO 3/I0CTMBUI i HEBIIMIHHUIT BUP
po3rybieHoCTi it cym’ ATTsI» [1]. Y HOBemax
«bepMyncbkuil TpUKyTHUK», «CMepTb
Mapara», Cepadumoro»

I. Tapaciok, BigTBOpIOIOUM cHenugiky

«ITomit i3
B3a€EMOBIJJTHOCUH ocobucrocTi n
CYCIIIbCTBA,  30CEPEIKYETHCA
pobreMi «MUTeLb i CYCHiIbCTBO». ['epoit
TBOpY «bepMymcbKuil TPUKYTHUK» —
KOJIUCh BiloMuMil i IOBAXHUIL, a Temep

Ha

3a0yTuil NUCPMEHHUK. BigTBOpIO0OYN

JOiaJIeKTUKY  BHYTPIIIHBOTO  CBITY
3abyroro murig, I. Tapaciok Mopemioe
TUIIOBY JUIA TIOCTPafAHCBHKOI 106U
CUTYallilo, KO/IM OKpeMi NMCbMEHHMKI He
MOXYTb aJaNTyBaTUCA [0 CYy4acHUX
COL[iOKYNIbTYPHUX YMOB, PealisyBaTUCA y
KOHTEKCTI
IPOIIECY.
EmoriitHo HacHa)keHOI0 Ha3MBae
Majy mpo3y nucbMeHHMNi M. Axy6oB-

CbKa, TOBOP:AYN, 110 «ii repoi — >KepTOBHI,

CYy4aCHOTO JIiTepaTypHOTO

omepxuMi 10608’10 i KOO6poTOIO» [5].
ITpo
tBopuocti I. Tapaciok roBOpuTH i

€K3MCTEHLIIHUIT ~ BEKTOP
I. Hacmin4yk, BKasylouM Ha 30pi€H-
Xy[LOXHbOI  CBiJJOMOCTI
NUCbMEHHNUIII Ha «OCMUCTIeHHs QyHpa-
MEHTATbHUX MPO6/IeM BHYTPIIIHBOTO i
30BHilIHbOrO 6yTTs Hanii» [1]. T miit-

TOBaHICTh

CHO, IMCbMEHHUIIA HE CTOA/Ia OCTOPOHb
CTOPiHKM cy4YacHOi icTopii Ykpainm -
HAapOJHMX MITUHIIB, IOBCTaHb. ¥ TaKUX

TBOpaX, fAK «[luporu pna moscTaHIiB»
Ta «Mockani I. Tapacmoxk
npobaemun,

inyTn!»
Xy[O)KHBO  BiITBOPIOE
IOB’sI3aHI 3 MOMITUYHUMM peaisaMu
cpboroieHHA. CH0XETHOI0 OCHOBOIO Y
HoBeni «IImporm [nA moBcTaHLiB» €
nopii  IlomapanHueBOi  peBonIONii
2004 poky.

MucTkuHA Kpisb IpU3MY CIIPUITHAT-
TA TOJIOBHOI Tepoini — 3iHum MukuTiBHHI,
HaMara€TbCcsA PO3KPUTM HPUUMHY, AKi
CIIOHYKQA/IV JIIOJIE/ IIOBCTATH — CIIOJiBaHH
Ha Kpallli 3MiHU, Bipa y I€PEMOTrY IIPaB/IA.
Ak i B paHHIX CBOIX TBOpaX aBTOpPKa He
OMMHA€E YBarolo sABUILA IIONITUYHOTO
IIPUCTOCYBAHCTBA, sIKE Majo Miclle fAK
TOJII, TaK i HUHi.: «/JapemHo 0Ha peanacs
i xpuuana: - ILle s 6anoum i 3n00ii! I
nepenuyposaruil 6pexyn! Bin sce sic conocu
niomacosysas! Y moii uac, Konu
nepenunypboB8aHuti mep 6 OMmMo4eHHi C60iX
nepegpap6osanux NoONAiUHUKIE NPoOU-
pascs Xpewamukom 00 c8020 mepcedecy,
3ina Muxumista, 061u8a01UCh CIb03AMU,
susbupysana i3 cHie080i Kauii 6010
suniuky» [4, c. 282].

BucHoBku. O6’€KTUBHO NOERHYIOUN
KOHKPETUKY Ta CMMBOJIKY, MOJENIO0YN
06pasy repoiB, BiITBOPIOIOYN IPAMATI3M
BHYTPIIIHBOTO CBiTy Cy4acHMKa, . Tapa-
CIOK Yy Ppi3HUX paKypcax XyJO>XHbO
ROCIIKY€E 37000/ HHI TeMI i HeraTUBHI
ABMINA CcborofieHHA. LM symoBieHnit
Ipo6/IeMHO-TeMaTUYHMil TOioHi3M 1T
HOBEJIICTUKIN.

JlitepaTypa:

1. Hacminuyk I. ExsucTenniiiamii Bumip
pomany l'anmuan Tapacrok «Mix neknom i
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K BOITPOCY O CYITHOCTU ®PA3SEOJIOTMTYECKOTI'O

3HAYEHVA B IMHIBUCTUKE

Hepusanse M.I.

accoLMMpoBaHHBIII IIpodeccop gokTop ¢unonorun, Kyranccknii rocygapcTBeHHbIN

yHuBepcuteT uMmenu A. Ileperenn

Annomauus. B cmamve paccmampusaemcs npobnema onpedeneHuss NOHIMUS
ppaseonozutecko20 3HAUEHUS 6 A3bIKOSHAHUUL.
Annotation. The article deals with the problem of definition of phraseological

meanings in linguistics.

KnroueBbie coBa: (hpaseonornsmel, Ppriazeonorndeckoe sHadeHume, Crermuduka, Xyro-
JKECTBEHHBIIT 00pas, CYI[HOCTb, JIEKCIIeCKOe 3HaUYeHe, 1Ie/IOCTHOCTD, KOHHOTAIIVA.

Key words: phraseological units, frazeologicheskie value, specificity, imagery,
essence, lexical meaning, consistency, connotation.

B Hacrosmee BpeMa ppaseonorus AB-
JIsIETCST OJHON U3 Hanmboee akTUBHO pas-
BUBAOIUXCs 06/IacTeil JIMHIBUCTIYE-
ckoit Haykn. HecMOTps Ha 3HaunTe/IbHOE
4MCI0 MyOMMKanWil, MHTepeC IMHIBU-
CTOB K 9TOI1 06/1aCTH sI3bIKA He OcabeBa-
eT. JIMCKYCCMOHHBIMU IO-IIPEXHEMY
OCTAIOTCS PSifi BOIIPOCOB, CPEU KOTOPBIX
ompepeneHne obbvekra (paseonornnu,
KPUTEpPUEB Bblie/IeH s pPa3eonorn3MoB,
¢dpaseonornyeckass BapMaTUBHOCTDb, a
TAaK>Ke BOIIPOC O CyIIHOCTH (paseonorn-
YeCKOTO 3HAYEHNS U T.1.

Llenp maHHOI CTAaThM — OMMCATh OCO-
6eHHOCTY PPa3eoIOrnIecKoro sHa4YeHs
KaK JIVHTBYCTIYIECKOI KaTeTrOPUIL.

[Ipobnema ¢paseooOrnyeckoro 3Ha-
YeHNs] — OJHa U3 CaMbIX aKTYaJbHbBIX
mpo6reM, Kak Bo (paseosornu, Tak u B
ob1reit MTMHrBUCTUKe. Bospocumit B mo-
CIIefHIE TOAbI MHTEPEC YUEHBIX K TAHHOI
npobnemMe OODBACHACTCA TeM, YTO YHMU-
Ka/IbHOCTb (ppa3eojIornIeckoro ypOoBHsI

A3bIKa 00YC/IOB/ICHA MIMEHHO €ro CeMaH-
TUYECKOI 0COOEHHOCTDIO.

Tepmun “¢paseonornyeckoe 3Hade-
6b1 mpepnokeH B 1964 ropy
A.B. KynunpiMm n B.JI. ApxaHrenbckum
He3aBUCKMMO JAPYyr oT fpyra. Bompoc o

»
HUue

npupoze (paseonornuecKoro 3Ha4eHNUs
penraeTca B JIMHIBUCTUKE Ye€pe3 COIIo-
CTaBJIeHMe ero ¢ jiekcuyeckuM. C aToit
nosuuyu (paseonorndeckoe 3HadeHue
paccMarpuBaeTcs OONbUIMHCTBOM Yué-
Hbix [Kynun, 1970; XKykos, 1978; Paiix-
mreits, 1980; Imyxos, 1989; Tenms, 1996;
Cornony®6, 1997].

ITonnmanme cymuocTu (ppaseonoru-
YECKOI'o 3HA4Y€HIMA B JIMHIBUCTUKE MOXK-
HO CBECTH K IBYM HOJXO/aM.

CyTb IIepBOro IOAXOfAa COCTOUT B
TOM, YTO JIMHTBUCTBI HE BUJAT 3HAUM-
TE€AbHOI'0 OT/INYMA MEXY JTEKCUIECKUIM
n Qpaseonornyecknm 3HadeHneMm. dax-
TBHI CUHOHUMMM (pa3eoiornsMa 1 caoBa
YKa3bIBalOT Ha TO, 9TO B IIPNPOJE 3HATE-
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HMsA 3TUX eVHUIL MHOTO OOIIEro M 4To
OHU — JIeKCHYeCKM ONM3KMe efVHUIIDL
XOTs 1 He AyOMUpYIOT ofHa Apyryo [Byp-
MucTpoBud, 1974, c. 118].

Bropoit moaxop B TonkoBaHuu dpa-
3€0/IOTMYECKOr0 3HA4YeHMs COCTOUT B
BBIJIEJICHUM €0 B 0COOYI0 KaTeropuio,
OT/IINYHYI0 OT 3HAUEHMs JTIeKCHYEeCKOTO.
dpaseonornueckoe 3HaueHUE - ITO
CBOe0OpasHbIil cr1ocob u 0coboe Kade-
CTBO OTpP@XKeHNSI MUpa HAIIUM CO3Ha-
HIIEM, 9TO TaKas sI3bIKOBAsI CEMaHTMIe-
CKasl KaTeropus, KOTopasi peryjsipHee,
yeM JIeKCHYecKoe 3HaYeHUe, UCTIONb3Y-
eTcs A 06pasHoOl XapaKTePUCTUKY U
YCUJIEHHOI CyO'beKTUBHO OLIeHKM JINI]
u $aKTOB, IS Iepefadn SKCIPeccun u
9MOILMIOHA/IBHOTO COCTOSIHUSI TOBOPSI-
mero [4, 35].

Bropoit nopxon, ¢ Hameil TOYKM 3pe-
HMA, TIPECTaBIAeTCsA 6olee apryMeHTH-
POBaHHBIM ¥ HAy4HO II€PCIEKTHBHBIM.
CpaBHNTENTBPHO-COIIOCTABUTENbHOE MU3Y-
YeHMe JIeKCHYeCKOro 1 (paseomormde-
CKOTO 3HAYEHUIT IO3BO/INT OIICATD CBOE-
obpasiue ceMaHTMYeCKOI IpUpozsl (pa-
3€0/I0TU3Ma.

3HaueHue ¢paseonornsma nmeer 60-
Jlee CTIOKHYIO ¥ PasHOCTOPOHHIOIO Opra-
HM3AIYIO, YeM 3HaYeHNe C/IOBa.

OCHOBHBIM CBOJICTBOM (hpa3eosoru-
YeCKOTO 3HAYEHMsI SIBJISIETCST CEMAHTIYe-
cKas LeNocTHOCTb. Opaseonornsm mpep-
CTaBJIAET COOOIl ILENOCTHYIO CTPYKTYDY,
KOMIIOHEHTBI KOTOPOIT 00 beINHAIOTCS He
MeXaHMYeCK!, a TakuM 0OpasoM, 4TO
MEXJIY HUMU MOXXHO OOHApy>XUTb BHY-
TpeHHue oTHOIIeHNs1. Kak crpaBemmnso
samet1 B.I1. XKykos, ¢ppaseonornsm na-
YMHAETCS] TaM, e 3aKaHUMBAETCS ce-

MaHTMYeCKas peaqyusalys ero KOMIIO-
HEHTOB [5, 6].

ITo muenmio A.B. KynuHa, cnennduxa
(dbpaseonornueckoro sHaueHms: 0ObACHI-
€TCS1 OCHOBHBIM IIPOTHMBOpEUNEM, CBOII-
CTBEHHBIM (hPaseonorn3mMaM — MpOTUBO-
peuneM MeX/y Le/IOCTHOCTBIO 3HAYEHNS
U pa3nenbHOO(GOPMIEHHOCTBIO 9THUX ey~
Hut [6, 307], cBA3aHHBIX C HAIMYNEM Y
(dpaseonornyecKux eSVHUL, PA3TMIHBIX
BUJIOB aCMMETPUH, YTO HECBOIICTBEHHO
CTI0OBaM; CO CJIOXKHOCTBIO VX CTPYKTYPBL.

C 1LIeIOCTHOCTHIO 3HAYEHNS CBA3bIBA-
0T JPYyrojl OT/IMYMTeIbHBIN IIPU3HAK
3HayeHus1 (ppaseonorn3MoB, a MMEHHO
LIeIOCTHOCTh HoMuHauuu [2, 169]. Ile-
JIOCTHOCTD CYIIIeCTBOBAHMA B s13bIKe (ppa-
3€0/I0TMYeCKIX 060POTOB YacTo 0OBsIC-
HAIOT X 00pasHOCTBbIO, 06pasHOl MOTH-
BUPOBaHHOCTHI0. OCHOBHAS POJIb UVIOM
COCTONUT B OOpPasHOM U 9KCIIPECCUBHOM
BBIPOKEHUY TOHATHUI, /I KOTOPBIX B
A3BIKE YK€ CYIIeCTBYIOT HeTpajbHble
CpencTBa peann3aruit.

Crepyroreit 0co6eHHOCTBIO (paseo-
JIOTUYECKUX EIVHUIL] ABJISETCA HEMOJe-
NMPYeMOCTb MX ceMaHTUKH [8, 53]. B or-
JM4ye OT CJIOB U CJIOBOCOYeTaHMIt, ppa-
3€0/I0TMYECKIE EIVIHNUIIbI He TOMIA0TCs
MOJIe/IMPOBaHUIO mno 3aJJaHHOI
CTPYKTYPHO-CEMAaHTUIECKOT ~MOJEIN.
HeB03MOXHOCTh TOCTpOeHUs ¢paseo-
JIOTM3MOB TIO 3a/JAHHBIM 06pasIaM BemET
K HEIIPOTHO3MPYEMOCTY MX CeMaHTUKI.
9T0 0COOEHHO CBOJICTBEHHO (paseoso-
rM3MaM, CeMaHTH4YecKoe HmpeobpasoBa-
HIe KOTOPBIX BBI3BAHO IEPEOCMBIC/IEHN -
€M X KOMIIOHEHTOB. B 3TOM criydae ce-
MAHTVYeCKUII Pe3y/IbTaT sIB/IAETCS IPO-
V3BOJIBHBIM, €TI0 HeJIb3sI IIPEAyraaTh.

86



PHILOLOGY, SOCIOLOGY AND CULTUROLOGY #2

B kayecTBe crienmguyueckoir ocobeH-
HOCTM (ppaseonorndeckoro 3HaueHMs,
CYILIECTBEHHO OT/IIMYAIOLINM €ro OT CJIO-
BecHOro 3HaueHns, B.H. Tenus HaspiBaeT
cporictBo mudysnoctu [11, 86]. Vimen-
HO And(Py3HOCTh 3HAYEHWS OT/INYAET
¢dpaseonornyeckue 060pbl OT CJIOB, B
KOTOPBIX KJIacC 00O3HauaeMbIX BCerjga
¢dokycupyeTcsi 6ormee 4YETKO: BHyULamMb
WIN NOO3YHUBAMb U NPONCYHHAMD BCe
YUU; ynpamolti WIn 6apar U Xomv Ko HA
207106€ mewi N T.JI.

B uenom, ¢paseonornyeckoe 3Have-
HIe — sABJIEHUE CTIOXHOE, TIPEMICTaBILAI-
Ijee co00It CUCTeMY, BCe 97IeMEHTBI KOTO-
poIt HaXONATCA B TECHOII CBSA3U M B3au-
MOJEIICTBYIOT MeXAy coboit. Tpapuum-
OHHO B cocTaBe (HPa3eoIOrnIecKoro
3HAYEHNS BBIJIE/SIOTCS CTIEAYIOLIIe KOM-
IOHEHTBI: CUTHM(UKATUBHBII, TE€HOTa-
TUBHBI I KOHHOTATUBHBI [7, 175].

B coBpeMeHHBIX MCCTIEOBaHUAX 3HA-
YUTeIbHOE BHYUMAHME Ye/sIeTCsl PaccMo-
TPEHNIO KOHHOTATMBHOTO MAaKpPOKOMIIO-
HeHTa (Ppa3eonornyeckoro 3HadeHMUs,
UTPAIOIIEro, 10 MHEHNIo (paseosioros
(Yepubiuena, XomeHnko, Temus, Conony-
6a), BeAyLIyI0 POTb B €ro CMBICTIOBOI
crpykrype. Ecmm miobas nmekcmdeckast
e[MHNIIA XapaKTepU3yeTCs, [TaBHBIM 00-
pa3oM, HOMUHATUBHONM (yHKUMelT u He
obs3aTenIbHO HecéT B cebe KaKyo-mubo
06pa3HO-9KCIIPECCHUBHYI0 XapaKTePUCTH-
KY, TO Ha/JlM4yie KOHHOTAIMI — HeoOX0fm-
Mas COCTaBHasA YacTb 3HAYEHUsS TI0O0TO
SI3bIKOBOTO 3HAaKa BTOPUYHOTO 00pasoBa-
HISI, KAKUM U SIBJISIETCST (DPaseosiornaM.

KonHoTtaumamm Bo ¢paseonorun
IPUHATO HA3BIBAaTh IKCIPECCHIO, IMO-
LUV, OLIeHKY, CIIO)KHYIO TaMMY OTHOLIe-

HUII K MUPY OODBEKTMBHBIX SBIEHMII, K
HpefMeTy pedlt, K CobeceHIKY, K caMoir
cutyauym peun [12, 38]. Vcrounukom
¢hopMUpPOBaHUS KOHHOTATMBHOTO KOM-
[OHeHTa (Pa3eOIOrMIECKIX eINHIAL] BbI-
crymaer ¢paseonorndeckuir obpas. O6-
PasHOCTb CIIOCOOCTBYET 9KCIPECCUBHO-
CTH U SIPKOV SMOIMOHAIBHOCTH (paseo-
nornyeckux  o6OpOTOB,  CO3faeT
00BEKTVBHBIE IIPEAIIOCBUIKY ISl BBIpa-
JKEHMsI HMIMPOKOTO AMAIA30HA OLEHOK II0
OTHOIIEHNIO K HA3BIBAEMBIM UM CUTYa-
LVISIM JIeVICTBUTENBHOCTIL. VIMeHHO Yepes
ob6pas peamusyeTcA cofiep)KaTenbHas
cropoHa ¢paseonornsmos [9, 32].
CrepyeT Taxke OTMETUTD, YTO 3HAUE-
Hite (PPaseoIOrMYeCcKIX eIHNIL] Pealnsy-
eTCsI B KOHTEKCTe. BXozis1 B cocTaBe TekcTa,
(paseonornsM BOCIPUHIMAETCS CITyIIa-
LM/ IMTAIOIIMM KaK 4acTh 1I€JIOr0, ac-
COLIMPYETCS C HMM BCEMU 3JIeMEeHTaMu
CBOETO COZIepP)KaHMsI, KaK 97IeMEHT TeKCTa.
Takum 06pa3oM, COMOCTABUTENbHbII
aHa/IM3 3HaYeHNsI C/IoBa 1 (ppaseonorus-
Ma II03BOJISIET CHENAThb BBIBOAY 06 0co-
00it, yHUKA/IBbHOIT IIpupofie ¢paseonorn-
yeckoro 3HadeHus. Crennduxy dpaseo-
JIOTMYEeCKOTO 3HAUEHN COCTABIIAIOT CBO-
eobpasme  OTpa)KeHUs
ABJIEHUI, CBOJCTB OKpY>KaIoLleil Meit-

IpegMeTOB,

CTBUTETIBHOCTH, OCOOEHHOCTU MOTHBH-
POBKM 3HaYeHN, XapaKTep yIacTIA KOM-
IIOHEHTOB B (POPMUPOBAHUY LIEJIOCTHOTO
3HadyeHMA (paseonornsma, a TaKkKe Ha-
nM4ye JOMUHMPYIOUIET0 KOHHOTaTUBHO-
IO KOMIIOHEHTA B €T0 CTPYKTYype.
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IHTVIMHA ITPOBJIEMATIKA

B MAJIIV IIPO3I PEI’SIPITA KITIZITHTA

Kosy6enxko JI.M.

KaH/IMZIaT IefaroriyHyx Hayk,

moueHT Kadenpy yKpaiHChKOl i CBITOBOI JliTepaTypy Ta METOAMKM HaBYAHHSA
IOBH3 «IlepescnaB-XMenbHULIBKIUI lepXKaBHUII 11eflarOTiYHMIT YHIBEpCUTET

im. I. CkoBopopu»

KrouoBi cmoBa: iHTrMHa Ipob/ieMaTnKa, repoit, aBTOp, HOYYyTTs, TBIp
Keywords: intimate problems, hero, author, feelings, essay

OpuH i3 HaMl3HAYHIIIMX aHIIiCHKUX
mucpMeHHMKIB Pexy sipp KinmiHr yBiitinos
[0 CBITOBOI JIiTEpAaTypyu HacamIiepef AK
BM3HAYHMII HOBEJIICT, aBTOp HApUCIB Ta
pomanis. OpHieo i3 mpoBigHNX TeM y
JeAKMX JI0TO TBOPaX, 30KpeMa B OIIOBifla-
HHAX, € TeMa KOXaHHA.

He minpmaerbesa »KofHOMY CyMHIBY TOI
(axT, 10 KOXaHHs — Lje 6e3Me>KHe IOy T-
T4, SIKe TIOEHYE IBA JIIOOIAUNX cepipst. Y
P. Kinvrinra >k KOXaHHs Ma€ 4iTKO OKpec-
neHi Mexi i BOHO BimbyBaerbcsa B IHpii,
KpaiHi 3 cyBopumm 3BudasMim: «Jlexto
BBaXae, 10 B IHJ{l HeMae POMAaHTHUKIL.
Bonu He mpaBi. B Hammomy >XUTTi CTinbKu
POMaHTHKY, CKiZIbKM Lie I/Is1 Hac € KOpuc-
uyM. IHozi HaBiTh Ginbiue» [3, c. 40].

Iepoi mucbMeHHMKA He MOXYTb IIPO-
CTO KOXaTu OfMH O#HOTro. BoHnu
000B’I3KOBO MalOThb IPOWTHU SKeCh BU-
npoOyBaHH:A, a TOMi BXXe HACONOMKYBa-
TYUCDh IYIM TIOYYTTAM. SIcKpaBuM IpuKIa-
oM 1boro € omnoBimaHHs «Caic Mic
17[0]1».

[Momineticpkuit ynHOBHMUK CTpikIanHp
€ TepO€EM IIbOTO ONOBifAaHHA i OBHUM 3

ymo6nenux nepconaxis P. Kimminra.

Came 1eit 06pa3 HagineHnit aBrobiorpa-
¢diunuMy pucamm aBTOpa. BiH Hamara-
€TbCSA [i3HATHCA IIPO MICLIEBUX >KUTENIB
HACTIZIbKM, «HACKUIbKM IM CaMMUM IIpO
cebe BimoMo» [4, c. 29]. 3 ier MeTO0 BiH
HaCTifye OfiHy TaeMHMYY mMoguHy: «Ty-
6inpi Big bBrop-Karxpi mo [xkama-
Macmxut 60AThCA i IOBaXKAIOTh J10TO, a
KpIM TOTO BipsiTbh, 1110 BiH BOJIOJi€ lapOM
IIepeTBOPIOBATIICA B HEBU/IMMKY i yIIpaB-
nsaT! feMoHamu» [4, c. 29]. I Crpiknang,
B CBOIO 4epTy, Ha INBO OCBOIBCA cepe
KOpiHHMX >XuTeniB. BiH onmyckascs B He-
Tpi, IPOHVKAB Ha TA€EMHI 0Ops/y i HaBiTh
poroMaras ¢ap6ysatu buka cmepri; amo-
reeM Joro mopBuris 6ymo Te, sK BiH 3a-
BOIOBaB PYKY i ceplie CBO€EI KOXaHOI.
IIBO€E MONOAMX JTIOAEN 3HAVIIIN OJVH
opHoro: «Kom B MicTo mpuixamn Vomn,
CrpixknaHp fy>ke cepito3HO, fK i Bce, 1110
BiH po6uB, 3akoxascs B Mic Mo, a BoHa
TPOXM 3TOJJOM 3aKOXasacs B HbOTO, TOMY
1110 He MOTI7Ia 3pO3YMITH, 1110 BiH 3a JIIOAU-
Ha» [4, ¢.40]. Ha nuraxy mo macta cramm
ii 6arpku: «CTpikIany HOIpOCUB 1i pykn
y ii 6aTbkiB, ane micic Von 3assua, mo
BOHA He Ma€ HaMipy KMHYTU CBOIO JOUKY
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Y BiJOMCTBO iMIIepii, fie MaJIO IIATATD, &
crapuit Vlon mpsiMo ckasas, 10 He CXBa-
JII0€ HisNbHOCTI Ta moBeninku CTpikmIaH-
Ja i IpOCUTD JIOr0 BifiTenep He TOBOPUTHU
3 IXHBOIO IOYKOIO i He mucaTtu iin» [4, c.
41].
TeMy OaTbKiB i mireil: 6aTbKy, Oaxaw4n
HalIKpalloro [isd CBOIX HallajKis,
HaB’s3yI0Tb CBOI0 CYy0’€EKTUBHY JYMKY.
TonoBHMII repoit, AK MOpsALHA TIOOV-

Tyr P. Kinminr mopjae akTyanabHy

Ha, MOCTYIAETHC CBOIMM Oa’KaHHAMU
3apagm MaibyTHpOro KoxaHoi: «Jlo6pe,
He 6yxy, 60 He XOUy IICYBaTH >KUTTSA CBO-
1i1 koxaHin» [4, c. 41].

JocuTh 9acTO KOXaHHA IITOBXAE JIIO-
nuHy Ha nopsuru. Orox i Crpikmanp mif
9YXKIM iM’IM «CTy’KuB y craporo Viona i
OyB IpNUCTaBJIeHUIT GO apabCbKOro CKa-
kyHa mic Vlon. Apa6cbkoio ckakyH 6yB
BUXOJIOLIEHMII TaK, L0 Ha HbOrO Oyo
npuemHo guButHca. Batbku mic Von pa-
minu, 6avaun, 110 BOHA 3aby/a PO CBOE
IypHe 3axoIieHHs Monopum CrpikiaH-
IOM, i Ha3MBa/IN il XOPOLLIOIO [IiBYUMHKOI0»
[4, c. 31].

MTomo repos omoBimanua «Caic wmic
Von», T0 BiH € SICKPaBUM HEOPOMAHTIY-
HUM 00pa3oM, sIKMii IparHe i fi€ sK Ha
n06yTOBOMY, TaK i Ha TYXOBHOMY PiBHi:
«ctapuit Vion He BcTur i 03upHyTHCSA, AK
0aTbKiBCbKy 3rofy Oyn1o BUpBaHO, i
Crpixnanp i mic Von 6y nosinyasi...»
[4, c. 33].

Y P. Kinninra 6yB TalaHT 3HaXOAUTH
cepeq OJiN 3BMYATHOTO i HaBiTh 330BHI
HY/IHOTO JXUTTs LIOCh XBUJIIOIOYE, Baro-
Me, TOMivaTH y 3BUYAVHINA MIOAMHI Te
BeJIVKe i BICOKE, 1110 POOUTH Ii IIpencTaB-
HMKOM JIIO[ICTBA i 11O BIACTUBE Pa3oM 3
TUM Ko>kHoMYy. 114 cBoepifHa noesia npo-

3V XKUTTSA 0COO/IMBO MIMPOKO PO3KPUIACH
B omosifanusax P. Kiminra, y Tiit cdepi
J10T0 TBOPYOCTI, e BiH CIIpaB/ii BUCTYTIA€
AK HEBTOMHMII MaricTep. B nenTpi yBaru
NIMICbMEHHMKA — peasIbHi )XUTTEBI CUTYya-
1Ii1, 10TO MOBa — Ta MOBA, AKOI0 TOBOPATH
NIPOCTI JIIOfIA.

OmoBimanusa «Jlicmer» i «3a MeXxero»
CBigYaTh mpo Te, 3 AKUM IMMOOKUM 3alji-
KaBneHHAM BuBYaB P. KimmiHr >xurtts
HapopiB IHpil, HaMaraBcA Mi3HATU CBOE-
pipHICTD IXHIX XapaKTepis.

306pa>I<eHH;1 I'YPKXiB, 6eHranblliB, iH-
IYCiB, TaMiJliB y OIOBiJaHHAX NMCHMEH-
HIKa — Ile He IIPOCTO JaHNHA eK30Tui; P.
KiniHr BigTBOpIOBaB KMBY Pi3HOMAHIT-
HICTh TpajuLili, BipyBaHb, XapaKTepiB:
«IHycM He CXWIbHI JIO3BOMATU CBOIM
JKiHKaM JVMBUTHUCA Ha CBiT. JloTpuMyro-
4ICh IX NOIIAAIB, BiH OyB 61 Hapasi Ha-
6araro macIMBimMM, a MajieHbka bisesa
Morma 6 sK i paHime 3amiuryBatu xmi6
B/IACHMMMU pyKamm» [5, c. 79].

SlckpaBuUM INpPUK/IAJOM 3Ma/IIOBAaHHSA
IHEIICPKMX TPafuIill € ONMoBifaHHA «3a
MeXxero»: « Bin sHaB, 1m0 Ha Cxopi 4oso-
BiKM He IPUXO/SATH Ha TI0OOBHI mobayeH-
HA 1if BikHa 00 opMHAAUATIA TOmMHI
PaHKY i 10 >KiHKM TaM He JOMOBJIAIOTbCS
IIPO 3YCTPi¥ 3a TYOK/IEHD [0 il I0YaTKy»
[5, c. 34].

Enirpadgom 1o BuIljesrafiaHoro omo-
BiflaHHA € iHpilicbka npukaska: «Hi kac-
Ta, Hi COH Ha 3/laMaHOMY JIDKII ISl KO-
XaHHA He Nepemikopa. S Bupymms uryka-
TIL 110608 i BTpatus cebe» [5, c. 79], sxa
11e pa3 TOBOAUTD, 1[0 /I CIIPaBXHbOTO
HOYYTTA HeMae 3a00pOH i oOMexeHb:
«Ane KIAHYCb CBOEIO AyIIE i AyIIero
Moei MaTepi, 51 Tebe Koxaro. I 1106 He cTa-
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7I0Cs 31 MHOIO, 3710 Tebe He TOPKHeTbCS»
[5, c. 83]. IIncbMeHHUK HATOIOLIYE, IIO:
«b6araTo 4oro 3 HAIMCAHOIO IPO CXiHY
NPUCTPACHICTb 1 IOPUBYACTICTDL Iiepe-
6inpIeHO 1 MOYepPIHYTO 3 UYXNX PYK,
are pmeo i cupasemnBo» [5, c. 83]. Bin
3Ma/jbOBy€ IPUCTPACHUI 1 3amajbHUIL
xapakTep KoxaHH:: «bisesa merana rpo-
M1 i 6nmckaBuIi i i KiHeIb IpUrposu-
Jla HaK/IacTy Ha cebe pyku, sKimo Tpi-
JPKEro HETalHO He IIOPBE 3 Yy>KOI0 MeM-
caxi0, 1m0 BcTama Mk HuMm» [5, c. 82].

CBATICTD 1ILOTO MOYYTTA INEpeniTa-
€TbCS 3 KOPCTOKICTIO i TpariumicTio: «J1
1o cboropHi Tpimkero He 3Hae, sAK cTasna-
cs LA Tparefiif; yum To bisesa B Hamapi
6€e3MPUIMHHOTO Biffyaio cama BCe pO3Io-
BijIa, 4M TO Y Hei TOPTypaMy HaMarasamucs
BUPBAaT! 3i3HaHHA, KOMM BUABWIN IX
3B’130K; ajie 06MABI pyKu ii 6y o6pyba-
Hi IO 3aIr'sCTs, a BiH HOTIM BCe >KUTTA
HAKyIbIyBas» [5, c. 84].

Y ubomy onosiganHi P. Kinmiar cwmi-
JIMBO TOPKAETHCS 3a00POHEHNX, TEM KO-
XaHHA, 0 TOB’A3ye 6imoro vomosika 3
iHpiiicpKor0 XXiHKO. Ile mouyTT4, AIKe pyii-
Hye pacosi 6ap’epu: «Tu > aHIIiEny, a g
IIPOCTO YOPHOULIKipa JiBYMHA, — IIKipa Ii
Oyra CBIT/ILIOI Bifl 30I0TOTO 3MUTKY Ha
MOHETHOMY [iBOpi, — i BOBa YOPHOMLIKi-
poro donosika» [5, c. 83]. Takox 110 TeMy
BiH IOPYIIY€E y OMHOMY i3 CBOIX HaliKpa-
mux omnosigaHp «be3 0O/1arocioBeHHSA
LepkBu»: «Bin OyB aHrmienp, a BOHA HO-
yKka OiZHsAKa-MyCy/IbMaHNMHA: IBa POKU
TOMYy 1i MaTy, ONMHMBIINCH 6e3 3ac06iB
10 iCHyBaHHs, TOTOAIMIACA pofaTi AMi-
Py SIK mpogaa 6ysa Il HaCUIbHO CaMOMY
KHA310 TeMpsBY, 3aIIPOIIOHYI BiH XOpO-
my miny» [5, ¢. 130].

TonoBHMIT Tepoil IIbOTO TBOPY >KUBe
MDK [IBOX BOTHIB: 3 OZHOTO OOKY —IIicT-
Ha/IUATUPIYHA JPY>KMHA 3 CMHOM, a 3 iH-
IIOr0 — II0Cafa aHIMCHKOro odimepa:
«IlopBifiHe >XUTTSI 3arpoxye Gararbma
YCKITagHeHHAMMN. TibKu 10 HaYaabCTBO,
Haye HaBMMCHE pO3IOPAAUNIOCA Bifnpa-
BUTU JOr0 Ha JBa TVW>KHI B JajbHIiNl
dopt -3aminntu odiuepa, y skoro 3sa-
XBOpIiNa i 3/14171a Ipy>KnHa. Bucnyxasmnm
Hakas, XO/fleH IOBMHEH OyB MOBYKI 3He-
CTM 1 cXBa/JbHe 3ayBa)KeHHsA CTOCOBHO
TOTO, WO JIOMY B fAKiiICh Mipi ITOIACTM-
JI0 — BiH He OJPY>KEHUI, i PYKM y HbOTO
He 3B’43aHi» [5, c. 131].

XongeH o 6e3tsamu Koxae Amipy: «1
Koxaro Tebe TaK caMo, SIK i KOXaB 3aBX/M,
BCiM cepueM. JIeXXn CIIOKiliHO, Miil cKap-
6e, i Bigmoumsai» [5, c. 132], ane it He
MO>Ke BiIMOBUTICB Bifi yIr06/1eHOI po6o-
. IIpore PKinminr sHaxoguTh BuXif i3
niel 6e3BUXiAHOI, Ha IepIINil MOV,
CUTYaLil — Ile CMePTDb HAMIOPOXKYMX 1A
Xonpmena moopeit: «SIk xxopcroko! Sk 6es-
ceppeunol» [5, c. 144].

Honomorna » XonjeHy MepeXuTu Ii
BUIIpOOYBaHHA MO BipTyo3Ha pyka
MaiicTpa, PKimminra.

[TucpmeHHMKY momobanucs MyXHi i
BOJIbOBI JIIOAM, AKi MOXYTb BUTPUMATHU
yhapu Iofi, CMiIMBO MPOTUCTOATH i, He
PO3MipKOBYI04M ITPO HEPiBHICTH L. Ye-
pes3 yce CBOE XXUTTA BiH IIPOHIC IMOHATTS
IIpO CIIPAB)XHE IIOK/IMKAHHA, JiJICHI IjiH-
HOCTi, 6e3 AKMX iCHyBaHHA 37aBamoCH
myctuM i gapemunm: «O608’a30K y Ki-
IJIiHra TOHaJ yce. I 1e He TinbKu
060B’s130k Tepep immepien. B mepury
Jepry 1e 000B’s130K Hepef cob60ko, meper
CBOEIO Jyllelo, Ky HeoOXifHO 36epertn
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YJMCTOI0 i 'yMaHHOIO, K OM BaXKKO He
ckmaganucs obcraBuum» [1, . 13].

P. Kinminr He BM3HaBaB TUX, /IS KOTO
BJIacHi iHTepecy 6ymu Ha TepiIoMy Micii,
BiH OyB IlepeKOHaHWIT, L0 Iifi 9ac BU-
HpO6YBaHHH JIIOAVHA, SKill HeBigoMe Io-
YyTTA BiJIIOBilaJ/IBHOCTI 3a BENMKY i
BOX/IMBY CIIPaBY, HEOAMIHHO BUABUTHCS
C/M1abKOI0 1 YKaJTIOTiHOIO.

IIncbMeHHUK y CBOIN TBOPYOCTI He-
O/IHOPAa30BO TOPKA€TbCA TEMU POMaAH-
TUKM 1 CBITJIOTO IOYYTTA — KOXAHHS,
ajie MO-CBOEMY, aJI’)Ke Y HbOTO KOXaHHHA
TpariuHe i GesHapgiiine: «KimmiHr 6yB
POMaHTMKOM, aje TaKUM, AKUI He J10-
3BOJIAB cOoOi 3yeTiTM Hap MilicHICTIO,
HEMOB He IoMivaroun ii OyIeHHOTO He-
OKa3HOro obmmuds. Bin 6yB pearic-
TOM, SIKOTO, OJjHaK, HIXTO 6 He mepeKo-
HaB y TOMY, 10 POMaHTHMKa € CTapo-
MOJHOI0 i cMintHOO» [2, c. 381].

fAcxkpaByM HpMK/IAZOM 3a3HAYEHOTO
BIUIIIE € ONOBiaHHA «Uepe3 BOTOHbL», Jie
3aKOXaHi TParivyHo TMHYTb, HE NOIYCTUB-
LM TAaKVM YVMHOM CBO€EI PO3IyKm: «kimo
1IOCh Bifi HAaCc 3a/IMIINTBCS, CIATh Hac
pasom, 60 M1 3poOWITU HaJIE)KHI MOTUTB.
Ajte 1eit BOTOHb OyZe CIIEKOTHILIMM, HDK
HOJTyM 51 6araTTsi 3 T'IOK XBOJHOTO iepeBar»
[4, c. 116]. Boun po36mmu cBOi pomyHIM:
BiH, Tikaroun Bif OymeHINHYN — «[Ipy>KnHa
Caxkara CiHrxa mimnpra >KuTi o mMarepi i 3a-
6pana 3 coborw mitei» [4, c. 263] - BoHa,
pATyr0un cebe Biff >KOPCTOKOCT] YOJIOBiKa —
«4epes TVDKIEHD ITiC/IA BeCUULA BiH BifIyIl-
0BaB AXIipy TOBCTOI Manuiewo» [4, c.
262], ToMy 110 KOXa/Ii Of{VIH OJHOTO.

SIKuM >KaJTIoTimTHMM i BOTHOYAC 3aX0-
IUTIOIOYMM BUTJISAIAE IXHE YKUTTS, HAIIO-
BHEHe Ipallelo, HeOe3IeKolo i T0O0BHM-

MU NEPUIETIAMU, TIOPAN 3 KUTTAM aH-
[TICHKUX YMHOBHMKIB, 0diliepiB BuILO-
ro panry, OarariiB, BeIbMOX, [eTasni
SIKOTO 306paskeHo y onoBiganHi «Crpinn
Amypa»: «Tpeba Bam ckasary, IO Bep-
XOBHMIT KoMicap syxke 6Gararuit. Vloro
IJIATHs IIepeBepulye Mpii caMol Helpu-
6opkaHoi XxagibHOCTI — BOHA Take BeJy-
Ka, 1[0 BiH MOXe HO3BOIUTH cOOi Bif-
KMafiaT Ha 4YOPHUI [eHb CYyMM, AKi
CKOMIIpOMeTyBanu 0O HaBiTh pajHUKA.
Bin BrmamToByBaB CHIpaBXHi KOpOJiB-
CbKi IIpUIIOMU, TPUMaB YYJIOBUX KOHEI,
maBaB 6any; BiH OyB B KpaiHi BeIMKOIO
¢iryporo i moBofMBCA BiAIOBIZHO [0
CBOTO TIOJIOKEHH» [5, ¢. 96].

OueBnpgHUM € TON (HaKT, 1[0 KOXAH-
HA He KYIyeTbcs i He mpofaerbcsa. Och
i Kiri beriToH, TonoBHa repoins omosi-
TaHHA, BipUTb y CBATICTb 1IbOTO IOYYT-
T4 i Hajlae mepeBary MononoMy odimepy
Ke66ony, y sikoro 060B’s130K, fK 1 y
NMCbMEHHMKA, Ha IepUIOMYy MicIli:
«IIpnemMHO, 3B4aiTHO, KON BEPXOBHUIL
KOMicap 3 KYIIOI0 BCAKMUX TUTY/iB BU-
pisHsE Tebe cepep iHIIMX i cepus pes-
KUX JiBYaT CHOBHIOIOTHCA YOPHOKO 3a-
3gpictio. [IpuemHo, roai it xasaru, 6a-
YUTU JOTO y CBOIX HiI, ajie Kygu IIpu-
€MHIIlle CXOBATUCA Bifi HbOT'O i MOIXaTu
KaTaTUCA BEepXM B KOMIIAHil JIIONVHMU,
sgKa He Mae Hiskux turynis — Ke66o-
Ha - Monoporo odilepa 3 mpuBabmu-
BOIO 30BHIIIHICTIO i 63 BCAKUX BUJIB
Ha MailbyTHe. AmKe BiH OYB decHUI
IOHAK i He HaMaraBcsA NPUXOBYBaTH, 110
mo Byxa B Hei 3akoxanmit» [5, c. 97]. 1
e 1le pa3 JJOBOAUTD, IO JiAA KOXaHHA
noTpibHi nuie gBa MOOIAYL cepus, a
BCe iHIlle IPOCTO BTPaYyae CeHC.
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Orxe, crnpaBxHe KoxaHHA y P. Ki-

IUIiHra Ma€ rapA4mil i IpucTpacHMIl Xa-
pakrep. [IncbMEHHMK 3Ma/IbOBYE JIOTO AK

3amajsbHe i Ianke movyTTA. Iepoi itoro

OIIOBiJJaHb IIMPO KOXAIOTh OJUH OJHOTO,

mpore, 100 JIiCTaTUCA [0 MACTS MOTPio-

HO NPOWTH HEIEeTKUIL, rpy61/[171, a iHomi 1
SKOPCTOKMI IIJIAX.
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This article is dedicated to an overview of techniques (methods) for teaching students
with the help of modern information technologies and their influence on the educational
process at the lessons of English language. The task of the work - to analyze and study
various information technologies in the professional activity of the teacher of an English
language, their influence on the development of skills and abilities of students; to establish
the effectiveness of studying the information environment — the podcast, and its didactic

qualities and functions.

Key words: podcast, class activities, information technologies, learning process.

Informatization of society contributes
to the improvement of the quality of edu-
cation, increase the degree of its accessi-
bility, information integration into the
world community. Educational informa-
tion resources include: computer training
programs, electronic textbooks, web re-
sources for educational purposes, intel-
lectual training systems. The problem of
using information technologies as a teach-
er of a foreign language at school has been
repeatedly emphasized by foreign teach-
ers and scholars. Typically, the use of in-
formational electronic resources and
technologies in the process of teaching
and teaching a foreign language pro-
motes: improving the organization of in-
dependent work on the study, organiza-
tion of collective work of students to per-
form certain educational tasks, providing
unlimited number of tasks of different
types and feedback. With the use of Inter-

net technologies in foreign language
classes, students’ motivation is develop-
ing, which is one of the most important
factors in the learning process. Prospects
for the use of information technology to
date are quite extensive.

The problem of developing and imple-
menting information technology in the
educational process is engaged in a large
number of leading researchers, including
Novikov S.V., Polat E.S., Polypova T.A.,
Tsvetkova L.A. etc. Scientists and teachers
generously share experience in using in-
formation technology in foreign language
lessons.

Fadeev S.V. in his paper “On the use
of computers in the teaching of MI”
notes that the development of computer
technology has significantly influenced
and pushed traditional teaching meth-
ods, as well as forced teachers and lin-
guists to solve problems, the existence of
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which they did not even suspect [1]. E.S.
Polat examines the didactic properties of
information and communication tech-
nologies. Under the didactic properties
of the scientist understands the natural
technical qualities of the object, that is,
those aspects that can be used with di-
dactic purposes in the educational pro-
cess [2, p.154].

The development of education today
is organically linked with an increase in
the level of its information potential. This
characteristic in many respects defines
both the direction of the evolution of edu-
cation itself and the future of society as a
whole. For the most successful orienta-
tion in the world of information space
students need to learn the information
culture, as well as computer screen cul-
ture, since the priority in the search for
information is increasingly given to the
Internet. As an information system, the
Internet offers its users a variety of infor-
mation and resources. The basic set of
services may include:

— e-mail;

- teleconferencing (usenet);

- videoconferences;

- Possibility to publish own informa-
tion, create own homepage and place it on
the Web-server;

— access to information resources:

- reference directories (Yahoo!, Info-
Seek / UltraSmart, LookSmart, Galaxy);

- search engines (Alta Vista, HotBob,
Open Text, WebCrawler, Excite);

- Chat.

There are many computer programs
that help the English teacher and stu-
dents learn English. Computer training

programs have many advantages over
traditional teaching methods. They al-
low to train various kinds of speech ac-
tivity and combine them in different
combinations, help to understand lan-
guage phenomena, to form linguistic
abilities, to create communicative situa-
tions, to automate speech actions, and
also provide an opportunity to take into
account the leading representative sys-
tem, the implementation of an individual
approach and the intensification of the
student’s independent work.
Communication is impossible with-
out talking and listening. Speaking pro-
vides oral communication in a foreign
language in dialogical form (in parallel
with listening) and in a monologue form.
Those who study a foreign language will
come to the aid of podcast — audio or
video that can be viewed on the Internet
or downloaded for listening and / or of-
fline viewing. The term “podcast” is a
combination of the name of the portable
iPod music player and the word broad-
cast.[3] The podcast host or author is
often referred to as a podcaster. Podcast
as a sphere of activity is called podcast-
ing. Unlike radio listeners who listen to
what the radio station offers them, pod-
casting allows you to independently
choose what you do not want to listen to
or do not want to watch. Moreover, if
you listen to podcasts on a special site,
you can choose the level, subject and
podcaster who reads the podcast.
Podcasts help create and distribute
and, accordingly, watch, listen to audio
and video at the Internet. By volume, they
can be from a few minutes to hours. At
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the Internet, you can find various pod-
casts, for example, created for native
speakers (for example-news) and educa-
tional ones created for educational pur-
poses [4]. Teachers and scientists are
currently actively studying the didactic
capabilities of podcasting for the study
and teaching of foreign languages. Al-
ready, the possibilities of podcasting are
considered as a means:

« supplying educational materials for
students and anyone who studying
an English language;

o obtaining authentic information by
users of the language;

o repeating and consolidating the
learning material;

o preparation of students for lessons,
independent work;

In order to optimize the organization
of the educational process, first of all, an
in-depth knowledge of the student’s moti-
vation is important, and secondly, the
ability to correctly identify and reason-
ably manage them. In this regard, it is
necessary to turn to theoretical research
on motivation issues, as well as to deter-
mine its connection with the content of
learning; the analysis of available native
and western literature showed the follow-
ing [5]. Now, there is no unanimous opin-
ion or unambiguous solution to this prob-
lem, namely, what is the motivation in
general and the motivation of educational
activity in particular.

Since motivation is a multi-faceted
phenomenon, it must contain a whole set
of tools for its support. In the general
structure of motivation, the main motive
is determining the educational activity

and forming a relationship to it. It is a
cognitive motive, because it is based on a
constant desire for knowledge; and also
there is a connection with the content and
organizational side of the educational ac-
tivity itself. The motivational aspect is
also crucial for the activation of all psy-
chological processes - thinking, percep-
tion, understanding and mastering of for-
eign language material. To do this, it is
necessary to raise levels of motivation,
contributing to the development of knowl-
edge and intellectual activity in students,
seeking to ultimately improve the effi-
ciency of the learning process.

Finally we recognize that teachers are
the main part at educational process,
only they give us motivation and passion
to study,as once was said by Johann
Wolfgang von Goethe: “Those who know
nothing of foreign languages know noth-
ing of their own.” That’s is why learning
English language is very important first
of all for yourself especially in period of
big information breakthrough. The use
of modern information technology in
the classroom is an extremely relevant
and at the same time problematic issue
for a foreign language teacher. Today, the
use of information technology - one of
the conditions for successful study of a
foreign language. Therefore, the teacher
of a foreign language, besides thorough
professional training, possessing modern
communicative methods, should use in-
formation technologies at all stages of
training - this is a requirement of time.
Modern information technology is an
effective tool that will facilitate the ac-
quisition of knowledge, make learning
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interactive, communicative, interesting,
visual, individual. Technological oppor-
tunities of computer technologies are
very significant, because they allow or-
ganizing various educational activities,
significantly increasing the efficiency
and motivation of training. The use of
live broadcasts to view news, the Inter-
net, various video materials, feature
films, multimedia programs, electronic
textbooks, multimedia guides, encyclo-
pedias and dictionaries allows you to
create a communicative environment for
learning, develop an interest in learning
English, create conditions that are as
close as possible to real linguistic com-
munication a foreign language in the
absence of a natural linguistic environ-
ment. There are various options for us-
ing information technology tools both in
individual language classes and through-
out the course.

Literature:
Fadeev S.V. On the use of computers in the
teaching of IM / SV Fadeev // Foreign
languages at school. —2003. — Ne5.
HoBsble megarormyeckue ¥ MHGOPMAIVIOH-
Hble TeXHOJIOTUM B CHCTeMe 06pa3oBaHus/
E.C.ITonar, M.IO. Byxapkuna, M.B. Monce-
esa, A.E.Ilerpos; mop pex. E.C.Ilomat. —
M.: V3sparenbckuii LIeHTp «AKageMus»,
2002. - 272c.
Geoghegan, Michael W,; Klass, Dan (No-
vember 4, 2007). Podcast Solutions: The
Complete Guide to Audio and Video Pod-
casting (2nd ed.). New York: Apress.
p. 4. ISBN 978-1-59059-905-1. Re-
trieved November 15, 2017.
Berry, Richard (November 2015). “A Gold-
en Age of Podcasting? Evaluating Serial in
the Context of Podcast Histories Free reg-
istration required. Journal of Radio & Au-
dio Media. EBSCOhost. 22 (2): 170-178. d
0i:10.1080/19376529.2015.1083363. Re-
trieved November 15, 2017.
[Terpouyk O. IT. HaB4yanbHMit HOCIOHNK 3
KypCy MeTONMKV HaBYaHHA iHO3eMHUX
moB. - K., 2002.

97



MONOGRAFIA POKONFERENCY]JNA

MANIPULATIVE STRATEGIES AND TACTICS OF PRE-
ELECTION DISCOURSE (BASED ON THE SPEECHES OF USA
PRESEDENTIAL CANDIDATES H. CLINTON AND D. TRUMP)

Horokhova Iryna

Ph.D,, Professor of English Philology Department
National Pedagogical Dragomanov University Ukraine, Kyiv

Nizhenets Inna
student of Foreign Philology Faculty

National Pedagogical Dragomanov University

Keywords: political discourse, language, communication, speech, metaphor, me-
tonymy, abstract noun, repetition, rhetorical question, antithesis, hyperbole, epithet,

Hillary Clinton, Donald Trump.

In modern science, discourse is un-
derstood as a complex phenomenon, con-
sisting of participants in communication,
the situation of communication and the
text itself. In other words, discourse is an
abstract, invariant description of struc-
tural and semantic features, implemented
in specific texts. Ideal, which should be
sought in the communication process, is
the greatest possible correspondence be-
tween discourse as abstract system of
rules and discourse (or text) as a specific
verbal the implementation of these rules.
In the light of the theory of speech activ-
ity two aspects are different: creation, or
generation of discourse (thinking, plan-
ning, speaking, and writing) and under-
standing of discourse (listening, reading a
written text, analyzing, and interpreta-
tion).

By discourse is meant the special use
of language for expressing a special men-
tality, as well as a special ideology. It
causes activation of some language pa-
rameters and, ultimately, requires special
grammar and special rules of vocabulary.

All this language material can also be
called a discourse [1, p. 80].

In the investigations of the Dutch lin-
guist T.A. van Dyck discourse is a com-
plex unity of the language form, meaning
and action that could best be character-
ized with using a communicative event or
communicative act. According to his the-
ory, discourse cannot be limited to the
framework of a specific linguistic because
it is a complex communicative phenome-
non, including a social context that gives
an idea of participants in communication
(and their characteristics), and about the
processes production and perception of
messages [2, p.69].

According to the opinion of the Rus-
sian scientist V.I. Karasika discourse “is a
phenomenon of an intermediate order
between speech, communication, lan-
guage behavior, on the one hand, and a
fixed text, remaining in the “dry residue”
of communication, on the other hand “[3,
p.102].

In the work of T.I. Nikishin is a classi-
fication of varieties political discourse:
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— Institutional (only texts, created by
the politicians, or for politicians, is used
within the framework of political com-
munication);

- Mass media (texts created by jour-
nalists and distributed through the press,
television, radio, internet);

— Official business (texts intended for
employees of the state apparatus);

— Texts created by “ordinary citizens”
who, are not a professional politicians or
journalists (letters and appeals addressed
to politicians or state institutions, letters
to the media);

- “Political detectives’, “political poet-
ry” and political memoirs, which is very
widespread in recent years;

- Policy-related texts of scientific com-
munication [4, p.163].

Tools are based on the interaction of
vocabulary and contextual meanings:

Metaphor - a hidden comparison, car-
ried out by applying the name of one object
to another and thus reveals some impor-
tant feature of the second, based on the
association for similarity. The metaphor
expressed in this way is called simple. The
expanded metaphor consists of several
metaphorically taken words that create a
single image, that is, from a series of inter-
related and complementary simple meta-
phors that enhance the motivation of the
image: trapped in poverty; flush with cash;
every breath in my body; from the face of the
Earth [5]; the scope and scale of a problem
[6]; a force for peace, prosperity, and prog-
ress; to lift your own people out of poverty
[7]; to erase old dividing lines in global poli-
tics [8]. Due to metaphors, emotional in-
fluence is provided, which provides listen-

ers with support for speech. We can see
this in the following examples: Americans
want great schools for their children, safe
neighborhoods for their families, and good
jobs for themselves. These are the just and
reasonable demands of a righteous public.
But for too many of our citizens, a different
reality exists: Mothers and children trapped
in poverty in our inner cities; and the crime
and gangs and drugs that have stolen too
many lives and robbed our country of so
much unrealized potential [5].

As certainly as America lies over the
horizon behind me, so I pledge to the people
of Africa that we will reach over this ocean
to build a new partnership based on friend-
ship and respect [7].

Metonymy is a trail based on an adja-
cency association. It consists of the fact
that instead of the name of one subject, the
name of another associated with the first
permanent internal or external link (wealth
for rich people). This connection may be
between the object and the material from
which it is made; between the place and the
people who are in it; between the process
and its result; between action and tool, etc.
In comparison with the metaphor, the fea-
tures of metonymy consist of the fact that
metonymy, retains an image, while decod-
ing; in the metaphor the same method ac-
tually destroys this image. It simultane-
ously can detect and subjective-estimated
attitude of the author to the described phe-
nomenon [9]. Washington flourished - but
the people did not share in its wealth. Politi-
cians prospered — but the jobs left, and the
factories closed [5].

On the basis of the analyzed speeches
by D. Trump and H. Clinton, we have
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found that abstract nouns are also lexi-
cal-semantic means. Abstract vocabulary
is part of the lexical language system. It
may include the words of different parts
of the language, which reveal and convey
a certain abstraction. The abstract vocab-
ulary contrasts with the concrete one.
Great prosperity and strength [5]; our for-
eign policy priorities [6]; stabilization force,
a race between hope and fear [7]; transna-
tional crime and terrorism, climate change,
disease, famine, nuclear proliferation [8].

Repetition - repetition of words, syn-
tactic constructions in the sentence, and
text, is used in the literature to give the
desired expression. We can identify the
types of lexical repeat: anadioplosis, ana-
phora, epiphora.

Types of repetition:

- the usual repetition: Today we are
not merely transferring power from one
administration to another, or from one
party to another. [5].

- a framed repetition (the word or
phrase is repeated at the end of the sen-
tence): We don’t have victories anymore. We
used to have victories, but we don’t have
them. They will not bring us - believe me -
to the Promised Land. They will not. [10].

- repeating the last word in the sen-
tence, or at the beginning of the next
sentence: I'll bring back our jobs, and Il
bring back our money. I beat China all the
time. All the time. [10]; Free Education.
Free Medical care. Free Employment. Free
food. Free houses. [11].

Rhetorical question - a question that
does not require an answer, as it is already
known in advance. The rhetorical ques-
tion is used to enhance the meaning of the

utterance, to give it more significance.
Rhetorical questions are likely to be con-
troversial rather than questionable:

What happened? When does my hard
work pay off? When does my family get
ahead? [11].We need to ask ourselves,
“How would it feel if it were a crime to love
the person I love? How would it feel to be
discriminated against for something about
myself that I cannot change? [12].

It is used as a means of reproducing a
dialogue with an imaginary interlocutor. It
is made up of an informative sentence. The
question to the addressee is not intended to
respond, because the answer is impossible
or superfluous, or it is placed or semanti-
cally condensed in the question itself.

An antithesis as a stylistic figure is
constructed on the opposite of concepts
(antonymy, contrast). We observe as the
basis of antithesis motivationally bound
words — word-formation antonyms, in the
texts presented as a contact update of mo-
tivational relations. An antithesis consists
in comparison of different thoughts or
images to enhance the impression of their
differences. It more fully detects the char-
acteristics of the compared images; often
has a pronounced emotionality and con-
ciseness, which gives many expressions
that use this stylistic figure, aphorism.
Before I talk about that new government,
let me say something about the one that
has just passed. [10].

Hyperbole is an artistic method of
exaggeration, from the point of view of
the real possibilities of making the thought
seem questionable or unbelievable.

Hyperbole is an attempt to somehow
dramatize the events, give them more
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sensational character: When you open
your heart to patriotism, there is no room
for prejudice. The Bible tells us, “How good
and pleasant it is when God’s people live
together in unity. America is totally un-
stoppable [5]. It is based on the metaphor:
We have a disaster called the big lie:
Obamacare. Obamacare. [10].

Epithet - is an expressive means, based
on the allocation of quality, signs of the phe-
nomenon described, which is issued in the
form of attributes words or phrases that
characterize this phenomenon in terms of
individual perception of this phenomenon.
The epithet is always subjective, it always
has an emotional meaning or an emotional
color. The emotional value in the epithet
may accompany the subject-logical mean-
ing, or exist as the only meaning in the
word. Epithets can be fixed in certain words.
The main stylistic function - the discovery
of the individual-evaluated attitude of the
author to the subject of thought, make ex-
pressiveness.

We will build new roads, and highways,
and bridges, and airports, and tunnels, and
railways all across our wonderful nation. We
will reinforce old alliances and form new
ones — and unite the civilized world against
radical Islamic terrorism, which we will eradi-
cate completely from the face of the Earth [5].

Based on the analysis of lexical-stylistic
tools used in political texts, we come to the
conclusion that their diversity provides tex-
tual imagery, brightness, expressiveness and
color. The range of the use of artistic means
in the texts is quite wide.
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Abstract. The author carried out a conceptual analysis of basic lexemes for denoting
laughter. Their semantic roles and images in the mentality of the native speakers were
revealed. Purpose. The purpose of the article is to carry out a conceptual analysis of the
main lexemes on the designation of the concept LAUGHTER. It is necessary to define the
semantic roles and images in the English language world. Methods. Laughter is one of the
most important cultural concepts. The process of its research is through the use of the
method of conceptual analysis, which is associated with the concepts of linguistic
philosophy. Results. Consequently, by means of the generalization and interpretation of
the dictionary interpretations, a prototype of the concept of laughter can be found.
Dictionaries that describe its semantic structure are of the same type and give different
types of definitions. Laughter is a regular component of communication and can
accompany speech actions or be their substitute. In the first case, it helps to correctly
interpret the statement, and in the second one it carries out its role.
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Anomauis. Aemop 6yno 30ilicHeHO KOHUeNMyanvHuti aHaniz 6a3oeux nekcem Ha
no3xaueHHs cmixy. Byno susieneHo ixui cemanmuuni poni ma o6pasu y meHmanvHoCmi
Hociig aweniticokoi mosu. Mema. Memoto cmammi € 30ilicHeHHS KOHUeNmMyanbHO20
AHANi3y OCHOBHUX 7lekceM HA nosHadenHs KoHuenmy CMIX. HeobxioHo susHavumu
cemanmuuni poni ma o6pasu y aneniticvkiti Mo8Hiti kapmumi ceéimy. Memoou. Cmix
Hanexumy 00 HAUBANUBIMUX KYTbMYpPHUX KOHUenmis. IIpouec tioeo docnionceHHs
6i00y6aEMbCS 30 0010MO02010 BUKOPUCHAHHS MeMo0y KOHUEeNMyanvHo20 aHanisy, uio
no6’a3anuil i3 KoHuenuismu ninesicmuunoi ginocogii. Pesynvmamu. Omoice, 3a dono-
MO2010 Y3a2a7IbHEHHS MA iHmepnpemayii C106HUKOBUX MIYMAUeHb MOKCHA 6UTEUMU
npomomun xonyenmy CMIX. Cnosnuxu, sSKi 0nUCY10Mb 11020 CEMAHMUUHY CIPYKIY-
py npedcmasnsioms o0Homunui i pisnomunui deginiyii. Cmix € peeynspHuUM KomMno-
HEHMOM KOMYHIKAYii i MOKce CYnpoBo0xcy8amu MosneHHESI 0ii uu 6ymu ixHim cyocmu-
mymom. Y nepuiomy 6unaoxy 6in 00nomMazae NPasuvHo iHmMepnpemyeamu 61UC067eH-
HA, a4 6 0py20My — CAM BUKOHYE 11020 POTTb.

Knrouosi coBi: xonnent CMIX, koMyHiKaIlis, aHITilicbka MEHTaIbHICTb.

Introduction. Laughter is one of the psychological well-being and social
central components of human emotional affection. So, a person with a physiological
life, a stereotypical sign of joy, a factor of ability to laugh is sometimes defined as
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homo ridens, that is, “a laughing man,’
because this feature separates it from the
animal world.

Purpose: The purpose of the article is
to carry out a conceptual analysis of the
main lexemes on the designation of the
concept LAUGHTER. It is necessary to
define the semantic roles and images in
the English language world.

Methods: Laughter is one of the most
important cultural concepts. The process
of its research is through the use of the
method of conceptual analysis, which is
associated with the concepts of linguistic
philosophy.

Chapter 1. To understand the cause of
laughter is not always easy, because people
can laugh at extremely opposite things,
that is, laughter can cause both vulgar,
tasteless, and vice versa — important and
profound things that do not fit as positive
in the axiological scale of individual
speakers.

O. Potebnya explained the nature of
the funny: “.. the ridiculous is the process,
that is, the change in the mental acts... the
ridiculous is the action of an unjustified
expectation, of a definite collision of the
positive and the negative” From the rep-
etition, the ridiculous ceases become fun-

ny

Laughter is democratic in nature. Hi-
erarchy, worship of officials and authori-
ties are not acceptable by it. It acts as a
force hostile to all forms of inequality, vi-
olence, despotism. Laughter helps a per-
son to recognize all kinds of inconsisten-
cies, alogisms, contradictions. “Laughter
and the ability of a person to laugh are the
backs of thinking, they form a separate

person and a whole collective”. It is neces-
sary “to be able” to see “laughter with a
smile accepted by respect and compassion
for a person”

It is laughter that opens the small in
big things and vice versa - finds the big in
the small. It is no coincidence that I. Kot-
lyarevsky said, “aptly manipulating this
powerful weapon - laughter - indeed
sprouting out the unattainable gods of the
autocratic Olympus on bribe takers, suti-
cants and traders”

Laughter to some extent holds in itself
two opposite beginnings: the first seems
positive and attracts attention, but in fact
turns negative. Therefore, psychologists
sometimes through the outlined second
factor equate laughter to fright, surprise.
Such different manifestations of spiritual
activity are united by the fact that these
experiences are not prepared by previous
events. “A person prepares to perceive
something significant, substantial, and
before it suddenly appears insignificant,
empty”. Laughter is always joyous “fright’,
joyful “disappointment - surprise”

Even in ancient times, people noticed
the life-giving power of laughter. Several
millennia ago, in art there were laughter
of culture, ritual laughter, which was di-
rected both to the condemnation of the
imperfect world, and to its revival on a
new basis. Even in the ancient Egyptian
papyrus, divine laughter was given the
role of creating the world.

Laughter reflects the nature of the per-
sonality, the characteristics of the world-
view. It is not by chance that laughter as a
phenomenon of human life became an
object for creating masterpieces of world
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classics. Starting from the era of antiquity
and until the twentieth century, one can
form a whole laugh of the picture in the
images of world masters of literature.
Among the works known to us, which
describe the linguistic nature of laughter,
one should mention the analysis of ways
of transmitting laughter in writing, de-
noting laughter in virtual communication
(in electronic mail), as well as lexico-
graphic data of interpretative, translated
and synonymous dictionaries of many
languages.

It should be noted that laughter, just
like a smile, has a dual nature: physiologi-
cally starting, symptomatic, as a means of
expressing emotions, and at the same
time a derivative, communicative, as an
expression of the attitude to someone,
something (Karasev L.V., 1996, pp. 140-
142). Consequently, the concept of laugh-
ter is characterized by participation in the
emotional and communicative spheres of
human life, as well as the similarity in
naive consciousness with certain objects
of the real world. Let’s consider how the
emotional sphere of a person appears in
the language picture of the world, the in-
tegral attribute of which is laughter. So,
the standard, a stereotype of merry and
true laughter is the laughter of the child.
In all these designs, this representation is
reflected, which is part of the linguistic
consciousness.

It should be noted that the laughter of
the insincere is lexically described as un-
natural, artificial, apparent and evaluated
by a possible observer negatively. Joyful
laughter can arise for any reason. As V.Ya.
Propp remarks, some aesthetics share

laughter on subjective and objective, and
it is subjective joy that is laugh. The au-
thor notes that such laugh supersedes
negative experiences, he quenches anger,
overcomes gloom, raises vital forces, fills
his desire to live and take an active part in
life.

Conclusions. Consequently, by means
of the generalization and interpretation of
the dictionary interpretations, a proto-
type of the concept of laughter can be
found. Dictionaries that describe its se-
mantic structure are of the same type and
have different types of definitions. Laugh-
ter is a regular component of communica-
tion and can accompany speech actions
or be their substitute. In the first case, it
helps to correctly interpret the statement,
and in the second one it carries out its
role.

The function of laughter in communi-
cation depends on the social features of the
subject such as: gender and age, as well as
the type of communication situation and
the nature of social and personal relation-
ships between the subject and the ad-
dressee. With laughter, people mostly ex-
press a ridiculous, ironic, sarcastic attitude
to certain realities of the world or to the
addressee. A prospective study of the con-
cept of laughter on the material of other
languages, in particular Romanesque, as
well as the revealing of its characteristic
features for each of the studied language
pictures of the world appears.
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Abstract. The author analyzes the peculiarities of the English discourse realization in the
modern literature texts through the usage of the paradoxical expressions. Purpose. The pur-
pose of the study is a detailed analysis of the distinguishing pragmatic features of the para-
doxical expressions functioning in the discourse. The basis of this analysis is a variety of the
modern English literary texts of today. The study is carried out with the help the detailed study
of the paradoxical expression definition and the discovery of the differential statements fea-
tures in modern English literary texts. Methods. In this article, the research methods are a
variety of the analysis methods. These include: semantic, conceptual, quantitative, etc. Results.
It may be concluded that the usage of the mental spaces reconstruction methods gives its posi-
tive results. According to them, the analysis of the paradoxical expressions demonstrates the
mechanism of the implementation in the modern English literature discourse text.
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Anomauist. Asmop ananizye 0co6nUE0CMi BUPANEHHS AH2IOMOBHO20 OUCKYPCY 6 CY-
YACHUX XYOONHCHIX MeEKCMax 3a 00NOMO2010 8UKOPUCAHHA NAPAOOKCATIDHUX BUCTIOBITHO-
sanv. Linv. Lino Hawioi pobomu — demanvHuil aHAmi3 NUMAHHS 8UPI3HEHHS NPAZMAMUY-
HUX 0coOnus0cmeti PyHKUIOHYBAHHA NAPAOOKCATILHUX 8UCTI06/I08AHD 6 OUCKYpci. basoro
MaKo20 aHanisy € PiBHOMAHIMHI aHeniticoki Xy0oxncHi mexcmu cyuacrocmi. Jlocmioncenms
8100y8aembCst 3a 00NOMO2010 NONUONIEH020 BUBHEHHS OeiHiLil NAPAOOKCALHOZO BUCTIOB-
TIOBAHHA MA BUABNIEHHA OUDEPeHUITIHUX 03HAK BUCTIOBNIIOBAHY 68 CYHACHUX AHZTIICOKUX
xyooxcHix mexcmax. Memoou docnioncenust. B daniti cmammi memooamu 00CnioneHHst €
pisHomanimui memoou ananizy. JJo Hux mMoxHa i0Hecmu maxi, AK: CeMaHMUuYHULl, KOH-
uenmyanvHuil, KinvkicHuii mowo. CeManmuunuti aHaniz 6a3yemocs Ha NPUHUUNAX KOM-
NOHEHMHO020 aHAI3y HOMIHAMUBHUX 00uHUUb. Pesymvmamu. MoxcHa Oilimu 8UCHOBKY,
U0 BUKOPUCINAHHS MeM00i8 PeKOHCIMPYKUIT MEHMATIHUX HPOCMOPI6 0a€ c60T NO3UMUBHI
pesynvmamu. 3as0SAKU HUM, AHATI3 NAPAOOKCATILHUX 6UCTIOBTII06aAHD 0eMOHCHIPYE MEXAHIZM
IXHVOT peani3auii 6 cyuacHoMmy xXy00NHLOMY AHTIOMOBHOMY OUCKYPCI.

KnrouoBi croBa: aHIilicbKe J1i€CTIOBO, UCKYPC, XYyTOXKHil TEKCT.
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Introduction. Recently, the issue of
the paradoxical thought realization is of-
ten considered. This interest is directly
related to the development of the cogni-
tive paradigm. There is no clear interpre-
tation of the paradoxical expressions.
Their formation and functioning takes
place in the discourse.

The great interest of scientists is drawn
the question of the linguistic and cogni-
tive mechanisms of the creating and ex-
plaining the paradoxical expressions in
the literature discourse. It is important to
conduct a study of the paradoxical ex-
pressions. The process of the study in-
cludes the analysis of the linguocognitive,
logical-semantic and communicative-
pragmatic features. The analysis is based
on the synthesis of the communicative
and cognitive paradigms.

The question of detailing the interac-
tion process between linguistic and cog-
nitive factors is not fully considered.
There is a need to consider this issue in
the generating aspect of the linguistic
units. Due to the solvation of such a prob-
lem, there may be detailed mechanisms
for expressing the logical contradictions
of the statements in the texts of the litera-
ture discourse. The paradoxical state-
ments deserve special attention. This is
connected with the fact that they are an
integral part of the literature discourse.
The paradoxical expressions are analyzed
in a communicative aspect. The purpose
of this analysis is to study the actual
means of the informatical verbalization.

Purpose: The purpose of the study is a
detailed analysis of the distinguishing
pragmatic features of the paradoxical ex-

pressions functioning in the discourse.
The basis of this analysis is a variety of the
modern English literary texts of today.
The study is carried out with the help the
detailed study of the paradoxical expres-
sion definition and the discovery of the
differential statements features in modern
English literary texts.

Methods: In this article, the research
methods are a variety of the analysis
methods. These include: semantic, con-
ceptual, quantitative, etc. The semantic
analysis is based on the principles of the
component nominative units’ analysis.
The conceptual analysis is characterized
by the method of the mental space recon-
struction. The quantitative analysis can
show the tendency of the forming state-
ments.

Chapter 1. In order to make the analy-
sis of the semantic characteristics of the
paradoxical expressions in literature dis-
course, it is necessary to distinguish the
special features of the expressions. Such
scientists as V.I. Karasik and B.T. Ganeyev,
came to the conclusion that the main sign
of the paradoxical expressions is contra-
diction. That represents the relation of the
mutually exclusive concepts among them-
selves. On the other hand, the main sign
of the paradoxical expressions is the com-
parison of the various contradictory con-
cepts.

The structure of the paradoxical ex-
pression includes certain opposing as-
pects of the object. These aspects are
controversial. This contradiction leads to
a new definition of the expression. This
new meaning is a deviation from the gen-
eral norms of the lexical units’ usage. A
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characteristic feature of the paradoxical
expressions in English literature texts is
semantic deviations. L.M. Kobozeva be-
lieves that they are created by the contra-
diction of the nominative units’ conven-
tional values. These nominating units are
the integral part of the semantic devia-
tions. Also, they are named as the seman-
tic anomaly. In order to attribute a certain
statement to the semantic anomaly, it is
necessary to identify the contradiction
between the values of the nominative
units in the paradoxical expression struc-
ture. This contradiction is a consequence
of the logical-semantic act of the antino-
my. Its feature is the purposeful combina-
tion of two judgments that are opposite to
the value of the object. The result of this
process is a paradoxical sense. Antinomy
is realized by certain lexical-semantic
means. These means include: polysemy;
violation of the semantic-grammatical va-
lence of the words; the usage of the paral-
lel syntactic constructions; the usage of
the antonyms; the usage of the denial;
situational transformation of the phraseo-
logical units.

The syntactic level of antinomy is di-
vided into two types. These types denote
the values correlation of the literature
discourse nominative units. The first type
is the division within a single communi-
cative situation. The second type is the
division within the same expression. The
aforementioned antinomies types are the
basis for the classification of the para-
doxical expressions. In other words, they
may be named as the external and inter-
nal antinomies. The external antinomy
can occur between the values of several

statements from different speaker replicas
in one communicative situation and the
values of several speeches in one replica.
The occurrence of the internal antinomy
is due to the controversial relationships
between certain members of the sentence,
such as: definition and meaning; homoge-
neous predicates; homogeneous adverbial
modifiers; homogeneous attributes. The
peculiarity of the internal antinomy is its
contradiction between the values of the
complex sentence components, such as:
components of a complex construction
with subordinate and coordinate connec-
tions; subordinate and main sentence;
components of a complex sentence.
Thus, it can be argued that pragmatic
anomalies are paradoxical expressions.
Their formation happens through a spe-
cific conflict. The conflict occurs between
the established rules of speech communi-
cation and the communicative strategies
of the speaker. The distinguishing of this
conflict can be based on a speaker’s viola-
tion of the one communicative postulate
in the background of the general obser-
vance of the cooperative principle. Ac-
cordingly, the paradoxical expressions can
be analyzed in terms of an integrated ap-
proach. As a result of the analysis, it is
necessary to study the communicative-
pragmatic and linguistic-cognitive as-
pects. Only the analysis can show the
specifics of the discourse realization
through the paradoxical expressions in
the modern literature texts. The recon-
struction method of the mental spaces
should be applied in order to understand
the mechanism of creating the paradoxi-
cal expressions of the English literature
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discourse (Kubryakova E.S., Aleksandro-
va O.V,, 1997, pp. 11-12). It is possible to
represent the new content of the lexical
units using this method. The content is
based on the paradoxical expressions se-
mantics. M. Turner and J. Fokonier inter-
preted mental spaces as compact forms of
knowledge. Their features are the ability
to be modified and constructed in the
process of explaining the discourse.

The problem of the relationship be-
tween the linguistic and conceptual struc-
tures can be solved by a special model of
the conceptual integration. In order to
recreate the process of new values cre-
ation, this model is needed to be applied.
According to M. Turner’s research, the
model of the conceptual integration in-
cludes three types of the mental spaces.
These include: integrated, generic and
two or more input spaces.

The means of the paradoxical expres-
sions semantic analysis is the reconstruc-
tion of the mental spaces. The means us-
age helps to represent the specificity of
the paradoxes formation in the literature
texts. The analysis of the actual material
showed that there are two basic models of
the conceptual integration. The models
directly influence the formation of the
paradoxical expressions in the modern
English literary texts of the discourse. The
model of the conceptual integration may
be conventionally named as the mini-
mum. According to the analysis, this
model is the most widespread. The mini-
mal models are divided into three classes.
These include such as: the model of the
elements substitution, the model of the
partial combination of the elements, the

model of the input spaces elements inte-
gration. The element substitution model
is the minimal model of the conceptual
integration. It consists of the complicated
structure. The elements part of one input
space is displaced by the antonymic ele-
ments of the second input space in the
structure. The model of the partial ele-
ments combination consists of the selec-
tively designed elements. The elements
belong to both input spaces and are trans-
ferred from them. Thus, the implementa-
tion of the individual elements takes place.
The model of the input spaces elements
integration is characterized by the simul-
taneous presence in the structure of the
input spaces elements.

Conclusions. The English literature
texts of the discourse are a complex unity.
These texts are characterized by seman-
tics multivaluation. The peculiarity of the
literature discourse text language is the
reason for the diversity of its content in-
terpretation. The main features of the
paradoxical expressions are contradiction
and ambiguous semantics. Accordingly, it
is possible to consider paradoxical expres-
sions as a semantic anomaly. The occur-
rence of the anomaly is caused by the
logical-semantic antinomies. The func-
tion of the antinomy is to combine two
opposing judgments that are opposite to
the value of the object. The opposition of
these judgments can be seen in the con-
tradiction between the values of the nom-
inative units.

The specifics of the English discourse
realization in the modern literature texts
through the usage of the paradoxical ex-
pressions are to distinguish between two
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types of paradoxical expressions. The first
type is based on the contradictory rela-
tions within the same expression. These
relations are named as internal antino-
mies. The second type of the paradoxical
statements is based on the meanings of
several statements within a communica-
tive situation. These relations are named
as external antinomies.

The analyzed material shows the fact
that a small number of the paradoxical
expressions are formed on the basis of a
plural conceptual integration model. This
model differs from the minimum model.
The difference lies in the greater number
of the plural model mental spaces. Its
main functioning feature is the successive
operations with a large number of input
spaces. According to these processes, the
integrated spaces are formed. Their task is
to be the new models input spaces.

Thus, it may be concluded that the us-
age of the mental spaces reconstruction
methods gives its positive results. Accord-
ing to them, the analysis of the paradoxi-
cal expressions demonstrates the mecha-

nism of the implementation in the mod-
ern English literature discourse text.
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[ToHATTA «HUCKYpPC», 3 ABUIOCA Y
60-x - 70-x pokax XX CTOMTTA B 3axif-
HOEBPOIENChKIN JIHIBICTUYHINA HayLi,
KOJIM JIOTO BIIepIlle BUKOPUCTAB y CBOIN
«JImckypc-aHanis»,
1952 pokoM, aMepUMKaHCbKMUI JIIHIBICT

cTaTTi IaTOBaHil
3emnir Xeppic [7]. TloBHOw Miporo 1ieit
TEePMiH aKTMBi3yBaBCA B MOBO3HABCTBi
IpuOIN3HO Yepe3 ABa AeCATUIITTA 1, 04e-
BUJIHO, Iie OY/IO 0B 513aHO 3 IPAaTHEHHAM
POSBUMHYTHM I YTOYHUTM TaKi KIaCH4Hi
MIOHATTA, AK MOBJIEHHS, TEKCT, JIiajior.
Bigbynocs 1e Ha T TeHAEHLII po3Mex-
YBaHHS MOBI JI MOBJIEHHSI, 3aII0YaTKOBa-
Hoi QeppaunangoM ae CocropoM, AKUI
CTBEPIKYBaB, 1[0 iCTUHHMIT 06 €KT /IiHT-
BICTMKM — MOBHA CMCTeMa (Ha IPOTUBAry
MoByeHHI0) [4, 174], Tomi sx H.Xom-
cokuit [8, 132] saknmkaB JIiHTBICTIB BU-
BYaTU MOBHY «KOMIIETEHIIi0», abcTpary-
I0YMCh BiJi IMTaHb 3aCTOCYBaHHA MOBI.
OueByjHO, 10 MOABA TePMiHA-MOHATTA
«IVUCKYpC» Oy/Ia 3yMOBJIEHA IParHeHHAM
poroBHUTK TpoTtuctaBneHHa ®. me Co-
CI0pa M084a — MOB7IeHHS 1€ OIJHUM CKIaJ-
HUKOM, sIKUI1 OM, BiIJ3epKaII0I04YN IIPO-
IeC SKMBOTO CIIIKyBaHHA i ITOrMNOITION0-

Yy JIOTO BUBYEHHS, CIIPUAB JJeTa/IbHIIIO-
My IIi3HaHHIO 3aKOHiB MOBM, He
BiIKMJa04M TPaJULiIHUX JIHIBICTUY-
HIUX METOJIB.

YcBigoMIeHHsT TOro, 1o Oymb-ski
MOBHi fABUIIJa He MOXYTb OYTH aJieKBaT-
HO IIpOaHaji30BaHi I103a KOHTEKCTOM IX
YKUBaHH:A, CPOpPMYBano TepMiH «uc-
Kypc», AKUIl, 3anMIIAYM 3a MOBOIO
3MicTOBHO-(OpMabHi CUCTeMHI Xapax-
TEPUCTUKHU MOBJIEHHS, crpuss
06’€[HAHHIO MX MOHATH. TaKmit mpoiiec
BifOyBCA 3aBIAKY aKTUBi3alil BUBYEHHA
MOBI SIK POJOBOTO IOHATTS CTOCOBHO
MOBJIEHHEBOI IisI/TbHOCTI, a MOBJIEHHEBOI
IiA/IbHOCTI K YMOBM peaslisalii MOBJIEH-
HEBUX 3IOHOCTENl Ta YHLOCKOHAJIEHHS
MOBJIEHHEBMX HAaBMYOK. Y TpalAx yde-
HIUX JIUCKYPC IIOCTaB AK Pi3HOBUJ, MOB-
JIeHHsA, MOOYAOBaHMII 3Ti[HO 3 IIpaBMIIa-
MM TPaMaTUKM Ta CTUIICTUKY, 10 PO3BU-
BAa€ KOMYHIKaTVBHIII HAMip MOBLA.

IIocTynoBo BuUT/IyMayeHHsA IOHATTA
«AVCKypC» HAbyBaIo BCe HOBMX 3HAYEHD,
10 BYBOAMJIO JIOTO 32 MeXi NonepenHix
yapneHb. CyTTEBUII BHECOK Y PO3BUTOK
L[bOTO IOHATTS 3pOOU/IN TIPeCTaBHUKA
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¢$paHIy3bKOI LIKOMU AUCKYPCY, AKI BU-
3HaYajy B HbOMY JIBa OCHOBHMX aCIIeKTH:
BIC/IOBJIEHMIT 1 BucnosnoBanuit. Ilep-
HINIT CTOCYETHCS TOTO AKTY, 110 BinbyBa-
€TbCA B MOMEHT MOBJIEHHA, a OPYTUN —
TOTO, IIPO AKUI 3rajlyI0Th, JIOTO 3MiCTy
a60 icTopil, 110 Ipe3eHTYeTbCs AK Oe30-
c0060Ba, BiTHOCHO CaMOCTiliHa, 3i cBOIMU
e/IeMeHTaMM Li/TiCHICTh. Y TakOMy poO3y-
MiHHI TEpMiH «JUCKYPC» CIIPUIMABCA AK
TaKWii, 1O OINCYE CIIoci6 MOBJIEHHA i
MA€ YiTKO BM3HAYEHHi BIACTMBOCTI: 4MIil
e IMCKYPC 1 YMM BiH CHPUYMHEHUI.

ITocTynoBo MOHATTA «IMUCKYpPC» yce
yacrTillle MOYMHAIOTL Y>KMBATU A IIO-
3HA4YE€HHsA MOBJIEHHEBOI MiA/NIBHOCTI Yy
neBHilt cdepi (momiTHUHIN, HayKOBill,
npodeciitHiit Tomo). Ls TenpeHis oTpu-
Majla CBiJi PO3BUTOK Yy TeOpil JUCKYpCYy
Himerpkoro dinocoda it comionora 0.
Xabepmaca, SIKMII 3aIPONIOHYBAB TepMi-
HOJIEKCeMM «IPaKTUYHUIL JUCKYPC»,
«KPUTUYHUI JUCKYPC», «€TUYIHMIL JIUC-
Kype» [6, 85 - 97]. HeBigkmagHum 3a-
BIAHHAM y JOC//IXEHH] IMCKYPCY LIbOrO
HaIpAMY CTalo BUBYEHHA KOMYHiKaTWB-
HOI CBOEpigHOCTI cy6’eKTa Aii, IO Mae
YiTKO BMPA)XEHY 3yMOBJIEHICTb COLliajib-
HUMM OpieHTVMpaMy (TMOMITUYHUI AMC-
KypC, IeJaroriylamii Towo).

JOCHiHMKY IMCKYPCY 3aBXau 6ym/1
OJHOCTAliHI B TOMY, IIO Iie IOHATTS
HOB’s3aHe i3 ICMXOJIOril0 JIIOAVMHMU, a
TOMY, Ha Bi[JMiHy BiJl TEOPETUYHOIO Mip-
KyBaHH!, He MOXe OYTU BiI4y>KeHIM Bif
MoB1Is. «CepeHs MoANHA MUCTIUTB, 1100
icHyBaTH, a He iCHYE, o006 MUCIUTH, —
nucas 1. Bamni y 1961 p. — HasiTth Hait-
6i/bIr abCTPAKTHI pedi MOCTAITh Y MOB-
JIEHHI IIPONYLIEHUMMI KpPish IIPU3MYy Ha-

IIMX IparHeHb, NOTped i O6axaHp, y TY-
MaHHOMY  ¢BiTnmi  cy6’eKTUBHOTO
cnpuitHATTs» [1, 48 - 49].

XapakTepHOIO PHUCOI0 IMCKYPCY, AK
crymHo 3ayBakuB E. BenBeHicT, € 1ioro
CIiBBiIHECEHICTb 3 KOHKPETHUMM y4Yac-
HUKaM} MOBJIEHHEBOTO aKTy, TOOTO 3
aJIpecaHTOM i afjpecaToM, a TAKOX i3 KO-
MYHIKaTMBHMM HaMipOM MOBIs IEBHUM
YIMHOM BIUIMBATK Ha afpecata [2]..

[TommpeHo0 B IiHTBICTUYHIN HayLi €
IYMKa, IO OMCKYpC Tpeba posyMmiru sk
MOBJIEHHA, BIJICaHE B KOMYHIKaTUBHY
cutyanito. Tak, Hanpuknaj, T.A. Ban
Jlelix BM3HAYa€e OUCKYPC AK CYTTEBMUIt
CKJIAJJHUK COLIIOKY/IBTYPHOI B3a€MOJII,
XapaKTE€PHMMU pUCaMI SIKOTO € Liji, iH-
Tepecu, ctui. JlocmiHMK Bifj3Havae, 110
B CTPYKTYpi JUCKYpPCY MOXKHA BUABUTU
IeBHi Mogeni Ta OOMEXeHHA Yy BUIIALL
BiJITOBITHNX TEMAaTUYHUX PeNepTyapiB.
o Takmx o6MeXXeHb HajleXXaTb Ti, 1O
3ymoBieHi cdeporo misnbHOCTI [3, 53].
Bopnouac T.A. Ban [leitk mOBOAUTD, IO
IIparMaTUYHUI KOHTEKCT IOMUCKYpPCY, He-
3BaXKAI0U! Ha Helepen6adyBaHIiCTb Ipo-
1leCy MOBJIEHHA, € CTPYKTYpPOBaHUM,
OCKIJIbKM BUCTYIIA€ KaTETOPi€lo, sAKa Bi-
mobpaxkae 3aKOHOMIPHOCTI Tiei MOBHOI
cucTeMy, y sKilt BoHa QyHKIioHy€E. Y Ta-
KOMY BUAT/IyMa4eHHi IMCKYPC IIOCTa€ AK
pesy/nbTaT MOBJIEHHS, aKTya/li30BaHMI
00CTaBMHAMU CIIIIKYBaHHA Ta POJIbOBU-
MM ITO3ULiAMM JI0rO YYaCHMKIB.

YacTo MOPiBHIOIOTh HOHATTA OUCKYPC
i mexcm, 3BayKaro4uM Ha XapaKTePUCTUKMH,
aKi € crinbHuMM A Hux o6ox (wimic-
HiCTb, 3B’A3HICTb TOLIO).

JVCKypC TpaguLiiHO IPOTUCTABIIA-
IOTh TEKCTY 3a O3HAaKaMM [IMHAMiKM 11

112



PHILOLOGY, SOCIOLOGY AND CULTUROLOGY #2

CTaTMKM, HasBHOCTI ab0 BifcyTHOCTI cu-
TyaTHMBHOI 3yMoB/IeHOCTi. TekcT TpakTy-
I0Th K CTaTMYHO 3aBEepLIEHNII TBIp, 3/e-
Oi/IbIIOrO I103a CUTYAILli€l0 CIIIKYBaHHA,
a JUCKYpC — AK JIMHaMi4Hy, He 3aBXIU
3aBepllleHy, aje 000B A3KOBO CUTYaTVB-
HO 3YMOBJIEHY MOBJIEHHEBY IOJiI0.

BusHaya/mbHOI PUCOI0 AMCKYPCY €
JI0ro JMHAMIiYHMI XapaKTep, 110 HacaM-
nepes; BiipisHsA€ MOTO BiJi TEKCTY AK CTa-
TUYHOI CTPYKTypu. PeambHa mpakTmka
IOVICKYPCUBHOTO aHajisy, mwo 6epe cBii
moyaTtok i3 cepepuum 70-x pokiB XX cr.,
3aCBildy€e, IO JOCTIIPKEHHA AUCKYPCY
6esrocepelHbO IIOB’sI3aHE 3 BUBYCHHAM
3aKoHOMipHOCTelt pyxy iHdopmanii B
paMKaxX KOMYHIiKaTMBHOI CUTYyalil, 3Iiii-
CHIOBaHOI Hacammepeq depes oOMiH pe-
ITiKaMI.

B KOHTEKCTi IOHATTA OUCKYpC, SIKe
MO>XKHa TIOJaTH AK QOPMYNy «M06a + 0is
= KOMYHIKAMUBHA B3AEMO0is», BXVBa-
€TbCsA TEePMIHONEKCEMA [HCMUMYUIUHULL
Ouckypc, TOOTO TaKMil TUII RUCKYPCY,
SKUI Peai3yeTbCs B IEBHOMY KOMYHiKa-
TUBHOMY CEpPeIOBUIL, Y IIEBHII CYCITi/b-
HilT cdepi KoMyHiKamii: MegUYHMIT AMC-
KypC, HONITUYHUIL JUCKYPC, [iIOBUIL
IUCKYPC, BUPOOHMYNMIT HUCKYPC TOLIO.

LJinkoM 04eBM[IHO, IO BMOKPEMIIEH-
HsI LIUX PI3HOBUJIB AUCKypCy 6y/I0 3aro-
YaTKOBaHe HapuKiHLji 60-X pokiB XX CT.
y Ipauax ¢panuysbkoro ¢inocoda i
kynbrypormora M. @yko (1926 - 1984),
AKNUI1 3BEPHYB YBary Ha B3aeMOJiI0 MK
Pi3HMMM BUJIaMI MOBJICHHEBUX (pOpM, SIK
MOBHIMH, TaK i II03aMOBHUMM «CTPYKTY-
paMM IOBCAKJEHHOCTI» — COLiaJIbHUMU,
HOMITUYHNMY, TPOdeciiiHIMY TOLIO.

Y mpanAx cyyacHMX MOBO3HABIIiB, 11O

BUBYAIOTh COIIIOMIHTBICTUYHUI aCIEKT
IVICKYPCY, BUOKPEMJIIOIOTD TaKi JI0TO pis-
HOBuy: HeodiniiHmit, abo mepcoHab-
Huil (0COOMCTICHO-Opi€EHTOBAHMIT), Ta
odiniiiHnit, T06TO CTaTyCHO-Opi€HTO-
BaHWIT (IHCTUTYLiIHMIT) OMCKYpC, Mapa-
MeTpaMu fAKOro €: cdepa CIiIKyBaHHA
JIFOfIeNt, Ha/JIEYKHUX IO TEBHOI COllia/IbHOIL
Ipyny; TUIIOBICTh (IIOBTOPIOBAHICTB,
CTaHJApTHICTB) curyanii (curyaniii);
CTaTYCHO-POJIbOBI XapaKTEPUCTUKU KO-
MyHiKaHTiB. JIiHrBicCTMYHMII aHaMi3 ycixX
Pi3HOBUJIIB BiJKpMBA€ IIMPOKI MOXK/IM-
BOCTI JI/IA IiKaBYX i HECIIOJiBAHMX IHTEp-
npeTanil HaJ3BMYAHO PpO3MAITOro I
6araTorpaHHOTO IIPOL[eCY CAMOBUABY
JIOOVHY B MOBI [ 5].

OTxe, MaEMO MifICTaBM CTBEPHKYBa-
TH, 1[0 CeMaHTM4YHA OaraTorpaHHicTh
aTpUOYTUBHUX O3HAK IIOHATTS «JUC-
Kypc» 0e3II0cepelHbO Mepefa€e XapaKkTep
B3a€EMOJil MiXK MOBIEM i
060’ €IHAHNX CIIIBHICTIO I[iIbOBOTO 3a-

CIyxadeM,

BIAHHA y pisHMx cdepax >xurra. Lle 1
3YMOBJIIOE aKTyabHICTD MOJANIbIINX JO-
Ci/PKeHb 1IBOTO MOHSATTS, IO Bigobpa-
Xae Ipolec peamisanii pisHux ¢opm
JKUTTS B CIIOCOOAX Y)KMBAHHSA MOBI.
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In view of implementing a new con-
cept of teaching foreign languages at Ivan
Franko National University in Lviv [1]
there is a strong interest in its realization
for students working for their master’s
degree. The concept uses basic principles
of Common European Framework of Ref-
erences for Languages: Learning, Teach-
ing and Assessment [2] (further: CEFRL),
according to which further intensification
of the process of learning and teaching
foreign languages is necessary for a more
effective international communication,
greater mobility, understanding the cul-
tural differences, better access to informa-
tion and more intensive personal interac-
tion.

The concept is based on recommend-
ed by CEFRL levels of language acquisi-
tion, which may be distinguished with the
help of the can do formula (a set of compe-
tences and skills which the student has ac-
quired in the process of language study):
Al - Breakthrough (introductory level),
A2 - Waystage (elementary level), B1 -
Threshold (border level), B2 - Vantage

(independent user), C1 - Effective opera-
tional proficiency), C2 - Mastery (global
mastery of language). These levels actually
are an interpretation of a classical division
into basic, intermediate and advanced lev-
els. In view of the fact that teaching a for-
eign language at Ukrainian higher educa-
tional establishments begins from level B1
(the state standard of basic and compre-
hensive secondary education) and termi-
nates by a qualification exam at B2 level for
the bachelor programme, the concept im-
plies obligatory study of a foreign language
during the first and second years (140 hours
for each year, respectively), and arbitrary
study of professional foreign language dur-
ing the 3" and 4" years of study. The stu-
dents are tested at the end of each of the
three first semesters, and at the end of the
obligatory course they pass the exam. Their
knowledge is assessed according to a 100-
point scale. The mark, number of hours
and level are registered in the student’s test
book [3].

On completion the bachelor’s level
some students pass their entrance exams
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at the university for a master’s pro-
gramme, but there is no need to do this
for those who have already successfully
passed the B2 test at the certification
centre and got the international certifi-
cate for B2 level. The students of our
university have the possibility to acquire
their C1 professional language compe-
tence at three faculties: physics, mechan-
ics and mathematics, and applied math-
ematics and informatics (a two-year
master’s programme in their 5* and 6"
years of study at the university).

The principles of the concept for
C1 level at the university are as follows:

orientation on modern society de-
mands and the students’ professional
needs

« flexibility and variability

o professional orientation

o awareness of intercultural differ-

ences

o social behavior (cooperation and

communication)

« autonomous study.

The principles of the concept deter-
mine the content of the process of learn-
ing a professional foreign language: it is
based on international levels of language
acquisition, corresponds the national
qualification levels, has clearly formulated
aims, includes professional and academic
content and has modular orientation.

Can do formula for C1 level. In order
to perform the tasks and kinds of activi-
ties which are realized in communicative
situations, the students apply certain com-
petences: general, which they have ac-
quired during their previous experience,
and communicative language compe-

tence. The latter consists of such compo-
nents as linguistic, socio-linguistic and
pragmatic. Linguistic competence in-
cludes lexical, phonological and syntacti-
cal knowledge; socio-cultural competence
is connected with the socio-cultural pecu-
liarities of using a language, while prag-
matic competence implies the functional
use of linguistic means[2]. Learning a
foreign language implies developing com-
municative language competence, i.e. the
sum of knowledge and formed on its basis
abilities which enable a person to act us-
ing specific linguistic means. The students
working for their master’s degree at the
university should acquire the language
competence for level C1. Here it is worth
mentioning that the process of language
acquisition is individual - there are no
two persons using a language (either na-
tive speakers or foreigners learning it)
who have absolutely the same compe-
tences or who develop them in the same
way.

The experienced user of C1 level can
effectively use the language in the situa-
tions of everyday, educational and profes-
sional communication basing on the
competences of B2 level - fluently com-
municate with the native speakers of the
language he studies: speak quickly and
spontaneously without noticeable diffi-
culties connected with the search of ex-
pressive means; effectively and fluently us
the language in social life and for profes-
sional purposes; clearly and logically
speak on different topics demonstrating
the ability to use grammar structures,
connectors and coherent communicative
programmes.
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The course “professional foreign lan-
guage for master’s Cl level” is aimed at:

« acquisition a professional foreign lan-
guage as a means of communication in
socio-business, socio-cultural and profes-
sional spheres

« extending the knowledge about the
system of a foreign language which the
students study (English and German)

« studying the peculiarities of function-
ing the linguistic models and structures
characteristic of the spheres of business
and professional communication

o mastering business etiquette in the
sphere of professional communication.

At this level the students’ receptive
and productive communicative skills are
further developed at the four levels of
language acquisition: reading (under-
standing the written professional texts);
listening (understanding the elements of
oral professional communication); writ-
ing (learning the norms of modern aca-
demic style in a foreign language, mainly,
English which is a lingua franka of sci-
ence [5], and the ability to present one’s
own professional research results); speak-
ing ( participation in professional confer-
ences, argumentation and substantiation
one’s own point of view obeying the lin-
gua-cultural norms of communicative be-
havior).

Working for a master’s diploma proj-
ect. A diploma project prepared by the
students at a master’s level is the final re-
sult of all the process of learning a foreign
language at the university, which includes
three stages: initial, intermediate (a bach-
elor’s level), final (a master’s level) [ 6].

At the initial stage the students revise

and extensively study practical grammar
as the basis for mastering the basics of
translation, study the peculiarities of word
formation and the principles of enriching
vocabulary on the basis of the processes
of polysemy and omonymy.

At the intermediate stage (bachelor’s
B1 and B2 levels) the students are deliv-
ered the theoretical course “basics of
translation of scientific and technical lit-
erature’, they work with original scientific
and technical literature in a foreign lan-
guage (research papers, monographs, in-
struction, patterns); learn how to write
reviews and summaries of a professional
text in a foreign language; how to explain
and describe different tables, charts and
diagrams - these kinds of work enable
them to master the basics of professional
oral communication in a foreign lan-
guage.

At the final stage (master’s C1 level)
students work independently. They ac-
quire the skills of professional communi-
cation reporting on the studied literature
in their first year of the master’s course,
and making oral presentations and writ-
ing research papers in the second year.
Students develop their communicative
skills both at the lessons and while par-
ticipating at the conferences or in sum-
mer student programmes. For example,
one of the students working for her mas-
ter’s degree at the Physics faculty partici-
pated in DESY (Deutch Electron Syn-
chrotron) programme organized in Ham-
burg in summer 2017. Such programmes
enable students not only to develop their
professional skills at the levels of oral and
written professional communication, but
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also give them the possibility to have an
interesting, useful and unforgettable time
in a foreign country.
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BUKOPVICTAHH MOBJIEHHEBMX CUTYALIIN Y
COLIOKYIbTYPHIN ADAIITAIII IHO3EMHUX CTYJEHTIB

I'ypcpka JI.I.

KuiBcbkmit HallioHanbHUI yHiBepcuTteT iMeHi Tapaca IlleByeHka,

IligroToBue BimmieHHS

CrinkyBaHHA [ JIOfell € BaXK/In-
BOIO CK/IQJIOBOI0 IXHBOTO >XUTTs. be3s
CIIJIKYBaHHS HEMOXIMBE (POPMYBAHH:]
0COOMCTOCTI JIIOMVHY, CIiIbHA Iis/Ib-
HiCTb, Mi3HAHHA CBiTYy Ta 6araTo iHmIOrO.

MucTenTBo coBa 6yn0 IpegMeToM
0co0MMBOI yBary 3 HaliJaBHIIINX dYaciB.
IIpo Hap3BMYAlHY CUy BIUIMBY C/IOBa
nucamu Qinocodu: «3aBAKM KpacHO-
MOBCTBY HAac MO)Ke IOJIOHUTU JIIOfIVHa,
Ha AKYy MM 3a3BM4Yali He 3B€PTAEMO yBaru.
Po3ym neBHOI MipOI0 OHOBIIIOE TijIO; IIO-
YyTTA W JYMKM, Ki 3SMIHIOIOTb OfHE Off-
HOTO, poO/IATh 06MMYYA XXMBUM 1 Hafja-
I0Th JIOMY TO OJIHOTO, TO iHIIIOTO BUPA3Y;
po3yMHa IIpOMOBa HafloBrO IPMKOBYE
yBary mo ojHiei 11 Tiel caMoi MIOmMHM»—
nmcas JK. Jlaii6proiiep [3].

Y cydacHili niHrBicTMIII TOPAJ 3 Tep-
MiHOM CHiZIKyBaHHA MIMPOKO TOMIMpe-
HUIl TepMiH KOMYHiKawlid. ¥ miTeparypi
HalfJyacTillle BOHU BUKOPUCTOBYIOTbCA AK
cuHOHiMu. JII0fICbKe CITINKyBaHHA, 3a Jja-
HMMU JOCHIJHMKIB, Ha [BI TpPeTUHU
CKITA[IAE€THCS 3 MOBHOTO, 260 BepOaIbHO-
[7].
IispHIiCTD, OyAy4YM HalCKIafHIIIO0 i
HOIINPEHOI, CTAaHOBUTb OCHOBY OV7Ib-
AKOI  iHImIOI  [MiAABHOCTI  MIOAUHU
(HaBYa/IbHOI, BUPOOHMIOI, KOMEPIIITHOI,

Tro, CHi}IKyBaHHH CamMe MOBHa

(hiHaHCOBOI, HAyKOBOI, YIIPaBIiHCHKOI Ta
im.).
[TpobmeMy MOBHOTO CIIiNIKYBaHHSA

3HAXONATbCA B IEHTPi yBarm 6ararbox
JIHTBICTUYHUX AMCIUIUIIH: KOTHITMBHOIL
JIHIBICTMKM, Teopil MOBHOI nil, Teopil
MOBHMX aKTiB, nparMaTuKm,
IICUXO/IIHTBICTUKY, KY/IbTYPU MOBJIEHHS,
PUTOPUKM Ta iH.

Y nmiHrBicTMYHIN niTepaTypi npuitHa-
TO PO3PIiSHATM TaKi OCHOBHI OJMHMII
CHIIKYBaHHSA- MOBHY IIOJil0, MOBHY
CUTYyalilo, MOBHY B3aemopiw. Ilig mMoB-
HOIO TIOJIi€I0 PO3yMi€ThcsA JucKypc. Jlmc-
KypcoM (BifmaT. Discoursus—mipkyBaHHS,
IOBifl, po3MOBa) Ha3MBAITHh 3B A3HUI
TEKCT, B3ATUII B IIEBHOMY aCIIEKTi IIOAiI, B
CYKYIIHOCTi 3 €KCTPaJiHIBiCTUYHNMMU,
NparMaTUYHUMY, COLIOKY/IbTYPHUMMU,
[ICUXOMOTIYHUMY Ta iHIIMMU (aKTopa-
Mmn. JIuckypc, Ha IyMKy JOCTiJHUKIB, 1€
aKTya/JIbHO BUTONIOLIEHMII TEKCT; MOBa,
«3aHypeHa B XUTTA» [5].

JHucKypc BKIIOYA€ MapaayHIBUCTIY-
HIIT CYIPOBif, MOBYM (MIMIKY, )KecTn).

TakuM 4MHOM, MOBHa IOJiA Ma€ [iBa
OCHOBHUX KOMIIOHEHTH:

1) cloBecHy MOBY (Te, IIPO IO J/ieThb-
51, IOBiJOMJISETBCS) 1 Te, 1110 il CyIIpOBO-
IKYye (IUCKypC);

2) YMOBY, B IKMX BiOYBa€eTbhCsl MOBHE
CIIJIKyBaHHs MDK yYaCHUKaMMU.

MosnieHHeBa cutyamis Gopmyerbcs,
Iepi 3a BCe, IiJ| BIVIMBOM ITI03aMOBHUX
YVHHVKIB, 1O AKMX MOXKHA Bi[HECTI:

e Yac i MicIle BUC/TOB/IIOBaHHS;
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* KIJIbKICTb YYaCHMKIB CIiIKyBaHHS;

« ixHi cTarycy, poii, Ll KOMyHiKallii;

o mpodeciitHi, BikOBi, reHpmepHi xa-

PaKTEpUCTUKY CIIIBPO3MOBHIKIB;

e €MOIIiIHO— BOJIbOBI BilTHOCUHN;

o TPUBAJIICTD CIIJIKyBaHHsI;

o KaHa/! Inepepaui inpopmanii (oco-

6ucTo, o TenedoHy).

MoBnieHHEBa CUTYyaljisA BUMAarae IeB-
HUX NIpaBU/I BeJEHHA PO3MOBM i BU3Ha-
vyae (opMM BUpasy, HaIpUK/IaJ, TUIIOBI
noiaoru B HeKaHaTi, OinA 3amisHMYHOL
Kacl, Ha IpuUioMi y JliKaps, y roTemi, y
MarasuHi TOIIO.

ITpaBunbHa OIliHKa MOBJIEHHEBOI CH-
Tyalil JO3BOJIAE aipeCaHTy YCIIIIHO J10-
CATTM IIOCTAaBJIEHOI MeTH, a CIyXady-
IPaBUIBHO 3PO3YMITH JIOro KOMYHiKa-
TUBHUIT HaMip.

Tak, Hampukiaz, BUCIOBIIOBAHHA
«KapKO» MOXK€ MaTH, 3a/IeXKHO Bifl MOB-
HOI cuTYyalil, Jy>ke pi3Hi T/IyMadeHHS:

1. mpoXaHHA BifUMHNUTU BiKHO,

2. inhopMaltist PO BUCOKY TeMIIEPATYPY,

3. 3alpoIlIeHHs KyIaTucs,

4. ckapra Ha IoraHe CaMOIIOYYTTA,

BuBueHHAM MOBNEHHEBUX [ill 3 ypa-
XYBaHHSAM YMOB IXHbOI'O 3[Ii/ICHEHHA 3a-
JIMA€TbCA CIIeLiaJIbHMII HAIPAM MOBO3-
HaBCTBa- IIparMaruka. MoBHa B3aeMO[isd
TiCHO IOB’$13aHa 3 MOBJICHHEBOKO Hisl/Ib-
HICTIO, 10 CIPAMOBAHA Ha TIOPO/PKEHHA i
CIPUIHATTA MOBM.

ITporec MOBNIEHHEBOI AiANbHOCTI
CKJIAJJa€ThbCA 3 KiJIbKOX €TalliB, AKi I10-
C/IiJTOBHO 3MiHIOIOTb OIMH OJHOIO: Opi-
€HTYBaHHA, IJIaHYBaHHA, peajisanid,
KOHTPOJIb.

s 3mificHeHHS MOBJIEHHEOI [Iisl/Tb-
HocTi 3aBxpu moTpiben maprHep (ix

Mo)ke OyTU 1 mekinbka). Bucnosnenus e
LIEHTPOM KOMYHiKaTMBHOI B3a€EMOJil, Ha-
BKOJIO SIKOTO PO3NOAUIAITHCA BCi iHIII
YYaCHMKM JIiaIoTy.

MosHi cutyanii 6yBaoTh pisHOMa-
HITHUMU, ajie eTany 3[iliICHEHHS MOB-
JIEHHEBOI JIiA/IbHOCTI B OCHOBHOMY OfiHi
i Ti X cami. Y sKiit 6u MOBHIN cuTyanii
AKILO BOHa
IparHe JOCATTH YCIiXy, HOCATTU METH,

HE€ OIIMHMIacd J/IIANHA,

3BEpHYTH Ha cebe yBary, TO IOBMHHA
IeplI 3a BCe 30pi€HTyBaTHCA B 00OCTa-
HOBIi, 1[0 CK/Iajacs, YCBiTOMUTH, IO
MO)Ke TIpMBeCTH [0 ycmixy. B ykpain-
CBbKill MOBI € fiecnoBa 0OMipKOBYBarH,
npopymyBaty. Bci BOHM HasMBaITh [ilo,
XapaKTepHy [ II0YaTKOBOTO eTaly
6y,u;b-;11<0'1' HiANMBHOCTI, B TOMY YMCII ¥
MoBHOI. B pesymbrari o6mymyBanHS,
MipKyBaHb HAapOIKYETbCSA BHYTPIlIHiN
IJTaH BUCNIOBIIOBaHHA. Ile mepummii eran
MOBJIEHHeOl AisnbHOCcTi. Ha pgpyromy
erami BigOyBaeTbcs IOPOMKEHHS,
CTPYKTYPYBaHHsA BMC/IOB/IIOBAaHHA. 3
maM ATi BUTATYIOTbCA TOTPi6HI croBa,
32 CUMHTAKCUYHUMU MOJEIAM OyAYIOTh-
cs1 mponosutii. TpeTiit eran— HaitBigmO-
BifanpHimmit. IloynHaeTbCA TOBOPiHHA.
Cy6’exT MOBHOI [il OIOBija€, [OIOBi-
Jae, MipKye€, iHIMMU CIOBaMI, TBOPUTH
4yy>Ke MOBJIEHHH, BUKOPUCTOBYE Bep-
6anbHi 3acobu cninkyBaHHA »[3].

AJQlpecaT MOBJIEHHA IPM IIbOMY TeX
3[I/ICHIOE II€BHY IIOC/IiZIOBHICTD [Iiil: BiH
IIPOTHO3Y€E CBOIO MOBEJIHKY B 3a/I€XKHOC-
Ti BiJj MOBHOI CUTYyallii, CIpUIIMaE MOBY
(posymie i ouiHe oTpumany iHdopma-
i) i, Hapemti, pearye Ha Hel.

Peaxuisi Ha MOBY 3a6e3Iedye 3BOpPOT-
HUJI 3B’30K MDK y4YacHUKaMU CIIJIKY-
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BaHHA, 1l HAABHICTb MOXKE CITY>KUTU KPU-
TepieM eeKTUBHOCTI KOMYHIKaIl.

ITpu BMBYEHHI YKpalHCBKOI MOBU fAK
iHO3eMHOI TOJIOBHE 3aBJaHHSA BMK/Iagadya
HaBYUTU CTYJE€HTIB 3aCTOCOBYBAaTU
HabyTi 3HaHHA, LII0 BOHYM OTPUMAaIN Iif
Yyac BMKOHAHHA 3aBJlaHb, Ha IPaKTHUIi i
BUpPOOUTY MOBIeHHEBY 3BMuKy.Haiinep-
IIe CTYJeHT IOBMHEH NPaBUIbHO BU3HA-
YUTY CUTYAL[il0 MOBJIEHHS.

YacoM JOCUTDb OZHOTO CI0B4, 1100 BU-
3HAYUTU CUTYALil0, HAIPUKIA/L: IIPUBI-
TaHH:A 31 CBATOM, MarasuH, JieKaHar, ro-
TeNb, MOMiKmiHika, rocTi. Ilpm mpomy
YYacCHMKM [iaJioTy BMKOHYIOTb II€BHI
pori, curyarnis Moxxe 6yt odiuiiiHa Ta
Heodiriitia. CIiIKyBaHHS 3[ilICHIOETHCS
Ha 6a3i OCHOBHMX opraHisauiitHux gpopm:
BCTAaHOBJ/IEHHA BiTHOCUH, PO3NUTYBaHH,
IJITAaHYBaHHA i 3[1/ICHEHHS CIJIBHOL [ji-
ATBHOCTI, 0CyA ab0 CXBaJeHH:, 06rOBO-
PeHHs pe3ynbTaTiB Ais/IbHOCTI abo muc-
Kycis.

3aHATTA 3 YKpaiHCbKOI MOBM fAK iHO-
3€MHOI € He JIMIlIe YPOKOM MOBHM, ajie 11
YpOKOM iHIIOMOBHOI KynbTypu. CTyzeH-
TU BMBYAIOTb MOBHMII €TMKET, pPi3HOMa-
HiTHI curyanii cninkyBanHs (o¢iniitHi Ta
HeodiiiiHi), 10 HaA3BUYATHO BaXK/IUBO
JJIA COLIOKYIbTYPHOI afanTalii B iHIIin
Kpaini.Hasememo mnpukman peanbHOToO
CIIJIKYBaHHA: CTYHEHT Xoue 3 ACYBaTU
AKY OLIiHKY BiH OTpMMaB 32 KOHTPOJIbHY
pobory, Aki moMmnku 3pobuB i Komu
MoXHa mepenucartu TecT. Ilepen Hum
CTOATH peasibHi KOMYHIKaTMBHI 3aBJaH-
H4. [I14 TOro, 11106 iX BUKOHATH, HEOOXif-
HO 3HATH, AK 3BEPHYTUCA JIO BUK/Iajada
YKpalHChKOIO MOBOIO; KiIille, 06 mpu-
BEpHYTU yBary BUK/Iajjada (BubOauTe, Ile-

penpoly); aeKCUYHi oguHuLi (Tect,
KOHTPOJIbHA p06O0Ta, OL[iHKa, OMMIIKA);
JIEKCUKO-TPaMaTUYHi CTPYKTYpH (I MOXKY
misHarmcs...). Kpim toro, Heo6ximHO mpa-
BIUIbHO iHTOHYBaTM HaHi ¢pasu i, mo He
MEHII Ba)K/IMBO [/ YCIIIIHOTO 3aBep-
LIEHHSA aKTY KOMYHIKallil, 3p03yMiTul Biji-
NOBiJIb BUK/Ia/laya.

IloTennian peanbHOro CIJIKyBaHHA
BENMYE3HNIT, CaMe HaBYaHHA peaJbHOMY
CIIJIKYBaHHIO CTa€ IOYaTKOM pPOOOTH
HaJ| JOCTOBiPHICTIO MOBJIEHHS CTY/I€HTIB.
Bonu noBuHHI BMiTH BUPilIyBaTy peasb-
Hi KOMYHIKaTVBHI 3aBJJaHHs, IKi BMHMKa-
I0Th B IIPOLECI PEaIbHOTIO CIIIIKyBaHHA.
CrypeHT, 110 BUBYA€ iHO3eMHY MOBY, TIO-
BMHEH BMIiT! BUPIilIyBaTH TaKi KOMyHiKa-
TUBHI 3aBIaHHA:

o IPUBITATHCSA, MONPOIATUCA 3 BHU-

K/IafladeM, 3 OJHOTPYTIHUKaMU;

e IOJAKYBATU 32 YPOK, JJOIIOMOTY;

o INIpUBITATH 3i CBATOM;

e IOIIPOCUTICS BUIITH, BIlIIOBiCTM Ha

NUTAHHA, IIepecicTy;

e IIONPOCUTH I'yMKY, 3allaCHy PY4KY;

o YTOYHUTH JIOMAIIHE 3aBJaHHS;

e 3AIMTATH IIPO PiSHUIIIO IOHATb MK

CIIoBaMu;

o 1M06AXaTN rAPHUX BUXITHUX.

Hacnpappi peanbHe CIiIKyBaHHA Ha
ypoLi HeoOXifHO IOCTITHO CTMMYIIIOBA-
Ti. HemocTaTHhO MPOCTO NpPE3eHTYBaTU
JIEKCUKY 1 JIEKCMKO-IPaMaTU4Hi CTPYKTY-
pu i BigmpamoBatu ix. Came mocrTiiiHa
PpeTynALis «3MYyIIye» CTyAeHTa CIi/IKyBa-
TUCA YKPAIHCHKOIO MOBOIO.

3abesneuyBary HOAIOHY perynALio0
MOK/NIMKaHi TpY NPUHLUIIN: MOBHE OTO-
YEHHS, IIOCTITHUII MOHITOPMHT i CUTYaLlis
ycnixy. CTyfieHTV IIOfIHA 3HAXO[ATbCA B
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YKpalHCbKOMOBHOMY  OTOY€HHI,
CIIOHYKAE€ iX BUBYATU MOBY.
TakoXX MOTYXXHUM CTUMYIOM bGakaH-

10

HA CIIJIKYBaTUCA iHO3EMHOK MOBOIO
3aBXIV € iHTepec, MiPKUBJIEHUI e I
MO3UTUBHMM eMOoLiltHuM 3apsajgoM. Ha
MOYaTKy 3aHATTA MOXXHa IOTOBOPUTU
PO HOBCAKAEHHI mpobmemMu abo mpo
Oynp- 5Ky mogito. [ooBHe movyaTn Hecigy
3 0COOIMBOIO eKCIIpecii:

SIxa cporopHi yynosa moroga!

6) O, 5K >Kax/IMBO MPALI0E TPAHCIIOPT
ChOTOJIHi!

B) IloguBiThCA Ha BYIMLIO, TaM ife
XJIOIYMK 3 IAapHEHDBKOIO MaJIEHbKOIO CO-
6agkoro!

MOHITOPUHT ~CHIIKyBaHHA MOXHA
IPOBOJVUTH Y BUITIA/II PO3NUTYBAHb, IO
CTYIeHTM pOOWIM BYOPa, 3 KUM 3yCTpida-
JMCA, TIPO 1[0 PO3MOBIIAIY, KOMY Tele-
¢doHyBanyu, O TOTYyBamM, KUt (inmbM
IVBUJINCS, KOJMU JIAIIM craTu. Bimmosipmi
Ha TIOYaTKOBOMY €Talli BMBYEHHSI MOBU
OyIyTb KOPOTKMMH, aJie IIOCTYIIOBO 0OCAT
JIeKCUYHUX OofmHuLb Oype 36imburyBary-
ca. Tako)k MOJKHa B/IAIITOBYBAaTH Aiaso-
IM—- PO3NNUTYBaHHA 3a YYacTIO CTY/IEHTIB,
1le aKTMBi3y€e KOTHITMBHI IIpoLiecH Ta CII0-
HYKa€ BMBYATH MOBY, TOMY LIJO YYaCHUKH
Iia/ory BUABJLAKOTH CBOI KOHKPETHI 3Ha-
HHs ny6miuHo. KomynikatnBHI cnryanii
Ha 3aHATTI MOXXYTb OYTM HACTYIIHI:

o Curyarii, 110 CTBOPIOIOTb YMOBU JI/IA
KOMYHIiKaTMBHO BMOTMBOBaHOIO CIIPWIi-
MaHH#, PO3yMiHHA i IPOJYKyBaHHS MOB-
JIEHHA: TIOC/TyXaiiTe PO3IOBiib IIPO X/IOII-
14 Ta ITOACHITH, YOMY BiH yYMHUB Helpa-
BIJIbHO; TIOC/TyXalTe, 1[0 BUpilnIa 3po-
Oty IiBUMHA, Ta IlepeKoHaiiTe Ii BYMHUTH
iHaKIe.

o Curyanii, sxi morpebywoTs H0O60DY
aZleKBaTHMX BiJIIOBifeil yMOBaM IXHbOTO
nepebiry MOBJIEHHEBUX 3acO0iB s IIO-
6yZoBM LiTICHOTO MOB/IEHHEBOTO BICTIOB-
JIOBaHHA a00 JIOr0 YaCTUHM: BCTaBTe IIO-
TpiOHI pervIiky; IPOLOBXKITbL PO3HOBib;
AK MO>XHA PO3IIOBICTH iHaKIIE TOLIO.

o Curyanii, AKi 3yMOBNIOIOTb HOTPeOY
IOBINbHO MOOYRyBaTH 260 HepebynyBaTu
MOBJIEHHS, BUXOJAYM 3 BIACHOTO KOMY-
HIKaTMBHOTO 3aBJAHHSA, CUTYaIil CIIIKy-
BaHH:A, MOBJIEHHEBOI peakllii IapTHepa,
J10r0 0COOMCTICHUX XapaKTEPUCTUK: PO3-
IIATANTE, MOSACHITD, IIEPEKOHAIITE, CIIPO-
OyiiTe OMIMIUINTY HACTPIl i T. L.

o Curyanii, sSKi aKkTyamisyioTb Cy0'ek-
THUI JIOCBiJ: 3aIIPOIOHYBAaBIIN CUTYya-
1ji10, 3aIMTATI: @ MOXe BCe Oy/I0 He Tak?
3 BaMM TpAIULAINCA TaKi cuTyanii? Sk Bu
roni unHMu ? o Bu xoTinm 6 sMiHuTH,
BUIIPAaBUTH?

Emouiitna armocdepa Ham3BUYAIHO
BAOX/IMBAa Ha KOMYHIKaTMBHOMY 3aHATTI.
Y4yacHuKM pO3MOBM MAIOTh IIOYYBATHCA
BIIBHO, IIPAIIOBATH, aKTVBHO BUKOPMCTO-
BYIOUM BYBYEHUII TPaMaTUIHNII Ta JIEKCUY-
Huil Marepian. IlpmitomMu HamaropkeHHA
B3a€EMOJil Ha KOMYHIKaTVBHOMY 3aHATTI
HACTYIIHI: TeIUIa 3yCTpiY, 1106 KOXKEeH CTY-
JIEHT IOYyBaB cebe eMOLIIHO HeHaIpyKe-
HO; 3MiHa KOMYHIKaTVBHUX POJIeN, IO Ja€
MOYK/IMBICTh aKTUBI3yBaTu 3aCBOEHI 3Ha-
HHSI; BUIbHUIT BUOIp 3aco6iB (BepbanpHIX,
HeBepOaIbHIX) LA Iepefadi MOoBiJoMIIeH-
Hs, CTaBJIEHHA, EMOLiIHOIO CTaHy, IO Ja€
MOYK/IMBICTb BUABUTY IHAMBIya/IbHi pUCH,
MIPOSIBUTH OCOBMCTICTb.

Cutyanis ycmixy- myxxe BaXXITUBUIL
(akTOp CTUMYIIALII CHIIKYBaHHA Ha ypo-
1i.CyTb curyanii ycmixy B Tomy, o6 Ha
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IiIi BTLUTIOBATU Bipy B MOXK/IMBICTb BUpi-
IIeHHS TUX 3aBJaHb, SKi CTABIATHCA Ha
3aHATTL. [IpyHIMII «TM MO>KeI BUC/IOBU-
TH Ile YKpaiHChKOIO (HaBiTh AKIIO He JO-
CUTb TapHO IIaM ATA€Il TI'PAMAaTUKY)»—
OflMH 3 OCHOBOIIOJIOKHUX IIPUHLNIIIB
curyanii ycmixy. CTBopuTM CUTYalifo
yCIiXy [OIOMOXYTb (pasu «4ymoso!
cripo6yit 11je pas, MOTOZELb!».

Takox iCHYIOTb T€BHi BUMOTM [0
BIIPaB, IKi BUKOPUCTOBYE BUK/Iaiay, IPO-
IIOHYIOYM Ty 41 iHIIY CUTYALIiI0:

e BIIPaBJ ITOBMHHI OXOIUIIOBATH Ti/Ib-

KJ 3HAJIOMMIT MOBHMII MaTepiar;

e MAIOTb IPOBOJUTUCSA HE TiIbKU
YCHO, ajie i I1CbMOBO;

o HEOOXiJHO BUKOPUCTAHHS PI3HMX
3ac00iB aKTMBi3aIii MOBJIEHHEBOI
JiA/IbHOCTi— YTOYHEHHS, IIPOXaHHsI
HafIaTy OLiHKY, 3allepe4yeHHs;

e JOCTYIIHICTD i IOCUIBHOCTD;

e HAapOCTaHH:A TPYLHOLIIB i cucrema-
TUYHICTB;

o pi3HOMaHITHICTb BIIPaB, MeTa i IIO-
PAROK BUKOHAHHSA [1].

Ha 3aHsATTSAX 3arasoM 06roBOpoo0Th-
cs TeMu, 3 AKMMU CTYHeHTH JoOpe 3Ha-
JI0Mi PiZTHOI0 MOBOIO, 1i€ Ia€ MOXK/INBICTD
30CepeUTICA CaMe Ha PO3BUTKY KOMYHi-
KaTUBHUX 3Ii0HOCTEN, TOOTO BMiHHA KO-
PUCTYBaTUCA MOBOK CIIOHTaHHO. IIpn
LbOMY BUK/IaJladi MEHIIEe TOBOPATDH i
Oinble CIyXaloTb, JIMIIE CHPAMOBYIOYM
JiANIbHICTD CTYJEHTIB.

[TpaBuabHMIT BUOIp CTUIIO MOBJIEH-
HA (mpyxHiil abo odiuirtHo-AinoBMIT),
MOsACHEHHA BiAMIHHOCTE y BMKOpPUC-
TaHHI OQiuiitHO-[IOBOI MeKcuKM (BU-
6adTe, MO3BOJIBTE, 51 XOTIB OU, CKaXiTh,
OyZmb acKa, y KOO s MOXY Hi3HATHUCA)
[OJi€ CTY/IEHTOBI BIIEBHEHOCTI y MOX-
NMUBOCTI KOPEKTHOTO CIIiIKYBaHHA B
0odiuiffHNX yCTAHOBAX, a BUKOPUCTAHHS
JIEKCHKMY IPY>KHbOTO CIiIKyBaHHA (IpH-
BiT! OyBaii! 3BepTaHHA Ha «TU») JOMO-
MO)Ke IIBUJIIe 3aB’A3aTU APY>KHI KOH-
TaKTV Ta afalTyBaTUCA [0 HOBUX YMOB
IIPOXMBAHHA.
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OCOB/IMBOCTI HAYKOBOI'O CTUIIO

CaBuenko A. JI.
KaHauaaT q)inonorquMX HayK,

nouent [IBH3 «KpuBopispbknit HallioHa/IbHMIT YHIBEpCUTET»,

M. Kpusnit Pir, Ykpaina

MoBa BMHUKIIA AK CYCIIJIbHE SBUILE
1715t abCTparyBaHHsl HABKOJIMIITHBOTO CBi-
Ty i PO3BUBAIACh y 3a/JIEKHOCTI Bifl 1O-
Tpeb cycminbcrsa. CaMe HayKOBUIL CTUIIb
IO3BOJISIE OIBLI LIMPOKO ONMMCATH IIPO-
cTip Hamoro icHyBaHHA. AkajeMik B. B.
BuHoOrpazsop 3asHadae, 10 OCHOBHOIO
¢dyHKIi€l0 HaykoBOI MOBHU € iHGOpPMY-
BaHHs [2]. 3a I. OHydpieHKo, OCHOBHN-
MU QYHKIIAMM HAYKOBOTO CTIJIIO MOBH €
MOBiOMJ/IEHHS | TepeKoHaHHs [4, c. 20].

HaykoBuii cTuib nofinAeTbcs Ha TaKi
MigCTUTi:

e BJIaCHE HaYKOBMIL;

e HaYKOBO-IIONY/IAPHUI;

e HayKOBO-HaBYaJ/IbHMIL.

J1st Ko>KHOTO HificTUIo Audepenii-
I0I0Th OKPEMi 3aBJjaHHA, afipecaris, CIle-
udiyHi HOMIHATVBHO-BMpaXKa/lbHi 3a-
cobu mopsx i3 3acobamu, AKi CIiIbHi s
HayKOBOTO CTUJIIO B LIiJIOMY.

PosrisiHeMo 6inbIl geTalbHO BIacHE
HAYKOBUII IifiCTWIb, SIKUII OOCITyroBye
BYeHUX-cneniamicris. Ilepmodyeprosum
CBOIM 3aBJJaHHAM BiH Ma€ SAKHAMIIOBHi-
1lle, HaliTOYHilIe OOIPYHTOBAHO IMOBifO-
MUTM HayKoBy iHdopmamuio i moBecTn
HOBM3HY. [l 1IbOrO MifCTM/IIO Xapak-
TEPHUMIU € TaKi O3HAKU:

e HaCUYEHICTb TepMiHaMu;

o Y)KMBAHHA JJOBTMX CK/IaJHUX CIiB

iHIIIOMOBHOTO MOXOM>KEeHHS;

o BUKOPUCTAHHA CKIAJHOMIIPATHNIX
peyeHb, HaldacTille 3 MigPANHUM

abo

3’ACyBaJIbHNX;

IPUYNHA HaclmigKy Ta

e JIOTiIYHICTDH, KHVDKHICTB;

e HAABHICTDb CJIiB, AKi IiICYMOBYIOTb
CKasaHe, IIOB’A3yIOTb JIOTO 3 Ha-
CTYIHUM BUKJIAJIOM;

o IPAMUI IOPANOK CIIiB Y PEYEHHAX;

e YacTe BMKOPUCTAHHA KOHCTPYKIil
3 BiJOKpeM/IEHMMU 3BOPOTaMU;

e y3araJibHeHiCTb IOHATH i ABMIL [6,
c. 35].

Sk yHKUiiHWIT PiSHOBUJ BUCOKO-
PO3BUHEHOI /TiTepaTypHOI MOBM, HayKO-
BUII CTIIb pelpe3eHTye 6ararcTBo BHU-
PaXXaJIbHIX MOXK/IMBOCTEN MOBY, 3a0e3-
HeYYI04M CIJIKyBaHHS y BaXKIMBUX c(e-
pax CyCHiJIbHOTO JKUTTS.

PosrnsaHeMO NpMKIa[ MiKpOTEKCTY
BJIACHE HAyKOBOTO IiJICTUIIO: Kin-
uesuii 6ioasmomam Ilanipo - mexHono-
eis 6azamouyinvosozo JJHK-xomn ‘tomepa,
Wo po3poONTEMbCS i3painvcvkum npoge-
copom Exydom llanipo 3 Betiumariscokozo
incmumymy. Hoeo ocrosoro € e 6idomi
871ACMUB0CMI OioMOTIeKYT, MAKUX AK dep-
menmu. Ipunyun 0ii JJHK-xomn ‘tomepa
cxoxutl Ha npuHuun Oif meopemuuHozo
npucmpoio, 6i00mM020 8 MAameMarmuli
AK «KiHuesull aemomam» abo MauiuHa

Tiopinea (I ITayn) [5].

124



PHILOLOGY, SOCIOLOGY AND CULTUROLOGY #2

Ileit MiKPOTEKCT Ha/I&XXNUTD JJO BIaCHE
HayKOBOT'O IiICTW/II0, OCKiZIbKM BiJJIIOBi-
7A€ XapaKTepPHUM O3HaKaM I[bOTO IIifi-
CTUIIO, TAKMM SIK:

a) HaCWYEHICTb HayKOBUMMU TepMiHa-
Mu:  gpepmenmu, 6ioasmomam, JHK-
komn ‘tomepa, mawuna Tiopitea, 6iomone-
Kynu; yCi Li TepMiHM BU3HAYaIOTbh YiTKO
OKpecC/IeHi cIlellia/IbHi IOHATTS;

6) HaABHICTb CK/IAJHUX CIiB: 6azamo-
yinvosutl, «6ioasmomam Ilanipo», « JTHK-
Komn ‘tomepar, Giomonexyna;

B) BUKOPMCTaHHA IIPSAMOrO IOPARKY
CJIiB y peYEHHSX.

Ha mipcraBi HaBefleHUMX apryMeHTiB
MOXXHa CTBEPIKYBATH, WO Lieil MiKpo-
TEKCT HAJIeXUTb CaMe [0 BJIaCHEe HayKo-
BOTO ITiICTUITIO.

BaxxmuBo mpoaHamisyBaTH KOHIIEIIIIii
HayKOBO-TIONY/IAPHOTO MifCTUIIIO, AKUI €
HOITY/IAPHOI0 (POPMOIO CY4aCHOTO HAyKO-
Boro TBOpy. CaM mificTU/Nb BTOPMHHUIA,
TOMY 1O JIOMY IIepefye BIacHe HayKoBa
¢opma Buxmagmy. OCHOBHe 3aBHAHHS Ta
(dyHKILIIT HAYKOBO-IIOIY/LPHOTO IACTIIIIO
HOJIATAIOTD Y TOMY, 1100 IIPMBEPHYTH yBa-
ry He(baxiBIIiB /1O aKTya/IbHVUX ITOTPe6 Tiel
4yl iHIIOI HayKu. ABTOP Ma€ BMKJIACTU
HOBI JjaHi y IOCTYIIHII, JOXiINMMBII 1 LjiKa-
Bilt ¢opmi. I HayKOBO-HOIY/IAPHOTO
Ii/ICTU/IIO XapaKTePHi TaKi O3HAKI:

o mopjaHHs iHpopMarnii Bu6iIpKOBO,

6e3 aprymenrarii;

o HaBelleHHA suuIe ¢akxTiB, IIOJO-
JKEHb, SIKI HEeIli/JTOTOBJIEHNII CITyXad
CIpuiiMae SIK iCTMHHI;

e E€MOLIIHICTD;

o y>XKuBaHHA (pa3eosorismis;

o BJUKOPMCTAHHA IPOCTUX peYeHD He-
YCK/IaJJHEHOI 6y IOBM.

PosrnAaHeMo TpuKIag MiKpPOTEKCTY
HayKOBOTO-IIOIY/IAPHOTO MifICTHIIIO:
ITi0 uac posenady cyuacHux komn 'tomepis
HATIBANCIUBIUION 0COONUBICIIO, U0 Bi0-
pis3Hsae ix 8i0 paHHIX 00HUCTIOBANLHUX
npucmpois, € me, w0 npu 6i0N0BiOHO-
My npozpamyeanii 6yov-aKuti komn ‘omep
MOxe mnosmoprosamu 1nosediHky 0yov-
AK020 iHUI020 (X0Ua US MOXCAUBICMD i 00-
MedNeHa, Hanpuxnad, micmkicmio 3aco6is
36epizats 0aHux 4u 8IOMIHHICIIO Y ULBUO-
kocmi). Takum 4uHoM NPUNycKaemvcs,
W0 CYHACHI MAUUHU MOXCYMb eMy/08a-
mu 6Y0v-AKUL 064UCTI08AILHUTI NPUCDIT
MatibymHvo20, KUl KOMUCL MOxHe Oymu
cmeopero. Y nesrHomy smnaueHHi us nopo-
2084 30amMHicCb KOPUCHA 071 PO3PI3HEHHS
Komn 'tomepie 3a2anvHO20 NPUSHAUEHHS
810 NPUCMPOIB CHeyianvHO20 NPU3HAHeH-
HA. Busnauenns «komn'tomepa 3a2anvHo-
20 Npu3HaUeHHs» Moxce Oymu gopmanizo-
8aHe 'y 6uUMO3i, W00 KOHKpemHuil
Komn ‘tomep 6y6 30amuuti Konireamu no-
8edinky ynisepcanvoi mawunu Tiopiea.
Ilepuium xomn ‘1omepom, AKUti 3a006071b-
HUB MAKIll YMO8I, B88ANAEMbCI MAUIU-
Ha Z3, wo 6yna cmeopena Komrpadom
Llyse 6 1941 poui (B. IL. Jleoutses) [3].

IIpoananisyBaBmm CTPyKTypy Ta
3MICT TEKCTY, I0T0 MO>KHA BiJHECTH caMe

[0 HAayKOBO-IONYJIAPHOTO MifCTUIIIO,
OCKIJIbKM TYT OIIyIeHi CK/IaJiHi TEPMiHM.
Hasepeni nmuiue daxry, sAKi 4nTad cupuii-
Mae 6e3 JJOBefleHH, fK, HAIPMK/IaJl, 9ac
CTBOpPEHHs IIEepIIOro KOMII IoTepa abo
0CO6MMBOCTI CYYacCHMX KOMII IOTEpiB Ha
BiIMiHy Bifi paHHIX 06YNMCITIOBATBHUX
npuctpoiB. IHpopMmaris mogaerscsi B
3pO3yMilIOMy [/IA TIepeciyHOro 4mraya
BUKJIa/(i, BUOIPKOBO.
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Ocob6nuBe MicIie B crcTeMi HAyKOBOTO
CTUIIO 3aliMae HayKOBO-HaBYaJIbHUII
nifctuab. HaykoBo-HaB4YanbHMIL Mae
TaKi XapaKTepUCTUKN: NOCTYIIHICTb BU-
K/Iajly MaTepiajy, CIpPOILEHICTb y HOBe-
TEeHHAX, IPOrPaMHiCTh, AKa COPAMOBaHa
Ha aKTMBi3allil0o MMUC/I€HHA Y4HS, MOCTY-
IIOBMM, IOCTiIOBHNMM YBEJEHHAM TepMi-
HoJj1oriyHoi lekcuKu. Hasenemo npukiaz,
MiKPOTEKCTY HayKOBO-HaB4Ya/IbHOTO IIijI-
CTUJIIO:

Posenamemo incmpymenmu IIpsamo-
xkymnux, Eninc, Mnozoxymmnux i Cnipano.
IIJo6 d0odamu 06 '€xkm 3a 00NOM0O2010 00-
HO020 3 HUX, HOMPIOHO:

1) eubpamu iHcmpymenm, nepemic-
mumu 6xasieHux Ha poboue nose;

2) HaMucHYymu iy KHONKY Muudi i,
cnioKytouu 3a  Popmor  mMaibymuvo20
06 ‘exma, 30iticHumu nepemsey8anns;

3) sidnycmumu  KHONKY — MU
(O.0. bougpapenxo) [1].

HijicHO, TyT MM MOYK€MO HaTpPaIUTHU
Ha TePMiHOJIOTi4Hi C/IOBA NPAMOKYMHUK,
enine, MHO0KYMHUK 1 cnipanv, anme i
JIEKCUYHI OJVHUIN € 3pO3yMinumu s
OiNbIIOCTI 4MTaYiB; BUKOPUCTAHO IPO-
¢decioHanmismM muwa, kit posymie 6ymab-
akumit kopuctysau [1K, a He crentianbHuMit
HAyKOBUI TepMiH mawinynamop. Jii pis
Oflep>KaHHs pe3y/IbTaTy MOfjaHi B HEOO-
XigHI MOCTiJOBHOCTI, IO COPUAE AKTH-
Bisalii IMi3HaBa/IbHOI [iA/IBHOCTI Y4YHiB.

Y mporeci aHami3y MOXXHa CTBEPIXY-
BaTH, 1O TEPMiHOMOriA Biflirpae IpoBij-
HY ponb i igeHTndikamil migcTnis
MOBJIEHHSI.

HayKOBOTO Tepmian -

060B" A3KOBUIT aTPUOYT y BIACHE HAYKO-
BOMY MOBJIEHHi. 3p03yMifi cloBa TepMmi-
HOJIOTiYHOI JIEKCMKM IIpMTaMaHHi SK
HayKOBO-HaBYa/JIbHOMY, TaK i HayKoOBO-
MIOIY/IAPHOMY IiICTU/IAM, B OCTaHHBOMY
iHozi BoHM BificyTHi. OT>XXe, MapKepaMu
pO3rany>keHHs HayKOBOTO CTUJ/IIO € JIEK-
CUYHI OAVHUII, 110 BXXMBAKOTHCS, & Ta-
KOX cI0ci6 Buknany indopmarii.
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Y cyyacHOMY CBiTi 3pOCTaHHA 4McIa
TEPMiHIB PIiSHMX HayK BUIIEpPEKAE
3pOCTaHHA YMCIa 3arajlbHOBXMBAHNX
C/IiB MOBM, i, 3Ba)Kal04M Ha CTPIMKMUIL
PO3BUTOK OKPEMUX arpapHUX TEXHONO-
Iili Ta CiIbChKOIO TOCIO/IApCTBA B3aralli,
BOXIMBYMM € BUBYEHHS crenudikn
(yHKLIOHYBaHHA Ta IepeK/lafly arpap-
HOI TEpMiHOJIOril y HAYyKOBO-TEXHIYHOMY
IMCKypci, e BOHU IIOCTAalOTh 3acOO0M
nepesiadi 3HAHHA cepefl CIeLiasicTiB y
it ramysi. Y cBOIO 4epry, Mi>KHapojHe
CmiBpo6iTHNLITBO y cdepi CinbCbKOTO
FOCIIOAApPCTBa POOUTH IMepeKIaj TeK-
CTiB,
TEXHIYHOTO AUCKYPCY y Uil cdepi Hag-
3BUYAVIHO BAK/IMBYIM 3aBJaHHAM Cydac-
HOTO NPAKTUYHOTO IE€PEK/IAI03HABCTBA,
1110 BY3HAYA€ aKTYa/lIbHiCTh TeMH I1bOTO
TOCTTiIKEeHH.

oo HajieXXaTb [O HAaYKOBO-

MeTa [OCHIIKEHHS - BU3HAYUTU
npo6jieMu Ta OCHOBHI 3aco6M HepeKmagy

AQHIJIOMOBHOI arpapHoi TepMiHOJIOTii y

TEKCTaX HAayKOBO-TEXHIYHOTO JUCKYPCY
YKPaIHChKOIO MOBOIO.

OOG’€KTOM I[bOTO OCTIIPKEHHS II0-
CTAlOTb TEPMiHM Tajysi CiIbCBKOrO roc-
HO7IapCTBA Y TEKCTAX HAYKOBO-TEXHIYHOTO
IMCKYPCY.

IlpeameT mocmimKeHHs — mpobiemMu
NepeKsajly arpapHoi TepMiHOIOri Ta Ite-
pexnaganpki TpaHcdopMaii, Mo BUKO-
PUCTOBYIOTbCA A/ iX BiTBOPEHHA YKpa-
THCHKOIO MOBOIO.

Buxnapm ocHoBHOro marepiamy. Tep-
MiHU € OHUM 3 OCHOBHIX CIIOCOOiB MOB-
HOTO BUPa)X€HHA CIleljiaIbHMX 3HaHb. 11i
MOBHI OIVHNIII CTBOPIOIOTBCA [ TOTO,
mo6 cTaTy 3acobaMM CHIiTKyBaHHA Y
mpoueci npodecifiHO-HayKOBOI AisA/ib-
HOCTi Ta ONTMMI3yBaTu PO3BUTOK JIIOf-
cbKoro misHaHHs [2, 62]. TepmiHomoris
CTAaHOBUTDb YACTHHY CIIelia/IbHOI JIeKCH-
KW, 1O AKOi BiTHOCATH CII0BA i CJIOBOCIO-
Jy4eHHS, AKI Ha3MBAIOTh IIPEJMETH i 110-
HATTA pisHUX cdep npodeciitHol Aisnb-
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HOCTI JIIOIVHMY 1 HE € 3ara/IbHOBXMBaHN-
mu. Hayka tepmiHosiorii — B 3HauHiil Mipi
HpaKTUYHA JisIbHICTD, siKa OyIa po3po-
6rmena, mo6 gaTU IIOOAM MOYKIUBICTD
BUpILIyBaTM HarajbHi IpobreMu Bupa-
JKeHH 1 KoMyHikauii [7, 23].

OCKinbKu y CTaTTi BUBYAIOTHCSA arpap-
Hi TepMmiHM, TOOTO, TEPMiHM, IO CTOCY-
I0ThCS BUPOOHUIITBA, IEPepOOKM Ta pea-
ni3alil HUMM CiIbCHKOTOCIOMAPCHKOIL
NPOAYKIil, BapTO BU3HAYMUTU IIOHATTHI
arpapHoro TepMiHy. CHHTe3yI0ul MOHAT-
TA arpapHOTO CEKTOPY €KOHOMIKM, BU-
sHadeHe I. M. Apxunenkom [1, 136-137]
Ta IOHATTA TEPMiHy, 3alpOIOHOBaHE
I A. Cepreesoto [5, 4], arpapanit Tepmin
BU3HAYAEMO SIK C/IOBO ab0 C/I0BOCIIONY-
4yeHHs1 y cdepi cimbcbKOro Ta prOHOro
TOCIIOfIapCTBa, XapyOBOi IIPOMMCIOBOCTI
i mepepo6IeHHA CIIbCHKOrOCIOfAPCHKIX
IIPOAYKTIB, AKA € CJIOBECHUM IIO3HAY€H-
HAM HayKOBOTO IIOHATTS, Ma€ 3aKpillJieHe
mediHiniero TepMiHOMOTiYHE 3HAYEHHS,
10 € CEMAaHTUYHOK OCHOBOIO BiJITIOBiJI-
HOTO IIOHATTA, 1 peami3yeTbca B MeXKax
LIbOr0 TEPMiHOJIOTIYHOTO ITOJIS.

Tepminm, sk i 6ynp-aki iHmi ogyHMI
MOBH, iCHYIOTb He i30/IbOBAaHO, a 3aBXX/U
IIOCTAIOTh €/IEMEHTOM IIEBHOTO IMUCKYPCY.
HaykoBo-TexHiuHMIT AUCKYpC K cdepa
(byHKLiOHYBaHHs arpapHOi TepMiHOIOTiI
BU3HAYAETLCA K BepOaTi30BaHMII y TekK-
CTi TUI JAMCKYPCUBHOI [is/IbHOCTI 3a
cdeporo KoMyHiKalil, MOBIIEHHEBA B3a€-
MOJiid IIPeJCTaBHMKIB BifIMIOBIHOI COLi-
a/IbHOI Ipymy / iHCTUTYTY 3 METOIO peati-
3alil CTaTyCHO-PONbOBUX MOXXIMBOCTEN
Y 3aJJaHuX LVM COLjia/IbHMM iHCTUTYTOM
MeXKaX, CK/IafioBa «BacHe HpodeciitHoi
30HM npodeciitHOro AucKypcy» [6, 164].

OpHuM i3 >kaHpiB HayKOBO-TEXHiYHOTO
IMCKYPCY arpapHOi TeMaTUKM € HayKOBi
IOCTiKEeHHsI, 30KpeMa, [8].

OcHoBHI

npobneMu  Imepexnagy

arpapHuX TEPMiHiB y TEKCTaX HayKOBO-
BUCKYpCYy
1) HeOJHO3HAYHICTh TepMiHiB; 2) Bif-
CYTHICTb IepeKnIaflalibKuX BiflOBigHM-
KiB, 0COONMBO y BUIIA[KY HEOJIOTi3MiB;
3) HaABHICTb BEIMKOI Ki/IbBKOCTi CMHOHI-

TEeXHI4YHOTO BK/IHOYaK0Thb:

MiB, BiICYyTHICTb YiTKMX ME€X MiX 3Ha-
YEeHHAMH OKpeMUX TepMiHiB; 4) Hemo-
cTaTHA po0O0Ta 3 YIOPAAKYBaHHA TepMi-
Ta CK/IalaHHsA CIeliaJbHuX
CTIOBHMKIB; 5) 3HauHEe 3POCTAHH:A 3arajb-
HOHAYKOBOI 1 3ara/IbHOTEXHIYHOI TepMi-
HOJIOTII, 110 IPU3BOAUTD O 361/IbIIEHHS

HOJIOTI1

B CTIOBHMKAX 4MC/Ia TEPMiHIB 3 JyXKe Be-
JIMKOXO KiJIBKICTIO CMUHOHIMIYHMX CIIiB; 6)
HEeZOCTaTHBO IIPOAYKTMBHA pobora 3
MDKHapOJHOTO YIIOPAIKYBaHHS TepMiHO-
norii [3, 12].

Ilepexnam TepMmiHoOsIOrii arpapHoil
cepu Moxe BigOyBaTHCS HACTYIHUMIU
IHUISIXaMIL:

1) moaxoMm po6opy ekBiBaleHTY:
Systems of pastoral animal breeding were
extended into grassy areas that could be
used directly as pasturage [8, 22] — Cucme-
MU BUPOULYBAHHS MBAPUH HA NACOBUULAX
NOUUPIOBANIUCA HA MPAS’sAHi NOAA, AKi
MO2TU 8UKOPUCTOBYBaAMUCS Oe3nocepeo-
HvOo AK nacosuuia (TyT i pani mepexian
Haw — B.IIL.);

2) IIIXOM 3aCTOCYBaHH Ka/lIbKyBaH-
Hs, TOOTO, IOKOMIIOHEHTHOTO BifiTBO-
penHst Tepminy: If humanity were to allow
every cultivated ecosystem of the planet to
lie fallow, each would quickly return to a
state of nature close to that in which it
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existed 10,000 years ago [8, 17] — Axuo 6
J100CMB0 0A7I0 MONIAUBICY KOHCHITI KYTTb-
MUuo6aHitl exocucmemi naaHemu 3aau-
WUMUCS ni0 nap, KOXHA 3 HUX WEUOKO
nosepuynacs 6 00 NPupooHozo cmamy,
671U3bK020 00 11020, 6 AKOMY B0HA iCHY6a-
na 10 mucau pokie momy, ie ecosystem
(ecological system) BIZTBOPIOETBCA IIO-
KOMIIOHEHTHO 5K ekocucmema (exosoeiu-
Ha cucmema);

3) HMUIAXOM BUKOPUCTAHHS AndepeH-
Lialii, KoM y CJIOBHUKAX IPEACTaBIeHa
IeBHA KiNbKiCTb 3HaYeHb, WO JINMIIE
YaCTKOBO IIOKPUBAIOTh 3HAYEHHS C/IOBA
MOBY OpUTiHaly, a TepeKnafady obupae
TaKMII BapiaHT, AKMUI HalKpale IifXo-
ANUTH O HmeBHOTO KOoHTeKkcTy: The great
majority of peasants in these countries are
too poor to be able to afford the huge
machines and large quantities of fertilizers
[8, 20] — Ilepesasxta Ginvuicmo censH y
Uux Kpainax € Haomo 6ioHumu, w06 do-
3gonumu cobi 8enuuesHi MauwiuHu ma
8e/UKY KinbKicmb MiHepanvHux 006pus,
me fertilizer BIITBOpeHO 5K MiHepanvHe
006pu60, x049a MOXIUBI BapiaHTu 00-
6pus0, 06nuUn0VEAaH TOLIO;

4) MIAXOM 3aCTOCYBaHHSA MORY/IALL,
[0 € 3aMiHOI0 C0Ba ab0 CIIOBOCIIONY-
YeHHS MOBU OpPUTiHAIy OAVHULICI0 MOBI

HepeK/Iafy, 3HaYeHHs SIKOI JIOTiYHO BHU-
BOJIUTBCA 13 3HAUEHHS BUXiTHOI OTVHUITI:
Systems of slash-and-burn cultivation
progressively conquered most of the
temperate and tropical forests [8, 22] -
Cucmemu nidciuno-60eHe6020 BUPOULY-
BAHHS NOCMYNO060 hidkoposanu 6inv-
wicmo NOMIPHUX Ma MPONIUHUX TIiCi6, Jie
KOMIIOHEHT slash «kocutu» TepMiny slash-

and-burn miepeaeTbcs AK niociuHo-, a

burn «manmuT» — SIK 802Hese, MIC/Is 10ro
OTPMMAHO TEePMiH nidciuHO-802He8e BU-
pousysamHs.

BucHoBKU. ArpapHuil TepMiH - Ie
c7oBO ab0 CIOBOCIONy4eHHsS Y cdepi
CiIbCHKOrO Ta pMOHOTrO rOCIONAPCTBa,
Xap4yoBOi IIPOMMCIOBOCTI i Ilepepo-
O/leHHA CiTbCbKOTOCIOAAPCHKUX IIPO-
IYKTiB, IKa € CTOBECHMM ITO3HAYEHHAM
HayKOBOTO IIOHATTA, MA€ 3aKpineHe
nedininiero TepmiHOMOTiYHE 3HAUYEHHS,
1110 € CEMAaHTUYHOI OCHOBOIO BiJITIOBifI-
HOTO TOHATTSA, i peanisyeTbcsa B MeXax
1boro TepMmiHonoriyHoro mons. Ilepe-
K/lIaJ, TepMiHosorii arpapHoi ramysi
YCK/IaJTHIOETHCSI HEOJHO3HAYHICTIO Tep-
MiHiB, BiICYyTHICTIO IepeKTafalbKuxX
BigIOBIMIHMKIB, HAasABHICTIO BeEIUKOIL
KIIBKOCTI CMHOHIMIB, @ TaKOX Tpobie-
MaMM, IIOB A3aHUMU i3 HeZOCTATHIM
YHOPAJKYBAaHHAM TEPMIHOJOTII fAK Ha
PiBHI iep>KaBM, TaK i Ha MI>KHapOJHOMY
piBHi. OcHOBHMMU criocobamu € Jo6ip
eKBiBaJIeHTY, KaJIbKyBaHHsA, AudepeH-
Lialig Ta MOZYIALIA.
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Bracui HasBu OyAgp-AKOTO THUIY €
HEBi'eMHV/M KOMIIOHEHTOM B apcCeHaii
3ac00iB XyO)KHBOI BMPA3HOCTi TBOPY
CIIOBECHO-XY/I0KHDBOI TBOpYOCTi. Komn
MOBa Jifle IpPO MOETUYHY OHOMACTHUKY,
MOHATTS «aHTPOIOHIMIB» 3[jaTHE IIMPO-
KO PO3COBYBATH CBOI KOP/IOHM, 11106 0XO-
OUTH iMeHa BCiX QYHKIIIOHYI04MX B TBOPI
IIEPCOHAXIB, AKMMU 3 BOJIi aBTOPa HEPif-
KO BUABJIAIOTHCA He TiIbKY TIOIN, TBAPU-
HU, IITaxM, KOMaxM i HaBiThb HEXUBI
00’ekTU 1 BUTazaHi icroru.

Poanbp Oan (1916-1990) — BupgaTHMIT
OpuTaHCPKuUIl (Ye/IbChbKMII) MMChbMEHHIUK,
SIKMI1 TBOPUB AK IJIA JiTell, TaK i I fo-
pocmux. Y ILeHTpi JIOro TBOpPiB 4YacToO
CTOITh AUTHUHA, sKa 3iTKHY/IACs i3 JKOp-
BOpOCINUX,
000B’s13K0OBO 3[100yBa€ IJACTS Yepe3 CBOIO
mobpoTy Ta uncrory. Ync/neHHi nepcoHa-
ki TBOpiB P. [lanma HafliieHO INeBHUMU
JecHOTaMM a0o0, HABIAKM, BafaMi, IO

CTOKUM CBiTOM aje

inoni 3BomsAThCs O abcypmHOCTi, a ix
iMeHa BifjI3epKamooTh X CyTHICTD. Came
TOMY BUOIp B AKOCTI 00’€KTa HOCIifKeH-

HS OCOOMCTUX iMeH IepcoHaXiB TBOPIB
P. Jana gae MOXXIUBICcTh 6iblI 11116 0KO-
IO i TIOBHOTO NPOHMKHEHHS B IOETUKY
XY/IO)KHBOTO TEKCTY, HDXK I[bOTO MOXKHa
Oyno 6 mocArTH Ha IpUKIafi OYAb-sIKOTO
iHIIOro pisHOBMZY OHOMACTUYHUX OfV-
HUIIb, 110 i B3HAYA€ aKTYaIbHiCTh TeMI
TMOCTi>KEHH .

Merta pJocCHi)keHHS - BU3HA4YUTU
MOBHi XapaKTepUCTHUKY XyJOKHIX aHTPO-
noHimiB y TBopuocTi P. Jlama Ta croco6n
IX IepeKasy yKpaiHChbKOI0 MOBOIO.

O06’€KTOM 1LIbOTO JOC/IIKEHHA [TOCTa-
I0Tb QHTPOIIOHIMU XY/IO’KHbOTO TEKCTY.

IIpeamer foCni)KeHHA — €TUMOJIOTiA
Ta CTPYKTYpHa OpraHisalisi aHTPOIIOHi-
MiB y TBOpax P. Jlayma Ta mepexmamanbKi
TpaHcdopMalii, 10 BUKOPUCTOBYIOTHCA
IIpY iX BifTBOPEHHI B YKPalHCbKMX IIepe-
K/Iajax.

Buxknag ocnoBHOro Matepiany. Biachi
iMeHa B JIEKCM4HIill crcTeMi 6yAb-sSKOI
MOBM CTBOPIOIOTb OCOOINBY, YHIKaIbHY
MiZICUCTEMY 3 BIACTUBUMM 1l CUCTEMOT-
BipHMMM YMHHUKAMH, a TAaKOX 3aKOHO-
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MIpHOCTAMU PO3BUTKY i PYHKLIOHYBaH-
HA B pisHi icTopmuni mepiogu [1, 10].
3 IABHIX 4YaciB JIIOAM BBayKa/lu, 110 iM' s —
1jeé CIIpaBa He TiIbKYU eCTeTUYHa, a 1 Jy-
XOBHa, KY/IbTYPHa, MOBHA. BrracHi HasBu
HecyTb B co0i iHmuBifyanbHi HallMeHY-
BaHHs OKPeMUX OJMHUYHUX 00’€KTiB [9,
367]. Oxpim TOro, 10 OHIM € 3aco60M
BUJI/IEHHA MHeBHOTO o6’ekTa cepep iH-
LIKX, BiH, BOZHOYAC, HOMiHYE, iHIMBiya-
ni3ye ueit 06’exT. TaKUM 4THOM, B OHIMaX
pospinsierbesi GopMa BIaCHOTO 1 i0ro
KOHKpETHOro 3Micry [6, 94].

Imena nmrofeli MarOTh Ha3BY «aHTPOIIO-
HiMM», X BMBYA€ AHTPOIIOHIMiKa, IO
posyMieTbcsi SIK PO3JiN OHOMACTUKH,
SIKUIT BUBYA€E aHTPOIOHIMM, TOOTO iMeHa
jogelt, mo 6aTbKOBI, IpisBMINA, POROBI
iMeHa, Ipi3BUCbKa 1 IICEBJOHIMM, KPUII-
ToHiMu. Ileit posziin Hayku BUBYae iMeHa
repoiB B JiTepaTypHUX TBOpPaX, (Hosb-
k1opi, midax i xaskax. CyKymHicTh aH-
TPOIIOHIMIB Ha3MBAIOTh aHTPOIOHIMIE,
[7, 9]. 3a
0.0. CeniBaHOBOI0, aHTPOIIOHIM BM3HA-

abo aHTPONMOHIMIKOHOM

Ya€eTbCs AK OyIb-sAKe BIAacHe iM’A Jopu-
HY (200 Irpyn JIIofieit), y ToMy uucii iM's,
no 6aTbKOBi, MHpi3BuUlLe, IPI3BUCHKO,
ICeBJIOHIM, KPUIITOHIM (TaeMHe, 3anmd-
poBaHe iM’s1), aHAPOHIM (HallMeHyBaHHs
IPY>KVMHU Ipi3BUILEM YOJIOBiKa), riHeKo-
HiM (HalIMeHyBaHHA dO/IOBiKa IIpi3BHU-
ImeM MaTepi, APY>KUHU), IaTpPOHIM (Ha-
JIMEHYBaHHA JIOAVHA BiJi iIMEHI 4l IIpis-
BUCbKa 0aTbKa abo mpepkis) [8, 32]. An-
TPOIOHIM ifeHTN(diKye i iHAUBigyamisye
mopvHy [5, 38].

BignosigHO [0 MOXOPKEHHH, Y Iepe-
Ba)XHIil1 Oi/MpIIOCTI BUIAJKIB >KepenoM
aHTPONOHIMIB y TBOpax P. [lama mocTae

AHITIICbKa MOBa, Hampukiaz, Salt, mo
IIOXOIUTDh BiJj aHIMIICBKOrO caoBa salt
‘cinp’ [10], 1[0 sSIBHO BKasye Ha HEIIPUEM-
HICTb CIJIKYBaHHA i3 TAaKOIO JIONMHOIO,
«Have 3’ictm 1myp comi». Taka cuTyaris
[I0B’s13aHa i3 TNM, 1110 aBTOP 4aCTO BUKO-
pUCTOBYE ab0 CyTO aHITINCDKi iMeHa, a6o
TBOPUTD BJIACHI aHTPOIIOHIMM Ha OCHOBI
ameNIATUBIB aHIVIINIChKOI MOBU. Takum
YUHOM, CE€MAaHTHMKa AaHTPOIIOHIMIB, 11O
BUKODPUCTOBYIOTbCA y TBOpax P. [lanma, Bu-
3HAYAETHbCA 3HAYEHHAM 1X KOMIIOHEHTIB.
Imena, cepenni iMeHa, npisBuia Ta mIpis-
BUCbKa (TaKk 3BaHi «OMalIHi iMeHa») y
TBOpax NMUCbMEHHMKa IMOXOAATH Bif 3a-
TraJ;IbHUX HA3B aHIMIiCHKOI Ta iHIINX MOB,
i OCHOBHMMM XapaKTepUCTUKaMU, II0 3a-
K/IAJJal0TbCSl B iMeHa MePCOHAXIB IX eTu-
ceper,
AKVX HallyacTillle BUCTYIAIOTDh: 0COOMCTI
pucu Hocis imeni (Hanpuximan, Wonka —
Bif aHrmiiicbkoro wonk, wonky ‘Hecmo-
KiitHmit, ‘GamamyTHuir’ [13]; HagaBIin

MOJIOTIiYHMMM KOMIIOHEHTaMH,

TaKe IIPi3BUIIle TOIOBHOMY I'€POEB] MOBi-
cti, P. Jlan roBOpUTH IPO TBOPYY HATYypy
Binni Bouku, AKuit CTBOPIOBAB YHiKaIbHi
Jacoli, 10 He MOINM CTBOPUTHM iHIII
KOHAMTEPHM) Ta Ail, XapakTepHi ms mep-
conaxis (Bloodbottler — iM’s BenerHs,
crBopeHe P. JlazoM i3 aHIUIIICBKUIL CTiB
blood ‘kpos’ [13] Ta bottler ‘posnmBHa
mammHa  [13], TO6TO, iM'S BemeTHA
II0B’s13aHe i3 J10r0 KPOBOXKEP/IMBICTIO).
Becp ananmisoBaHMil IIacT aHTPOIO-
HIMIYHOI JIEKCUKY MOXKe OYyTM pO3IHOfi-
JIeHUI1 Ha iMeHa, cepefiHi iMeHa, Npi3BuU-
ma Ta npisBucbka. IIpm 1mpomy BapTo
BigMiTuTH crenudiyHe MOeTHAHHS iMeH
Ta TPi3BUIL Ta BIUIMB CTYIEHA BaXK/IN-
BOCTi IepCOHaXKa I/ CIOKeTy OIoBifja-
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HHs Ha CTPYKTYPY 110r0 iMeHi: Hait6imb1
BaX/IMBi nepcoHaxi TBopiB P. Jlama ma-
I0Tb sIK iM’s1, TaK i mpi3Buine (HampuKag,
Charlie Bucket, Willy Wonka, Matilda
Wormwood), B ToOil 4ac, K emi3oqudHi
IOPOCIi epcoHaXi, 0COOMMBO, HETATUB-
Hi, MalOTh /1Mile Opi3BuUNIA (HATIPUKIA,
Mr Fickelgruber, Mr Prodnose, Mr Slug-
worth).

BinTBOpeHH:A aHTPOIOHIMIB, 1O BU-
KOPMCTOBYIOTbCA B XY[OXHIX TBOpax
P. layma, ykpaiHCbKOIO MOBOIO, BimOyBa-
€TbCS LIUIAXOM TPAHCKONYBaHHSA (TpaH-
CKpUIILii Ta TpaHCIiTepanil), KaIbKyBaH-
Hs1, CMUCTIOBOTO PO3BUTKY Ta BUTYYEHHS.
30KpeMa, TPaHCKO[yBaHHA IOK/IMKaHe
BifTBOpIOBaTy (POHETHUYHY Ta rpadivuHy
¢dbopMmy croBa Ta MPaKTUIHO He 36epirae
JIOTO CEMaHTHKY, TOMY 3aCTOCYBaHHHA
LIbOTO CIIOCOOY Iepekynafly HOLiNbHe
Juule IpY BiTBOPEHHI iMeH, 10 He €
IIPOMOBMCTUMY, OCKi/IbKM CEeMaHTUYHe
HaIlOBHEHH:A IIPOMOBUCTHUX iME€H Y TaKo-
MY BMIIQIKy BTPavyaeTbCs, HAMPUKIAL:
“The fourth Golden Ticket,” he read, “was
found by a boy called Mike Teavee” [11,
22] - “Yemeepmuii 3onomuti K6umox, -
npouumas 6iH, - “3HAliU08 XM0NeEUL
Maiix Tiei” [3, 49].

Y cBow depry, mpu BMKOPMUCTaHHi

Ka/IbKYBaHHS IEePeK/Iafjad Mae MOXJIN-
BiCTb IIOBHICTIO Il€peJaTu CeMaHTU4YHE
HAIIOBHEHHs AHTPOIIOHIMY, O{HaK Y 1[bO-
My BUIIQJIKy BTpadaeTbcs rpadiune i ¢po-
HeTWYHe JIOr0 HAaIlOBHEHH:, HAaIPUKIIaJ:
The Bonecruncher ran forward and caught
the tumbling BFG and immediately swung
him up again [12, 10] - Kocmoxpycm
Kunyscs eneped, yniiimas BIIB i 0dpasy
sionacysas iioeo dani [2, 89].

3ac/yroBye Ha yBary MORYIALifA, IO
BUKOPMCTOBYETbCA I OiMbII TOYHOI
XapaKTEePUCTUKN MTEPCOHAXKA Yepes itoro
iM’s1, Hampukiaam: “Look out!” cried the
BFG. “Its the Bloodbottler!” [12, 7] -
“O6epercrsiso! - nonepedus Cogito BIIB. -
Lle Kposononusau!” [2, 64]. Tax, Blood-
bottler — iM’s1 BeneTHs1, cTBopeHe P. [Jlamom
i3 anrmiicekuit cnis blood ‘kpos’ [13] Ta
bottler ‘posnuBHa mammua’ [13], To6TO,
iM’s1 BeleTHsI TOB’s13aHe i3 110T0 KPOBO-
XepnuBicTio. YV Iepekaafi KOMIIOHEHT
bottler 3amiHeHO JIOTiYHO IIOB’sA3aHMM i3
HVIM KOMIIOHEHTOM nonuéamu (iMeHHM-
KOBUIT Cy(iKc -a4 HOJAEeTbCA JJIA TOTO,
m06 MOKasary, L0 BeJeTeHb — BUKOHA-
Belb Iji€i fil), ToMy iM’s1 BeleTHA Mae
dbopmy Kposononusau.

IpuknajamMn BUKOPUCTAHHS BUIIY-
YeHHs € BUITAZKN, KO/ IlepeKIafad By-
pillly€e IOBHICTIO OITyCTUTH iM’s1 IIepCcOHa-
Xa B mepekiapni, Hampukiaan: The Giant
was peering through the window into the
room where Michael and Jane Goochey
were sleeping [12, 1] — Came 6 ximHamy
Maiixna i [wceiin eenemenv 3apas i
3aznsdas [2, 9]. Y 1npoMy BMIAfKy
BIUTYYeHHs BUIIPAaBAaHe JMIIe TUM, IO ¥
HOIepefHiX pedeHHAX, 30KpeMma, The
Giant had stopped now right in front of Mr
and Mrs Goochey’s house [12, 1] — Berne-
meHb CHUHUBCST menep OinisT OYOuHKYy mic-
mepa i micic Iyui [2, 9], npisBuiie poayHu
y>Ke BUKOPVCTOBYBA/IOCS Ta BiITBOpeHe
iHIIMM cOCO60M.

BucHOBKM. AHTpPOIOHIMIYHA JIEKCU-
Ka - Ife IUIACT OHOMACTUYHOI JIEKCUKIU
MOBHU. AHTpPOIIOHIM BU3HAYAETHCS SIK
Oynb-sike BiacHe iM’st moopuHU (abo Tpy-
i jroziert). Y tBopax P. [layma aHTpomoHi-
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MU HalvyacTillle IMMoXosATh i3 aHI/IiIChKO1
MOBH, 1J0 MOACHIOETHCA TAXKIHHAM MICh-
MEHHUKA [0 HaJaHHA XapaKTepUCTUK
HepCOHaXy 4depes itoro im’st. OCHOBHIMU
XapaKTePUCTUKAMM, IO PENPE3EHTYIOTh-
cs B aHTpomNoHiMax y TBopax P. Jlama, €
ocobucti pucu Hocig iMeHi Ta [iii, Xapak-
TepHi [7A HbOro. 3HAYMMi TNO3UTUBHI
HepCcOHaXI HalyacTinle MawTb iM's TTa
IpisBMIIEe, y TOM Yac, AK HEraTMBHI Xa-
PaKTePU3YIOTbCA HAABHICTIO JIMIIE ITPi3-
Buma. Ilepexnan aHTpONOHIMIB y TBOpax
P. lama ykpaiHChKOIO MOBOIO MOXKe 3[ili-
CHIOBaTucs 6e3 ypaXyBaHHA IX CEMaHTHU-
KM 3a [OIIOMOTOI TPaHCKOMYBaHHs
(Tpanckpunuii abo TpaHciTeparii) a6o 3
YPaxyBaHHAM CEMAHTUKU IIJIAXOM KaJlb-
KyBaHHA Ta MOJAY/IALIl; B OKPEMMX BU-
IajKax aHTPOIOHIMM IIpU IIepeKnaapi
HifI/IATAI0Th BUTYYEHHIO.
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